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Preface

Highlighting Some of the Common Problems
of Translation and the ways of Solving them

To assume that translation is a problem that can easily be
solved by acquiring enough knowledge of different languages
does not only mean to understate the problem but also to
indicate a complete ignorance of its depths. A deeper insight
into it comes out with the fact that it is very thorny. Unlike any
activity we do in our life, translation is an interdisciplinary type
of work that requires many various skills on the part of the
translator. Its interrelation with language, culture, history,
politics, philosophy and many other subjects makes it a
multisided issue. To consider each of these ramifications of
translation separately causes one to highly appreciate how so
knotty is the core of the problem. This is simply because each
of such branches of the subject harbors many problematic sub-
branches. To highlight the factor of language, just as an
example, one is not innovative to claim that it is a type of
science, apart from its being described as an art by several
scholars, which falls into a number of different but interrelated
affiliates such as: grammar, syntax, semantics, phonetics,
phonology, philology and morphology, each of which has its
own entity and partially participates in the production of various
forms of speech or writing. Despite the innumerable successive
studies of languages around the world, all linguists have
explicitly concluded that this science is still uncovered fully.
This harks back to these most common poetic words on Arabic
language: ‘I'm the sea, in its depths are concealed pearls / Did
they ask the diver about its shells?’ If this one single
ramification of translation sounds so complicated, how about
other different ones? Doubtless the problem of translation is far
more than can be fathomed by any approach travelling to it
from any standing or angle, for all such affiliates of translation
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are affected by the perpetual change of things in life, which
makes it very hard, if not impossible, for anyone to produce a
universal translation of a piece of speech or writing. It has been
noticed within the last few years that even the old words and
expressions are given new concepts as a mark of the
development of language. To mention but one example, the
word ‘summary, always known as: outline, abstract, synopsis,
compendium, and abridgement or précis, but now it is used to
mean ‘immediate,” ‘urgent’ or ‘rapid,” as in the example: He’s
given a summary judgment.

However, we are entitled here to refer the reader’s
attention to just the most common problems of translation, with
a view to inviting other scholars concerned with it for trying to
exert more efforts in digging the untouched dimensions deeply,
and providing us with solutions to the new riddles they may
encounter.

This book is built up of various parts, each has an
approach to a particular problem of the issue under question.
The first part outlines the difficulty of rendering literature from
one language to another. Due to the murky nature of this
subject, not just because of its being expressed by a wide
variety of words and styles, but also owing to its rifling with
unfamiliar images, emotional weights, rhythms and sound
connotations as well as implied tones. It is thereby hardly
surprising to discover that certain literary, old or modern, texts
are not given uniformed interpretations, and consequently no
uniformed translations. For instance, the various critical
approaches to the Greek and Shakespearean works must have
yielded diverse renderings of mostly the same texts.
Indubitably, the deep mystery of such texts makes them always
open for pliable elucidations. The wide discussion of this
problem through representative examples from different literary
works concludes with the notion that the dynamism of literature,
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particularly poetry, should be met with dynamic translations.
Inasmuch as this subject is a reflection of changing concepts,
the problems of translation are surely going to resist any
attempts to bring them to an end.

The enigma which the translator of literature always faces
Is not linked to the recreation of a text of the type in a target
language entirely different from the source one, but also the
preservation of all its aesthetic features. The accuracy of
translation can be approached only when a target literary text
and the source one are equivalent in meaning and have the
capacity of evoking the same feeling and response. It is
noteworthy that the translation of prosaic works may not be a
conundrum for the erudite translator, but it is indeed a great
challenge for whoever works in the translation of poetic works.
Apart from possessing a linguistic prowess and creative writing
skill, the translator should make internationally diverse poetic
texts formally compatible, which is nearly impossible. For
example the translation of an Arabic poem into English does
not turn it into an English original script, but rather it still sounds
an Arabic poem written in English, for both Arabic and English
poetries do not have fully identical forms and traditions. This is
why the translator is anticipated to experiences a huge pain in
trying to adapt certain forms of the English verse to the Arabic
ones, yet his/her aspiration to achieve a full correspondence of
the two always comes to grief.

The second part draws attention to a further competition;
that is, the translation of colloquial forms of speech or writing,
which are mostly basic to the contexture of common
expressions, proverbs and idioms. Practitioners of this type of
translation are mostly brain-teased by the linguistic and cultural
implicates dominating the content of these expressions, and to
surpass the difficulty of translating them accurately, one is
requested to be highly intellectual and subtly intuitive.
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Definitely, there are lexical, stylistic, cultural and geographical
barriers that need to be crossed for making a full
correspondence — in relation to content, form and context — of
source and target expressions. As translation is a sensitive
study of language, the translator has to carefully check the
surface and underlying — at different and distant levels — sense
of a source script, and search in the target language for a most
suitable context that can carry all features of the original. In so
many a case, most common proverbs are observed to widely
diverse from one place to the other due to the discrepancy of
not just languages or cultures, but also of environments. The
fabric of certain proverbs or expressions is, more likely than
not, dependent upon the most familiar objects of nature in the
place producing them. Even the same natural objects (plants,
animals or others) of different countries are connotatively used
in several proverbs, but with different senses and significances.
In such case, the translator should demonstrate a special skill
for grasping the true significance beyond using these objects in
a foreign expression and transforming it to the native language
with the same effect, but not necessarily with the same images,
for concepts of nature vary from one country to the other. To
give but one example, the most common Arabic expression 2 )"
"L uhli(zad al-tiyn bilatan) is mainly built of such two natural
objects “al-tiyn” (a noun meaning ‘mud’) and “balatan” (an
adjective meaning ‘soaked with water’), which can properly met
with the common English expression: “Add fuel to the fire” or
“Add insult to the injury.” Conspicuously, the Arabic and English
expressions have different images, but the same meaning or
significance. They are commonly used in the Arab world,
particularly Egypt, and the English-speaking countries as a
response to some mediators who try to worsen the matters,
make matters worse, harden things or contribute to the
worsening of the situation. It is certainly the translator's
adequate cognition of both Arabic and English cultures which
helps him/her reach such proper English alternative for the
6



Arabic origin. Although the English translation present images
different from the Arabic original, it is passable in the light of the
pragmatic theory of translation which commends the
transformation of the essential sense of a culturally bound
script, even if it were at the expense of the image or the form as
a whole.

In certain cases, the forms of a colloquial language may
look untranslatable. In one sense, the words and images of a
source expression or proverb do not have equivalents in the
target language. The only way to make them translatable is to
try to paraphrase them, and then put into straight and familiar
words of the target language, which can convey the exact or
approximate meaning of the original inscription. Such
adaptation of various foreign and local concepts would do no
good, unless the translator has a creative writing skill, which is
the focal point of the third article in this book. Apart from its
disfiguring of the essence of a text, the literal translation
deprives its owner of showing any mark of creativity. On the
other side, the creative translator feels free to make certain
changes with the original text, such as adding or cutting some
words, insomuch as this would meet the prerequisites of the
target language’s conventions and culture, and deviate not from
the source’s core. Inasmuch as each reader has his own
approach to a text, it is normal to find the interpretations of this
text on the part of readers from the same country diverse
widely. Accordingly, the translations of such text vary, as their
degree of creativity do. The question that presents itself is: how
does creativity surface in the process of translation? To the
opposite of those who see that the translator, unlike the writer,
IS not creative on the grounds that s/he is restricted to the
content of a text and that s/he can do is to rewrite it as it is in a
different language, | can bravely say that there are many
provinces of creativity in the process of converting various
words and contexts from one language to another. If a
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translator has the skill of reading between the lines, as they
say, and diving so deeply beyond the surface meanings of
words shaping a text that s/he discovers what others cannot - in
relation to images, emotions, symbols, tones or viewpoints,
s/he is thereby creative. Creativity is also at play if a translator
succeeds to adapt certain linguistic and cultural matrices of
foreign speeches or writings to the common local modes while
remaining faithful to the essence of source language. Another
and most common province of creativity is given rise when the
translator manages to forge the content and form of a source
text into a way that discerns him/her well from other translators
of the same text, with the use of the same target language. To
refer to just one illustrative example in this respect, the most
common Arabic saying: o) eifi Wz S Y(la ta’aty al-
reyaah bima tashtahy al-sufun), which literally means in
English: The wind does not come as the ships want (desire),
can be done into such various creative ways as:

The wind does not blow as the vessels desire.

Things don'’t always go as they’re planned.

You can'’t always get what you want (aspire to).

Things do not always work out as you might have
intended.

Things do not work out the way you plan them.

. [l wind blows no good.

7. The wind gone from your sails.

PN ke

o o

There could be other translations of this same saying, which
does not matter here; what indeed matters is the above
renderings can be, easily and conspicuously, figured out to be
widely diverse in construction, but all convey the same implied
sense of the original Arabic saying. Of course, it is the
translator's adequate information and dexterity which help
him/her mould a crude material in a peculiar way, and make
him/her be more creative than others working on the same
8



material, but have less artfulness. Compared to all above ones,
the last translation seems to be the creative, for it retains the
true sense and image of the Arabic saying, even though it uses
words which do not have equivalents in the source context.
However, if these words are reconsidered well, they will turn
out to be most significant. For example, the first part ‘the wind
gone,” which breaks the rules of English grammar for the past
participle ‘gone’ is not supported by any assistant verb, is
indicative of missing a wind aspired to last for a long while; the
word ‘sails’ is also a quite clear symbol of ‘ships.” Thus,
creativity here comes out to play through the translator’s use of
words quite different from those of the original context, with an
equal picturing and significance. Similarly, the highly creative
translator does not render the colloquial Arabic saying: &3 Jida
b e os(mafeesh dukhaan min ghair naar) word for word into:
“There is no smoke without fire,” but rather dexterously into: “It
takes two to tango.” Although this translation seems out of text
in using words which have no relation to the Arabic words, they
are actually within text. The word ‘tango,” a common Western
dance of Latin-American origin which is always done by two
lovers, is used in the English context to symbolically refer to the
fact that hot passion comes out when the lovers practice the
tango dance together; if the smoke is yoked with the fire, why
does not the tango do with the lovers?

The other parts of the book introduce the student to
miscellaneous English and Arabic passages, some of which are
done from one language to the other with a view to attracting
attention to a number of strategies followed in the process of
translation. There are also some other passages, each of which
Is entailed with alternatives from the target language for the
difficult words used in the original passage so as to make sure
that the student has acquired the ways of doing a text from one
language to another, and has got the capacity of solving the
problems he/she may encounter by himself (or herself). Finally,
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with this sort of course one hopes it get to the objective behind
it.
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How to Translate Literature:

Dynamism of the Text and
Dynamic Translation

The radical changes in literary criticism and theory in the
second half of the 20" century, with the rise of 'mass culture,'
have not only challenged the concept of 'the canonical literary
tradition' but also necessitated much closer readings and
interpretations of the literary text. In contrast to the critical
principles set forth by I. A. Richards and F. R. Leavis within the
first half of that century, which fundamentally "focused on the
text to the exclusion of literary, cultural and historical context, or
biographical detail about the author,” the new critical
approaches, dating from the 1960s onwards, have turned
attention to 'the text-in-itself," particularly the aesthetic and
formal properties. John Crowe Ransom, Cleanth Brooks and
Allen Tate have demonstrated a great interest in "the structural
relationship and formal elements that gave a specific text its
literariness" (Steve Padley 2006: 144). However, both critical
trends, Leavisite and New Criticism, seem to concur that the
"textual meaning could be determined through rigorous
analysis of form and language, along with a general consensus
about what literariness was, and in which texts it could be
found" (Loc. Cit.).

Such critical disputes have been escalatingly aggravated
by the successive change of "attitudes towards the function of
criticism,"” which has given literary theory, which may be said to
have emerged and grown in France within the 1960s and then
found its large way into different parts of the world, "a more
central role in critical practice" (Loc. Cit.). Several French critics
and linguists have made prominent contributions to the subject:
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In particular, the rise of structuralism and post-
structuralism brought to the fore the work of French intellect-
uals, including Jacques Derrida, Roland Barthes and Michel
Foucault; Jacques Lacan's crucial developments of
psychoanalytic theory were taken up and revised by Luce
Irigaray, Julia Kristeva and Héléne Cixous, while Louis
Althusser and Pierre Macherey made vital contributions to
advances in Marxist literary criticism and theory (lbid., 145).

Both Barthes and Derrida, as leading figures in
structuralism and poststructuralism, have called the centralism
of the author-ship in the interpretation of a text into question.
Their detection that texts are not independent entities but rather
are "in a permanent negotiation and interaction with each
other,” which gave rise to the term ‘intertextuality’ at the end of
the 1960s, has prompted them to convincingly demonstrate
“the impossibility of any fixed textual interpretation” on the
grounds that the text is a melting pot of widely varied meanings
and formal ingredients (lbid., 146). It was Barthes who, in his
famous essay "The Death of the author" (published in 1968),
minimized the role of the author in the textual interpretation and
criticism.

By the end of the 20" century, the theories of Mikhail
Bakhtin and Marxism have received a greater advertence. The
translation of these theories into different languages in the
1980s has played a major part in this. Bakhtin has insisted on
giving the literary text a further dimension through relating its
language to "the social world it inhabits" (Loc. Cit.). He ascribes
the multiplicity of meanings in a novel, which represented, for
him, "the genre which most embodied dialogism," to the various
voices in it that belong to different social and cultural habitats
and produce its language (lbid. 147). Since these voices are
made in the text to "interact with and respond to each other,"
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the textual meaning inevitably varies. Malcolm Hebron's
consciousness of the multiple mechanics of composing a work
of art and the difficulty of assessing them must have inspired
him to regard both writing and reading processes as "arts"
which "require the patience and discipline to take time
pondering the way in which language works" (2004: 1). The
complexity of the literary text's linguistic structure lies in its
accommodation of types of words capable of expressing
‘pejoration,’ meaning that they "take on negative associations
which become so strong that they drag the denotation with
them," and 'amelioration," in the opposite direction: lose their
"negative senses and the positive meaning prevails" (Ibid. 140-
1). This is also aggravated by many writers' utilization of a
language "with the spoken voice in mind,” and of some
"elements of mimicry [particularly in drama] which we would be
unlikely even to guess at today" (33). In order to properly and
effectively communicate with such types of texts, the reader
has to painstakingly search for the significance a writer intends
to convey "behind the words on the page" (Loc. Cit.). This does
not at all mean that all focus of readership should be on the
element of language; the latter is interwoven with the text's
form to form the general and intended meaning. Most
interesting in this respect is Michael Ryan's representation of
the orchestration of a literary work to a 'body,' whose "skeleton
Is crucial to how it works"; like the invisible skeleton of a body,
the structural technique of a text hides behind it, and it is it "that
allows the work to make sense or to function as a work of
literature” (1999; rpt. 2007: 29).

The equivocal nature of language is not confined to just
literature, but extends to philosophy. Most philosophically
structured texts resist any full appreciation or translation by a
reader who is not sensitive to the diverse forms of language
employed to express their writers' ideologies, which are
practically signed or coded. Michael Dummett's perceptively
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claims that "the only proper method for analyzing thought
consists in the analysis of language"” (1978: 457; qgt. in Horace
L. Fairlamb 1994: 7). A long time before Dummett, Richard
Rorty had elaborated on this same idea in The Linguistic Turn:
Recent Essays in Philosophical Method (1967), to which he
also returned in some other books he published later, such as
Philosophy and the Mirror of Nature (1979), Consequences of
Pragmatism (1982) and Contingency, Irony, and Solidarity
(1989). His realization of the failure of science to get to the
complex nature of philosophy had turned his attention to
linguistics as a more successful method: "philosophical
problems are problems which may be solved (or dissolved)
either by reforming language, or by understanding more about
the language we presently use" (1967: 3).

The dimensions of the text are furthered by Marxist,
feminist and postcolonial theories, which have attached much
vitality to political, historical and social contexture. The
Marxists' emphasis on social and ideological factors in the
composition of a text has manipulated them to "reveal
unintentional and contradictory impulses within the text"
(Michael Ryan 1999/2007: 29). Louis Althusser believes, as do
many others, that 'literature' is reflective of the social and
cultural modes available in the human world. Pierre Macherey
adds that a literary text's unconscious reflection of a certain
ideology is "as instructive as the text's conscious reflection of" it
(Ibid. 148). Contrary to the earlier literary theories, the Russian
formalists have "contended that form gives rise to the content"”
(Michael Ryan 2007: 2). This is also accommodated by the
American "New Critics,' whose analysis of literature is oriented
by the belief that form and content are "an organic unity" (Ibid.
3). New Historicism, which emerged in the 1980s, sides with
Marxism in believing that any literary text is engendered, or at
least inspired, by the historical period from which it grew.
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It is noteworthy that the 'New Historicism' school differs
from the traditional historical school in methodology which is
primarily based, as Enani claims, on 'specific orientation.' That
Is, it makes use of ‘donnees' borrowed from a fixed 'system of
thought' that is not linked to the method of approach, handling,
research or application, but to "preconceived ideas or ready-
made concepts" (Enani 2008: 10-11). These notions or
concepts have later come to provide the groundwork for
Cultural Materialism, another school closely connected to New
Historicism but divergent only in disregarding the dimension of
time in dealing with history or history-based works. The
propagators of this sub-school are British scholars who are
indebted to Raymond Williams' thought and the notions of
modernist Marxists in Britain, such as prominent scholar Terry
Eagleton.

The relevance of the 'Cultural Materialism' school to the
Marxist thought hardly means that it is a Marxist school, in the
hackneyed sense; rather, it relies upon the modernist
philosophers who have developed the ideologies of Marxism
(e.g. the French Althuner, Macherey and Foucault) in many
ways: they have modernized the old theories grounded on
solely economic factors by broadening their province to include
the conflict of power, and by giving power new definitions
inspired by the dominance of a certain culture in a society and
how the strongest can have political and social sway over
thought in this society. In this way, thought and discourse are
coloured by what the powerful elite dictate, and history
becomes the mirror which projects the influence of cultural
power centers (e.g. social classes, religious foundations and
political systems) on ideological and literary movements and on
people's acceptance or resistance of such movements. Hence,
the investigator must consider all these elements together,
without distancing the literary text from historical factors, in an
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attempt to figure the cultural power which propels the motion of
history.

Out of this brief account of the successive change of
literary theories and critical principles, one can infer how
difficult it is to adopt one specific approach to a text. The
boundless multiplication of methodologies of interpreting a text,
as above, does not validate "the traditional view that literary
works contain a fixed and united core of meaning that can be
deduced by rigorous explication of their linguistic and formal
structures" (Ibid. 153). According to the advocates of
deconstruction, the linguistic and formal contexts of a text are
deceptive, in that their literal senses are entirely different from
their intended, almost implied, senses. It is a complicated issue
which challenges not only the reader or the critic but also the
translator. Finding himself or herself before such texts, what
can the translator do to accurately transform the true or
intended meaning of the original into the target, almost
different, language and form? Which method he or she should
follow? And to what extent does the chosen method preserve
his accuracy or faithfulness to the original writer?

It is this paper's goal to prove that dynamic texts
necessarily require a kind of dynamic translation. But what
does dynamism of the text and translation here mean? The
term is used to refer to the instability of the text in relation to its
language and form. Depending on the above summary of
interpretative and critical methods as well as literary theories,
one can assume that the literary text is dynamic, in the sense
that its linguistic and formal structures cannot be guaranteed to
have a firmly fixed sense, otherwise it would not afford widely
divergent interpretations. There is no better evidence of this
than the rendering of Greek and Shakespearean works
countless times by persons from the same country; amazingly,
such ancient writers still are subject to divergent critical and
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translation practices in different countries. As for dynamic
translation, the term is not used here in full compliance with the
traditional definition. Commonly, the dynamism of translation is
approached through the natural communication of the 'original's
meaning." The naturalness of this translation means that the
total meaning of the source text is communicated in the target
text in an equally effective way; that is, the reader of the target
text gets the same meaning and effect the reader of the original
does. Furthermore, this study tries to prove that dynamic
translation is one which needs a well-honed critical sense in
order to cope with the dynamism of the text, or the multiple
ways of reading and interpreting it. E. Gentzler's statement that
the translator should show "competence as literary critic,
historical scholar, linguistic technician, and creative artist" is in
order (1993: 89; qt. in Dagmar Knittlova 2000: 12). Thus, to
achieve conformity of dynamism between an original and a
target text, the translator is entitled to follow certain strategies.

Accurate or reliable translation is certainly the optimum
goal of any professional translator. But the question which
insists itself is: how can accuracy or reliability be in action? The
reliability of a translator is not, as some may think, at odds with
his/her accuracy, since both features are (or should be) not just
complementary but rather well integrated: the accurate
translator is almost always reliable - a person who never
reveals a bias towards personal or national objectives. Unlike,
for example, the feminist-biased translator who may refine the
language of a sexist text to avoid transferring its offensiveness
to the reader, or the political activist who might do the same to
beautify a distorted image of his/her own native culture in a
text, the reliable translator is accurate in doing every part of the
text into the target language. This is not to say that the
translator is bound up by the literality of words, sentences or
general grammatical structures in a source text, but rather that
one must adapt all these elements to the peculiar, almost
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different, contexture of the target language and culture. In order
to produce a target text with an accurately similar effectiveness
of the source text, the reliable translator should be an actor —
someone who is highly skilled at playing various roles at one
time. Such a job may seem easy, but it is indeed very hard, if
not impossible; neither such translator nor actor is predicted to
be entirely perfect. Like the experienced actor, who mimics
others in an enjoyable way, the reliable translator's work may
be enjoyable but never perfect. The actor can never be the
person whom he mimics, even though the similarity of both is
accommodated by a large audience of spectators. Likewise,
reliable translation is difficult to attain; nonetheless, the
translator, like the actor, should have the cognitive background
and the linguistic abilities with which to give authenticity to the
target text that is, in this way, supposed to be an imitation of the
source text. Douglas Robinson's definition of translation
undergirds this vision: it "is a highly complicated process
requiring rapid multilayered analyses of semantic fields,
syntactic structures, the sociology of reader— or listener—
response, and cultural difference" (1997/2001: 50). In How
Brains Think (1996: 1-13) William H. Calvin describes the
translation process as a sequential brainstorming. However,
Robinson's reference to the process with the hackneyed
adjective 'rapid' may be at odds with the tough task of analyzing
mysterious literary texts — a task which, in addition to the
translator's experience and intuition requires time to
accomplish. Without doubt, Robinson does not mean to say
that the process of translation takes no time, for he certainly
understands that rapidity in this respect inevitably comes to
grief, on the contrary, he must be quite sure that slower
translation works are much more 'reliable’ (Ibid., 49). What
does he mean then? He may want to say that the translator
generally needs to have a quick intuition, a characteristic which
helps him/her do rapidly the familiar texts. In both cases,
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rapidity and slowness, the professional translator is assumed
by Mihaly Csikszentmihaly to enjoy his/her work (1990: 15-35).

Nevertheless, the above approach to translation does not
seem to map a general ideal which the translators can follow to
create successful target texts. This drives one to inquire into
further translation studies in an attempt to solve the problem.
Charles Sanders Peirce, an outstanding "American philosopher
and founder of semiotics" (Robinson 1997/2001. 97; 100),
hypothesizes a triadic concept (instinct/ experience/ habit) for
the process of translation (figure 1), restated as: abduction/
induction/ deduction (figure 2), which contrasts with Karl
Weick's circular model (figure 3):

“promptitude of action” general unfocused readiness
(THIRD) (FIRST)
habit instinct
experience
(SECOND)

engagement with the real world

Figure 1 Peirce's instinct/ experience/ habit triad in translation

general unfocused readinessg

“promptitude of action” (FIRST)
{THIRD) mstmct
hablt Z? ?
abductnon
deductlon induction (FiRST)
(TriAD) s <« {SECOND) <« guesses
rules, theorie experience
{SECOND)

sngagement with the real world

Figure 2 Peirce's instinct/ experience/ habit and abduction/
induction/ deduction triads in translation
20



Peirce's first step 'abduction," which corresponds with Weick's
‘enactment,’ is simply restated as an ‘'abductive' (or intuitive)
hopping through equivocal materials to acquire a mental image
of such materials, how easy or difficult they are. On the other
hand, Weick disagrees with Peirces's 'inductive' and 'deductive'
steps. According to Griffin, Weick's second stage 'selection’ is
governed by the formula "respond now, plan later," meaning
that the first impression about a text is interpreted randomly,
without complying with certain rules, as Peirce suggests (Griffin
1994: 280; cited in Robinson 1997/2001: 100). This stage is
oriented by both "rules and cycles" (Robinson 1997/2001: 101).
Weick proposes that the selection of a rule or pattern for
interpreting a definite situation is not fixed, as conceived by
Peirce, because situations are most often variable; thereby they
dictate the need to apply more than one rule. Furthermore, the
selection process moves in a cyclic way: the interpreter always
looks for a rule with which to solve the complexity of a certain
situation, and then comes to apply it; if it does not work, s/he
tries another rule. In this way the selection of rules goes forth
and back in cycles until the interpreter makes sure that his/her
selection of specific rules solves the encountered problem
completely. This is why Weick feels skeptical about the 'rules’
and 'habit' approaches hypothesized by Peirce on the grounds
that the selection procedure is more ‘chaotic’ than being
‘orderly.

The cycle that matters most to the translator is "what
Weick calls the act-response-adjustment,” simply meaning that
the act of an interpreter is always affected by consulting others
about a definite problem or a complicated situation — a
consultation that is anticipated to pass through a series of
brainstorms before reaching a most appropriate solution. No
doubt, the interpreter's interaction with many persons drives
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him/her to correct some errors s/he may be unconscious of.
Therefore, this stage is described as 'decision-making': the
translator (or interpreter) should not make his/her decision
about a difficulty in a text without discussing it with other
persons interested in translation, otherwise his/her individual
decision will more likely complicate the problem rather than
settle it. Delineating the cycles of act-response-adjustment, Em
Griffin writes: it is "like a full turn of the crank on an old-
fashioned clothes wringer, each communication cycle squeezes
equivocalness out of the situation” (1994: 281).

As for Weick's third stage 'retention," it applies, with just a
little difference, to Peirce's idea of ‘habit." Unlike Peirce, Weick
believes that 'retention' should not be the primary and stable
end of any approach to a text. The flexibility of the text in
relation to lexical structure and form forces the translator or
reader to change his/her old concept of certain words and
grammatical structures; if a translator refuses to change his/her
concept, s/he will lose ground. For this reason, Weick
commends the leading translators "to continually discredit
much of what they think they know - to doubt, argue,
contradict, disbelieve, counter, challenge, question, vacillate,
and even act hypocritically" (Griffin 1994: 283).

Thus Peirce's model of translation is linear, while Weick's
is circular. Weick's model, which is corrective of Peirce's, is
performed through the motion of the intuitive approach towards
selection and retention procedures, and the instability of the
retention turns the whole process back once again to the
selection and intuition steps. In other words, the process is
based, as Robinson sees, on "an act-response-adjustment
cycle, in which each adjustment becomes a new act, and each
habit comes to seem like "instinct" "(1997/2001: 104). Consider
the following graphic diagram of Weick's model:
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Weick's cycle of experience focuses on the idea that the more
a person is in contact with the world around him/her (by reading
about or meeting with others or chatting with them on the
internet), the more knowledgeable s/he becomes. The growth
of one's knowledge affects one's concept of the world that is
reflected directly or indirectly in particularly literary texts.
Because humans are affected by the continuous change of life,
the retention of any concept is impossible. In this way, Weick's
formulation of the process of translation not only contrasts with
Peirce's but also is more appropriate and reliable. It is
significant that Peirce's model, like Weick's, passes through
cycles, yet, unlike Weick's, it ends at the 'habit' stage, where
rules and theories are formulated for future applications. The
mistake of Peirce's model does not seem to permit any change
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in the cultural, social, political, and linguistic matrices in the
world, which is incredible.

Applying his model to the practice of translation, Weick
reformulates it into the following: "translate, edit, sublimate"
(Robinson 1997/2001). In a word, Weick commends the
translator to alert his/her work by translating a text intuitively,
and then move to edit it by testing his/her first response to the
text against his/her general knowledge in an attempt to
sublimate or habitualize what s/he learned so as to apply it in
future, but in a ‘flexible’ way, to other texts. That is, the
translator must adjust his/her knowledge in accordance with the
change of world concepts. This model will be regarded in the
following study of two different works of translation, with a view
to showing which one is more reliable.

Case Study 1:

This study tests the tragedy of Richard Il, one of William
Shakespeare's most celebrated plays, against its most recent
rendering into Arabic by M. Enani, an Egyptian professor of
English literature and connoisseur translator, hoping to prove
that Enani's alertness to the multiple criticisms on the source
text has enabled him, more than any other translator of this
same text, to produce a valuable and most enjoyable target
text. The selection of this Shakespearean text from among
many translated texts is based on certain motives. Prior to all is
that this play has all the components which can vindicate the
premise of this paper: it has lately come at the heart of the New
Historicist approaches to Shakespeare's drama, which, as Gary
Waller (1991) mentions in his preface to Shakespeare's
Comedies, have viewed it as a documentation of the cultural
force dominating the English society in a definite period of time
(see Enani 2008: 12-13). Another motive is that the translator
has admittedly been influenced by the various traditional and

24



recent critical attitudes to the English source text. Much more
important is his application of more than one model or method
of translation in order to create a sort of target text which
appeals to the Arab reader, mainly because of its literal
transformation of an English culture of which a great deal is
shared by monarchical Arab countries, and because of skillfully
altering the old, almost vague and obsolete, Shakespearean
English into an eloguent standard Arabic which seems to
adequately satisfy the public taste of the erudite Arab audience.

The translator commences his work with an introduction
of 63 pages, which may seem long but is rather essential to the
comprehension of a culturally and linguistically opaque original.
The motive behind this introduction, as Enani sees, is
multilayered. In the first place, it is a substitution for the
footnotes, a method of interpretation the translator has always
followed in his doing of about six Shakespearean plays into
Arabic, because of his realization that the Arab reader is not
very attentive to such appendices to translation works. In the
second place, it shows the translator's standing in the middle of
two conflicting critical positions: one handles the play from a
new historicist perspective, and the other from a cultural
materialist's. Enani seems to admit the requisiteness of both
perspectives, where he claims that the advocates of '‘Cultural
Materialism' can find in Richard Il elements that link it to the
time of its emergence and to the Elizabethan age by regarding
the play as a seed for Britain's wrangling cultural forces.
Similarly, New Historicists can point out some of the historical
sources which give authenticity and authority to their look upon
the play as a reflection of its time. Nevertheless, the translator
believes that these two divergent approaches fail to adequately
throw light on the kernel features of the play: these are the
singular portrait of the main protagonist and the interweaving of
the structure, which have attracted the attention of some
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analysts and critics such as Walter Pater, W. P. Yeats, Mark
Van Doren and Robert Ornstein (see Enani 2008: 41).

In so far as the characterization of Richard Il is
concerned, most 20" century criticisms of the play agree that
Shakespeare depicts the king as intrinsically fragile and
unqualified to rule the Britain of his time, known to be
dominated by violent political disputes, not because of his
coronation when he was a child of ten, but because of the fact
that he was naturally a poet, a mark of tenderness and
eloquence which shows in his speech throughout the play and
in his sharp contrast with his cousin Bolingbrook, who
possesses all the qualities of a 'real’ king. A vindication of this is
delivered by his wife, who declares that her husband is no
longer Richard the lionheart as he suddenly comes to lose his
physical and mental potentialities. It is true that a few critics
(e.g. Moody E. Prior and Lois Patter) look upon him as an
adequately qualified king. But the more credible vision is that
Shakespeare deliberately sketched his hero as a clever actor,
who can perform more than one role: as long as Richard
appears in public, he wears the mask of the king, while in
privacy he puts it off and reveals his poetic and weak nature.

Such critical divergence may hinder the reader's attempt
to draw in mind a clear image of the king around whom the
whole action of the play revolves, and thereby mystifies some
deal of the tragedy's general meaning which is interrelated with
the depiction of characters and the tone underlying their
speech. Most of the words and images mentioned by the king
are bewildering, for the reader cannot explain them in the light
of being uttered by either an imaginative poet or a serious ruler.
But this is hardly surprising, because King Richard himself is
caught by countless linguists in the act of saying something
contradictory to what he means. In Enani's opinion, Richard's
words "negate themselves by themselves; in every uttering
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there is a contradictory sense" (2008: 57). It seems a deliberate
technique in the play, Enani maintains, to depend on 'speech
acts' to destroy the meaning of the speech itself. To rephrase it,
delivering a speech may affect us in a way that completely
contrasts with its true meaning, a method of speech which
Yeats has compared with acting; actors most often say certain
things which they know to be untrue. Richard most likely
disbelieves the divine right inherited by the monarchs; hence
anything he mouths to reconfirm this right may be taken as a
negation of the vision itself.

As for the structure of the play, it is largely debated to
depend upon the unity of impression that includes 'polyphony,’
ascribed to Bakhtin, and ‘'binary oppositions' to Roman
Jacobson (see the latter's Jacobson on Language, ed. Linda R.
Waugh and Monique Monville-Burston, Cambridge: Massa-
chusetts and London, 1990, pp. 261-62; 320-21; 489-90).

The translator concludes his introduction with ensuring
that Shakespeare's Richard Il accommodates all the multiple
critical approaches referred to so far — a statement which may
appear to have settled the problematic method of interpreting
this oblique text, but in fact it complicates it more by presenting
the translator with many challenges. In order to reach a full
absorption of the text, the translator has, as Enani admits, to be
quite conscious of all these critical approaches and, more
difficultly, test them against the contexture of the text. Despite
all these plain riddles, Enani has managed to produce a kind of
Arabic translation incomparable with any other Arabic
translations of the text.

Enani's translation presents a real state of dynamism at
work, not just because of taking advantage of the various
analyses of and critical appraisals on the original, but because
of some other essential factors. In general, the dynamism of the
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translation rests on "the principle of equivalent effect" (Rieu and
Philips 1954; qgt. by E. Nida in Lawrence Venuti 2004. 156).
That is, the translator cares not for 'matching’ the source
message with the target's, but with "the dynamic relationship,"
in the only sense that the target audience receives the
message in the same way it is received by the original
audience (Loc. Cit.). Thus, the primary goal of this type of
translation is to achieve a "complete naturalness of
expression,"” and seek for linking "the receptor to modes of
behavior relevant within the context of his own culture; it does
not insist that he understand the cultural pattern of the source-
language context in order to comprehend the message" (Loc.
Cit.).

Nevertheless, one cannot hope to read a translated text
without facing any problems. Differences of language and
culture make it impossible for any translator to produce a target
text that corresponds fully to the original. There are many
linguistic and cultural signs or codes and idioms in the source
text, which are anticipated to resist translation or have full
equivalents in the target language and culture. This admitted by
countless translation studies and theories. To give an instance,
Belloc states: "Since there are, properly speaking, no such
things as identical equivalents," the translator should try to "find
the closest possible equivalent” (Loc. Cit.).

Now to the examination of certain parts from the translation.
The original play opens with these lines:

ACT |: SCENE |
Windsor Castle

Enter KING RICHARD, JOHN OF GAUNT, with other Nobles
and Attendants
Richard. Old John of Gaunt, time-honoured Lancaster,
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Hast thou according to thy oath and band
Brought hither Henry Herford, thy bold son,
Here to make good the boist'rous late appeal,
Which then our leisure would not let us hear,
Against the Duke of Norfolk, Thomas Mowbray?

Gaunt. | have, my liege.

which are done into Arabic in this way:

JsY) Juaidl
1Y) agiall

2l (gL Y (e AT 230 5 i (sa Adimaan g sl Gkl Jay)
Mia Zeaid) Ll &l DAl | Cism o Riva

P sl Sl el Sl

0 gy gl ey &y 5 o

1) i g suall el & jumal da

1A e L (o) () Arilll dagdll daia oy Ja

C )i 35 sy sl plas

This is not a literal transformation of the English lines into
Arabic, because the original lines are subjected to certain
omissions and accretions. But this is hardly surprising due to
the commonplace fact that the translation of (particularly)
poetry into a different language can never be bound up with the
literal transfer of the linguistic and formal structure of the
original; there will be a call for twists in the original form to fit in
the target form. However, this commonplace is problematic
inasmuch as the form of a language is variable, as is the case
with Arabic which is branched into archaic, standard, modern
standard, and colloquial. In doing the Shakespearean lines into
Arabic, the translator seems to have performed two acts at
once: interpretative and linguistic. As do all pragmatics, he has
29



exercised a great effort over the meaning of the lines by
checking their interpretations in various critical sources, which
must have helped him to decipher their codes, before deciding
the Arabic equivalent. Since "each code is inextricably
embedded in a peculiar culture and indicative of it," as the
translator himself pronounces in his books: On Translating
Arabic: A Cultural Approach (2000: 36), this simply means that
the linguistic structure of the lines in Arabic is inevitably going
to be influenced by Arabic culture, which, to our surprise, Enani
refuses to admit in his introduction to the translation of the play
In question by trying to ensure that his transformation of the
original terms is governed by the Arabic language, and not by
the Arabic culture, equivalent. All translation theories and
studies seem to agree that culture cannot be separated from
any language, which once again, and surprisingly, Enani
reconfirms in the above book and some others on translation
such as The Comparative Tone (1995) and Comparative
Moments (1996).

For all these reasons, it is hardly surprising to find the
meaning of the lines here fully conveyed to the Arab reader, but
in a way domesticated to the Arabic literary tradition and
culture, known to be different from those of English, which, to
some extent, may foreignize the target text. That is, according
to Venuti's (1995) strategy of translation he allied with F.
Schleiermacher (1813), it is a kind of translation which "leaves
the reader in peace, as much as possible, and moves the
author towards him" (Schleiermacher 1813/1992: 41-2; qt. in
Jeremy Munday 2001: 146). But Enani's transparent method of
translation minimizes the foreignness of the target text through
preserving the source text from the complete domination of the
values of the target-language culture. The reader of the
opening scene in Arabic can easily feel the foreign atmosphere
of the play, despite the fluency of the Arabic used in the
translation, a style which cannot be equivalent to the obsolete
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English of Shakespeare, through the transliteration of the
English names of the characters in the scene, and of certain
places. However, a few things in the translation may be
guestioned.

The translator, consciously or unconsciously, gives no
rendering of the name of the setting (Windsor Castle) where the
first scene in act one takes place. This may make the Arab
reader, who has no idea about the English source text, unable
to decide the location of the opening scene or draw in mind an
image of the courtly atmosphere characterizing the king's castle
in England of the time. Further, this also may affect his/her
following of the sequence of the episodes, known not just in this
play but in any dramatic or narrative work to be closely
associated with their various landscapes or settings. Far from
attempting to give the translator an excuse, his disregard of the
name of the setting may be motivated by his understanding, as
he repeatedly mentions in his introduction to the translation,
that the whole play is familiar to the target audience of readers.
Amazingly, in their English paraphrase of this poetic text,
Raghukul Tilak and Anupam Gupta have changed the name of
this setting from 'Windsor Castle' into 'London, King Richard's
Palace' (1995: 157). In so far as this paraphrase may clear
some of the confusion by determining the geographical location
of the Windsor Castle, it complicates the issue. Their choice of
'‘Palace’ for 'Castle' is unsuitable since the two words are not
equal in meaning and image. To the student of linguistics and
architecture, 'Castle’ is a more military than civilian building.

The Arabic translation seems to domesticate the opening
scene by adding to it certain Arabic words, which are common
to Arabic culture but have no equivalents in the source text. For
instance, the Arabic rendering of King Richard's interrogation to
his uncle John of Gaunt, Duke of Lancaster, starts with s
(my friend), an expression of intimacy which has no verbal
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equivalent in the original. It is perhaps Enani's grasping of the
critical comments on the king's character which has driven him
to add this mild but ironic word to the conversation. Many critics
agree, as referred to so far, that King Richard's speech is
almost contradictory. This is to say that his apparent or implied
intimacy conceals a deep hostility to his uncle. Nevertheless,
inasmuch as this accretion throws more light upon this round
character, it drastically changes the linguistic and technical
features of the original speech. Apart from putting on Richard's
tongue some words that he never uttered or even intended, it
alters the long-established norms of royal relations. Regardless
of their age, Kings are not, and can never be, historically or
socially, regarded as equals. The word ‘'friend,” an English
equivalent to the Arabic word used in the translation, conveys
the feeling that King Richard and his relative subject John of
Gaunt are not just equal in age or rank, but are intimate friends,
which does not apply to the original situation. A king like
Richard is not expected to speak so mildly and warmly to one
of his old Dukes as he is made to do in the translation.

Nonetheless, certain accretions in the Arabic translation
of the English lines are acceptable. For example, the translated
lines are not analogous in length, number and tempo to the
original lines, but may be parallel in theme and tone: the six
English lines correspond to seven Arabic lines in prose. In
compliance with the Arabic language form and Arabic literary
tradition, known to be quite different from the English, the
translator dissects the first line in the original speech of King
Richard: "Old John of Gaunt, time-honoured Lancaster" into
two Arabic lines sl b el Slal /1 la zudl) Lol ol Sl 1cuisa sa Siva
P B A sy The natural difference between Arabic and
English structures shows palpably here. English is
characterized by compactness and economy, while Arabic by
repetition and redundancy. Like any intellectual Arabist, the
translator cannot free himself and his pen from the influence
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Arabic-language culture exercises over him all the time. It is a
habit of all Arabs to repeat their welcoming of their relatives,
acquaintances and guests with certain words or phrases on
different occasions. As a mark of influence, Enani repeats <k Sal
(literally, welcome to you) at the beginning of the first two lines,
although this welcome phrase does not have a verbal or non-
verbal equivalent in the original text. Its use in the first line may
be accepted on the grounds that the king's first words to John
of Gaunt may so much bear a tone of welcome as of respect,
as implied in calling him ‘time-honoured." On the other hand,
the repetition of the same phrase in the second line may be
needless. The second line also ends with a needless
imperative : 4 B (tell me), not just due to the absence of its
verbal or nonverbal synonym in the original but to the fact that
the line can do without it. Thus, the two Arabic lines can be
reduced to one to become equivalent in length to the English
line, as follows: ! iuSsY el « )58l &udll Lol luisa osa <l Sl Once
again, it is the influence of Arabic tradition which drives the
translator to divide Richard's long interrogation, made up in five
poetic lines, into two:

¢ gy il 5 landy &y o

35 s ) seall il & sl Ja

1535 a2 on ) U ) gl sy i
Csh)s 350 5l e pulass

The Arabic question word J» (Hal), a literal equivalent to the
English 'Hast,' is perhaps needlessly repeated to adapt the
structure of the original interrogation to the Arabic tradition.
However, conformity of the Arabic and English interrogative
contexts is not achieved. Consider:

Hagay gl 5 dlany & 5 Ja

D)8 g sl i) O sl Ol

A 50 Ly oay (o) Aniill) dagill daaa Cudly i
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T, G 8y ) nse pilast

But it cannot be denied that the translator's deconstruction and
reconstruction of the English lines succeeds in producing kinds
of Arabic lines which not only cope with the Arabic tradition but
also straighten out the round structure of the source lines,
emanated by separating line four from line six, which are
thematically connected, by this expository sub-clause: "Which
then our leisure would not let us hear." It is this primary goal of
creating logical and meaningful Arabic lines which has pushed
the translator to put the Arabic equivalent of line five in the
original at the end (number seven).

The Arabic rendering of another segment from the
dialogue between Richard and Gaunt seems to proceed from
the same critical approach, notably the decoding of the source
lines and words and coding them into Standard Arabic.
Naturally, certain twists of a few English words are made, which
in so far as they serve the prerequisites of Arabic form, they
alter the sense of this part of the play. A plain example of this is
the transformation of the source tone of uncertainty, into a
target tone of certainty. The king appears to be unsure, as
literally mentioned in this part, whether the charge of Gaunt's
son against Thomas Mobray, Duke of Norfolk, is stimulated by
an old grudge between them or is based on solid grounds,
therefore he asks Gaunt: "Tell me, moreover, hast thou
sounded him, / If he appeals the Duke on ancient malice, / Or
worthily, as a good subject should, / On some known ground of
treasury in him " (Shakespeare: 156). Consider the following
Arabic rendering of these lines, which gives only an emphatic
tone of the appropriateness of the charge of treason:

gVl o axdly o catias Ja 03 A B
35 Gy Ady Lap s
LAl dalgl a4l
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958 5l 28 51l (ye u,:ui ke
A Opaladl Ue H ola ails

However, the translator's reversion of the original tone
may be influenced by the critical view that Richard's speech
almost negates itself — a view which is in its turn indebted to
Derrida's deconstruction approach to Shakespeare's system of
'speech act' in Romeo and Juliet. This plainly means that
Richard's tone of uncertainty about the honesty of Gaunt's son
and the unfaithfulness of Thomas Mobray conceals an opposite
tone, a tone of certainty. It is thus more likely than not that the
translator rendered the underlying, rather than the obvious,
tone into Arabic. Another note is that the form of the Arabic
lines does not conform to the English. The English four-line part
iIs encountered with five Arabic lines, which indicates the
translator's consistency in using the same method of translation
he applied to the opening lines in the play. This may not be the
point; the point is the division of a single but long English
question into three Arabic interrogatives. Furthermore, the
sequence of the English lines is not identical to their Arabic
rendering: line three is moved in the Arabic to the end, which
may affect the smooth flow of the meaning as created by
Shakespeare. The change of form here may be mandatory on
the grounds that each language has its own form, yet such
domesticity may further the foreignness of the target text,
making it much different from the source text.

Immediately after this part, Enani uses some Arabic
alternatives for English words which are indeed worthy of
investigation. No better example to sign here than the choice of
sY¥s (mawlai) as an equivalent to the phrase 'my liege,' a
common title of the kings which Gaunt most always utters in
response to Richard. It is really a shrewd rendering, although
some denotations and connotations of this word may draw us
far away from the intended meaning. It is noteworthy that this
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Arabic word is most popular in the Arab world throughout
ancient and modern times. In most literary, historical and
religious films and television serials, it is commonly used,
particularly in tribal or royal societies, as a title for 'masters,’
‘chiefs' and 'lords.' In this context, it means that the holders of
the title possess the lives, land and wills of their peoples.
Further, other meanings of the word may be startling to the
Arab reader who is not well acquainted with mystical
communities. We almost always hear many persons in
traditional and mystical Islamic countries, as in Egypt and some
Arab nations, using this word to express their blind loyalty to
the leaders of definite religious or mystical groups. Thus, the
sense alters here from the previous contexts (‘benefactor,’
‘chief,’ 'lord" and 'master’) to a completely different context
(religious leader’), thereby those men who use it are not
'subjects’ or 'servants,’ in the most common sense of the words,
but rather 'loyal advocates or disciples.' It is out of this belief
that holy or blessed men and saints are called in these regions
with ¢¥ s (Mawlai, a singular form of the Arabic title) or LY s
(Mawlana, in the plural form). We are not here far away from
the Egyptians who call, for example, Al-Hussein - a most
famous Moslem sheikh and dead grandson of the Prophet
Mohammed after whom the area at Cairo wherein he was
buried is named - with the same title. Much more complicated
and ambiguous is the reference with this title to God or Allah in
prayers and religious songs or terza rima, with nearly the same
connotations.

Testing all these various Arabic senses of the word
against the etymological analyses of the English words 'liege'
and 'king," as delivered by many linguists and literary critics by
whom Enani is most likely affected, one may come out with
some indeed surprising relevance. Both English titles connote
the supreme authority of kings or lieges over their subjects, a
sense which, by contrast, means the full subordination and
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obsequiousness of the subjects. All these associations, as
Enani knows full well, turn out to be inherent in the Arabic
alternative he carefully selected. No other Arabic synonym or
near-synonym will convey the concerned connotations of the
English terms. From his etymological analysis of the English
terms 'King," 'monarch' and 'royal," we infer that the 'king' or
'liege’ is some man who is not only a 'benefactor' or 'proprietor,’
but also one who is elevated to the position of God, especially
In ancient communities. It was on this basis that the English
Church, before and during Shakespeare's time, regarded him
as God's Caliph and the only guardian of religion. It is
noteworthy here that these personal traits not only apply to
Richard, but to all the kings Shakespeare employed in his
dramatic works. The king's hereditary, divine right is publicly
constituted by 'kinship' and 'heredity’ - the derivative senses of
the words 'King' and 'monarch, from the German 'Kunig/Kuning'
and the Greek 'monarehos/ Movapxos' — Enani 2008: 19).
Shakes-peare's certainty of the popularity of such a concept of
kings in the time of Richard Il and Elizabeth must have saved
his effort of trying to draw the reader's attention to the
denotations and connotations of this key word or term in many
of his plays.

In general, the Arabic translation in question betokens in
many ways that behind it stands a person who is not just highly
intellectual but well-informed about the multiple linguistic
structures of both English and Arabic, with all their old and
modern forms. Hence, it is not strange to descry that his
language is smooth in motion and, more crucially, expressive of
the Shakespearean methods of writing, known to be laden with
a wide variety of rhythm, tone, sound, downrightness, and
double entendre. An erudite Arab reader can easily feel that the
target text sounds as if were written in Arabic. Evidentially,
Richard's imperative tone and poetic nature are made, as they
truly are, manifest through maintaining the original metaphors
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and similes as well as patterns of sound and rhythm. In a part
of his dialogue with Gaunt, Richard portrays Gaunt's son and
Mobray as follows: "High-stomached are they both, and full of
ire, / In rage, deaf as sea, hasty as fire" (Shakespeare, 156).
Obviously, these two lines have significant similes and are
made rhythmical by the use of a couplet rime (‘ire' and 'fire').
The Arabic translation secures, with just a little change, the
figurative and rhythmical features of the English lines: Lgis 38 ¢
DB 1Y) LIS (3 my JB 1Y) paallS jagy /e@iall aris e 53 glad (Enani
2008: 70). The Arabic lines differ only in end rime; the word
&1t (belhung, an Arabic alternative for ' ire') does not rhyme
with _8 (far, an equivalent to the adjective 'hasty’), as fully
does the English 'fire' with ‘ire." This may affect the rhythmical
conformity of the Arabic and English lines. This is however
compensated in the second Arabic line, which is, deliberately
perhaps, made to fall into two parts with the same perfect end-
rime: _S (thar, meaning in English to become 'furious’), and _
(far, to be 'hasty). The change of the English nouns 'ire' and
fire' into Arabic verbs _4 (far) and _G (thar) is mandatory for the
accommodation of the two intrinsically different languages. This
shows the translator's diligent attentiveness to the differences
in the contextualizations of English and Arabic -
contextualizations which he tries to make to come together as
closely as possible.

On the other hand, one cannot ignore the influence that
Arabic culture exercises over the translator. His choice of some
Arabic alternatives for definite English words used recurrently in
the linguistic structure of the original may make the characters
who utter these words look to us different from the way they do
to the source audience. This is evidenced in the marking of the
speech of certain characters with some signs which cause
them to appear as if they are Moslems. 'God' is a key word in
Shakespeare's text, which Enani persistently does into 4
(Allah), meaning One and Only One God, conveying in this
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context a religious belief and culture that sharply contrasts with
the original's; we have been brought up to accept that 'God'
always refers in English literature to the 'Deity." This never
means that the translator is unconscious of such wide
divergence between the Christian and Islamic cultures that are
closely associated with these English and Arabic signs, for
such issue has always been at the center of many of his books
on translation and literature, but emphasizes that he, like any
one of us, is unable to completely free himself from the
constraints of the culture of Arabic language. For instance,
Enani professes in On Translating Arabic: A Cultural Approach
(2000: 201) that the culture of Arabic language is "difficult to
separate from the Quran, which casts a giant shadow over our
tradition.” In response to Richard's command, Bolingbroke
pronounces: "First — heaven be the record to my speech”
(Shakespeare, 158) which Enani renders into: L e ¥l 4l agils
Jsil (fal yashhad Allah awalan ala ma aqoul); in another scene,
Bolingbroke wonders: "O, God defend my soul from such deep
sin!" (Ibid., 164), which is done into aulall sda S5l of 4/ ,8 Y
«=illr and in challenging Bolingbroke, Mobray intends to teach
him "How God and good men hate so foul a liar" (Ibid., 160).
The problem here becomes much more complex where the
Arabic word is used in these examples as an equivalent to two
different English words: 'God' and ‘heaven.' The recurrence of
this problematic word (e.g. 15 times in scene iii) may give more
stress on the foreignness of certain parts in the translated text,
in that the latter becomes more redolent of a religious culture
alien to the original.

This also shows more vividly in Enani's use of many
words from the Qurén. Here are just a few examples. The word
&S (nakatha) is selected from among many other Arabic
synonyms (e.g. o=& nagada, <) intahaka, <& khalafa, ola
khana) as an equivalent to the English "A traitor to ..."
(Shakespeare, 172) to convey the meaning 'breaking the word,
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oath or faith." This word reminds us of these words from a
common Qurénic verse in Surat Al-Fat-h (48: 10): Lild &S5 Gy
i e &Sy (waman nakatha fainama yankuthu ala nafsih,
meaning 'Then anyone who violates His oath, does so to the
harm of his own Soul"). The Arabic noun skl (altawd,
'mountain’) is also borrowed from the Quran as an alternative
for the English 'tower' in "Strong as a tower in hope, | cry Amen
(Shakespeare, 172; the translation, 90) instead of z_x\(albourg);
although these (Arabic and English) words share the same
feature, namely 'standing up firmly," they are not equivalent for
each conveys a different meaning and image. Another but most
common Qurénic word ¢»lx (yudahin), derived from the verb
o2y (yudhin), is preferred to the standard-Arabic words: @l—
(yatamalaqg) and | <134 (yatazalaf ila) for the English ‘flatter’
or ‘'flatterest' (Act Il, scene i) to remind us of a popular verse in
the Qurén (Surat Al-Qalam: 68,9) ¢saxé i 155 (fatudhin wa
yudhinoon, meaning in English 'Their desire is that Thou
shouldst be pliant: So would they be pliant). In act Ill: scene iii
(p. 232), "The King of heaven forbid" is done into 4 =« (ma'aaz
Allah, 'Allah forbid'), which is a notable phrase in the Quranic
(Surat Yussef or Joseph, 12: 23).

Since there are countless Quranic words in the
translation, this indicates that the translator is haunted by the
language of the Quran; hardly surprising, as he has memorized
a great deal of this holy book and is primarily concerned with its
English translation. What may sound surprising to some
readers is that any suggestion of Arabic alternatives other than
the ones Enani utilizes in this translation is not going to solve
the problem. This is basically because any other alternatives
will, if examined carefully, turn out to be either literally borrowed
from the Quran or derived from certain words in it. It deserves
to be mentioned here that Enani is not the only Arab scholar
who experiences this kind of linguistic pressure; all of us,
Moslems and Christians, do due to the fact that Arabic

40



language, referred to so far as closely bound up with the
Quran, is the mother tongue of all Arab peoples. This
conclusion furnishes a solid ground for the wide acceptance
and appreciation of Enani's translation in the Arab world.

Another emblem of strength in Enani's translation is its
maintenance of kernel technical features in the source text,
such as the mystery cast over certain images and tonal
structures. Further, his realization that this mystery may affect
the Arab reader's full absorption of the original text must have
egged him on to explain the real senses of definite Arabic
alternatives for English words in the footnotes. It is a referential
translation which is followed by countless renderings of most
eminent literary works by Shakespeare, Eliot, Byron and
Pushkin into various languages. To refer to just one example, in
act Il (sc. i), Gaunt's words to Richard: "Now he that made me
knows | see thee ill" (Shakespeare, 190) are reproduced into
Arabic with the same, almost intended, equivocalness: L » Js
A e @l Ll 5 &) i (bal mareedan ardka wa ya'alam zalik mann
khalagani) (Enani, 112). The translator does not retain the
order of the line but rather reverses it, starting with the second
part of the clause, "as an intuitive act of foregrounding,” to
borrow Enani words (2000: 201), required for producing a
sensible and rhythmical Arabic line. The mystery here is
created by the dual meaning of "I see thee ill*; the adjective 'ill'
could modify the speaker (Gaunt) and the addressed (Richard).
In this way it may get into the reader's mind that the speaker is
sick but insists to see King Richard, or that he sees Richard as
an ill man; the latter is more accurate on the grounds that it is a
natural reaction to the King, who accuses him of being ill. The
translator does not use an interpretative translation of the
adjective which here may describe two different figures, but
renders it literally into Arabic and explains its complexity in a
footnote. The question that insists itself here is: what is the
motive behind retaining the ambiguity in spite of the clarity of
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the situation? It is most likely that the translator understands
well, as do we, that the adjective fits to describe both
characters, as can be figured out from the words of Gaunt: "O
no, thou diest, though | the sicker be" (Shakespeare, 190). A
similar genuine mystery is retained in the Arabic rendering of
the word 'sons' in Gaunt's speech directed to the King: "Seen
how his son's son should destroy his sons" into e, which
could refer to the sons of King Edward (Gaunt and Gloucester)
or to Richard's sons, whose inherited property is diminished
and are afflicted with ruin, as Enani illustrates in the footnotes.
Thus the translator sometimes does not interfere to clear away
some of the linguistic ambiguity in the original to give his work
the flavor of the original technique. Many linguistic theories and
translation studies would not disagree.

Thus, Enani's work can be generally estimated as a
‘covert translation' which, as defined by House, "enjoys the
status of an original source text in the target culture" (House
1997: 69; cited in Munday 2001: 94). There can be no doubt
that the translator exerted a Herculean effort in reproducing a
type of target text that effectively works out “the function the
original has in its linguacultural framework and discourse world"
(House, 114). Such a representation is not only functional,
equivalent to the original's form and function, but also filterable,
"modifying cultural elements and thus giving the impression
that TT is an original" (Munday, 94). This may dictate the need
for specific changes in the language context and type of the
original text, which Enani has made. Such an intercultural
strategy is followed by numerous practitioners. An exemplary of
these is Alexander Fraser Tytler, who regards a good
translation as an operation of emanating "an equivalent effect
that transcends the differences between languages and
cultures" (Venuti 2004: 18). But this is not easy to do, because
the translator has to perfect transfusing all the features of the
source text into a different language, "as to be as distinctly
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apprehended, and as strongly felt, by a native of the country to
which that language belongs, as it is by those who speak the
language of the original work" (Tytler 1978: 15; cited in Venuti
2004: 18). Tytler heaps scorn on Alexander Pope's rendering of
Homer's epics "for deleting passages that" contain offensive
"Images and puerile allusions" (lbid., 79; Venuti, 18).

Case Study 2:

This case study throws some light on an Arabic novel in
English translation (The Journey of Ibn Fattouma) by the Nobel
Prize winner Naguib Mahfouz, which was published in Arabic in
1983. Denys Johnson-Davies' translation was published in
1997 by the American University in Cairo Press. There can be
no doubt that the novel is a masterpiece which, as ensured by
the translator at the back of the book's title page, is set as a
"parable in a mythical, timeless Middle East. It is presented as
the journal of a wanderer known as Ibn Fattouma, whose
boyhood tutor had extolled the virtues of travel as a way of
finding the true meaning of life." It sets out with the traveler's
journeying in a caravan from the homeland into various
countries and ends with his destination in an enigmatic land
called 'Al-Jabal' (or 'Gebel," as the translator puts it, meaning
'mountain’). To his surprise, the countries he has visited turn
out to be 'superior' to his Islamic country, albeit they are
'heathen.' His first landing in The Land of Al-Mashriq (or The
Eastern Land) results in his marriage and having children. Due
to the outbreak of a severe war between the owners of this land
and another country and his brawl with a man, Ibn Fattouma is
entitled to leave out for another land. There, he is kept in jail for
20 years with the charge of affronting the State. When a civil
war breaks out, he manages to escape. He keeps moving from
one place to another, whose political and social systems have
captured him, till he comes to join a caravan heading to The
Land of Al-Jabal, a place so remote and cryptic that "no one
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has ever been known to reach it and return to tell the tale" (Loc.
Cit.).

Quite unlike Enani's work, discussed in the first case
study, Davies' English translation is not based on the strategy
of interpretation, stimulated by certain critical works on the
original text, but rather on the "formal equivalence" principle,
which concentrates on communicating the original "message
itself, in both form and content” (Eugene Nida 1945:. 194;
Venuti 2004: 156). In other words, it is less a pragmatic than an
instrumental or literal sort of translation. This type of translation
IS encouraged by countless traditional practitioners, such as
John Dryden, on the grounds that it sticks to all (linguistic,
cultural and formal) parameters of the foreign original by
transforming them literally into the target language. For Goethe,
such a foreignism of the translation "issues from a Romantic
transcendence in which the translator loses his national self
through a strong identification with a cultural other" (Lawrence
Venuti 2004: 20; see also Amos 1920, Berman 1992, Copeland
1991, Daniell 2003, Norton 1984, Rener 1989, Robinson 1991
and 1992, Venuti 1995).

However, Davies' strategy of translation may be
guestioned for many reasons. First and foremost, it ignores the
linguistic and cultural boundaries between Arabic and English.
The English vocabulary he selects as equivalent to the Arabic
words conveys no more than the surface meaning and never
go beyond to get to the intention of the writer Naguib Mahfouz.
There is no doubt that the original's words are not chosen
randomly, but rather very carefully in order to carry definite
senses, feelings, ideas, tones, and concepts (social, cultural,
political, historical, and religious), which may be quite unfamiliar
to this American translator, despite his claim of being cognizant
of Arabic language and culture. This is mainly because the
linguistic knowledge is not enough for apprehending the cultural
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mode that invariably lies beneath language. It is this inevitable
connection of language and culture which must have evoked
several linguists and translation theorists to commend that
‘formal' (or literal) works of translation have "numerous
footnotes in order to make the text fully comprehensible"
(Venuti, 156). The objective of such referential or ‘'gloss
translation,' as Belloc puts it, is to allow the target-text reader to
"identify himself as fully as possible with a person in the
source-language context, and to understand as much as he
can of the customs, manner of thought, and means of
expression" (Loc. Cit.). Since Davies' formal translation does
not have any glossary, it is not expected to be fully comparable
with the original, as one hopes to prove through the following
discussion of representative examples.

From the very outset, the Arabic table of contents is
transliterated to English without any explanation, which may
make it be incomprehensible to the English reader. One may
wonder: what do such names as 'Al-Mashriqg,' 'Haira," 'Halba,'
‘Aman,' and 'Ghuroub' mean? They are not only insensible but
also uncommon. Even the Arab reader, who knows English,
cannot tell what some of these names refer to unless s/he looks
them up in the original, an impossibility for the English reader
who knows nothing of Arabic. The mystery here is mainly
brought about by the absence of any definition of these words
as names of certain, real or imaginative, places in the Middle
East. It would be more appropriate if the translator could follow
such Anglicization of Arabic nouns with a paraphrase,
especially since each Arabic name has a meaning and an
indication in the Arab world. 'Al-Mashriq' 3,4l means 'the
East,’ 'Haira' s+l means 'puzzle,’ 'Halba' “lsll means 'the
racetrack or ring,' 'Aman’ Y means 'safety,’ and 'Ghuroub'
<3+ means 'the sunset." What sounds strange in the English
rendering is that the Arabic word _\» (Dar), which precedes
each of these words used as titles for the story's chapters, is
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properly interpreted as 'The Land.' Thus, the first half of each
title is done into English and the second half is oddly
transliterated from Arabic. It would be much better if 'The Land
of Haira,' the English equivalent given to the Arabic 3_ =l b
could be rendered into 'Dar Al-Haira' (The Land of Puzzles);
and 'The Land of Aman,' which could be wrongly taken by the
English reader as a land owned or inhabited by only one man,
into 'Dar Al-Aman' (The Land of Safety). The appropriateness
of this suggested translation may be vindicated in its close
relevance to the details in each chapter in the original. Much
more important is that this last rendering decodes the Arabic
codes and enriches the English reader's linguistic background
by providing him/her with an unfamiliar Arabic vocabulary.

It seems clearly from the beginning to the end that the
translator is self-committed to a literal reproduction of an Arabic
story consisting of seven chapters or parts, word for word and
sentence for sentence. The Arabic story Ibn Fattouma (The
Son of Fattouma) opens with various abstract images that are
put in a long compound sentence, a long-established tradition
in Arabic, as thus: lexbi  flall 7 5 I Glase @il g alall s gall 5 3Lal)
Ldite cclallall jay & Unidiie il e g <l L) e LudY1 (e Lilie cAla yo 22y dls je
st b laly 2y Jdb e 8 (Mahfouz 2007: 7) which is done
into: "Life and death, dreaming and wakefulness: stations for
the perplexed soul. It traverses them stage by stage, taking
signs and hints from things, groping about in the sea of
darkness, clinging stubbornly to a hope that smilingly and
mysteriously renews itself" (Mahfouz 1997: 1). Comparatively,
these linguistically different sentences may seem to be fully
correspondent. Every Arabic word is met with an English
equivalent, which are used in an approximately similar
syntactical context: the first two words (<l sLall) with which
Mahfouz commences his narrative are encountered with the
English (Life and death), which are amazingly put at the
beginning of the English sentence. It seems that Davies did not
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even try to reshuffle the original structure of the sentences. The
only minor difference between the Arabic and English form of
the sentence is that the Arabic comma after il s Al (al-helm
wa al-yaqaza) is replaced with colon (dreaming and
wakefulness:), and the long Arabic sentence is made to fall into
two dependent sentences, with the same surface sense in
Arabic, which may indicate the impossible equation of Arabic
and English forms of writing. However, this can never be taken
as a perfect analogy. The basic reason is that some of the
English words used as equivalents to certain Arabic words do
not express, not to say communicate, the presented intended
meaning in the original. For instance, the Arabic word

<l e (ghamazat), a plural noun of 3 ¢ (ghamzah) from the verb
»& (ghamaza), is taken by the translator as 'hints," an identical
English noun closer in meaning to the preceding word 'signs;’
this random choice of an English alternative for the Arabic
word, which harbors various meanings, not only fails to express
the situation or the imagined abstract image, namely to show
the bewildered soul's feeling or touching by living the moments
of life and death or dreaming and wakefulness, but also cannot
communicate the intended contextual meaning, namely the
soul takes from the things certain touches and not 'hints," as the
translator says. Also, his employment of 'signs' for the Arabic
word <l (esharat), which is synonymous to ‘hints,' is
problematic on the grounds that it confers upon the Arabic
context the characteristic of repetition. On the other hand, the
Arabic words <&l e s @l L are coupled not for the purpose of
repetition to lay an emphasis on a definite sense or idea, but
rather for imparting two different meanings. The source text
writer may try to communicate to us certain abstract rather than
concrete images of the things the perplexed soul watches
around. Such things are indicated to give the soul tokens or
intimations, and not concrete hints and signs, of the
phenomenon of life and death. It is an inmost link of something
abstract (the soul) to something concrete (the things).
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Therefore, the choice of intimations or tokens for this Arabic
word may be more appropriate, simply because each
expresses the deep feeling and touch of the soul towards life
and death, symbolized by certain things or objects in the world.
Thus, the danger of Davies' random or unconscious selection
of English alternatives lies not just in altering the original
meaning, but also in reversing the intended image; they change
the presented images from an obvious context of abstraction to
one of concreteness.

Instances of the incompetence of this English translation
of Mahfouz by Davies are indeed far more than can be cited
and discussed here. There can be no doubt that this
incompetence affects the total (linguistic, cultural and formal)
reception of the original story in the English-speaking countries.
Consider, as another instance, this excerpt from the translation
of the first chapter entitled "The Homeland":

You are taken over in your ecstasy by protective
shades as skilled as any sorcerer — the mother, the
teacher, the loved one, and the chamberlain —
protective shades that do not withstand the winds of
Time but whose names remain crowned with
immortality. However much the place distances itself
from me it will continue to let fall drops of affection,
conferring memories that are never forgotten, and
etching its mark, in the name of the homeland, in the
very core of the heart. So long as | live | shall
passionately love the effusions of perfume vendors;
the minarets and the domes; the radiant face of a
pretty girl illuminating the lane; the mules of the
privileged and the feet of the barefooted; the songs of
the deranged and the melodies of the rebab; the
prancing steeds and the lablab trees; the cooing of
pigeons and the plaintive call of doves.
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which is a literal translation of

I caalally Al g aleall 5 &Y Jia aladl 4oy de jl PO clilaa g il
iy g SN (3 L Lageas 2510 Al 5 el (=05 30 3 2l ) 2 ¥
Lo Gdiebis Ol auly il il o 1 s g o(onll Y il S (s Al iy
Sall Qg (BN (my manall anlly oldlly (ALl (o ptaall s Cus
z sy Ol il g Al Sl abadl s bl Al (s gsaall 20300 5 calaal) aladl

el i 5 sl

Conspicuously, it is not difficult to discover that the
translation misses not only the true senses of some Arabic
words and their associated images but also the writer's social
and political attitude retained at a deep level beyond the
passage's apparent linguistic contexture. The Arabic passage
begins with <lila s yilis s, alternatively 'your emotion or heart is
taken up,” a dramatic monologue which draws in mind a
sensible image of the story's hero and narrator (Ibn Fattouma),
whose feeling is seized by certain subtle shades. Such an
abstract image is not just absent in Davies' rendering of the
Arabic words into: "You are taken over in your ecstasy," but
rather altered to a different, almost contradictory, image. This
English context conveys the perception that the speaker is
wholly, not just passionately, taken up by definite shades. Much
more complicated is his use of 'ecstasy' as a substitution for the
Arabic word ¢l (wegdan, alternatively ‘heart' or emotion) — a
substitution which presents a different image, albeit 'ecstasy' is
an attribute of the 'heart' or 'emotion,” meaning in Arabic 3
(nashwah), Jx (gazal) or e gzl (ibtehag ghamer) -
alternatively ‘rapture,’ ‘elation," 'exultation,' ‘ravish-ment," which
all impart a feeling contradictory to the speaker's, as implied in
the rest of the Arabic passage and indicated by the word
'shades,’ a symbol of darkness. The appropriateness of this
vision is stressed later in the story, during the journey to The
Land of Haira (or The Land of Puzzles), where the hero admits
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his frustration by the past memories: uwed s 2 il g 8 jla LS
Yl dalls WY1 ALy Usss olsel (Mahfouz, 48), which, to our
surprise, Davies does into English, with the same sense of
frustration: "Just as | had left my homeland some five years
before, frustrated by the betrayal of mother, of sweet-heart, and
of those in power ..." (Davies, 51). It is a quite clear self-
contradiction of which the translator may be unconscious: at
first he takes the hero's shades or memories of the past as
ecstatic, while here he comes to take them, as they are, as
frustrating. Another mark of contradiction manifests in his view
of these shades as 'protective.' Aside from the needlessness of
this adjective, for it has no equivalent in the Arabic original, it
adds to the shades a feature which sharply contrasts with their
reality, depicted in the original as defenseless: "protective
shades that do not withstand the winds of Time," as Davies
puts it. How can the shades that cannot withstand the winds of
Time be protective?

The Arabic metaphor obsll auly Gl Caled 4 o i1 jisys is
given a further dimension by this rendering: "etching its mark, in
the name of the homeland, in the very core of the heart," on the
grounds that the original metaphor engraves the influence of
the speaker's place on the endocardium of his heart, and not
on 'the very core of the heart/ as Davies puts it. The
‘endocardium,’” we are informed by medical scientists, is the
serous membrane that envelops the interior cavities of the
heart, which cannot be equated to the 'core’ (or internal shape)
of the heart, as the translator falsely thinks. Much more
problematic is the translator's insensitiveness to the source-text
writer's, almost ironic, attitude to the governors of his time in
delineating them as =l J.x (beghal al-hukm), which is
literally done into 'the mules of the privileged." This English
rendering conveys the sense that the privileged persons have
mules that are well discerned from the mules of other people in
Ibn Fattouma's homeland, which is not just irrelevant to the true
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sense of the Arabic words, but to the underlying tone also. The
story writer feels ironic towards the rulers of his homeland,
whom he contemptuously regards in this context as the mules,
a symbol of foolishness, and not the mules themselves, as
implied in the translation. In this way, it is perhaps much more
appropriate to say: 'the mules in authority," which, in other
words, means 'the mule-like governors," conveying in this
context the writer's ironic underlying tone.

The inadequacy of the translation of certain Arabic words,
sentences and images, which are misleading for the English
reader, as discussed above, is evident nearly in every page.
There is no another better instance to refer to here than the
rendering of Je (ynhalu) into 'drink’ in i aalew Gura (0 e 715
4dlh L (Mahfouz, 8): "He went on drinking from the source of
happiness with a heart full of confidence (Davies, 3), and in
Oe Glalal (BEY SV 5 pall s2a jmdll e JeY Y AR jadl) Al 3 Lsedl
Lol @b Sy (Mahfouz, 70): "We plunged into the gentle
darkness of dawn, not this time to drink of poetry but to relive
the blows from the memories ..." (Davies, 79). It is perhaps a
deliberate literal translation for maintaining the original image
embedded in this word, yet it is not carrying the writer's
intention, namely to satiate the speaker's self with poetry by
reciting it in different situations.

The translation also invites further study and comment on
certain technical aspects. Some of the grammatical or
syntactical features in the original are misrepresented. In page
eight, as an example, the possessive pronoun L (ha) is
connected with the hero's blood relation with his half-brothers in
Sy Gl 8 e Vo8 "kt ool e 1salhl (58 oSy Mg ) iless
L4, but it is made by the translator related to the hero's mother,
as it is rendered into: "My father called me Qindil, but my
brothers gave me the name Ibn Fattouma, Son of Fattouma,
washing their hands of any possible relationship with them
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casting doubts upon my mother" (Denys, 3). A reading of this
statement gains the idea that Ibn Fattouma's half-brothers
regard his mother as a bad example of woman, as explained in
"casting doubts upon my mother,” which is entirely contra-
dictory to the reality of this character. From her portrait in the
original story we understand that she is a good mother. Thus,
the problem of this translation lies not in just taking the reader
far away from the true sense of the story, but in leading him to
pass a wrong judgment upon some of its characters.

As far as the determination of the type of translation is
vital for any translation study, Davies' work appears to be more
an 'overt' than a 'covert' translation, whose primary aim is to
achieve a full equivalence to the source text. This is not to
claim that the translated text pretends to be the source text.
Rather, the translator shows his confinement to the literal sense
of Mahfouz's story — a confinement which does not allow him to
go beyond this limit to get to other (cultural, historical and
literary) parameters of the source text. In this way, it misses the
most important feature of the original, its literariness, which is
molded by certain symbols and tech-niques that may be
invisible to the translator. Comparatively, the TT and ST cannot
be regarded as functionally equivalent on the grounds that "the
discourse worlds in which they operate are different" (Munday
2001: 93). But this seems to be the problem of not only Davies
but also many other literal translators, a problem which House
has tried to solve by purporting a "second-level functional
equivalence;" that is, the target text should be made to function
in a way that permits its "receivers to 'eavesdrop' on the ST"
(Ibid. 93-4). In other words, the reader of the TT may enjoy the
function of the ST in a different way. Since this feature is not
available in Davies' translation, it is hardly surprising to find out
that it is not fully communicative, especially to the English
reader who is unfamiliar with Mahfouz's pattern of thought and
the Arabic literary tradition. This is mainly due to the translator's
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disregard for 'the lexical function," which is discovered by Mona
Baker, in her pragmatic analysis of different texts, to work at
various levels: "at word, above word, grammar, thematic
structure, cohesion and pragmatic levels" (1992: 217; Munday,
95). Baker's pragmatic approach to the literary text focuses on
the "study of language in use. It is the study of meaning, not as
generated by the linguistics system but as conveyed and
manipulated by participants in a communicative situation" (Loc.
Cit.). Also, Davies' translation pays scant attention to the
'semiotic function' of the original, proposed and defined by
Hatim and Mason as a representation of a discourse through
the writer's modes of writing and the manner of his characters'
speaking and their attitude to definite 'sociocultural' practices
(1997: 216, and 1990; Munday, 100).

Taken collectively, Davies' translation demonstrates, to a
great extent, infidelity to the Arabic source text. It lacks the
transparency of Enani's Arabic translation of Shakespeare's
Richard I, wherein the source text writer and the target readers
meet. The main reason of this is Davies' entire dependence
upon his background of Arabic language, which he may have
thought to be perfect. Everybody seems to agree that
‘bilingualism' is not enough for the practice of translation into
different languages, because it should be supported with
‘biculturalism." Besides, "perfect bilinguality,” as Enani,
depending upon many scholarly studies of translation (e. g. J.
F. Hamers and M. H. A. Blanc, H. Baetens Beardsmore and S.
H. Houston), proposes, is "an illusion" (2000: 112). This is
basically because the mother tongue naturally dominates over
any other acquired language. Therefore, it is most likely that
Davies' influence by his English mother tongue is behind his
failure to fully absorb the classic-Arabic original. Another
reason could be that he did not read the Arabic analytical and
critical works on Mahfouz before starting the translation.
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In conclusion, the previous scrutiny of two different cases
of translation draws our attention toward the remarkable
contribution of literary criticism to the translation of literature,
not just from Arabic into English, or vice versa, but rather into
different languages. This contribution is caught not only in
deciphering the various codes in a source text, but also in
showing its accommodation of a multiple, rather than one
single, interpretation, which, one can claim, is a real state of
dynamism upon which the premise of this study is founded.
Such an inevitable function of criticism drives one to try to
prove, through examining the translation of two different literary
works, that the dynamic nature of the literary text requires a
dynamic translation, which allows the translator to apply more
than one theory of translation instead of confining
himself/herself to one, inevitably problematic, theory, in order to
produce a TT equivalent in terms of content and form to the ST.
It is Davies' disregard of this functional role of criticism which
must have hindered him from emulating Enani, to create a
dynamic translation comparable with the dynamic original text.
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Problems of Translating the Idiomatic and
Colloquial Language: Translating the Egyptian
Proverbs (A Cultural Approach)

The notion that culture and language of any nation are

bound up together is indeed prudent. @ This is evident in
particularly literary works and idioms as well as proverbs, the
production of definite linguistic and cultural modes. As far as
human cultures and languages are regarded as intrinsically
idiosyncratic, it will become an intricate problem to come to
translate these works from one language into another, because
the translator has got to adapt the original text's culture to the

target text's, which is not easy. @ Al a translator can do in
doing the culture-based texts and idioms or proverbs is to give
their near, but never equivalent, meanings in the target
language. It is therefore hardly surprising to find out that many
translated texts or expressions of the kind missing the intended
meaning and message behind the original text; this is one of
the reasons that many translated texts are not welcomed by the
target audience. To mention but one example, the English
translation of this common Egyptian Arabic expression: i <
(. ) o-b(eesha teen or hebab) into: "hell-like life" is not
accurate because it misses the image that should be drawn in
the receiver's mind. It is perhaps more accurate to do it into: "a
mud or slant-like life," simply because 'mud' and 'hell' are not
equivalent in significance and effect. Despite the fact that both
suggest ‘inconvenience' or 'blackness,' yet 'mud’ is never as
horrible as 'hell’; the former is also experienced in this life
whereas the latter is not, as it is in the hereafter, even though it
is figured in holy books as an extremely horrible fire. After all,
the mud image contrasts sharply with the hellfire image, as
represented by man (Adam) whom God created from mire, and

the devil from fire (see The Quran 15: 26-28). Since it is hard to
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move in muddy areas, the word 'mud' thus implies 'hardness' or
filth," while 'hell' signifies ‘complete destruction.' It is on this
ground that Enani's translation of ok 43ie(yutai’in eshatu) into
'to give him a hard time' (or make it very hard for him) hits the
mark (2000: 51). The realization that many colloquial Arabic
expressions have peculiar associations has invited me to
seriously inquire into some of the most common Egyptian

proverbial sayings, hoping to prove that they are basically the
product of a particular milieu, culture and language. And insofar
as translation is my concern, this study also focuses on the
challenging problems of translating such linguistic and cultural
structures into English by following certain translation theories.

Before discussing and translating any of the proverbs, it
Is essentially important to briefly point out to the divergent
nature of the Egyptian communities in relation to the accented
language and particular culture, which is basic to understand-
ing the proverbs. Though Southern and Northern Egyptians live
in one country and speak one language (Arabic), each has a
distinct tongue and social norms and beliefs. One may not
exaggerate to claim that it is very difficult, and in a few
situations impossible, for the Northerner to fully understand the
accented speech of the Southerner, and otherwise. But this is
no wonder, because communities of the North themselves do
not fully understand each other, as communities of the South
do, on account that they are almost ethnical. For instance,
dwellers of the Western desert (the area between Alexandria
and Libya) speak in a way almost untranslatable to their
neighboring people of Alexandria; similarly, every village in
Upper Egypt has its own dialect which distinguishes it from
another, as is the case in Al-Delta and Swabhili. Such variation
in dialects of the Egyptians is interestingly reflected in their
legacy of the idiomatic expressions and proverbial sayings, as it
Is going to be discussed in the following.
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To refute an extremely shameful action or situation,
Egyptian women, particularly the illiterate, sometimes say:! L
sl e (yaa eib eshoom!), a common Upper Egyptian
proverbial expression analogous to the Egyptian <lés & nS cue
(eib kabeer fi hagak) and the standard Arabic ! )L (yaa il
aar!) (What a shame!). The literal translation of this dialectical
expression is going to be misleading. The dictionary meaning of
«e (eib) is Was (khata’), which in English means ‘wrong,’
‘mistake’ or ‘defect,’ as in Xl clue (eibak el-kezb) (lying is your
only defect, or lying is your mistake). And the Arabic word -3
(al-shoom) may mean 23 o3&l o agll (al-ham au al-huzn al-
shadeed) (an extreme distress or sorrow), as is the case in the
Arabic imperative: »& 5 xS (matkabarshi al-shoom) (don’t
add more distress or pain). The classic form of this word is 3l
(al-shu’im), with the same meaning, as in a5 J (fa’al shu’im)
(an ill or distressing omen). Thus, the colloquial proverbial
expression can be translated into: “What a distressing or painful
shame!” It deserves to be mentioned here that this expression
IS most often associated with the common Egyptian proverbial
wisdom sl |35 AU (illi ekhtashu maatu) (literally: “Those who
feel shy are dead”), but since the words are addressed to the
living people, it is more appropriate to say: “No living person
feels shy or shameful,” or “This world has no shameful people.”
The second translation conveys the implied and target sense.
However, considering the social background of the proverb
may lead to the production of a completely different translation.
It is rumored that the women who felt shy to run out of a public
basin, which was set to fire, died. Hence, one can translate it
into: “Those felt shy died.” It is on this ground that the
dialectical Arabic imperative sl (ekhtishi) could be done into:
“You should be ashamed of yourself,” which is equivalent to the
Egyptian < Je Sl (inkisef ala damak) and <l s <o guSa fia
f(L s, ) (mesh maksoof min nafsak aw rawhak), with the
regard that the last form is a negative question (Aren’t you
ashamed of yourself?).
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The agricultural nature of the Egyptian life must
have imposed many of the lexes constituting people’s
daily conversations. Countless names of the Egyptian
crops are discovered to have found their way into
common proverbs and idiomatic expressions. Though
these oral linguistic practices may seem bizarre and
meaningless, they are truly pregnant with gem-like
wisdom and moral values. The following are
representative examples worthy of investigation.

We most often hear people in Egypt tell each other i bL—
4w d Ay hy el by (hut fi batnak batikha seifi), which literally
means: “Put a summer watermelon in your belly.” Of course, it
Is crazy to tell somebody to swallow a complete summer,
known to be big, watermelon. It is also more foolish to say
‘summer watermelon,” which implies that there are ‘winter
watermelons,’” because summer is the only season of this kind
of fruit. Thus this proverbial expression can be regarded by a
non-Egyptian listener, who is not familiar with such local
expressions, as silly and nonsense. But, in fact, it is highly
significant. “Putting a summer watermelon in one’s belly” is
surprisingly taken around Egypt as “a firmly assured kind of
promise.” During the summer time, when it is very hot in Egypt,
people are known to enjoy much frozen watermelon, with which
they lessen the high temperature of their bodies and can find
some comfortable sleep during day or night, particularly in
places which are not air-conditioned. In this way if enjoying
watermelon in summer comforts the hot body, it is not
unreasonable to use it in a saying with which to assure a
worried (or, symbolically, hot-bodied) person not to worry. This
cultural approach to the Arabic saying may help us give it an
eligible English translation. Literally: “As though enjoying a
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summer watermelon, you should care for nothing,” which still
does not highlight the intended meaning so fully as this skopos-

based translation: “Don’t give the matter another thought.” ®
Nonetheless, this sort of cultural adaptation, made by the last
translation, pays no attention to the imagery of the Arabic
saying, which the English reader, who is not familiar with the
Egyptian culture and language, is going to miss.

To stress the identicality of two persons, almost a father
and his son, people almost always say (wa-i Cauiilgaly
(foolah wingasamat nussein); literally: “A bean that’s split in two
halves.” All an English reader can understand from this
translation of an unfamiliar proverb is that the two halves of a
split bean look almost identical, which has got nothing to do
with the target meaning. The near-to-meaning translation could
be: “They are almost identical twins.” But the regard in such
translation to the target audience’s linguistic and cultural
matrices is at the expense of the culture of the original text (or
proverb), an image of which is in this way missing. Why should
we make the English reader see us in his own eyes, rather than
see us the way we are?, one may ask. Therefore, one suggests
the translation be: “They are as identical as a bean split in two
halves,” which conveys both the original image and meaning
with the preservation of the Egyptian cultural identity. It is worth
mentioning that this dialectical Arabic proverb is called in
positive and negative cases of identicality of two persons. The
question which pauses itself is: Why is beans in particular used
to mark the typicality of twins? In simple terms, this kind of
vegetables, whether green or cooked, is a very popular and
main meal in Egypt and the Arab world. The logic behind
choosing the bean is that when it is split in two halves, it is
difficult to discern one half from another, as is the case with the
twins. According to the English culture, the similarity of a father
and his son is represented in this old proverb: “Like father like
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son,” which has the Arabic equivalence al L Le ol 43 L (ma
shaabaha abahu ma zalam)

The typicality of a mother and her daughter also finds its
way in the Egyptian proverbs. Once again, the Egyptian
people’s much consumption of beans makes them print in mind
the image of the metal or pottery pot (or 3,23— “al-gedrah,” as
so called in Arabic) used for its cooking. It is no wonder then
that they metaphorically employ it in such proverbs as: 3 all sI"
"o Y il ol L Lead e (ikfi el-qedrah ala fumaha tetla’ el-bent
lumaha), to carry a certain notion or social concept. Literally, it
reads: “Turn a cooking-pot upside down, a daughter will take
after her mother.” Though this translation is accurate in drawing
the origin’s image, it is opaque in meaning for any reader who
has no idea about the proverb’s -cultural background.
Apparently, there is no connection between the two sides of a
pot and a daughter and her mother. However, a reconsideration
of the object of comparison, the pot, may come out with some
logic. Undoubtedly, the upside of the pot is a key part of it; and
if it is turned down, what difference does it make? It is no more
than a pot. Similarly, a daughter is genetically proved to be
much more identical, in many things, to her mother than to her
father. To do it in the simple English way, one can say:
“Daughter is like mother.” On this ground, one can suggest that
the affinity between the two concerned objects s
metaphorically valid and significant: if a mother and her
daughter look the same, so do both sides of the cooking-pot.
Nevertheless, the proverb may afford another interpretation.
According to the ancient Arab thought, woman’s intrinsically
sexual vulnerability may lead her to hurt her family’s dignity,
which matters most in the related community or ethnic group.
Therefore, the Arab man is recommended to govern his wife
strictly on account that she becomes well-behaved and makes
her daughters follow her example. In this way, turning the pot
upside down may be represented to pushing a mother down so
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as to compel her to avoid doing dishonorable things. This
implies that the woman who is not governed by man is
expected to have loose daughters. Following the hermeneutic
theory of translation, the proverb may thus be properly done
into: “A girl will follow her mother’s example.” @

There are many other nature-based Egyptian proverbs on
woman. Man’s thinking that woman is a trouble maker may
have motivated him to resemble her to specific objects from the
surrounding milieu with a view to underlining her merits and
demerits. Although this Arabic proverb: "G~ Joadl JS" (kul el-
basal haraq) (All onions are pungent) does not overtly refer to
woman, it is commonly taken as a true hint at her evil nature.
Like beans, onions are of course largely used in Egypt, this is
perhaps why they are worked in such example. Disregarding
the inappropriateness of the proverb, in terms of generalization,
it has an underlying irony; namely, there is no good woman, so
the man who complains about his wife is advised by the
proverb’s tellers, men and women, not to seek another. It is an
irony of fate that evil or pungent things cannot be shunned from
this world: women, like onions or any other acrid objects, are
essential to men’s living. Unfortunately, even this explanation of
the example does not help give a suitable translation of it. The
translator who has a very good command of English may do it
as follows: “A natural law has no exceptions.” But this almost
idiomatic translation may fail to impart the intended sense to
the English reader as far as the image, which is missing here,
is a clue to understanding the proverb’s connotation. It is
perhaps much clearer to say: “Women are acrid as all onions
are.” This does not sound strange when compared to such
common English expressions as: “A banana nose” (a big nose)
and “to look like a million box” (a great person). To our surprise
the ‘banana’ and ‘box’ (dollar), which are common items in
America, are unbashfully used by native speakers of English,
even though they are informal English.
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However, the successful type of woman is discerned from
the abortive in this proverbial wisdom: s Jb—s J=n J s a4l 2"
"JLad s JSsAle 4nldll (El-ghazalah teghzel berejl ehmar wa al-
khaibah aizah kul youm najaar) or, to do it in literal English, “A
clever spinster can spin even with a donkey’s leg, a good-for-
nothing will ask for a carpenter every day.” Despite the
implausibility of using a donkey’s leg as a spindle, a most
common tool in Egypt for hand-made wool works, the proverb
really means that a clever spinster can spin with anything that
looks like the spindle, when her own spindle breaks, whereas
the abortive woman often breaks many spindles and waits for a
carpenter to mend them for her. It is worth noting here that the
choice of a donkey’s leg in this example is not haphazard,
because the donkey is not just a vital means of transportation
for the Egyptian farmer, but it greatly resembles the spindle.
However, the moral significance of the proverb lies in urging
both women and men to work. Although the above literal
translation of it is in context, another acceptable translation
could be: “It is the man not the tool that works.”

The hardship of life in Egypt, especially in the past era,
must have an influence upon the young person’s choice of
his/her partner, as rich persons are much more marriageable
than poor ones, irrespective of any consideration other than
money. On the other hand, mindful persons care much more
about the family and person of the partner than anything else.
Such situation is behind the emergence of this interesting
proverb: "dla Lo a8l a sty JLall g adld o yall aal s W (yaa
wakhed el-gerd lemaluh yerouh el-maal wi yuged el-gerd ala
haluh) (literally: If you marry a monkey-like person, the money
could go, and the monkey will remain). The great value of the
proverb lies in strongly resisting materialism which stands
behind devastating this world wherein human beings have
become hollow, as truly represented in many a great modern
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literary works. © Since the monkey is looked upon by the
Egyptians as a symbol of ugliness, it is in this way employed
properly to serve the proverb’s objective. To put it into English
in this way: “Money is transient, beauty is forever,” may look
more polished than the former translation, yet it does not have
the latter’s peculiar colour and effect.

Women and money are every man’s primary concern in
this life, therefore they are represented at length in proverbs,
but from different backgrounds. Some of the girls do not pay
much attention, for one reason or another, to their dressing,
which may hinder their marriage for some time, because men
are always attracted to nice looking ones. But when the busy or
poor girl, for example, is given the chance of dressing up
beautifully, she will look like a bride. This realization must have
manipulated the Egyptian to fabricate this invaluable proverb:
"y 854 aa gl Gl (labis el-boosah tebga aroosah). Apart
from other words of the proverb, the archaic Arabic word "4 "
(boosah) needs to be considered separately because of its
confusing meanings so as the translator cannot miss his way to
the right translation of it. It could mean ‘inch’ or ‘ditch reed,” a
thin plant basically used in Egypt for feeding animals, building
huts and making fire. However, without having a cultural
approach to the proverb, the translator will face the problem of
opting for one of these two meanings and knowing the intended
meaning of the proverb as a whole. Actually, the intended
meaning is the second. Literally: “If you put a fine dress on a
ditch reed, it becomes a bride.” Because this word is a
metaphor of the skinny girl, the proverb can mean: “Even a girl
as thin as a reed, can when dressed become a pretty bride.”
Following ‘pragmatics,’ the Arab translator can give survival to
this translation: “External ornament can hide intrinsic ills.” ©
This lexical context assorts the Egyptian proverb into other
different cultures. The world knows well that appearance
matters much, even though white or racist English cultures still
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believe that fine dress can never change the blackness of the
black person. Many Egyptian believe in the proverbial saying:
ol oaay A el g by W S S(kul elli ye'iiebak welbes elli
ye’ijjeb enaas), which means in English: “Eat whatever you like
and wear the cloth which people like.” To the contrary, in Upper
Egypt, women sometimes say as -l (s b akil &l Jexiay) (eih
te'mel el-mashta fi wesh eshoom?) to describe ugly faces of
some female characters. Literally, "What a female hairdresser
can do to a woman's distressing (or ugly) face?" Because this
Arabic proverb is put in form of the rhetorical question, which
implies a negative answer, may be done into: "External
ornament cannot change intrinsic ills."

Though both good physical appearance and spirit of the
girl attract any young man, marriage is publicly regarded by
Muslim Egyptians as a matter of luck. In one sense, countless
men have got married to girls they have never thought of. This
fact has given rise to a most common proverb, namely: ) s—"
"ie A allai 5 e adlai i le (iaaa dsie 430k el-jawaaz batikhah
maqfoulah, mahadish arif tetla hamrah aw tetla qara’ah) ~») ')
(31: 2003 o> =3 > <l The key words of this proverbial saying
are untranslatable for a twofold reason: some do not have even
Arabic alternatives, and some others have various meanings
that can be employed in more than a linguistic context. The
hasty translator may face the problem of interpreting them and
opting for the meaning which approximately relates to the
whole context of the proverb. The Arabic noun Js—l (el-
jawaaz) means: gL« (al-samaah — admissibility), JL<isY¥) (al-
ihtemal — probability or/and potentiality),A=s »1 (al-rukhsah —
license or/and authorization), _s-—l 3s— (jawaaz al-muroor —
laissez-passer or/and pass), and -« )ls= (jawaaz safar —
passport). But none of these denotative meanings is linked to
the meaning of the proverb; it is an archaic Arabic noun which
IS in use in especially Upper Egypt meaning marriage, a sense
which can never cross the mind of a translator or interpreter
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incognizant with it. Jiass (mahadish) is not less complicated for
it has no equivalence in any language, even Arabic; it is a
spoken Arabic word which means: no one or nobody. The verb
&Lk (tetla) means: G —ii sl -3 (tazhar or tushriq - show
up or rise), Il 31 (taaga ela — long for), 4 J-«l (amula fi — hope
for), S ki (nazar ela — looked at). The first synonym is the only
near to the general meaning of the saying, with regard to the
original verb’s reference to future rather than to present or past
tenses, as the synonyms’ semantic forms show. The key word
ic , 3 (garaha — bald-headed woman) is the feminine of & i
(agra’ — bald-headed man) and ¢ - (gara’, an uncountable
Arabic noun always referring to the plural masculine; pumpkin)
and the singular form of <le 3 (qaraat — knocks). However, the
metaphorical intended meaning is <= (bai’daa — white), the
opposite of ¢l ,«s (hamraa' — red), which are the only two
internal colours of watermelons. It turns clearly now how
difficult to interpret or translate such colloquial and culture-
based proverbs. This proverbial saying can be literally
interpreted as: “Marriage is a firmly sealed watermelon, which
nobody can tell whether it is going to be red or white.” Although
this metaphorical sense is necessary for carrying the cultural
image of Arabic language, a translator can adapt it to English
language in these ways: “Marriage is an unknown world,”
“‘Marriage is a firmly sealed secret,” or “Marriage is a matter of
luck.” Though the last translation forms are based on the
intended meaning of the built-in lexes of the proverb, they
sacrifice with the specificity of the culture embedded in the
metaphorical image.

The aforementioned proverb is almost always associated
with) s i )l s allel-jawaaz gesmah wa naseeb), another
common proverb on the inevitability of fortune in marriage. The
individual lexes of this proverb also dictate the need for
interpretation before any, literal or idiomatic, translation. ie.d
(gesmah) means &)= (fawzee’a, distribution), ~~2 3 (tagseem,
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division), =i (naseeb share), and L3 (gadar, fate or destiny).
The Word —wai (naseeb) is not different in meaning from the
former one, except in that it has extra senses, like ,~% (gadr,
deal) or “—« (nesbah, proportion), which does not matter
because these are not needed for explaining or understanding
the proverb’s general context. The question is: which meaning
a translator can opt for? To do it literally, one can say:
“‘Marriage is share and fate,” on the account that the last two
words are used with different meanings, which sounds
meaningless and ridiculous. These words also may seem to
have the same meaning (destiny or fortune), which can be
regarded as a repetition needed for emphasizing the idea of
marriage as a matter of fortune. Such understanding produces
this another but different translation: “Marriage is a matter of
fortune,” or marriage is a predestined matter.” Any of these two
forms of translation will do because the proverb does not use
any metaphor related to the particularity of its language’s
culture, as is the case with the proverbs mentioned so far. But,
the translation of this proverb is indeed problematic for it is
based on different social backgrounds. It is worth mentioning
that this proverb is called to enhance people’s faith in destiny,
that no one is going to marry other than the one God has
predetermined for him/her; it is also mentioned to indicate the
turning down of a marriage proposal. In one sense, to say:
“‘Marriage is a predetermined matter,” or “It is a matter of
fortune” means: “Sorry, your proposal is not accepted,” or
turning down a marriage proposal. Thus, deciding the social
background or the situation on which some proverbs are built is
quintessential to translating them appropriately.

Disregarding the so many other proverbs on women and
marriage issues, we may move to some other ones dealing with
all aspects of everyday life in Egypt, with their advantages and
disadvantages. In relation to the evaluation of man's deeds,
people most always say: 4dLhis & aianaaly IS (kul wahid
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baysari’if fi meqtaafuh), with the regard that the Arabic verb
word —au (baisai’if) simply means in English "to spend the
summer," but really it means z~x: (yajma' or collect); the word
alis 5 cillie (meqtaaf or magtaf) means 4& (qufah or frail)
.(511:2000 Jw> s aa2dll (Al-Mu’jam Al-wajeez) This literal
translation of the saying: "Everyone spends the summer in his
own frail" is very funny and meaningless. In this sense the
saying is not only taken far away from its real sense but also
thrown into the pale of nonsense. How can someone spend the
summer time in a frail? The cultural background of the proverb
may help for a much better translation. In Upper Egypt, the
needy people are used, at the end of the harvest of especially
wheat, barley and beans, to pick up what is left of such grains
on the ground and put in their frails and take home for making
bread or food. The collection of everyone depends on his/her
effort; hardworking persons of course collect much more than
the lazy ones. Depending on this background, one can render
the proverb into: "No man gets more than his labour's fruit."
This translation bears other associations of the Arabic text,
which are mostly religious, such as: oz -=t=¥ glawd Gurd i
(wa'an leisa lillinsani ela maasa'a) or (That man can have
nothing/ But what he strives for) (The Quran:53: 39); @b the
proverb is also used to convey the meaning of this another
verse from the Quran (53: 38): sl Jis8,005 LY (al la’
tazerou waziratan wezra ukhraa) or (Namely, That no bearer/
Of burdens can bear/ The burden of another), which means
that everybody is tied to his deed or labour, whether it bad or
good; good deeds are of course rewarded, whereas bad ones
are punished by God.

It cannot be ignored that some other common Egyptian
baskets, which are made of rushes, fronds or any other
material, are also employed in innumerable other proverbial
sayings but with different meanings and associations. For
example, il &Ly 4ea i) (El-wahid hamuh yeshal fi
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shaneef). Even the Arabic-speaking reader will not understand
what this saying means, unless an educated Upper Egyptian
explains it to him/her. The present verb J--u (yeshal) or Jui (
yenshal, as some people pronounce it) means == (yuda', or
set), J==3 (yuhmal, or carried) or & (yatasea', fits); the Arabic
noun —xii (shaneef) is an alternate for J -4 (shewal) or uls
(talees), which in English means “bag” or “sac.” Thus, the literal
translation can be: "One's troubles could fill a bag!" Though this
translation may do, since it has the metaphor of the Arabic text
as well as the particularity of the language's culture, there can
be another proper translation which adapts both culture and
language of the Arabic proverb to the English language and
culture. Consider this: "One has enough troubles as it is," which
seems to lay much more focus on the proverb's implied sense
than on its metaphor or cultural image.

It is most interesting to find out that the Arabs have found
their way to logic through meditating on certain objects of the
surrounding environment. The Bedouin can easily take hold of
his missing or stray animals by following their trace and
droppings. The Arab tracers’ shrewdness has even gone
further, as they can determine the identity of the passer (a thin
or fat man, a pregnant woman or young girl etc.) through
scrutinizing his/her footprint on the sand. This must have given
rise to the proverb-based Arabic line of verse ==l e Jay il
el e Jay 53 o(el-ba'ar yadelu ala al-ba'eer wa al-a'thar
yadelu ala al-maseer), which is in fact adopted from this
rhetorical question by a nomad woman: s sl e el Jay Vi
$ el e Jay(ala yadelu al-ba'ar ala al-ba'eer wa al-a’thar
yadelu ala al-maseer?) Literally: "Doesn't the camel-droppings
speak of camels, and footprints of travellers?" Though the
Arabian image of camels and their droppings, as shown in the
English translation, is unfamiliar to the English reader, it is not
going to be difficult to understand the significance of it, namely,
every doing has a doer. Depending on the functionalist
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approach to the text, as explained by a number of translation
studies, we can give the proverb another translation as such:

"A deed must have an agent." ®

The cow is vital for the peasantry life in Egypt; apart from
its providing people with milk or meat, it is exploited in tilling
and watering the farmland. It is not queer then to find it
represented in the Egyptian proverbial sayings. In Upper Egypt,
one most often hears people say leirStSw iS55, 4l 238 55 Wl(lama
tooga' el-bagarah tikter sakakeenha) in certain situations, which
in English means: "When the cow falls (or stumbles), lots of
knives come to slaughter it," or "when the cow is down, many
knives will be at it." If this literal translation makes sense, it is
indeed far away from the intended one. The saying has got
nothing to do with the cow but rather it is used to pin down a
bad habit of humans, namely, gloating over each other's grief.
This sense can however be related to the surface meaning of
the proverb; if many people come at the down cow, so do many
people at the down man, with the regard to the connotations of
these two key words: down and come. Such clarification of the
social situation on which the proverb is based helps us to
produce another different translation: "When someone is down,
many will dare attack him."

The tree is not less important than the cow in the
countryside life, in that it gives people wood and shelter from
the scorching sun during the summer time. The value of this
object of nature is given way into some Egyptian proverbs on
family ties and home belonging. There is no better example to
mention here than Llal e Jla L )5 2l 1ké (qutea’ Eshajarah
elli madallel ala ahlaha) or lelal Ao Jlia e U5 a8l 4l Leakd
(Eshajarah elli madallel ala ahlaha gateha aula), as mentioned
in Upper Egypt. The literal sense is: "If a tree does not give
shade to its people (or owners) it is better felled." But the

translator who is familiar with the intended message behind the
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proverb, as symbolically referred to with the word shade, can
present other forms of translation, such as: "A man should be
charitable to his own kith and kin," or "Charity begins at home."
Hence, such transition from the literal to the intended meaning
cannot take place unless the English translator is quite
conversant with the Egyptian culture and language.

When an Upper Egyptian comes to blame himself for
caring much about an ungrateful person, he always says: - Ul
aligl B8 3 525 c0las4m(ana fi hamu badadi wahua fi galea’
awtadi). It is impossible to get to a right translation of this
proverb before grasping its meaning. «2si(awtadi) is the plural
noun form of 2is(watad), a most common wood device with
which farmers tie their animals to the ground and fix the
outlines of their lands, meaning "wedge;" «2xz(badadi) is a
colloquial verb word which means « aig sl = »(yara' or
yahtam bi, to care about or take care of). Literally, "l care about
his troubles, while he plucks me out from the roots" or "l always
take care of him, while he pulls out my pillars (or wedges)." The
last section of this translation is still unclear, therefore one may
render the proverb into: "l take care of him, while he fights me."
It is worth mentioning that the significance of this proverb is
shared by other linguistically different proverbial sayings such
as: il ,8 Jei | 03 (Khairan timel sharan telga), which literally
means: "If you do good, it will turn evil onto you." Yet, it is more
accurate to say: "Good is sometimes met with evil,” even
though it sharply contradicts the religious proverbial principle
saying: "Do the good and throw into the river, it will turn back
onto you," or as written in The Bible (Ecclesiastes 11: 1) "cast
thy bead upon the waters: For thou shalt find it after many
days," which implies the same meaning of the Quranic verse:
"Then shall anyone who/ Has done an atom's weight/ Of good,
see it" (The Quran 99: 7) Similarly, a boy or young man can be
ungrateful to his parents and kin as well as kith, as stressed in
s S galy iy y hdil ool e JlS(qgalbi ala waladi in’fatter
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wa galb waldi alaya hajar) which means: "My heart is broken
over my son, while his is adamantine over me." The implied
and intended meaning is: "l always care about my son, but he
never does."

Egypt owes the sun much more than anywhere else in
the world, for it brilliantly shines around the year there. It is true
then to call Egypt the gift of not only the Nile but also the sun,
which had been taken by the Pharaohs as the gods of life and
fertility. This is why they employ it in many of their daily
figurative and proverbial expressions. To mention but one
example, people in Upper Egypt sometimes describe
someone's suffering in this life by saying: s/) 1us oo cueddl (b 7 558
JLaall (Lé(terouh fein eshams min wara (or gafa el-hassad).
Some of the lexes in this proverb need to be highlighted. The
English synonym of ¢-+i(fein) is "where" and of L i1, s(wara
or gafa) is "behind, back or nape). As a whole, the proverb
literally means: "Where should the sun go if not shine on the
nape of the harvester?" Since the sun is known in Egypt to be
very hot, the underlying meaning of the proverb suggests the
harvester's painstaking. Based on this background, another
translation can be: "Hard work involves a suffering" or "Hard
work must have its reward." The change of the Arabic
proverbial question into an English statement in the translation
indicates the difference between the two languages. However,
the proverb is sometimes employed to carry the sense that the
person who makes it hard for some, almost poor, people, he
will inevitably suffer in this life, as the harvester does from the
scorching sun on a farmland. This may make us look for
another form of translation; it is proper to say: "Where can evil
persons go if not punished?" In this sense, the proverb is not
far from the English saying: "He who sows the wind reaps the
storm"” (Enani 1996hb: 118).
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The communal way of living in Egypt has also brought
many of those complicated words, expressions and proverbs
into existence. Take, for example, the expression: (kA
(haiynaqgatni) or fihisia & (inta hatnagatni?) The meaning of
this expression is indeed blurred by its affording of various
alternatives which may be far away from the intended meaning
of it. The Arabic stem X&i(yenagit) can be used in certain
contexts to mean: "drop down" (as in: the rain drops down), "to
filter" (e.qg. to filter water), or "to dot" (e.g. to dot on a board).
The noun form 4ki(nugtah) is much more confusing, as it
brings more different synonyms, such as "stop" (as is the case
with “full stop”), "station" (e.g. police station), "point" (as in
saying: “departure point” and “starting point,” etc.). Which
context one can opt for the translation of this expression? A
beginning translator may say: "Will you dot on me?" or "Are you
going to throw me down in drops?" This is senseless and
ridiculous. The real sense of the expression will not be reached
without grasping the expression's social background. It is a
custom in Egypt that kith and kin help a couple to get married
with some money, which they so-call L& fik&(nugtah or
nagoot), simply meaning "gift or gifts." Thus, the literal
translation of the first colloquial Arabic expression can be: "He
IS going to give me gifts," and the second: "Are you offering me
gifts?" But even this will not do, because it is not related at all to
the real meaning, which is repaying in installment. Thus, one
can say: "He is going to repay me in installment;" "Are you
going to repay me by installments?" Furthermore, the first
expression becomes much more knotted when its
pronunciation changes a little, like saying —=kh&ua(haiyengetni),
which may be rendered into: "He turns me nuts (or makes me
crazy)," which has an entirely different meaning. The under-
consideration stem is also used in the most common
expression: 4udllil 8%y g4 sli(el-Ghawi yenagit bitagituh).
Disregarding other senses of the word (el-ghawi), it functions in
this context as: "someone who is keen,” and (yenaqit) as:
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"sacrifice." Literally, it is: "Whoever is keen will give away even
his headdress." It deserves to be mentioned here that the
headdress matters most for especially the Upper Egyptian, as
the moustache does; both are in fact regarded as symbols of
true masculinity. It is thus hardly surprising to hear some of the
Egyptians most of the time swear with their moustaches to
confirm their self-confidence in coming to bet on something; for
example, a father may challengingly tell his inactive son: & 1=
<aas ) ad (ahlig shnabi lau najaht); literally: "If you succeed,
I will shave my moustache,"” which really means: "I challenge
you to pass.” In this sense, giving away one's own headdress
for having something is looked upon as a big sacrifice.
Therefore, the proverb can appropriately be translated into: "If
you are keen enough, be prepared for a big sacrifice.”

It is also a common habit of the Egyptian to use some of
the pots or containers, which are used much in his daily life, in
proverbial wisdom. To make sure of keeping something secret,
one may tell an acquaintance or a relative Lsals nalle 35 (ikfi
ala al-khabar majour). It is useful to get to know that (majour)
means a deep, circular pottery-pot for kneading the flour to be
baked, which was essential to the Egyptian peasantry life in the
past. However, this proverbial saying is still problematic,
because its literal doing into English may be senseless and
funny more than any of the above translated sayings. What
does it mean to say: "Keep the matter under a kneading-pot?"
But, if, for example, the English expressions: "to let the cat out
of the bag,"” "to let under one's hat" and "to spill the beans"
make sense, the Arabic proverbial saying will certainly do. Also,
if the "cat" and "hat" mean much for the English citizen, so does
the pot for the Egyptian. Once again, it is a matter of cultural
difference which produces linguistically different idioms or
proverbs. Nonetheless, the Arabic and English idiomatic
expressions have the same meaning. The question which
needs an answer is: why is the pot, not anything else, used to
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keep the Egyptian man's secret? In her explanation of this
same proverb, Wafaa S. El-Mancabadi accounts by saying:
"Such a piece of pottery is usually so heavy that if it was turned
[down], it would be too difficult for a person to lift up" (1999:
98). This vindication is not accurate. The idea that the pot is too
heavy to turn up is not the motive behind the village people's
keeping their secrets down it, for there are other much heavier
items (e.g. hand mill) under which they can more safely keep
their own secrets. Actually, the villagers are accustomed to
keeping the yeast to use in next baking under the kneading-pot
so as to prevent the air from rotting it. The kneading-pot
functions well for this purpose, because it is heavier than any
other item used for baking bread, and if it is turned down on the
ground, there will be no passage for the air to go down it; it is
heavy enough to resist the air's raging, not too heavy "for a
person to lift up,” as EI-Mancabadi has suggested. In this way,
the yeast remains secure, as the secret does, if it is kept under
a kneading pot. Thus, the kneading-pot is rationally related to
sealing out secrets: if a person wants someone else to keep a
secret, he/she does not just require him/her to breathe no word
about it, but rather to let even the air know nothing about it, as
a woman refuses the air to touch her yeast by securing it under
a kneading-pot. In Upper Egypt, when a person wants an
acquaintance to help him do something in secret, he most often
tells him: L e ) o ¢l 3le (i (mush aiz el-ha’'wa yhes beena);
literally, "I don't want the air to feel us," but the real meaning is:
"Don't let anybody else know about it (or what we intend to do).
This illumination helps us find a right translation of the under-
qguestion proverb, as such: a) "Don't breathe a word about it"; b)
"Mum's the word." The implied message behind this proverb
drives us to refer to a popular proverbial wisdom saying <l
iba 4iia o) dibias(lisanak husaanak in sentuh sanak). The
lexes selected to make up this proverb is a clear paradigm of
the Egyptian's innate keenness; his intimate relationship with
J=ali(al-husaan, or the horse) has made him aware of all its
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features; apart from its being regarded as a symbol of chivalry,
strength or nobility of descent, it is a paradigm of control, as
shown in the slackening and holding back of its reins. Similarly,
one can give full rein to his tongue or hold it back. Losing
control over a horse may destroy its rider and others, so does a
tongue.

The person who cannot keep a secret is described in the
Arabic saying as 44485 & (ihiil (matenbalish fi bukuh foolah),
which literally means: “A bean can never get wet in his mouth.”
This reads foolish for the native speaker of English, for it is
meaningless and illogical; if somebody puts a bean in his/her
mouth, what else can it get other than wet? However, it turns
reasonable and significant, if this proverb is examined in light of
its sociocultural background. In Egypt, beans are almost always
soaked in water for some time before using them as any kind of
food. And if they are not let to get wet, they will not be tasting
well. This process may apply to the case of the person in the
proverb. The man who gives no time for a bean to get wet in his
mouth, he cannot easily digest it because it is too hard, so he
may spill it out. Thus, the proverb may be translated into: “He
keep no secret,” or “He always spills the beans out,” to depend
upon idiomatic English (Enani 1996b: 114).

It cannot be ignored that the Egyptians have concocted
kinds of proverbs which reflect their own experiences in this life.
Since life has changed much in the modern time due to the
dominance of materialism, which must have left its passive
impact on social norms and moral values, the Egyptians have
given rise to a great number of new proverbial sayings. To
underline the difficulty of living in today's world, a man or
woman almost always says 4ala Joall oY 511G slala ol yall Y
(awlaad el-haraam makhaloush lewlaad el-halaal haajah!). This
saying seems to be untranslatable because its key words are
mysteriously symbolic, therefore the translator, who has no
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idea about what these words refer to, will not be able to reach
an appropriate translation. al_=ll 3¥si(awlaad el-haraam), which
literally means "illegal sons (or boys)," refers to "bad people,”
and J3all ¥ si(awlaad el-halaal), which is the opposite ("legal
sons or boys)," to "good people,” and the word 4 sls(haajah),
literally "need," or "thing." To do the whole proverb literally, one
may say: "Bad people have left nothing to good people," which
conveys no clear sense. The negation with "nothing" has an
emphatically ironic tone, namely, good people are rare
nowadays. To include the implied and intended meaning, one
may give more than one translation, such as: "There are too
many bad people, you will be hard put to it to find a good
person,” "Bad people have left good people no room in this
world," or "It is difficult to find a good man in this wicked world."

It is a quite clear phenomenon in the Arab world that
women’s number excels men’s. This complicated problem may
have motivated some some men to ironically refer to it with -]
Bl e o ¢l ow(aktar min el-ham ala el-galb). This proverbial
saying is indeed untranslatable, and even its literal doing:
“‘More than distress on the heart” is going to make sense. The
accurate translator is thus obliged to look for the real
significance of it. First and foremost, what is it that is more than
distress/ The non-Egyptian person will never be able to know
the object referred to impliedly in this proverb. Is it singular or
plural? Female or male? The reference is actually to girls. Even
this necessary illumination does not help one to give a right
translation. Literally: “Girls are more than distress on (over or
in) the heart,” or “They are more than distress which fills up the
heart.” What does this mean? Whoever mentions this proverb
implies: “Girls are more than the sorrowful heart can afford.” By
mentioning this proverbial saying, people then draw the
attention to a truly intricate and unanswerable problem
dominating today’s world.
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That has been presented so far is mere a snapshot of a
wide variety of the Egyptian proverbs, which may be enough for
vindicating the premise of this study. In a word, nature and
culture as well as social background prove to have played an
undeniably influential role in forming both lexes and ideology of
the Egyptian proverbs. Thus, it is the particularity of the place
which linguistically and culturally discerns one nation from
another, regardless of any marks of similarity among them.
African proverbs, for example, which basically depend upon
specific objects from the African nature and folkloric culture, are
completely different from the English or Arabic proverbs
because of this very essential reason.

To conclude, today's world's unprecedented interest in
translation is chiefly built on the common perception that it can
bridge the wide gulf found among the tenets of human cultures.
It is indubitably a good means to a noble end. But, does the
form of translation, as produced by a long list of scholars
around the world, work properly for achieving this goal? To the
surprise of many scholars working in the field of translation, the
answer is no. In order to establish a mutual understanding
between two internationally different cultures, the native
translator needs to identify the particularity of his/her nation's
heritage through the language of the other (or alien) culture.
That is, the English reader of, for example, an Arabic text
translated into English should feel that the text has an alien
cultural air which he/she has to accept as it is without any
belittling or even critical look which may rise at the moment(s)
of comparing the two cultures. Since the translator's influence
by the native culture is unavoidable, why doesn't the target
reader take it as road to understanding the alien culture? How
Is the mutual understanding going to happen, when we want
others to explain themselves or cultural heritages in our own
ways of talking and writing? For example, if an Arab comes to
mention or write something to a native speaker of English,
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he/she exerts a great effort to give it an English form, otherwise
he/she is expected, to be misunderstood. Why doesn't the
English person try to understand it in the Arabic way of saying
or writing it, if mutual understanding is really looked for? There
must be a reason then other than the language difference that
may stand behind the difficulty of establishing mutual cultural
understanding.

There is no doubt that languages can never be
equivalent. The question is: why does the English audience
want the Arabic texts to be translated into the linguistic and
cultural context of their own? Why don't they let Arabic
contextuality take its way into the English translation and vice
versa? It is unquestionable that the adaptation of both Arabic
language and culture to English linguistic and cultural pattern
can easily take place, but at the expense of Arabs' cultural
identity. In one sense, with the translation of both Arabic
language and culture into English language and culture, the
former inevitably lose the particularity of their own identity; on
the other hand, the English language and culture preserve their
own, because we are to know them in their own ways of
expression, rather than in ours. One may oppose to this by
suggesting that they are unfamiliar with our Arabic ways of oral
and written expression. This is right, but why should we be
familiar with theirs? Since Arabs always follow the English ways
when coming to express their own cultural values or literary
legacies, to the English audience of reading, rather than literally
transform (or Arabicize) it, they may be looked upon as lower
than the English people. In other words, the followed (or
imitated) is almost always taken as higher than the follower (or
imitator). Insomuch as the translation of Arabic texts is required
to go in the English tradition, it in this way sustains the English
chauvinism.
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How can we, as Arab translators, get rid of such kind of
chauvinism? The only way is to transform our Arabic culture, as
it is, without any adaptation to English. There is going to be the
problem of absorbing those Arabic cultural aspects which have
no existence in the English culture. But this is easy to solve;
these can be explained in forms of glossary or referential works
within the translation, as is the case with many culturally and
linguistically different works of art or literature, which will in time
be familiar to the English reader. Thus, the Arabic proverbs
which have the particular taste of the environment producing
them, as has been shown throughout this paper, will be
accepted by the English-speaking audience. This suggested
method of translation may be a window to a large cultural
dialogue and exchange.
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Notes

1-The intricate problem of cultural implication in the language of
especially the literary text has recently been debated at large.
H. Vermeer (1989:. 222) states that "language is part of a
culture.” J. Lotman & Uspensky, B. (1978: 211-32, qt. in Kate
James 2002) and Susan Bassnett (1992) go further by
arguing that language and culture cannot exist separately;
Bassnett's statement that the language is "the heart within the
body of culture" is complementary and explanatory to
Lotman's suggestion that no culture can survive without
having "at its centre, the structure of natural language.” On
the other hand, P. Newmark (1988:. 94-5) claims that any
linguistic community manifest specific cultural domains,
nevertheless it cannot be regarded "as a component of
feature of culture." E. Nida (1964: 130) shows to be quite
aware of the hurdles of translating socio-cultural texts. Nida's
discussion of the vitality of both culture and language
concludes that "distances between cultures may cause more
severe complications for the translation than do differences in
language structure. B. Hatim and I. Mason (1997: 27-31) see
that the 'dynamic' types of texts, requiring no literal
translation, are made liable to change by a conscious or
unconscious  misinterpretation of their  socio-cultural
backgrounds or use of improper lexical structures in the TT.
For more details about the involvement of culture in language
and the complications of translating the culture-based texts
see C. Thriveni (2002); Alejandra Patricioa Karamanian
(2002); Kate James (2002); S. Hervey Higgins (1992); E.
Sapir (1956); Jeremy Munday (2001); C. Nord (1988/ 91); C.
Nord (1997); Mona Baker (1992); B. Hatim and |. Mason
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(1990); J. House (1997); P. Fawcett (1997); S. Eggins (1994);
M. M. Enani (1995); M. M. Enani (1996).

2-Douglas Robinson (1997) shows to be cognizant of the

challenging problems which today's translators encounter in
coming to do the kinds of texts comprising a wide variety of
unfamiliar linguistic and cultural systems to which the
progress of science has opened a window. Robinson feels
that the professional translators are always "hungry for real-
world experience..., through travel, living abroad for extended
periods, learning foreign languages and cultures, and above
all paying attention to how people use language" (27).
Robinson's argument is based from the start of his book on
the view of George Lozanov (1971/ 1992). According to
Lozanov, the innumerable scholarly attempts of bridging the
extremely broad gulf among nations and ethnic groups of the
world have unfortunately come to nothing: "No way has yet
been found to solve the problems in overcoming language
barriers and of accelerated assimilation of scientific and
technological achievements by either the traditional or modern
methods of teaching" (1). It deserves to be mentioned that the
hurdles of linguistic and cultural differences have been quite
apparent to all times before the emergence of translation
theories, starting from ancient Rome, through the renaissance
and till now. For further information about such extended
problems of language and culture consider Rita Copland
(1991); Roger Ellis (ed.) (1989); Roger Ellis (ed.) (1991);
Roger Ellis & Ruth Evans (eds.) (1994); Anthony Pym
(1992a); Anthony Pym (1992b); Anthony Pym (1993);
Anthony Pym (1995).

The Greek term 'Skopos' (purpose) is borrowed by Hans J.

Vermeer, which he has employed as a theory of translation

(skopostheorie) in an attempt to reach a strategy for "a

general theory of translation." Jeremy Munday states that the
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"Skopos theory focuses above all on the purpose of the
translation, which determines the translation methods and
strategies that are to be employed in order to produce a
functionally adequate result [or the TT]" (2001: 79).

Among the rules of the skopos translation theory is the
activation of 'interculturalism' and 'intertextuality,’ which gives
the translator a vital role or make him/her be, as Munday
terms it, "the key player" (79). The transmission of the ST's
material into the TT's different language in a way which
conforms to the target audience's knowledge and situation
thus becomes an area of acting, but not freely, for the
translator.

However, the skopos theory has not escaped criticism on
the account that the translator's primary focus on the ST's
purpose makes him/her pay no much attention to its linguistic
and cultural markers, whose decoding, recoding and encoding
may lead to the employment of semantically and culturally
different codes.

Unlike skopos principles, C. Nord's model incorporating
such types of translation as "documentary" and "exoticizing"
aims at preserving the cultural matrix of the ST so as the
author is not dethroned, that is specific cultural lexes are
taken literally, even though they may look strange to the TT
recipient. Nord's another type of translation, which he terms
"Instrumental,” recommends a full analysis and transferring of
the ST so as to make the reader of the TT feel and
understand it in the same way as the reader of the ST does
(see Munday 81-82; Nord 1988/91: 73; Nord 1997:59-62;
Katharina Reiss & H. J. Vermeer 1984; C. Schaffner 1997:
237-8; J. Hol-Manttari 1984; H. J. Vermeer 1989/2000).
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4-

The term ‘'hermeneutics' is originated by the 'German
Romantics' (e.g. Schleiermacher), and then adopted in the
twentieth century by G. Steiner, which he simply defines as
“the act of elicitation and appropriative transfer of the [source
text's] meaning..." (1975/ 98: 312, qt. in Jeremy Munday
2001: 163). Steiner sees that the hermeneutic translation is at
play when the translator succeeds to understand the ST and
transform its general meaning into a model in the TT
language and culture.

The predicaments of modern man, because of a variety of
reasons, are at length embodied in all the twentieth century
literary works. Modern man's disembodiment is nowhere
better illustrated than in T. S. Eliot's poetry and drama. His
poem "The Hollow Men" (1925), which is regarded as an
extension of his "The Waste Land," shows that the speaker
protagonist to suffer the ‘flaccidity’ of his own spirit, as do all
other hollow men in the poem, through his portrait as a
'scarecrow in a 'void field," as well as the loss of love. Such
image of modern men resembles much that in W. B. Yeats'
"Sailing to Byzantium' (1927), where man is pictured as a
“tattered coat upon a stick." This is much more profitably
elaborated on in M. M. Enani's (1994) Varieties of Irony,
where man's dehumanization is argued through the multi-
sided ironic tone of a number of modernist poetic writings.

Most interesting is that such image of modern man is
represented at large in modern narrative and dramatic works.
Joseph Conrad's novel Heart of Darkness and T. S. Eliot's
play Murder in the Cathedral are representative examples.
For more information about this point see Grover Smith
(1956); J. Hillis Miller (1965); David Spurr (1984); Robert
Crawford (1987).
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6- Mona Baker (1996: 217-60) discusses in detail the most
notable pragmatic approaches to a given Text. To her,
‘pragmatics' simply means "the study of language in use> It is
the study of meaning, not as generated by the linguistic
system but as conveyed and manipulated by participants in a
communicative situation" (217). To reword it, the translation of
a text does not depend on the text's ‘cohesion' (an integrated
lexical system to convey an explicit meaning) but on
‘coherence’ (the implicit meaning underlying the lexical
system). It cannot be ignored that the 'cohesion’ principle for
translation is not as intricate as the 'coherence' principle,
because the surface meaning of a text is automatically known
to the reader, while the implicit sense or associations'
understanding depends upon the reader's ability of
interpreting the whole text, and of his/her recognition of all the
perceptions kept behind the linguistic system. M. Hoey (1991
12) suggests that "cohesion is objective, capable in principle
of automatic recognition, while ‘coherence' is subjective and
judgments concerning it may vary from reader to reader.”
However, N. E. Enkvist (1986b: 110- 11) argues, through
representative examples, that the cohesive text is not
necessarily coherent; there are many of the texts which may
not make sense or have 'conceptual relations." M. Charolles
(1983: 95) goes further by suggesting that "No text is
inherently coherent or incoherent. In the end, it all depends on
the receiver, and on his ability to interpret the indications
present in the discourse so that, finally, he manages to
understand it in a way which seems coherent to him..." In this
sense, the text's coherence becomes the 'property’ of the
reader or interpreter, as M. Snell-Hornby (1988: 42) puts it,
which is strongly rejected by a number of scholars. S. Blum-
Kulka (1986: 17) sees coherence as the text's property, even
though it is only accessible through processes of
interpretation. J. R. Firth (1964: 111) explains it more clearly

85



by mentioning that making sense of a text "is property of the
mutually relevant people, things, events, in the situation..."

On studying translation, H. P. Grice (1975) has
suggested the term ‘'implicature'’ to point to the intended
meaning behind the linguistic structure of a given text. In this
sense, 'implicature’ should be taken as distinct from the
'idiomatic meaning.' Baker (223) explains that the idiomatic
meaning is ‘conventional,' its reach is based on grasping the
lexical expressions as commonly used by a country or
linguistic group and has nothing to do the implicit meaning.

M. A. K. Hlliday's (1976; 1978; 1994) 'discourse analysis
model' of translation, followed and developed by a number of
renowned scholarly works on translation, considers the type
of language used to impart the intended meaning and
sociocultural concepts to be above the lexical level of a text.
The model rests on the notion that language is a complete
system which works through an interdisciplinary system for
mutual communication. More clearly, the grammatical
structures and semantic markers, which work together within
the general frame of a text, are actually determined by a
definite 'sociocultural environment, which varies from one
place or language to another (Munday 2001: 89-91).

Insofar as the implicit meaning matters for the translation,
which may be caught through the interpretation process, the
question of transferring the text's form into another language
cannot be ignored. According to L. J. Loveday (1982b: 364),
giving a near meaning to unfamiliar or untranslatable lexical
forms, as is the case with poetry, may cause disfiguring of the
associations of the ST. For further information about
‘pragmatics,’ see S. C. Levinson (1983); A. Lehrer (1974); G.
Leech (1974/ 1981); L. J. Loveday (1982a); L. F. M. Scinto
(1983); D. Sperber & D. Wilson (1986).
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7- Katharina Reiss's approaches to the analysis and translation
of a text seem to focus no much on its linguistic formation as
on its whole function. Depending on Karl Buhler's ‘functional
approach,' Reiss sees the text to be typed into: ‘informative'
(conveying ideas or facts), ‘expressive' (having a
foregrounded message), 'operative’ (using a specific form of
language and textuality for receiving a certain response from
the reader), and 'audiomedial’ (adio and visual films and
advertisements designed to serve specific functions) (1966/
1989: 113- 14). Reiss believes that the translation of an
‘expressive’ type of text, e.g. poems, requires transferring the
semantic form of it, even though at the expense of the
grammatical system (1971/2000: 69). Reiss's essay "Type,
Kind and Individuality of Text: Decision Making in Translation"
(1981/ 2000: 160-71) discusses the necessity of regarding in
translation the individual strategy of a text used to convey,
through the language function, a message, an idea or image.

However, Reiss's vision is met with many criticisms, a
summary of which is presented by P. Fawcett (1997: 106-8).
These critical views reject Reiss's confinement of the text to
just three or four types or language functions, on the account
that there are more. Christiane, Nord (1997: 40), for example,
suggests "phatic" as a text type whose language factors are
employed to create communication between the writer and
the reader. To Nord, Reiss's notion that images and/or
metaphors are used only by the 'expressive' text is inaccurate,
because these figures of speech often find their way into other
types of text, such 'business and financial texts'. C. Nord
(1988/ 91) and H. Vermeer (1989/ 2000) also argue that the
ST can be structured in a way to serve several purposes.
After all, Reiss's categorization of the text is judged to ignore
the influence of 'sociocultural’ and 'linguistical’ systems on the
translator. Thus, the translation method is found to be
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determined by more than three or four language factors or
text types, depending on: the writer's intention,
communication, setting and time, expression (spoken or
written), motive, culture mode, language structure (dialectic,
formal or idiomatic) etc. For further details about this issue,
consider Sherry Blum Kulka (1986/ 2000); B. Hatim & |I.
Mason (1990; 1997); J. House (1997); S. Simon (1996).
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English Passages Translated
into Arabic

(1)
The American School

The founding father of this school, which appeared in the
second half of the twentieth century, Henry Remak, states that
"comparative literature should not be regarded as a discipline
on its own but rather as a connecting link between subjects or
'subject areas." A comparison thus can be made between two
or more different literatures and between literature and other
fields of cognition (music, painting, sculpture, architecture,
philosophy, sociology, psychology, religion, chemistry, mathe-
matics, physics, etc)." In this Remak leaves it all to the
comparatist to lay the grounds for his or her study, which
should not be involved in the problem of 'nationalism.' It is the
‘depoliticization' of comparative study then which makes the
American perspective on comparative literature different from
the French one.
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(2)

Though some critics claim that it is an offshoot of
modernist literary criticism, the American perspective is actually
a formulation of earlier definitions of the subject. In the 1890s
Charles Mills tried to draw a distinctive line of American
comparative literature (not differing much from the line drawn
by Matthew Arnold, H. Macaulay Posnett and Arthur Marsh) by
assuming that the subject "should be seen as 'nothing more or
less' than literature philology..., by insisting on the importance
of psychology, anthropology, linguistics, social science, religion
and art in the study of literature."
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Putting aside all the distinctions used by the French
School, the American comparatists fastened their atten-tion on
constructing a model of an 'interdisciplinary work.' The sole aim
beyond this model is to do away with chauvinistic nationalism,
mainly brought about by considering literature in the light of
linguistic or 'political boundaries." Despite difference in
language and culture, all nations have certain things in
common. Hence, as Bassnett sums it up, "the American
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perspective on comparative literature was based from the start
on ideas of interdisciplinarity and universalism." Furthermore,
this perspective threw over another basic principle of the
French School, namely binary study, in regarding that the study
of affinities and differences between two international literatures
was just one angle of the subject, and that, as Gayley
proposed, "the study of a single literature may be just as
scientifically comparative literature if it seeks the reason and
law of the literature in the psychology of the race or of
humanity."
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(4)

The attitude of early scholars towards comparative
literature was quintessentially humanistic. Posnett, Galey's
contemporary, linked the subject to "the social evolution,
individual evolution, and the influence of the environment on
the social and individual life of man." In this way, the influences
between international literatures are ignored and an emphasis
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is placed on humanity's collective achievements through time
and place and across disciplinary lines - a view which seems to
break down the barriers drawn by the French School between
the interrelated elements of one single subject, which is
literature. Arthur Richmond Marsh's definition of the subject
was distinctive in relating it to pure literary critic-ism rather than
to history.

Paying no attention to the influence principle in
comparative literature and relating literature to science and art
creates new fields of study different from those of the French
School. Most significant among these are ‘'parallelism' and
'intertextuality.’
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The 'Parallelism' Theory:
The Egyptian-born American critic |hab Hassan has

severely criticized the comparative literary study based on the
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principle of ‘influence,’ believing it to be inaccurate and
ambiguous. He maintains that the impact of Rousseau or
Byron, for instance, on the various Romantic attitudes in late
19" century Europe is in fact not based on the presumed idea
of literary influence or imitation, but rather on more than one
factor. Above all, the circumstances surrounding both the
'influencing' and 'influenced’ writers were similar. In the second,
there was an urgent need in different parts of the world for
revolutionary reactions against the rigid, restrictive rules of
Classicism in literature. There would be no room therefore for
Goethe's story Die Lieden des Jungen Werthers or Fitzgerald's
translation of the Rubaiyat of Omar Khayyam, as examples, in
foreign countries, if people were not prepared (mentally or
culturally) for absorbing all these works' ideas, philosophies or
concepts. These factors have prompted lhab Hassan, and
other American critics, to suggest ‘parallelism' as an alternative
to the theory of 'influence’ in comparative literature.
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(6)

The ‘'Parallel’ theory has been adopted by many
comparatists in America and Eastern Europe. Konrad, a
Russian comparatist, sees that this theory is derived from the
idea of similarities in humanity's social and historical evolution,
which means harmony in the process of literary development.
Any study of parallelism claims that there are affinities between
the literatures of different peoples whose social evolution is
similar, regardless of whether or not there is any mutual
influence or direct relation between them. To give an example,
political and social relations during the feudal period resulted in
similar patterns of thought, art and literature in different parts of
the world. Beyond study, the comparatist seeks to determine
the bases and premises which underline common features
between literatures and writers, or the affiliation of a
phenomenon with a specific pattern. Although this theory is
opposed by some critics, on the account that literatures differ
according to their discovering national and historical
backgrounds, it is significant in the common properties of
literary phenomena, whether related or not, and the national
and historical attributes of each phenomenon.
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The 'Intertextuality’ Theory:

‘Intertextuality’ simply means the reference of a text to
another. But the term has been elaborated upon at length. M.
Enani defines it as the relation between two or more texts at a
level which affects the way or ways of reading the new text (the
'intertext," allowing into its own contexture implications, echoes
or influences of other texts). A deeper analysis shows the
phenomenon to be a melting-pot into which designated
components of the influencing text (or 'hypotext,’ as Gennette
calls it) are intermixed with the content of the influenced text
(hyper-text). This involves the phenomenon with what is so-
called 'transtextuality’, across textuality. Roland Barthes takes
the same position in looking upon the text as a 'network’. In
interpreting the text, the author is no longer ‘the great originator'
or 'the creative genius,' but as someone whose task is to put
together in a certain literary form and structural pattern
'linguistic raw materials.' Literature in this way is no more or
less than a reworking of frequently-dealt-with materials, with a
certain amount of change. The story of Oedipus, the quest for
the Holy Grail, King Solomon's Mines, The Waste Land, Heart
of Darkness, Don Quixote, and several other stories and
themes, are all indicative of "the ways in which a particular
story or myth can be repeated in different ways." This view may
be adopted from the idea that "a writing surface [is like] a wax
tablet on which the original has been partially or wholly
reworked, written over success-fully."®®
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(8)

As critical appraisals of any phenomenon are (in)famous
for yielding variant views, 'intertextuality,’ too, is made to imply
further meanings. Without referring directly to the phenomenon,
Bakhtin has hinted at the overlapping of textual forms in the
novel upon which both Julia Kristeva (who originated the term)
and R. Barthes have relied in their approaches to
'intertextuality’. In the preamble of his book Desire in Language
(trans. by Kristeva) Leon S. Roudiz refutes the idea of
'influence' between two writers and the sources of a literary
work, and takes 'intertextuality’ to be "a mutual exchange of the
sign system between texts," which means the use of one
stylistic system in lieu of another.
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(9)

Despite variation, the approaches to the phenomenon
may meet at an essential point, namely that all the literary
ingredients ("Bits of codes, formulae, rhythmic models,
fragments of social languages, etc.") drawn from other familiar
works into a text are modulated in different ways to serve the
writer's literary goal beyond it. A writer may try to blend another
text into his own, yet the alignment between the two texts can
never be entirely broken: there is always another text that
strives to exist under the 'hypertext.' Noticing this, Enani urges
“"the reader or the writer (or both)... to refer strongly to the other
text for an understanding of the new one .." But this is
exemplified at length: "Eliot published a set of explanatory
notes with The Waste Land which locate it in frames of
reference external to the text of the poem;" many critical
discourses about Joyce's Ulysses have related the novel to the
narrative works of which certain aspects are mixed with its
content; and Anne Muller's "Flaubert's Salammbs: Exotic Text
and Inter Text" is a study which reveals the exotic morphemes
used in Salammbsé to stand as variants for familiar ones in
Madame Bovary. For example, the use of 'Zaimph' (an out of
use word meaning ‘'gown’) in the place of these frequent
signifiers: 'voile," 'manteau,’ 'vétement' or 'robe' "generates a
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description in two codes, sacred and vest-mentary, motivated
respectively by its metonymic relationship with the goddess —
therefore sacred object — and its capacity as article of clothing."
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The ways of reading or interpreting the literary text
expand the province of 'intertextuality': each critic or individual
reader takes a certain position, which is of course associated
with his or her culture, language and experience, from the text.
Since literary forms and human experience are known for their
recurring change throughout history, the text then becomes
susceptible to various interpretations or readings. This is
stressed in Antony Easthope's view that "the text has an
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identity, but that identity is always relational." ®* In one sense,
the text is traversed again and again by various readers or
critics across time and place. Evidence of this is the
innumerable different approaches to Shakespeare's Hamlet,
from the moment it appeared till now.

Enani, as a well-versed translator of many English works
into Arabic and vice versa, gives room for 'intertextuality’ in the
process of translation. In translating a text, the translator is
often tempted to refer the idioms and expressions of the
original text to their equivalents in the target culture. Inasmuch
as this may 'violate' the original, it gives rise to a new text, still
related to the original. Enani creates a professed case of
'intertextuality’ in his Comparative Moments through a
comparison between Shakespeare's Anthony and Cleopatra
and Romeo and Juliet and Eliot's The Waste Land (by quoting
certain parts from each one) and their literary translations by
Lewis Awad. Nabil Raghib and M. S. Farid. Though Eliot's
poem has a dynamic intertextuality with Shakespeare's plays
(as Eliot uses, for example, 'chair' in the place of 'barge' and
'marble' instead of 'water,’ with regard to the connotation of
words, to convey his idea of the loss of the glorious past and of
love), Awad's translation of these two texts from English into
Arabic creates a case of 'intertextuality' as well. Awad's choice
of _S (al-kursi) and g!,l(al-shira’) for both ‘chair' and 'barge'
and L=l 5 » (al-arsh el-wadda’) for 'a burnished throne' (an
image maintained in both the Quran and the Bible) gives the
original image further 'religious implications', which proves in
the meanwhile the existence of 'intertextuality’

JSé :"Galill” 5 el e (A i (Y] (il i ) 36l Callad o

sobas (e alley widally Jasi (3 il (g Lo L ga 345 03 jhay (58 Sl 28U

sl parilly A5 jma Al <l pally ) JSEYI Y Tk b a daly

el asliyy e gite Cile) B 5 ol il (i iy (3] (Y Gaill Gl Gl e

A G585 Lo Lty Ay sell oda (=15 cdyoa 4l o e il gl (sl Ay
100



S el A (e Al e 53 U8 (g 8 (g ST andll (i ey Gaill o iay 18
fom e G AEBA) Jalaall dsm s ea 13 e Jdally Salls el e ol

I Ay e il g LA e b Lea sl ddiay (Jlie ey
L (i B i die dea i) Adee (8 il 5l AT Ylaa (el s B al
ol (8 Basasall Gy Slallaadl Jra A die Lo We aa iall o
1 ylaiy ddagioall 3 jlaad) 8 <ol jueill g cilallaiaall oda Jalas We ) e LaY)
OS s s enan pal Hseh adde (i Al (La¥) Gall osly 8 18 oY
YA e 38 5e Alla 45 lde clbiad 4S8 e gl | L) Gl Uas g
e ngesa s [l silS's gi shil Lo e G A3l el ja) P& e dlldy alil
dma el jal Q) 5k o) il QAN G Y sl unSEl Cunfsa
Gaid gl ey dud 5 cpmse gl LY agilens i Oy (peie saals JS (e
O Cun) eSS Gl juse e LSaaliny Laalii (alili gl Sl O a2 ) e 8
Ay "SR G Ya e S A QA Jae e adiiey gl
oask Sl sda Y gas Blel je ae "slall" RS e Lamge MWL 3"
Gpaill (el (e dan i O an el plumy dnal) ) (a5 S8 Jua i
SalS) G ge JLal o LS ¢paliill e Als Ll 13 4 el ) 5aa5Y)
" skes " barge "s " chair " elS Al olpdl Mgl pall s M ST
(e JS B Aexdiue s a8 5 @ burnished throne —id " slaasll (i 2l
A 5aY) el Al sl (e Ty e BLaY1 5 ) saall axy (JeadY) s of
ookl Adla 3 ga g il gl i 8 Sy

-48-

101



Part |V

102



Arabic Passages Translated
into English

(1)
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The phenomenon becomes more complex as literary
texts come to refer to arts (music, painting, sculpture), applied
sciences (mathematics, engineering), natural sciences
(physics, chemistry), religion, cinema, and so on. Michael
Holquist asserts that comparative literature's development as a
discipline in the twentieth century has affected other academic
disciplines in most of Europe. Literature, in a sense, resembles
a body of water on whose surface are reflected various forms of
knowledge. Michelle E. Bloom's dissertation hypothesizes that
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"the physical properties of wax constitute a useful conceptual
framework for reading wax fictions and other texts." The
definition of 'wax fiction' centers on the idea of "dissolution,"
with regard to “several figurative senses, especially
psychological (insanity) and discursive (narrative inco-
herence)." As 'wax' can be turned into solid and liquid, this
process is suggested as a 'paradigm’ for literary movements in
fact of their rise and decline. Bloom shows that Shaw's
Pygmalion (based on Ovid's myth of making a female creature
out of a statue) is a paradigm of many modern wax fictions
such as: Champfleury's "L' Homme aux Figures de Cire,"
Balzac's "Le Chef-d'oeuvre Inconnu,” E.T. Hoffmann's "Der
Sandmann" and many such narratives in which statues assume
life. This wax case is also used in the cinema, such as in the
"Hollywood horror films" of the 1930s.

(2)
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The dissertation ends with stating that though the
progress of technology in the last few decades has caused, for
instance, 'robots' to supplant wax figures, the wax museums
are still relied upon in substantiating "human desires and
fantasies." Zola's Le Docteur Pascal is argued to be related to
Darwin's "theory of heredity" and H. James' The Turn of the
Screw to "the stream of consciousness (experimental
psychology).” On the contrary, Viviane Casimir (in "Savoir as a
New Space of Communication: Emile Zola and Henry James,"
a Ph. D. dissertation) challenges the view of the impact of
science upon literature, rendering it to just a “cultural
receptacle,” by proposing that the two fields communicate in
sharing "common modes of thinking" (‘Savoir)" to create
particular models, themes or paradigms. This turns intertext-
uality between science and literature to "interdiscursivity." It is
on this ground that Le Doctreur Pascal (which "problematizes
the "living" through the question of similarity)" is put in relation
to "natural history/biology," while The Turn of the Screw
(questioning "the truth as a process of seeing)" is related to
"pragmatism.”

3)

Ll ae il (e el Al o jlaall oD A 5eY) Al o) & Aadlall
o) " o Lalas Ll ey (63 (g0l allall (e ddline o) al 3 1508 Lua 55 cal
daly g gmse Al lasi e Y O ol e " alall all o el
L Adee (8 daal 53 3WL Gy (el o) a0 s et o LS (YY) 8 )
S el QoY) Jlae Cindl Zoal 523Y) 038 5 c5 AYT aslall g o gually (i)
Jad g ol ) Uadll gelidy oilis ) Jeasill 5 edd il omamy il 4a 0
Tl 4 Coasdil Mg ) grnnall o g8l ol gald B oY) i el
Gy 4l e agnl L aginhi (e gy WS iy Al jlae ped (Bruy s il
SAY Gy il e

105



a5 skl (e ey aent) AT alia Hseds A e 5 g A e LEELL
el al e ad) QoY alhiadd Aladl gAY clallhiadl sy Gl
o\;.\ ‘d}m MJ\SY\ 4_11...»\_)3 ‘_g ‘h.uaj) ‘_g UJM‘ &_MJJ dj‘)“ U'“'“‘}“‘M ‘_é.uﬁjhus
Olle 6&;\5 aalia u\JY\ O Al )a\}\ﬂ 5)4.33.1 d)\A e 4\.15.1‘)-«‘)_” MJ..‘\A]\
e ecigyall (el ¢ Sasge pn GG Apuadil) ) Allad Aalal) Aleall b 4l
") " ol Y e e i 5 el e B S ol adl Sl sl
o el 48 5l s L1 el sl g CBEAYT, il 4a sl e Lad S s
A 8l Auaall ol AN Tase o dme G Al ol 5 o Ay a0 Gl
eliy OAY) ¥ A e du 5 5¥) Q) s il (e 2l 5 dbias of 5 A
I llaiaal S "aaY) 8" 5 "l Adabaad) Al sl el e
By allall s L sy (B (o5l AR gus ) snsy alae JaS ) s ol LT eyl
g5 da) S Jed "4 e C__Ua..a.d palall aladi ) Jea Y}Luu 548 Hm
e ety o Laaa ﬁs‘y\ B e sl @l @l G L GUDEAY) S

¢ AY)

In conclusion, the American School of comparative
literature, though largely welcomed in different parts of the
world, has not escaped criticism. To start with, it confuses
‘comparative' with 'general’ literature on the ground that both
are involved with studying one subject (literature). The
determination of comparative literature's boundaries is marked
by 'duality’ in relating literature to other arts and sciences - a
duality which makes the subject's province too vast to
investigate and come up with accurate conclusions. The final
and most serious fault is the failure of the American
comparatists to avoid the problem of rabid nationalism, which
has marked the French School and which they have intensely
opposed, as they have shown in considering their literature
superior to all others.

Outside the boundaries of the Euro-American Schools,
comparative literature has been debated at length.
Consequently, more elaborated concept and other alternatives
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have appeared. The founding father of the subject in Russia,
Veselovsky, has manifested in his academic studies an
inclination towards the American School in judging the affinities
between different literatures as a sign of resemblance in the
general process of human psychology. ® Agreeing with
Veselovsky, the prominent comparatist Zhirmunsky has placed
emphasis in the comparison not only on the processes of
'influence' and 'borrowing,’ but also on the similitudes and
dissimilitudes between literary phenomena and their analysis
on historical grounds. Nonetheless, Konrad has disagreed with
him on the French School's principle of influence, seeing it as
just a way of keeping European literatures on top of all others.
Accordingly, he has opted for "mutual relation and influence"
and "literary relation" as alternatives to "comparative literature,"
but they could not supplant it due to its firm establishment in
Russia and the world. Perkov has wondered about the vague
use of the term '‘comparison’: does it mean tracing the quality
and quantity of differences between literatures, so as to show
which is bigger or better?
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In a series of seminars on comparative literature,
organized by the World Literature Institute in Moscow, some of
the Russian comparatists have attacked what they have
described as the ‘formalism of the West."' In a paper on western
perspectives on comparative literature, Neupokoeva has
criticized the American method of criticism as being unfair in
treating the text's ideology by regarding the text as an
independent entity. She has also launched a no less severe
criticism on the American perspective's disregard for the
linguistic boundary in comparative studies, which is tantamount
to ignoring geographical borders between literatures and
cultural specificity.

Comparative literature studies in Eastern Europe in the
last three decades of the twentieth century have seen the
subject evolve, in spite of differences of opinion between one
study and another. For example, the Roman academician Dima
has exhibited his inclination towards the French School in
reconfirming the boundary of language in comparative studies
and in distinguishing between "general® and "comparative"
literature. However, he has disavowed this statement in
suggesting that there is an area of comparison between
literatures of one language. Finally, he has shown to take a
stance between the French and American school as he
stresses the independence of "comparative literature" (whose
aims are figured in direct influences, borrowing and topological
affinities) and the interrelation between critical and historical
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social studies of literary phenomena in comparative literature
study.
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But in Czechoslovakia the American perspective has
found a huge following. Most famous among Czech
comparatists is Durshin, who has stated that "comparative
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literature,” "history of literature” and "theory of literature" are
interwoven in any objective literary comparison, though each
one has its own properties. Durshin has eschewed the heated
polemics raised, needlessly, about definitions of the term
"comparative literature," the reason for which he ascribes to the
subject's confinement to the principle of influence. @V In an
avoidance of this problem Durshin refers the reader to two
dimensions of the comparative literary study, namely: "literary
relations" and "parallelism" between literatures — dimensions
which represent external relations, different from the internal
relations, represented in the reaction of a text to certain literary
phenomena in other texts.

In the 1970s many critics attempted to rid the com-
parative literary study of all its problematic aspects (historical,
political or methodological). In his essay "The Name and
Nature of Comparative Literature" (published in Discriminations
in 1970), Rene Wellek saw it essentially important for the
comparatist to limit his study to the literary text or texts,
disregarding external factors. He maintained that the three
components of "literary study - history, theory and criticism -
involve each other..." The reference to history in this respect is
not related to the term in its broader sense but to a particular
kind, namely "cultural history." This gave rise to "new
Historicism in North American Criticism in the 1970s and
1980s." ®) The conferences of the International Society of
Comparative Literature in Belgrade in the 1970s led to the
chronicling of European literature on the basis that it comprised
'sub-national’ literatures sharing certain common historical and
literary traditions - an enterprise which they anticipated could
be applied to other literatures (Asian, African, American,
Indian... etc.).
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But such a general categorization of world literatures was
regarded by the non-European scholars as arbitrary and
questionable. For instance, the theory claiming so-called
'European Literature' is based on a common literary movement
that originated within the geographical boundaries of the
continent of Europe, will not work, for the roots of this literature
are traced back to Homer's literary abilities in Asia. It deserves
to be mentioned that Homer is a famous ancient Greek poet
who wrote The lliad and Odyssey, two epics which some of
their episodes take place in Asia. But European literature is
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very different from Asian or African literature models not only
on the basis of geographical boundaries, but also by virtue of
possessing similar historical conditions, cultural and spiritual
traits.

In the regions which were colonized by Europe (such as
India and Africa) the European "formalist approach" is entirely
rejected and comparative literary study highlights "the
politicization of literature." Swapan Majumdar, an Indian critic,
Is rigorously against the European historicity of world literatures
for several reasons. Indian literature, for example, is composed
of ethologically variable "sub-national literatures" that cannot be
taken collectively, as is the case with European literatures
which are bound together by a common ethos. It is on these
grounds, Majumdar proposes, that "the comparison should take
place not across individual boundaries, but on a larger scale
altogether," that is, it is not right to compare Indian literature
with an individual European literature (French, Italian, or
German) but with the conception of all European literatures
under the general heading "European” or "Western" literature.
The latter, in this way, paves the way for a serious
reconsideration of "the old models that placed component
literatures of the Western tradition in a position of international
superiority."
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Indian, African, Asian as well as Latin American critics
refuse to accept European "critical tools" in their countries, as
"It is illogical and dangerous to obtrude European conceptions
upon non-European visions of the world." European critics
looked down on, for example, the Indian and African literatures
because of their being products of lower nations, colonized by
Europe. In this power was an absolute touchstone for
evaluating literatures. Apropos of Euro-centrism, Sri Aurobindo
ironically supposes that if the Indians colonized Europe, they
would then gauge the European literary works (starting with the
lliad and The Divine Comedy through the plays of Shakespeare
and the Spanish works up to the modern French poetry and
fiction) as "a mass of bad ethics and violent horrors... a
succession of bald and tawdry rhetorical exercises... a tainted
and immoral thing." It is hardly surprising, after all this, to
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observe the Indian comparatists focusing their attention on re-
examining Indian literary fortunes across time and history and
testing them against the European models, with the primary
intention of regaining the solid bases of native culture and
literary tradition, which found their various ways into Europe.
Comparative literature study in India (as in Asia, Africa and
Latin America) is directed "to start with the home culture and to
look outwards, rather than to start with the European model of
literary excellence and to look inwards." This trend prepared for
the emergence of the Indian Comparative Literature
Association in 1981, whose primary goal was to prove the
grandeur of the Indian literary and cultural heritage in all times
and histories. With equal interest and fervor, African scholars
have taken up arms against the so-called literary and cultural
influence of Europe on Africa, as stressed in many a
comparative literary study. Chidi Amuta sees the latter as "one
of the ruses in the trick bag of those critics who see European
culture as having had a civilizing impact on ‘primitive’ African
writing." Amuta also agrees with Chinua Achebe's 1975 term
‘universalism," which European critics have tried to disseminate
in different parts of the world within the last few years, "as a
synonym for the narrow, self-serving parochialism of Europe."
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The process of re-examining European literary models in
India or Africa during the post-colonial period has created the
need for translating these models. But translation comes face-
to-face with the problem of “interculturality" (which Enani
defines as the translator's opting for "a word, a construction, an
idiom which must refer the reader to his or her own literary
tradition, and whose significance cannot be grasped except
through his or her own culture"), particularly when translation is
not accurate or honest. It is most likely then that the translated
text becomes open to various readings or interpretations, which
cannot lead to any accurate judgment on the original text.

In a kind of reaction, perhaps, against spending too much
time and effort on arguing about obsolete methods of
comparative literature, Western comparatists have started to
concern themselves primarily with studying and developing
literary theory' in the 1990s. Consequently, a post-European
model of comparative literature has come into being in other
parts of the world. This model is described as "dynamic," in that
it "can effectively be compared to the earliest appearance of
the subject in revolutionary Europe in the early nineteenth
century." Paying no attention to "the historicity of the American
School and of the formalist approach,” the new model is set on
reconsidering literary fortunes and histories (like translation)
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with a view to reconfirming "national literary and cultural
identity."
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This discussion would not be complete without a mention
of how the dissolution of the ex-Soviet Union has affected the
evolution of comparative literature. In Britain, for example, the
pendulum seems to be swinging between the French and
American school. All the comparative studies which have been
made in the Modern Languages departments evinced their
propensity for the French tradition, while the ones made in
English departments have favored the American approach.
However, British comparatists have provided the object with a
"genuine" method called "placing,” which Siegbert Prawer
simply defines as the placing "side by side" of many a literary
text, artist or tradition, so as to compare them for reaching a full
understanding of various cultures. A rich field for comparative
literature is our increasing reliance upon the English
translations, especially of texts written in classical languages
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(Latin or Greek) or in unfamiliar ones. As translated texts are
possibly made ‘intercultural, ‘comparative literature becomes
indirectly involved with an old and unresolved key problem,
which is the politicization of literature.
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In conclusion, the long journey pursued so far in exploring
the murky areas of comparative literature demonstrates the
evolution of the subject's methodology or theory, which seems
to take a straightforward direction (from ‘influence' through
‘parallelism’ to ‘juxtaposition’ principles). But this journey ends
where it begins. That is, the linear movement of comparative
literature turns out to be cyclic: recent approaches to the
subject have failed, despite many serious attempts, to free it
from the political and national shackles with which the earliest
approaches began. Thus, we come back to the field of
corroborating the national identity in literature, particularly in the
post-colonial world, moving thereby far away from the desired
‘universalism,' or that 'universalism' sought by those who were,
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from the start, at variance with the concept and methodology of
'influence.’
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Today - Monday, the Egyptian Premier Mustafa Madbuly
has held talks with, the director of logistics, director of new
projects, director of international policies, provincial director of
sales for Africa and Middle East as well as Karim Al-Najar, head
of the board of directors for Volkswagen Group in Egypt.

Ministers of the military production, international invest-
ment and coopera-tion, commerce and industry, transportations
and chief of the Arab board for industrialization have also
attended the meeting.

The German Volkswagen Company's delegates have
expressed their hope for investments in the promising market
for cars industry in Egypt, and which can be expanded through
exports for the countries and economic groups (or business
Associations) having free-trade pacts with Egypt.
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Furthermore, they have been concerned much with the
local components, hence the company recommends focusing
on raising the proportion of the local components of the cars
that are going to be produced in Egypt and operating by natural
gas.

On his part, the premier has welcomed the details of the
recommendation the Volkswagen Company has offered in
terms of the brand of the cars suggested for production and
meeting Egyptian demands or operation stages and local
components' proportions, especially in the light of the universal
fame the company holds in the sphere of producing cars.
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Madbuly has also stressed on the president Abd El-
Fattah Al-Sisi's primary concern with establishing cars industry
in Egypt, particularly the ones operating by natural gas and
electricity, which are considered as the future of industrializing
cars in the world.

The premier has referred the attention of the concerned
ministers to study the details of such cooperation as suggested
with the company in the coming few days so as to take into
action as soon as possible.
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Part V
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Miscellaneous English Passages
for Translation into Arabic

1)
Banking

Banks are financial institutions that provide customers
with a variety of valuable services, including the ability to wire
money to a person or company, the ability to store money in a
checking or savings account, the ability to collect interest on
investments, the ability to receive loans, and much more.

Banks are most commonly used by customers who wish
to store their money and access it as needed, with a debit card
(a card that's simply attached to the funds in one's account), or
checks (individually numbered paper slips that can be used to
designate a transfer of funds). Checking and savings accounts
are the primary means of storing money in a bank; a checking
account is designed to house money that will be spent, while a
savings account is designed to house money that will be saved.
Banks usually pay a small amount of interest, or a payment in
the form of a percentage of a customer's deposited balance, to
customers. This is their way of showing support for clients who
entrust them with their money.

These funds are then used by banks, along with their
credit, to perform other functions and offer additional services.
For example, many customers use banks to secure home
mortgages, or multiyear loans through which ownership (or
equity) of a home is achieved. Customers demonstrate that
they're able to pay a mortgage back (usually by providing proof
of income and investments, in addition to a down payment, or a
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lump sum paid up front), and select a time period for this
mortgage; short mortgage payment periods require larger
monthly payments, but customers are charged less interest,
while longer mortgage payment periods require smaller monthly
payments, but customers are charged more interest.

Lastly, many banking customers request a personal loan.
Personal loans are loans issued and approved by financial
experts that are designed to be used by customers for specific
purposes. For example, one may secure a personal loan for a
business plan or an automobile. Personal loans, like home
mortgages, are issued based upon a customer's ability to pay
the borrowed sum back; banks also charge a small amount of
interest, meaning in this case a percentage of the borrowed
money extra, besides its core balance.

Banks are financial institutions that provide customers
with a variety of valuable services, including the ability to wire
money to a person or company, the ability to store money in a
checking or savings account, the ability to collect interest on
investments, the ability to receive loans, and much more.
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(2)
Business Cycles

It might seem somewhat random when the economy
encounters a downturn, companies struggle, and prices rise,
but the process is actually the direct result of a number of
specific factors, including business cycles. Business cycles
refer to the periods of various success, struggle, and medium-
quality profits encountered by companies in the normal course
of the economy; these periods affect every individual. In other
words, businesses may offer a service at an affordable price at
one point in time and fail to become profitable, but may then
see this same service bring in tons of cash at a later point; the
difference isn't the business, but rather, is the economy.

When the economy is "'good” - something that's charac-
terized by low unemployment, low inflation, rising wages, and
more - most businesses experience a boom, or an increase in
profits and success.

There are once again a variety of factors that contribute
to booms (some of which are uncontrollable), but the short
explanation of the occurrences is that when people have more
money to spend, businesses have more money to make.

Similarly, businesses experience a bust, or a decrease in
profits and success, when the economy falters. For most
people, a sagging economy means it might be hard to find work
and pay bills; for businesses, a sagging economy means it
might be difficult to stay in operation.
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Business contractions, or normal periods of reduction in
business after prolonged growth, occur regularly and vary in
severity. Eventually, employers will require a smaller amount of
help because consumers are purchasing less (after all, almost
nobody buys new and expensive things all the time),
unemployment will accordingly increase, wages will fall, and so
on and so forth.

Recessions, or multi-month-long declines in wages,
general economic activity, and most importantly, GDP, are
more serious than business contractions. Recessions last
longer than business contractions, can be more severe, and
can signal larger problems in the economy.

Vocabulary

business cycles 4 )il e 5 pdall &l g gl cildls
somewhat Las J)
random & e
encounters (L) Anl sy ¢l slia caliua cidliay ¢ B2 casliay
downturn AN o laadl
struggle 4ish 5dy ((La) g shay aaihy ¢l pa WS o ldy (dualy (il

4yl
specific factors 3dae o) Adma Julse
refer to AT R N
medium-quality profits das sie Ll S il 58
in the normal course bl olai¥) Gl Ll
in other words AT bl
offer a service PR PXERPRY::
bring in ze sl ik

126



at an affordable price (laxi (Sa) Jiia 5l Jsina san

at one point in time e BB
profitable ; Toe s e
ton (L&) S 8 ¢l Lg)'i\ caals) cQL PR Y ‘?\ﬁ jl:& all
tons of cash sl e S )
at a later point daaY ol Al A B
characterized by @ Chali gl awd
|0W 60‘)SJS‘J}AJ6CA¢A}‘UAJY“;$G£JM L&)uas;.m);.:és c”as;.m

sall A
low unemployment Aad) Jana ol dpass (alids)
inflation (L) (o pdiai ¢ 5 5 o lim)
rising wages (Ale) dxiya ysal 5l Y glis )
experience a boom gba) Jlad 3 e sl pa
profits X 2l
once again sl e Al 5yl Al
a variety of factors dalisg o de st Jul oo
contribute to booms syl jlaa Y d\su\ b palas
uncontrollable ze 5 s sl
short explanation (aidne) Jasa yd sl ypedd (s
occurrences Clalia sl Eilaal caild
make money Ale 89 55 () 5Sy €981 H 5y €355 aany
similarly Jilaa a3 te (Jidl
bust oA 43.,33L4ﬁ\ 3.4)‘ (38 c?SL RN ¢ )ha (Al Jlas
experience a bust (L) w\a\)\ O Sl doalas) da b e
falters (\.&) )s.wu Y J\ ).uz_u c.J.J).t ‘(""J" c@).t ¢ )iy (a.ud.u ‘c.u.u
a sagging economy (G 5l ) ANia) (aidie S
business contractions ol e g i) Janae b (=lad) i Gall
normal periods of reduction Ualads Ma.ulﬂ\ <l yaal)
prolonged growth AL gl 5yl yiaal) Sl Jushall gaill
occur regularly (plaiie JS0 ) (—;Ua.ub Chasy
vary in severity (4 sha ol 43 pud) alas b alia, g sl
eventually DY Al i AT PRGN
require A glisy 5l llay
consumers oSl
purchase less AT A o Jaras (o sy

127



accordingly S ey e gl ool Gy o)3Sa g

wages' fall DY) aladsy ji Lo
so on and so forth | > ala &)
recession (La) 58 5 b aad 5 6 o o 3o el i cclanil ¢ )
multi-month-long declines Jish sl (e desiia 5 dalide JIS3)

el
general economic activity ale (ol Ll
severe saha ) uld s
signal (La) ) e c(on s 3 LEYL alay (s JLa) ¢l (AY 3 L)
larger problems JSLE (e STy

3)

Competition

Customers might not think about competition when
they're walking through the grocery store or making an online
purchase, but it happens to be a cornerstone of business and
the free economy that impacts every single thing that's bought
and sold. Technically, competition consists of the cumulative
force of actions taken by companies that are designed to
improve their market standing, sales, and ultimately, profits. But
really, competition is simply what allows businesses to try and
get ahead of each another, and consumers to get the best
possible value.

Like many business ideas, competition is best explained
through an example. Imagine that a company opens a
profitable retail location and sells bread at an enormous profit.
After another company notices all the profits that are being
made through bread sales in this neighborhood, they may open
a store of their own and undercut the competition, or sell similar
items or services for lower prices. The first company may
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respond by lowering their own prices (so they sell more bread
to their former customers, who are presumably buying the
cheaper bread), and the end result is much cheaper bread for
consumers. In this way, businesses going head-to-head
benefits customers.

Reverse competition, or the tendency of some
businesses to purchase items that are being sold below market
value (or the price that an item can reasonably be expected to
sell for) and re-price them, is also a business practice that's
worth considering. Imagine that a bread company, to limit the
success of other businesses, sells their bread that's worth five
dollars per loaf elsewhere for one dollar per loaf. Instead of
being pushed out of the market, a competing business could
recognize the discrepancy between the bread's value and its
sale price, and then proceed to purchase all the first company's
bread for one dollar and resell it for two dollars with their own
label.

The effects of not having competition, in a particular
professional sphere or entire economies, are devastating to
consumers and the wellbeing of citizens generally. Consider
the example of railroad companies in Europe and America a
couple centuries back that owned a multitude of tracks and
land; essentially no other companies existed to create
competition (because the major railroad companies bought all
the land and kept others from doing so), and they were able to
charge whatever high prices they wanted. This described
scenario is an example of a monopoly, or a situation when one
company has complete control over an industry and its prices
due to a lack of competition.

Lastly, an oligopoly is a style of competition wherein
businesses are small in number and coordinate with each other
to raise prices—thus making goods and services more
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expensive for consumers. Modern-day examples of oligopolies
are satellite television and internet services, which, although
they cost companies very little to provide, are billed to
consumers for sizable sums. Thus, something of a general
understanding has been reached by leading internet and
television companies, as they would make far less money if

they competed rigorously.
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4)
Gross Domestic Product (GDP)

Gross Domestic Product (GDP), or the measure of all the
products made, services offered, and business conducted in a
country over a set period of time, is another one of those
business terms that's frequently referenced but seldom
understood. Once again, GDP is simply a calculation of the
business that's taken place in a country annually. The United
States, for example, has the largest GDP in the world, thanks to
its free market and large population; other nations have solid
GDPs as well, and the exact number usually corresponds to its
country's economic system, development, natural resources,
education, and more.

Similarly, the process of calculating GDP is simple and
straightforward. GDP is comprised of "private consumption,
total investments, government investments, government
spending and the value of exports minus imports.” In other
words, gross domestic product, which is once again the
measure of all the business that's taken place in a country over
a period of time, is determined by adding together money spent
on private consumption, personal investments, government
investments, government spending, and the value of exports
(minus imports, so that the total reflects the trade agreements
that give money to the country at-hand).

Lastly, nominal GDP refers to a specific year's gross
domestic product purely in terms of production, while real GDP
accounts for inflation, and is typically consulted by economists
attempting to contrast a country's current output with those of
the past.
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6))
Inflation

Anyone who has ever wondered why today's prices are
so much higher than those of 100, 50, and even 25 years ago
have actually considered the effects of inflation, or the
decrease in value relative to overall quantity and production.

To explain this definition, let's consider why today's prices
are higher than those of the past. As the world population has
grown, central banks, or the institutions tasked with managing
countries’ economies, have responded to this growth by
minting, or officially creating and releasing, more money. Their
reasoning for this course of action is that not having enough
money in circulation could lead to panics, or economic
downturns that are usually accompanied by anxiety over
currency.

So, to reduce the chances of a panic and assure that
today's citizens have access to physical money, central banks
release more dollar bills and coins regularly, based upon a pre-
planned schedule. As additional currency has come into
circulation, its value has decreased; this is the process of
inflation.

To better understand the idea of inflation, consider the
following example: if children that enjoy trading marbles
implement a value system where red marbles are fairly
common, grey marbles are rarer, and green marbles are the
rarest, because there are more and of the first type, fewer of
the second type, and fewer of the third type, the system will be
stable until more marbles enter into circulation. Thus, by tripling
the number of marbles in circulation, they will all become
significantly less valuable.
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What this means for consumers is that the money that
they earn is worth less over time, and essentially, even though
their wages might increase in amount, they will have a lesser
purchasing power, or a measure of how many goods and/or
services it can be exchanged for.

Lastly, deflation is the process of a currency becoming
more valuable due to a tight production schedule. If there was
less currency around today, each dollar would be worth more—
just as was the case many years ago, when some products
could be purchased for pennies!
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Utility

In today's quick-moving and information-driven learning
settings, it's not difficult for students of business and economics
to become experts on rather advanced terms and ideas, while
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not fully understanding more basic matters; and when they try
to learn these basics, students are often embarrassed because
they aren't already familiar with them.

Utility, or the state of being beneficial and useful, falls
under this category; many highly intelligent business students
understand that market trends result directly from supply and
demand, but other wonder why exactly there is demand in the
first place.

The explanation is straightforward: demand, or the desire
or need of consumers to own a certain product or receive a
certain service, exists because these goods and services
provide customers with advantages, pleasure, or other
fulfillments. In short, demand exists because people naturally
want to buy things that improve the quality of life! Demand has
existed and will always exist; even if everyone gave up their
hobbies, made their own food, and lived simply, they would still
"demand” sharp axes to cut wood, and big stoves to cook with,
and strong materials to build with, and so on.

In conclusion, demand exists because of the universal
human desire to be comfortable, well-off, and content. This is
the utility of goods and services, and this is why the overall
business cycle will never be completely reinvented; its origin is
rooted in human interest.
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(6)
Supply and Demand

In the business world, it's common to hear and see
references to supply and demand. With that said, few
individuals possess a thorough understanding of the idea and
its wide-ranging impact on markets, prices, and consumers. In
short, supply and demand refer to the force of consumers (or
how much customers want or need to buy something) in
relation to the available supply (or how much of something
companies are able to sell). Generally speaking, high demand
results in limited supply and increased prices, and low demand
results in an ample supply and decreased prices.

This latter phenomenon - the correlation between supply
and demand and prices -might sound confusing at first, but it's
actually rather simple. When there isn't enough of something
available for sale to satisfy demand (or so that everyone who
wants this "something” can simply purchase it), manufacturers,
or businesses that produce a product or products, charge more;
they are able to do so because they aren't faced with
competition (as whatever they're selling is in demand and
presumably not offered by many other businesses), and
customers are willing to pay more to secure said product.
Inversely, if something is available in abundance, companies
will have to contend with competition, or actions taken by a
company that are designed to improve its market standing,
sales, and ultimately, profits.

An example will make the concept of supply and demand
entirely clear. Imagine that a company creates a fantastic video
game system that many customers want to buy. Demand will
build both naturally and as the product isn't available to buy
(this marketing technique is utilized by many companies today;
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not being able to purchase something seems to create
consumer buzz), and if the supply doesn't increase to give
every willing customer a system, prices will rise. In other words,
if customers have no other way to buy the system than through
its manufacturer, and are having a hard time finding the system
to buy, they'll be willing to pay more to buy it.

On the other side of the coin, a product that's not
proprietary, is widely accessible, and can be sold by any
company - pasta, for instance - will be manufactured, marketed,
and sold by a number of businesses. One company might sell a
box of pasta for $10, and another company could respond to
this price by selling their own pasta for six dollars, and another
company could sell their pasta for four dollars, and so on and
so forth until the price has been driven down to a very
affordable rate. Demand won't be particularly high in this
scenario, as there will be plenty of the product at-hand to go
around. Moreover, demand comes before competition; if
demand is relatively low because a supply is high, prices will
fall and some degree of competition will occur.

Vocabulary
supply and demand Qllall g o 2l
it's common gle s Cagma Ll
references lasali el L)
thorough understanding GAY  agh
wide-ranging impact (a5 Bdas e ) S il
in relation to G Glahy Lagd
available supply sl Qasalll Ll i el
generally speaking aladl Cuaall dale diia
ample ey 5l s
phenomenon ebadh Ko A ol

140



correlation

sound confusing
manufacturers

to secure said product
inversely

in abundance

to contend

market standing
ultimately

concept

fantastic

marketing technique
create consumer buzz
willing customer

the other side of the coin

proprietary
widely accessible
box of pasta

for instance

drive down to a very affordable rate

to go around

dayy @idle (dlalie d8de
Ligda  sau

P ogse

Guot Ja

Gomall L 5 sl sl
Lale iaall 52 )

laxll [2Y1 4n )

) e gana (L)

S S Bl ) Jom ) (S

4y e e

JE S Jaw e
Leland Sy s ) iy
d}\ﬁ& ¢ iy

(7)
Investing

Stocks, bonds, and other investments are ultra-useful
financial tools that allow investors (or anyone who's willing to
make educated, cash-backed financial decisions) to increase
their worth and become part of today's fast-moving business
landscape.

Stocks are pieces of ownership of publicly traded
companies that clients purchase with the hopes of turning a
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profit, and (ideally) after conducting much research as to a
company's revenues, business model, and more. Stocks are
purchased through the stock exchange, and specifically,
through a stockbroker, brokerage firm, or licensed trading
website.

Shares of a company are always being bought and sold
by individuals, and accordingly, there's never any delay in
processing a transaction. A company's stock price will
conceivably rise following positive reports and profit data, and
as a result, individuals who purchased a stock at a lower price
will benefit from this price increase (as the shares they bought
will each be worth more). Some stocks also pay dividends, or
small, scheduled payments, to clients.

Bonds are essentially pieces of debt purchased by clients
in exchange for interest. Government bonds can be bought for
set prices, and after they've matured, investors can claim more
money than they input initially; their benefit is obvious, and for
the government, the perk of having liquid cash is significant.
Corporate (company-issued) and municipal (state or local-
government-issued) bonds similarly provide short-term cash for
the issuers and long-term boosts for investors. As was
indicated, however, many bonds cannot be freely backed out of
(as stocks can), and investors who sell before maturation will
be subjected to penalties of varying severity.

Investing smartly in stocks and bonds is a great way to
increase one's worth, plan for retirement, and play an active
role in the financial landscape.
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The Stock Market

In conversation, media, and the news, it's common to
hear talk of "the market," short for the stock market. And while
most everyone knows about the stock market, once again, few
actually know what it is, how it functions, and what purposes it
serves.

The stock market is the platform through which shares —
or pieces of ownership of a company — are bought and sold by
investors; investors who own shares of a company are referred
to as shareholders. Thus, the stock exchange allows investors
to potentially improve their worth (provided the stock price of
their investments increases, or provided they receive dividends,
or small, pre-planned payments from a company paid to
shareholders), and companies to have the benefit of being
publically operated, and also, for company founders to cash-in
on stock (by selling their shares of the company once it goes
public).

Trading shares is a relatively straightforward process.
Through a licensed stockbroker, brokerage firm, or trading
website, one simply places an order for the desired number of
stock in a designated company; a small fee is usually paid to
the party responsible for performing the trade (be it a person,
firm, or website). There is always another individual looking to
sell or buy a particular stock, given the magnitude of the
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exchange, and there are therefore almost never delays in the
process. There are also a number of other, more complex stock
purchase and sale types for buyers and sellers to choose from.

Anyone who owns stock in a company owns a piece of its
assets relative to their share count. For example, a company
with a stock limit (which is determined during an IPO, or initial
public offering, wherein a company's initial price and stock
count are set before it debuts on the exchange),of 100
(hypothetically speaking, of course) would be 25% owned by an
individual who possessed 25 shares.
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Unemployment

Nobody - including business professionals and those who
want to be employed - enjoys talking about unemployment, or
the state of being out of work for those who are fit to hold a job,
but it's an important consideration of the financial industry. The
unemployment rate, or the official percentage of work-eligible
persons who aren't currently hired, is often used to gauge the
health of an area's economy generally; broadly speaking, a
high unemployment rate indicates a poorly performing
economy, while a low unemployment rate indicates a solid
economy.

With that said, an unemployment rate of zero percent,
meaning that every single eligible individual in an area is
employed, is entirely unrealistic, and will never be seen. Full
employment refers to an unemployment rate wherein almost
every eligible employee is working, and a rate wherein few
additional individuals can be expected to work. The common
reasons for these persons not working could include their
coming into an abundance of wealth but temporarily deciding
against retirement, and their choosing for personal reasons
(such as caring for a family member) not to seek employment.
Generally, an unemployment rate of just five percent or so is
indicative of full employment. Accordingly, when the national or
statewide unemployment rate is somewhere in the ballpark of
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five percent, it means that few individuals are unable to find
work.

Vocabulary
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(10)

The Science of Morality
(An interview with Naguib Mahfouz)

My hopes for the New Year emanate from faith in God's
infinite bounty, for the dimensions of life affected by human
intervention do not offer much scope for optimism. Of course,
scientific progress may well open up new horizons for a better
life, eliminating starvation and disease, increasing and
improving production. Even in a sad year like the one through
which we live, God may inspire scientists yet.

What we want from science, of course, is the good of
humanity, even though it can bring about just as much evil. If
we seek good, however, we must abide by moral paradigms
and principles, for only they guarantee the rectitude of scientific
progress. History is full of precedents that show us how science
can, and does, go terribly wrong. Many of the inventors
responsible for the evils of science have attempted to make up
for their misdeeds. The example of Alfred Nobel, who invented
dynamite, is only too obvious. Why not avoid evil inventions in
the first place?

Science, as | have said directly and indirectly through my
fiction, must be regulated by morality. Yet, as the case of Awlad
Haretna (Children of Gebalawi) demonstrates, others seem to
disagree with me. And | say it again in my old age: 'If it fails to
benefit humanity, science must be abandoned. The only way to
guarantee that it will help and not harm is to make it subject to
moral principles.

Vocabulary

148



morality

an interview with

my hopes for
emanate from

faith in

infinite

bounty

the dimensions of life
affected by

human intervention
do not offer much scope for
optimism

scientific progress
may well open up
new horizons

a better life
eliminating
starvation

improving production
even in a sad year
may inspire

yet

good of

humanity

even though it can bring about
much evil

if we seek

we must abide by
moral paradigms
principles

guarantee the rectitude of
precedents

go terribly wrong

the inventors

149

SAY

o oadd £l Al

J Gl i el

Do g8

< Olay)

Jgaa S

(f.")s }i clhac celA
sall A

- '&)Stm

Gl Jaxil)

J 1528 Ylaw 238y ¥
Jstal)

alal) ) ghaill i Al
b ol 8

s Lald)

Juadl 3las

O gl

deladl)

ZUY) et 5l g sk
o) plall 3 n

peb ) (e Sy B
s by the

dxdia }i o chLA
3l

G 08 Oy A

oS @l gl

&) s WS 1)
AP R R NV 5 N
ABAY) zilall

TRV

el shill Adlu ) Asia Cpaua
) Aal) 3l ¢yl
it JSn 6 gay sl Uiy
Ose il



make up for their misdeeds

A e O ASy cagillaal () saliay

the example of z3sai ¢Jlia
dynamite Cavalinall
avoid ety o ol
evil inventions 3 bl cile yiall
in the first place Ja¥l A sl Al e sy aliall b
fiction (W) pamadll (Jlall
regulated sl
as the case of Ul Jie dllas
demonstrates zoa s ¢ elad

| say it again e Sl b
in my old age QU
abandoned e SRS ey yaa
the only way aa gl Jall 5l gl
subject to J iy
moral principles Al (galudl

(11)
The Factors of Production

Factors of production are the human and material
resources used in the creation of wealth. Wealth may be
described as the goods and services created for the
satisfaction of those human wants for which people are willing
to pay. We may thus express the basic concept of production
as the creation of wealth to satisfy human demands by the
price mechanism and the market processes of exchange, by
the application of the human factor Labour on natural resources
(Land), with the aid of previously created and not yet consumed
Capital (e.g. spades, seeds and machinery).

Whilst traditionally Labour, Land, and Capital have been
considered the main group of factors of production, it is now
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accepted that Management should be treated as a separate
factor in its own right, since it is the one which causes all the
others to be combined in productive activity.

The factor Labour constitutes the exertions of Man, such
as services by hand or brain. Its quantity and quality are
influenced by such things as the size, age, sex and
geographical distribution of the population, the quality of its
education and training, habits and customs, etc.

The factor Land embraces not only physical territory but
also all natural resources and forces, such as water, sun and
wind. It includes all such resources in their natural state, and
they may be scarce or plentiful and easy or difficult to utilize,
extract or harness.

The factor Capital consists of the goods and equipment,
created by the application of Labour on natural resources
(Land), and not yet consumed. Examples are stocks of raw
materials and goods (e.g. clothes), equipment (e.g. spades and
tractors) and factory buildings. Before conversion by Man they
were cotton plants, sheep, iron ore, trees, clay and gravel.
Stocks are termed "circulating” or "working" capital. Equipment
and buildings are termed "producers' goods". All have one thing
in common: they represent accumulated wealth, whose
retention involves the sacrifice of satisfaction or utility now, in
order to provide utility in the future, either when consumed or
when they have helped to create more goods and services for
consumption.
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(12)
The Factor Management

Comprehensive Economics
By B.V. Marshall:

The factor Management may at first sight appear to be
simply a specialized form of Labour, in that it performs the
functions of control. These include planning, organizing and
supervising the combination of all other factors in the correct
proportion; hiring and dismissing personnel; delegating
authority to personnel; the efficient conduct of research;
purchasing and sales. However, the most vital function of
Management, which could not be considered to fall within the
scope of specialized Labour, is the "entrepreneurial" or
enterprise function. This may be considered into two parts: (a)
the taking of risks; (b) the bearing of uncertainty. The distinction
arises because risks constitute all those dangers which may be
statistically predicted and thus insured against (e.g. fire, theft,
damage, accidents, etc.) whilst uncertainty constitutes those
dangers involved in the anticipation of demand, which are
completely unpredictable. Uncertainty, in fact, is the real
essence of the entrepreneurial element in functions of
Management and it may be described as "speculative decision-
taking." At one time, the entrepreneur was the one-man
proprietor who both managed and bore the burden of
speculative uncertainty. With the rise of huge public companies,
however, there has tended to be a separation of functions
between paid functionaries (directors and specialist mangers),
who control, and the shareholders, who speculate with their
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shareholdings and therefore bear uncertainty. The former may
be considered as a specialized form of Labour and the latter as
the entrepreneur. Both, together performing the original
functions of the entrepreneur, may be classed as the factor
Management.
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Science and Technology

There is a difference between science and technology.
Science is a method of answering theoretical questions;
technology is a method of solving practical problems. Science
has to do with discovering the facts and relationships between
observable phenomena in nature and with establishing theories
that serve to organize these facts and relationships; technology
has to do with tools, techniques, and procedures for
implementing the findings of science. Another distinction
between science and technology has to do with the progress of
each.
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As a result of technological progress, many people in the
world already have, or will soon have, access to many more TV

channels than in the past.

Most of the TV channels in the world operate in the
traditional way: national, public or commercial TV stations use
transmitters to send UHF (ultra-high frequency) signals round
the country. The aerials on our roofs receive these signals and
pas them to our TV sets. Simple and very similar to the way

radio broadcasts work.



Some international TV channels use satellites in space.
Programmes are transmitted up to the satellite, which then re-
transmits them to a wide geographical area. If you have a
special satellite dish aerial on your roof, you can receive these
signals — though usually you have to pay for a signal-decoder.
In this way, people can watch TV programmes transmitted on
the other side of the hemisphere.
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Women and Society

Money is by no means the only reason women go out to
work. Bringing up a young family and looking after a home are
often full-time jobs. But as the children get older, the work of
the household becomes less demanding, and the housewife



finds herself with less and less to do. The work that she has
enjoyed doing as a young wife and mother becomes routine
and boring. Taking on a job outside of the home offers
stimulation and interest. It gives her a chance to meet new
people and keep in touch with outside events and interests.

It may also enable a woman to take advantage of qualifications
and training that she has been unable to use while her family
was growing up. All too often, a highly qualified woman is only
able to work for a few years before the demands of looking
after a young family remove her from employment. The
tendency of professional women to return to work after starting
a family means that an important reserve of skill is thereby
made available once again. The resulting interest in the number
of working women is bound to have a profound effect on the
nation's economy.
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(16)

Egypt 2000

Approaching the new century with a great desire for novelty
and innovation, Egypt 2000 will however sustain its loyalty to its
own original cultural heritage. Egypt will not be a mere replica
of the West in the New World Order or the present global
civilization. Passing by the superficial symbols of the Western
civilization — Coke, jeans, junk food, leisure, rock music, pop
heroes, malls — Egypt will pay more attention to its more
positive aspects such as democracy, human rights and respect
for law. Egyptians will attempt to promote international
interaction and further the idea of the unity of the human race in
the interest of world peace irrespective of race, color, gender or
language.

Though competing with other nations in the great race of
science and technology, Egypt 2000 will retain its faith.

Faith will save Egyptians from the negative consequen-
ces of material such as rising divorce rates, drug abuse,
suicides, violence and the revelations of satanic rituals.
Statistics reveal to us that over one year a million teenagers
attempt suicide in the United States. A story with the title
"Killing of Women soars towards 10-year record" in The
Sunday Times, 29 September, 1991 announced that "Alan
Davis was charged with the murder this month of two girl
students at the University of Florida, the scene last August of
five similar slayings.

Although Egypt 2000 will much care for the individual and
personal prosperity, it will still care more for the integrity of
society and the family status. Compassion and care for the less
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privileged, the aged, the underclass, the criminals must not be
forgotten in the New Egypt. Ensuring the rights and dignity of
women, children and minorities will be also stressed.
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< (pe) b

3 A s A

(=la) o

ol )

Sl [ pelizal
5w (03) a8 5a
Caball / dan )
JaY)

-

aad
Cpall
Sl
SES
asls
G sl
il S
alaYy)

X
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Arabic Passages for
Translation into English

2019- Al aY) 4l g (e

(1)

el sl y 3 saal ¢ o BB a2 gl ¢ Ay jeaall dua ) sall Gt ) ¢ 258 e JB

SIS AN ASLe BaclE g (A Aledlie e (A gaV) gaill 3a8a% 8 o ) el

Gish (oS lEa) s aadl Al Ol (3 gen cpibal gall (e 5ST alaed alaied

saill o bl sall e ST 220 B3l 8 de by of 4l e A LaY) a5 (A
ApabaBY) e Undll Caliday 3agall S Hal) agag il

CULE 2ol Clbay sl of UDE 2 gl da)sll Gl B ¢ 3y Gl

Ay st Loy Jysaill o Jganll dlae & dali)) cileladll Calisg dpalaisy)

Aalily Jorsill c¥ame 33l B pen snd o aehlii uSEy addleel mansi Ga
Aadaiall 3 gud) 3 alud) (e 3 3l

G e sl el PMal maliy AS Lead Ll o )
e Sl aaiy S L@V O pised R gisd 8 p€ S agl
CVara (e s cdam il g Apadll g Al saeal) A e AN cnydEsy)
A palall glladll Gl jlaiin) e 3l Gia el Gkl agey galaBY) sail

<l bl g AaliYl ¥ are 33l ) 8 agen of 4lE (e @ 1Y)

AN (e el aelid ) Jsalll 3303 dlae () A sl ity S3
& ey ARl Al sal) cilaiially Ssdll U Jseagll b dassiall 5 5 sl

& Cmpmaadl e Clad ila gl ) ) conl LplaBY) ciladlayl o) JUs
1.5 s & jlie @lldy cagia Jule 21-20 s Al daall (5 paall Al (3 5l
Lo 585 2016 aadsi el Jib cuila¥) cdlalad o (e 4ia Jble 2 — Lk
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http://gate.ahram.org.eg/Search/محمد%20فريد.aspx
http://gate.ahram.org.eg/Search/البورصة%20المصرية.aspx
http://gate.ahram.org.eg/Search/البورصة%20المصرية.aspx
http://gate.ahram.org.eg/Search/البورصة%20المصرية.aspx

Gl skl o gV eae 8 i) b al) il A8 sal) GeSay
can (S slaiB) ~aY) _).‘.ﬁéd\ S gl

Vocabulary
Egyptian stock-market 4 padl da sl
reserve capital Jul
role plays an essential ey ey
inclusive development gy gaill
by contributing in o Alaalue ye

expanding the groundwork of
companies proprietorship

Q\Sﬂ\%ﬁ.ﬁb&\ﬁ@.‘»ﬂ

money market Il (3 g
a machinery of saving BES W]
accumulative investment =Sl Ly
long-term JaYl ool
registered companies Basall IS il
economic sectors daalaidy) chleUadl)
a report to the stock market dayll
economic entities (structures) 4alaiy) LK)
production sectors dalty) cile Uadl)
finance (supply) S gl
expanding their works agllac] a5
expanding their activities aghalin i

in a way that participates in
raising the employment rate

Jidill Y ara 33 ) (A pgen 3 e

providing the ordered markets
with more goods

dalaiall (3l suY) 8 adudl (e 2y Sall Aals)

performances (proceedings) of
Egypt's first economic summit
conference (forum)

Y

adopt (follow) a program of
economic reformation

Lﬁdbaﬁ\ CM;\ C““L‘J"
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brave and unprecedented

Gsmse e g Wy

stability

) i)

indexes (indicators) of the
entire economy

S8 a8y & yhisa

a number of structural disorder
faced

Sl OYIEAY) (e daa] saial

All levels (spheres)

BJM;Y\ 4\3\5

Monetary and legislative

Ay pill) g Agaiall 5 ALl

advance the averages of
economic development

glaBY) gaill ¥ ara (e e

paved the way for

el (3 hll e

Drawing (attracting) more
investments of the private
sector

averages of production and
exports

Gl aball g Z Y Y aea

Financial comprehensiveness
(general fund)

Sl J el

small and medium companies

dau giall 5 3 yraall IS LA

various services and
financial products

Aabia ) Al satl) il s ileasll

their revenues aglal )
economic amendments $laii¥) Claday!
net dealings et dla
Non-Egyptians O paddl je
compared to o 45 ,lea
foreigners transactions cilaY) e

reflects the scaling up of
the foreign investor's trust

i) el 48 30l ) ey

investment in Egypt

e b i)

take advantages of
developments and facilities

S gadll g &l ghatll (ge LSy
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(2)

Agind Agiy CualBl jean o) el Gl alal ale Gl i alla giSal) 8

&) ALaYL Jle ) Flie dala (@¥laall JS 8 Dpan dny 35 5 ) 8 Cliaal gy

Alaadl ki) s ol Lo g ey gy ) Jalse i g

plaia¥l s 5 Sl daasill Sl 5 pliall ALl o) Flidllae G I al 5 da LAl
Al )l dpeliall 3 8l Jlae 4 Ladili el e d2a e ccaladlly

Alen 8 aliall Jlee W) B2l ) A Sleiiad calladl jaigall ~li) JOA elld ola
o OSEYT 5 Bl - Jaied) el - e ) daelicall 5 A" 1 lad caad (e pall
¢ oadl dale AR J1 e (p e ) Ao cand Al "l SLaiBY)
deliay 5 lad 4 2 ae oslailly iy jall Jsall Gaala 5 el yall Cajall alad) 4k
oSSl 4 s ¢ gaaall 8 Lpcliall duaill saatiall aeY) daliiey ¢ (sl
Jiite Cadalll ae Ale g€l il bl adedll 5 Aadle Gie 5 e
Al Gty (ol el ) Gadigall s Ay sgend) Gud 1 LY (uladll pac
B350k A5 A e daliail Cluadld (e 30 5 4y paall 4 ladll Ca el

35l ) Leadl A el Jall o hae i O tia Ala ) Gl
A agile 5 e il Bailisall 5 aa IS8 il Llull acall (S a8 5 day) ) e lisall

& Al Leliall 5,4l Glaady (e oo gaall dad of ) ) jede
Juell sl s editinal Juadl s el bl & (alally alall el
Aond) J ol Gy alatill (g glaill 305835 ¢ all allall (8 40a8 )l 55 Al B JSEY)
3aly ) CYlae acal Al oS dgdll ol ) Gl dalad) e aslilly (Jlad) 12 8
SV Aaallall ol gl 48050 ) a5 AaliY) Clgiue ety JeY)
e Uadl) Cilida b sae) sl <l lady) 3ad aexi Sl e il

Vocabulary
Secretary-general ale Gl
Union of Arab chambers A el Gayall ala)
of commerce
infrastructure st Ay
modern revolution of laws s damy i3 4
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http://gate.ahram.org.eg/Search/خالد%20حنفي.aspx
http://gate.ahram.org.eg/Search/خالد%20حنفي.aspx
http://gate.ahram.org.eg/Search/خالد%20حنفي.aspx
http://gate.ahram.org.eg/Search/البحرين.aspx
http://gate.ahram.org.eg/Search/البحرين.aspx
http://gate.ahram.org.eg/Search/البحرين.aspx
http://gate.ahram.org.eg/Search/البحرين.aspx
http://gate.ahram.org.eg/Search/خالد%20حنفي.aspx
http://gate.ahram.org.eg/Search/خالد%20حنفي.aspx
http://gate.ahram.org.eg/Search/خالد%20حنفي.aspx

sphere of business

Y L

factors of security, safety and
stability

DR 5 el s Y Sl g

national and foreign

investments
big national projects Sl A gl Gle g il
(enterprises)
youth il

the fourth industrial revolution

T ) B liall 5, 53l

inauguration of the
international forum for
investment

under the title (or catchword) Dlad s
future building up Jadtoal) oLy
pioneering and invention BSHYUPEIR|
digital economy 8l Alatiy)
held under the wing (or Lo ) i Hladl)
auspices of)

Sovereign (monarch or king) Jale
| eague of Arab States A pall Jsall drals
in cooperation (association) & Osladll

with

chamber of commerce and
industry

dcliagb,ylaidd

United Nations Organization
for Industrial Development

e Liall datill sasiall ael) dalaia

Ex-Minister of higher

Gl ) a3l 5

education

counselor (consultant, hitine
advisor)

member of the Board of o (s LY alaall giac
counselors for the President 4 sean]l
of the Republic

give any (every) support acdll JS pass

172




Arab and international
economic (business)
personages

@}J}@}QJM\QQ&&:

go along (up) with the
industrial revolution

doeliall 5, 8l Sl g

take up their thoughts can be A \Sa) g
applied (applicable) Condaill AL\
an important factor of Latil) dals juaic
development

throw the light on Se & guall oyl
the lead to future Satoaall Jaadl
invention (innovation) B

enhancing the regulative
cooperation among Arab
nations

A el Jsall G andasill o glatll 3y a5

Laying stress on the
necessity of taking up
technological innovations

) o lsay) Al dalad) e asll)

sphere of pioneering works

Jlee V1 534 ) ¥l acal Al g

going along with world
developments

il < il A1 50

quality inventions e il sy
encouraging the (3al ac i
implementation of
promising achievements sac | gl <l slasy)
(implementations)
various sectors ile Unadll Calisa
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3)

saise Sl sy ¥) gmaddl JleeV) Gulae Gad) Cpill sl e leo
Y il sed dn 5ig oy peaall da sSall dakais 4y oY) daalall 8 0S8 g golia)
A (O patiue A (g Al abaidty) chle Uaall 3\515%;2\_}4&1:. i<, 300

paadd o Y Ll mg il o ) dplaBY) eae dd JMA Ll

Lﬁ\.ﬁaﬁ\_\;&\d\"Mc)b‘ﬂbﬁhd\@dzmwuc)wﬂm}uq@\}

@4)3\ u\ﬁ c‘;\Ljﬂ .JL:.A.\S‘)_” LAJ@.M.I ‘;\5\ c_w\‘)sﬂ\ uAbJ\A.Lu‘).“J JLA.LD.&)J @}).\S\
Sdeall G (e YT b 8 g s Ll paia

sl "Cua Jh"@.a;uam‘ﬂéu\c@)JJY\d‘}AA\d\A&:Y\uA&W‘)@L}j

Q\‘)\‘)jﬂj a_a\.ﬁl\ S e Sl d,g.\u u-°‘ d.u.\; cg.gj.u.u ds.uu 4..9.1.1;‘21\ a_a\JLA.u.mY\
sl oty G o el b o ) de jlaind) caley dlall @l
cJitasall Jasall g8 el Glasll 3 Galalls slall cpelhadl) 6 dal )l Leliall
Ol aats conl) el B Aad N 5ol B SV, Jled) sab, ol
Al ol sy Al dalal) Je asltill g cJlaadl a8 dp el Jeall n (audaiil
ASse ) 52 AalmY) Clgiee 53y Jle¥) Bl Ve ped AlwS
Calide b sacl sl <l lady) Gaiad et ) A gill ol KI5 dallal) ol kil

Cale Uasll
Vocabulary

chief of the board of enterprise Jlee ¥ alaa (puti
(business) counselors
Euro-Egyptian 2933 5 _padl
call for an international (A2 ail jaise dial ooy
economic conference
administrative capital 4 )Y daalall
(metropolis)
send invitations to S Gl sedda g
tourism and antiquities DY g daludl
with a view to attracting new A () altise D g
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investors
to push for investment ( or DL gy 5 5l
promote investment)
dedicate marketing programs SO Ay o el o anady
for investmen
taking the advantage of <l yakall e salaiay)
heydays (or upturns)
witness g
national economy i gl ALY
work chances Sanll (a5
set a target "Cus 3" aaa g
yearly § i S8y
related to the investment Dlaiiay) calay dlall euld
portfolio

(4)

w40 0o SET jsany asll Lokt o3 ) AalaBiV) jeae ddd gl
¢l d}.@jﬂ\} d.\s:\.\.md‘ é:t‘)j: ru.u) u.l@q cuauj\} GA}SAM &U:sll_a \iju.o}
Jacadl daliatd) 43Sl

SIS delial) Ay a5 Caela

A Gl Sle g phall s e sl dinall 3 e Y] G gsladll 5 a1

e a8l paisall ae S e A N Cilgall dee ) il )5 a2
cerinY) aliall dald g ageal 58 Al cilbaadll g cilall
Llse Aaieaall 4 5 IV Cilaiiall s 5 e Jaall 55 e
o oatinaall G sl e Baas A A ka8 )5 el e Sl Aidalas
CYlae 8 Ay paddl Goudly Agall Clalial clslyl aaa3 5 )5 ua
all daaliid) 5 5 peall Cile 5 i)

o Uk w
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Lalitdl g 3 peaall Gle g il clatial Ssuilly doe glll OMes 3200y 7
el

Josaly gl oLy ddle jlanly Leliall ol Y 75k JSLie Ja .8
Y G Aa giadl sl )Y

Josadl Al 30 jaw gliiy) Leuly ey Al JSLA da 9
Aacliall Gile g i)

) Gl Aala A8y 31 Jsall & A ladll s Agaa gl 5SI ) 50 Jiasi 10
) ) Al QAL jas ae dagi

doshidl Jah aull e plhill zedl Aled Jiluy oyl o deal) 11
EUPI R

& Apad) Gl Gaas ol Jaall s sl e aSN 12
" Aoa A Gl 5y

el ppiaill Baexd dpaal e 2l 13

8 e 5 (o Sl Apalladl Syl Adaliie g dgmy 5 55 il dlae) 8 cad) 14
ran Al

rVlasy) duds Clua i aal e

Gkl YL S8y i) glailly Al Sl G ol 1
ol Jal

Agadll Al g sl LAY S 5y YaiD Ay pemall 38 ) iS5 2
aYlaidld

Clardll iy el Joatll bl LA saaall oadl died Sle Jeall 3
A5 S

A g IV Gleadll s a1 Jsaill o sglar agly y2iy (pidal sall dae 533 55 00 4
Adbidl)

dsasll o)l Jsaill an gl ) 4 e gl Clibull 2ol 8 JalSS 5 55 0 5
(gomal Jal il

Fudd )l cleliall pnaiy cile k) bl sl dila G 3 eal6
‘ pdaill @"‘éﬂ\ PEAY)

Jlee M maa ) saeS il g il slaall e lia et 7

Ayl clelicall | slae aaas acal cu il 5 adeill ) glie Jaxiy 43,8

Jsalil) Gadat s i Y1 e 4Kl Codlaball Jynii g B Jsaill b el ]
PN
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e lin Yl bl 55135 e ¢ shailly bl i 5l 3DU) 2

oalidd (5) 485 e (el Ao 3l Aaid) (33) 3
Claalald)

opall e giall Gdes Ll Gyl glhdl Hldial 355005
Adaws gial)

4 paall & gull & 58 oLl 8 a gl g 4S5l laodll a8 )l J sl 8 216
Aagy @Y 8 lall 8

el il Gany 4ty GAl) Ll e plhdl s Jaladll 35 a7

e e e GIA e aclin Lo Jlae W) 30y g jall Jaall 48 130 400018
Szl

batinY) dda Cla gl (e

A dsa¥) e aaiad IS 5 (e 4y plalin¥) A& jps e Janll 355 a1
DY) e aatad S

el 3l 555 3 ppall Glelially Cile el Galall gUadll i 5 )5 0.3
Claiall sda latic 33 Cpeat Jal (e

) CJM\@@JWL\UE})IA@Q&@”CJM\L’é.\.\ﬁajj)a4
Lalladl yulaall

ashio b (A pen Lay 2523 @ Ny &l SDAN (e 354l 286
Gomdl A )

Bkl oy g Jii g dBla (e Jordil) 4SS a5 )Y dale Jsla pns 7
i) g Uad 8 ddla) &l

el deliall 8 s gl 3l ) shaill A0 pad AplaBi¥) Gl ) Cunas 9

ay 3kl 2o (Y ¢ e sSally paladl Cpelhall G Aldaall (8 31 5lsdll 10
Laola 5 LA o g (g el JS alal Giia Wile

dSlie da e Agall by Sleall b oaleladl Jaaliy o puil) (adi<s 11

Vocabulary
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presence (or attendance) DY
experts and officers Jssmay yma
drawing the future map Jinsal) Gy pha an )

promoting Egypt to a better
economic situation

recommendations of the
industry session

ic izl dnds a5

the concerned systems

Linall 3 3eaY)

providing Upper Egyptians
with more employments

yaall JaY Aleall i3

closely S e
knowing obstacles and Glbasill g lial) e agall
challenges

home-made electronic
products

Llsa daiiaall 43 5 STV Calamigll

industrial pieces of land with
public utilities for investors

it is necessary to offer a new
package

3y deja z sh b )y

incentives

8l all

determining the State's
urgent demands

A gall clalgial cily o of daas

small and extremely small
projects

yoall Lalita) 5 3 yeaall Gle g il

organizing more enlighten-
ment and marketing
campaigns

solving the problem of inviting

dpeluall ozl Y yh JSlie da
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tenders for the industrial
pieces of lands

fair prices Aile e
the banks finance the lands 3 Aa giaall ol SV saly &gl Gl
granted by usufruct right gLy
solving the financial problems Aaby gatl) JSLA s
on top of all (or coming first) ol Lo

the rise of the bank interest

Sl slall &LSBJ\

activating the role of logistic
and commercial centers

Al s dgiua sl 5SI Al ) 9 Jends

committed to commercial
treaties with Egypt

A )lad LAl jeae pe dai i

creating effective means Allad Sl 5 A
incorporating the non- daghiall Jaby canll e plladll e
governmental sector in the A gall 4 )l
State's official system

emphasizing the importance Laal e 2l

of

the role of the commercial
representation

ol daall s

marketing of exports

C;}\J.JL\AH d}‘“‘“

foreign markets

Gyl ) gud)

intensifying the local
industrialization

el il Gaasl

preparing propaganda
portfolios

Ao g lala alac)

addressing all big international
companies

Dlainl) 8 e il

awakening the desire for
Investment

& Sl Zallall S ) Adalas

mass-media session

NI
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coordination of the State's

establishments and banking & radl
sectors

collaboration (or unity) of lss
putting the digital turning into 8l Jsail) gaula

effect

Egyptian mass-media
company

developing mass-media
infrastructure

YL Al Al gl

working hard towards making
new cities structurally ready

Ll saall () Al e Jeall

electronic services

:\7,\3))@\2’\ alaaall

the necessity of enlightening
the citizens

Oila) sall e 535 ) 5 pua

identifying them with the
concept of digital turning

A Il o seha pghs a3

the necessity of the integration
of national data base

Z\:t.qjﬂ‘k"_\b\:\.m .A.c\jgd.a&'&)})'a

in the framework of orientation ax gl ) 4
towards
correlation of knowledge ( or szl Tyl 5l

cognition)

creating a sphere of drawing
investments

LS Al G Gl

implementing all projects Cle 5 il i
exporting digital industries dad Hll leliall yaas
reinforcing industries for aaill aiaill ae

exportation

developing the industry of
data

Ll 5 e sbaal) delim Aais
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a new pivot of work

Juee U s 52

determining and activating
the perspective of education

il gl Jaad g 2

rehearsing how to reinforce all Dstae aea acal Cuy il
pivots

banks session < gl Al
bank dealings on the internet i Y1 e Al SBlaladl)
implementing the monetary hall Jsadll Grakas
comprehensiveness

stock markets of goods dalll da 50l
ministry of social integration eia) abaaill 3 ) 5
the agriculture platform del) )l daidl

investments in man

S el i

developing the system of
conservatoires

licalaldl ?LL',A YEPNY

building more branches of
Egyptian banks

the African continent

agy @y 3,

the ill-ordered sector

(JAAA\ e tl.laél\

short of some licenses and
permissions

Glag paill g i) il ey 4iaiyy

unofficial sectors

the importance of circulating
the culture of freestyle works

assets

EAY

submitting internationally
credential (or approved)
certificates

@}JL@._\&JJ:\M}MLG Q\JL@.&HJSS

improving the quality

33 e (plal

this platform's products

Glatall sda Cilatiia

examples of industrialization

following world criteria (or
measurements)

a:m]\.d\ J,HMGSJM
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opening more commercial
centers

T el Sl (e 25l

windows for retail sales 4 i) a2l
regulating the system of prices Bl 8 Hlau¥) da glaie lasa
setting immediate settlements Aale Jyla puiaj
the rise of working costs BERPHFAREY

power, transportation, and
road fees

Skl a g )5 Jii A8l

pushing for (or pumping) more
investments

dadlia) & jlatin) foa

industrialization sector

“. .~“ &M

renewing (updating) the
economic laws

B il gall s

technological progress ool il glatll
in industries around the world Allally deliall 8
treat (or deal with) equally ldleal) 3 3) glosal)
a real obstacle before alal Giiia Wil
intensifying (or increasing) )yl (s
training

qualifying (or habilitating) the Oaleladl Jaals

laborers

the State's administrative
machinery (or system)

A pall g oY) el

settling the problems facing Cpaiiall JSLEe Ja
the investors
hindering % e
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(5)

498 3l ) Lﬁﬂ\ 8 ) uﬁ ¢ D) a5 ‘_SH‘}HJ‘ Sl jall g ol Jilia Y gal) cé'j_)\
LB 2an o adgiall el i allign (S aY) il AalS Jad palalaiall Jlis
(st d) A ety Al <l e A8 jan o gy (ad sla )

3 Gsnd) (sbaBY) A 59 55 (52l (A aal i Gt N AIS W jas ) W siall g
glow o slabaiall (8 yisn LS saaiall Y sl 4 jladll Al Gy o R
235 gl 5 Crmall o ol 535 1Y Alysha s 5 M sataal) Ay jlaill ol Ly sl
(ol Maal g Ala " @l Bl ) G gea

(e Caus (e Al Jilie €5 5aY) Aleall ehaf aiiy A ¢ Y sall pdise il
Ol Qe 35l 0.2 s 3 (e¥) Dl EBlee Jilie Y sall aaiiy Al 0.1
(Ol B Sl COlaladll (g s saall s all 5 SLLI

G sie (ol CUE Y53 110225 ) Yl e 23l 0.1 sl il
eaball & gl Al O35 A ¥ 50 1.10165 2ie bl dxy 1 &

(SapaY) Y5l Jie 0.6335 ) Al 0.5 sailyjsall Y sall aal i
g sl axly N Y52 0.6323 Ll (misiall (s gl o crnd O il
Al

Gl g dman g die Y gall Qe dps Al Sl & Jwal) o) sl gl
c;\)'jj uiwkuc\@‘_;jﬁ\ Bﬂw\w\&ﬁgﬂ\ 6 sinall 58 5 ¢ HY gall
R Al ULy e S5 2 oS g 8 eailaad) il Jady ol sl
Ol e

5105 Oe Slag el i G O el gl el Y il
ASaal &S jen psny ol (B pal ) a) o b5 b liel dunall 3l
ol Jie Ga¥) 3l e e Cplalaiall A5 8 i Las dgisaa

Vocabulary

| the rise of the yen against the | Sl Jiie Y sl gl |
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dollar

the Swiss franc

s snall Sl )

when the laborers became
more optimistic

Calalaiall J5las ad ) Al ) 4

the suspension of imposing
customs tariffs on cars

Gl bl (e 48 jan o gy ad ela )

European Union 29y A3y
it is expected &hsiall (e g
actuate (work up or activate & A
more)

New York's economic forum LY} & ) g g3 (g2l
(club)

certainly DRl (e
the clients look forward to O shalatiall i yins
hearing insinuations (indirect Gilaali & Lo

references)

in relation to the long-
lasting commercial war

saiaall 4 il o jall olin

any progress i ]
towards ratifying Al ) Cisaa
the commercial pact: stage 1 s bl Maal 5 dls ) sl
safe resorts' money Oe¥) Dl O lee
early dealings in London ol 3 Kaall kel
drop of the Euro sl mlass)

close to the lowest value
within four weeks

gl dag )l (B (5 s ol B

the New Zealand dollar fell
back (got lower)

b sl Y sall aal i

rises just a little bit Crnd DUl _dlaty
the low average Uaddiall (5 giall
was stable (didn't shake) Ll
the Chinese Yuan eall ) gl
foreign dealings da Al el

the average beyond which the

$_yall dieal) Aleal) 4323 531 (5 ginedl
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Chinese got for the first time R

because of the political unrest bl Gl ¥ Jagy

poor economic data ddyaia doalai) cilily

the dollar was promoted acall Y sl i

Yen Sl
(6)

Ol 5 Jee ) Claal jaise e 18 353l cilillad (i¥) aal (slkai)

Dbl Gad Gl Jlee V) o) alladl il e LA 5 ) all s el
ceadll Alaidyl 8 KLY sal ]l —daiiad) el Sda) )l dcliall 5 4illy
deliay b lad 4d,e ae (sbailly A el sl daala g Ao yad) Caall aladi) aadaiy
O dea Sl Gle ) cad o el 8 e liall daiill asiall aeY) dalaia g (el
el gin A gl Al = e cald ¥ B paien 5 (sl dale 4GS JI e
Omel Tl gl daal il agd o Ll Cogu 4l ) 1 hadie i pall Gl aladl e
p S5 Ay paall o all Al gt ) (ol aaa) ) Gudigall s Al Jsall daalss Gle
D) Cany s 4 Cilial ¢ aan 2855 4y juiSiy) Uu:\s)é oe s 53 S
GA.\L.\J\ }La_ﬁ\ ).1)&.1} ‘45")’1\ el\.d\u.sw)]\ a)jﬂ\ JLS.L\‘}“} d\.a.c‘)[\ adb)uﬁ
eliall 5l Claady (a b e o geall Jalus s cJlaall 138 8 4y el Joall oy
Lallall kil A0 g0 el e aslilly palally aladl celadll b dal )
ALYl e Uadll Calite 3 sac ) < Jlady) st ae s Sl Al gl ol ISEY)
Juae ) saly ¥laa aedd Al € Al e S0V Gl dala) e asil )

Ay Gl e 3383

S EDE (ol yally sl 5 Al sl paisell Giels e e adl S
ao Ostailly g pall ol ala) itk il dlee ) Bal 5l agadl () y B sl
Ll i€l sl iy guad) JElly L gl giSills aglall dysall diaalSY)
et A Caaglp el (A deluall 53 )ladll 48 )2 5 (G aall (8 s il 5 jlaTinY]
GLlll aren AS JLial daul s Aalie mib g opall QAN gal 30l )l JSEY) 75
lueai daall s o 33al Glay daall (ow laliialy aeda s dnall Jsall
VA el (e Gy jd VO Lo ol Loy A jall Aalaially Aalieall Apaill 3 Zaplosal
(Al Claalall Clad e T peaa T 8 TAG agia s ye A g0
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Vocabulary

Started (or broke out) Gl
proceedings of round (cycle) 18 352l llad
18

entrepreneurs (employers) Jle Y sl
Arab investors ol paisall

world business and invest-
ment pioneers forum

D) 5 Jlac Y1 ol 55 alladl (saiiall

secretary-general ale Gl
Arab Commerce Chambers A el o pall Akl
ambassador el

an agent (representative) of
Alexandria commerce
chamber

A uSuY) 3 lai A8 e (e Sliea

An Egyptian delegation S e Mg
(deputation)

by conference aigall Giala e
winning groups 3 ) (3,8l

the first three ranks

oY) DN )

Arab rallies of business
pioneers award

«Jec Y1 3L 31 all 1y 53

Arab Academy of Science
and Technology

Lo 1015 o p1al) Bl ST

Sea transportations

L“S‘)A-.‘M Jaal)

creating ample chances for
the participation of all young
people

Ll gren AS Lt Aand 5 dalie xid

continuous development
(growth)

Aa)atisall dpaill

university students and
graduates

O Al 5 Claalall LS
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(7)

oty o cealiaBdY) Glall b pacadiall sl Calsll el S sl fd
G D amedl) 28 day aail) dubud) o] e laia) JOIA caailal) o 38yl el
A as Culie )

Sl il adxi Qlawd 9 2 i 4] A pall B Cilay paal & cuall JU8

ST G A el sl 6 s cadicaill Vo sl aal il Laal sailal) (j2adal

Zlan adi Gl Al dsall Clledll s Mpaalls S el alladly el
AaalaBy)

omad Al o aady bV pa ) o eyl Gl e 4l sl

oy skaill g o JB1 B8 el g Alay (K1 g ) B sai e Ui e op il 8
2 el s dasidl Gl g sie Ao allall gaiill jaul) o) sal 85 a8
i) el ) 550 GLELY (S el il ALl GOkl e Lo sa s sl su
IS Lt g8 Jranll 1Y 50 60 Jsn s 5 e s ill Al ) of )
A Aalally dilae dpedial bagriay Jaagd Jaad Y )l gall Gliagioe g juS

G0 i L OVl Qae agiall ded pla) Leadl ) e 4l Gl

boall Jitdl anedl) glaial 8 50l jland (it (g 3S al) clill ol el L)

CVame aal i S e g dbi 1.55 0.5 Gn g8 Ay caladl 138 da) )
2010 s Jia Led (5 siuan (il ) pdaaill

Al HlE o il el Glabs Gl Wl 2ely Al o C‘*’J
(oalall oSl ed Alen "ol dhi" 25 L saildll midy SH Y1 el
sl 4 S el gl (e 3o 4xdl WS %15 - %1.75 Gl ) &l sl
BN 5 yall (ol yBY) CallSS il Ky pals 3208 jlaad i8R ) e Ay gl
Ladl 138

£

Vocabulary

the specialist journalist il Aaall k)

the economic (business) affair gy jLall
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monetary policy committee

doaa) Al Aiad

in a report to Al-Arabiya TV
channel

A el Blial il ot 4

big decrease (or fallback) of
inflation rates

Apdaaill Y axal Sl aal il

successive international
testimonies

Aaa el A sl Cilalg il

give credit to the success of

b Ay

the remarkable progress

1 salall penil

the policy of a quicker money
processing

& el (5388 yonts Al

the increase of loans

o A b el

with lesser net profits

Jil 321 el 58 il

all over growing and
progressive countries

FE)  desiial) L) g gise o

Equally (or similarly) oo e
today's oil prices Joomll sl eyl
one dollar per a barrel Saaall 1Y g3
budget (or balance) targets 1)) gall Ciliagina
do not show to threaten laags Jasd Y
national inflation pressures dalas dpadiat b gaa
a high rate of growth & e gad Joza

the rise of the (Egyptian)
pound against the (American)
dollar

with an average of %2 and
1%

Rasia ik 1,55 0.5 (i g ) B Ay

as a result of

e

the fallback of inflation rates

its lowest possible rate since
September 2010

2010 iciews e Ll (5 sine 3

the American Federal Bank

lowering (decreasing,
dropping or bringing down)

GSae¥) )l i)
. e
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| the loan costs ol Y] CallSs

(8)

Ml )" Ayl A gd 4850 o 4S5 Ul A "Boost with Facebook”
‘ALSJM\QLQJM\MQLML);\QAM}@";AE ﬁ)ﬂé@ﬁﬁmﬁgﬂ\j
LByl Jae b dudlial Galad¥) e 3 3all sl daad ) il jlgall Jiay saill

L

e g yially Juee¥) g,y aca Ao daay a3, of a8l @i
oalall glhadll o I 5 s ¢ adLll Jsatll Cile g e S5 Ao gidl g 5yl
el Ll dee a8 G183 S 50 a8

Wi il siia 8 ASall ol 3yl S50, gy Gad 3554 sl e

23 U 22 e b il I ¢ oanadd) 2l 2o i )l Aoy cand day 5315 2019
DB Jlee ¥ 3l gy e Gluda aan g cbaaall Y dealally el

sl JUdl il A

Lo V) G5l dihaiey o gund 4S50 o2l padd) salad Jel ) JB cauls (e

G 15a1 g oY) A Y 5 el (3 gl 2aT (5 el Gand) B LS A Jladiy
ssaall Gle gl e el acad ) Al Jlee) Ay Juady dalaidl)
& s LY g 50 sdidl claladll giad Jal e leaed By il 5 208061 5 ddas sidl
o Al o Jsanll cpedtidl 52 Ll el AY) Ll e 1
pan 8 Alladl 3 gl A 3O o) gall AALY s e cddan giall 5 5 paall @l LA
el 3, sa (pe Sl 4) Zling Lo g8 Jali LS @l jlgeall elli luiS) Jad (e

el e
Vocabulary

witnessed g

minister of investment and sl Gatll g i By 5
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international collaboration

implementing the program by U
skills burnishing (or polishing) Al el Joa
competition dualid)

The Ministry is primarily
concerned with

S BIBT\

supporting the pioneers of e 3l ped
work

ask to participate 2 AS Ll se
human reserve ) Jul Gl
on his part (or side) Al e
under the wing (protection or Ao )

auspices of)

by virtue of dynamic works
climate

Sl Jlae V) 2y Jiady

realizing long-sought
successes

83 padiall Clalanll Gaas

the vitality of becoming
familiar with digital skills

4aad Ll gl alaly) danl

securing the necessary
resources for the working
force

kel 5 gall Ze 531 3 ) gall 2]

ge A4S0 eda Jia tl ) 4S5 G )18 deall ne JB cils (e

6 2o (5 paall (§oud) & Ullac il diad al 3l 5B ymae 8 A8 )8 dadle o g
to slsw be SIS die e JleeW) ol psed aed o 4S80 Culy il g
Clasll Lol gl cp A8 2o g i 8 Jadlly Ui 35 s Al @S5 ) da KAl
el aali (8 Fladll o Lol Lee agie 308 4 ) Jsadlly g padll
Gl A 4e s e J5Y) aoxll =l 5 "Boost with Facebook”

ML 8 Jladi g Jaw oY)




Glaal (0 2000<,5 ) "Boost with Facebook" gy <iags
Haﬁ)‘%m;uizm‘“;J@;ia:\uj\hé&&u)m‘jg‘):\mj\ Gile g pdall
Se S Aalie b el Sy W,y 5 Al e iy sl
cleliall L)) dilayl kil ) clelia et Sl 450l clelial
Juel s paaill g o iy del 3l g daaall dyle My opilal gall Clead 5 40138)
4@\.}).\3\ KV J\L\ Lé} cL;JmAS\ alaiay) ‘f ‘;».\.LIJ Jay (&,Lm PESVER ¢digl)
peid yre J8 (O L) GSail "G paall i G 53 sandy O seanadie péian
S yie 1Blae ) Jadid zeali yall i) alaial Glasa g dallady agh yd

Vocabulary

a distinguishing feature in the
course of

[JPETe uﬁ‘\ﬁ‘)\.ﬁ:\.‘ay@

the company persisted on
reinforcing the upgrading of

uz)@?cq‘ﬁjs%)ﬂ\qh

making many partnerships

sac lS) L, dac

stabilizing the components of
trust among the Egyptian
youth

Gledll Ll o A8 Aoy Fuw i

throughout six months

in many parts of the Arab
Republic of Egypt

i pall jae ) sean (e el Bac

hand-made manufactures 4ol Gleliall
food industries 1) clelial)
Medicare daall e
transmitting their knowledge Allady agh yR 5 ag® y2a J3
and experiences effectively

engineering works Ao Jlac

making sure of (or guarant-
eeing) the program's wide
influence

bl il alxial lasa g

have increasing (or growing)
numbers

3 i 1laef Jad
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(10)

o Y e saal g (sbhaie G padll o %71 OB cleban) s
2ay Lagy ad grea Al o8 Jual g3 i i1 e Ao el i 5 jueall e g il
3o Jee Y Clanal dg S 3 lailly s ASIY) Gagadill e miaiy casm
Ve Jpay w BLagpad o shilly &S all de o audall o gl Lol 3 dega
iy lag Asend) agdilsp g g man Gale 23 ) s Gulal addine
"Blueprint"iaic dau siall 5 5 jpall GIS Al daledll g o Gaa & suni
585y A I 3y pesdl Sl sl aladid Gl jlea Gt (B Ca |l g iSIY) el
C).&S &L}\JL@.A&\ L.uu\ L}A];L—LJ\AA\ 4.1.\.1)..‘\3\ Q\JJJJ\ C'_a\).da:: ‘_AS; daiall sa
e Y sea s A ganall il gell darada s clide ) LY duuli) ol
e sty Apdle ) Cllaall A ) aazag s ol yiuYl dadaddll (e LaaE
Jee I a5y (e 230 Zlad (anal ) ALY A paill mel ) 22 (e Cila sleall
el Loy U e G sl agiladil 8 <l a1 el aladiinly
https://www.facebook.com/boost

Vocabulary
statistically Clelan¥) Gy
Facebook applications users S gand (Gulai eddiiie
strategic planning eyl Jadassl)
basic principles of attractive s e sLasy Al salal
adverts
characterized by quick Dskill 5 A< jall ey aniie
movement and growth
setting the budget for adverts Adle Y Colaall A uall aaca
campaign
all forms of information are [V ENNS P IR DA TN | Ry SVENRgt P
available e glaall
training programs gy il geal )
in addition to so many stories Tl el ) ddlayl
of success
tools of their daily activities e sl agiladil 8 o 5aY)
website Loyl )
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B3N Ay jall A2lll pens (2000) s sl anesd/

08 pilasl] &f ypinil] 5 4y pucaad) Lpe ill JioY e psga (2003) 2aal asal yl (Mass
_3)&&\ c:\.g,\‘):l\ @E‘X\ J\J c@_'a\ﬂ\ c‘},aj\

3ol rglens gl ¢ daa il 6 (1 1996D:118) 2ena ¢ Jlie
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