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Preface 
 

Highlighting Some of the Common Problems 
 of Translation and the ways of Solving them 

 
 To assume that translation is a problem that can easily be 
solved by acquiring enough knowledge of different languages 
does not only mean to understate the problem but also to 
indicate a complete ignorance of its depths. A deeper insight 
into it comes out with the fact that it is very thorny. Unlike any 
activity we do in our life, translation is an interdisciplinary type 
of work that requires many various skills on the part of the 
translator. Its interrelation with language, culture, history, 
politics, philosophy and many other subjects makes it a 
multisided issue. To consider each of these ramifications of 
translation separately causes one to highly appreciate how so 
knotty is the core of the problem. This is simply because each 
of such branches of the subject harbors many problematic sub-
branches. To highlight the factor of language, just as an 
example, one is not innovative to claim that it is a type of 
science, apart from its being described as an art by several 
scholars, which falls into a number of different but interrelated 
affiliates such as: grammar, syntax, semantics, phonetics, 
phonology, philology and morphology, each of which has its 
own entity and partially participates in the production of various 
forms of speech or writing. Despite the innumerable successive 
studies of languages around the world, all linguists have 
explicitly concluded that this science is still uncovered fully. 
This harks back to these most common poetic words on Arabic 
language: ‗I‘m the sea, in its depths are concealed pearls / Did 
they ask the diver about its shells?‘ If this one single 
ramification of translation sounds so complicated, how about 
other different ones? Doubtless the problem of translation is far 
more than can be fathomed by any approach travelling to it 
from any standing or angle, for all such affiliates of translation 
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are affected by the perpetual change of things in life, which 
makes it very hard, if not impossible, for anyone to produce a 
universal translation of a piece of speech or writing. It has been 
noticed within the last few years that even the old words and 
expressions are given new concepts as a mark of the 
development of language. To mention but one example, the 
word ‗summary,‘ always known as: outline, abstract, synopsis, 
compendium, and abridgement or précis, but now it is used to 
mean ‗immediate,‘ ‗urgent‘ or ‗rapid,‘ as in the example: He‘s 
given a summary judgment. 
 
 However, we are entitled here to refer the reader‘s 
attention to just the most common problems of translation, with 
a view to inviting other scholars concerned with it for trying to 
exert more efforts in digging the untouched dimensions deeply, 
and providing us with solutions to the new riddles they may 
encounter.  
 
 This book is built up of various parts, each has an 
approach to a particular problem of the issue under question. 
The first part outlines the difficulty of rendering literature from 
one language to another. Due to the murky nature of this 
subject, not just because of its being expressed by a wide 
variety of words and styles, but also owing to its rifling with 
unfamiliar images, emotional weights, rhythms and sound 
connotations as well as implied tones. It is thereby hardly 
surprising to discover that certain literary, old or modern, texts 
are not given uniformed interpretations, and consequently no 
uniformed translations. For instance, the various critical 
approaches to the Greek and Shakespearean works must have 
yielded diverse renderings of mostly the same texts. 
Indubitably, the deep mystery of such texts makes them always 
open for pliable elucidations. The wide discussion of this 
problem through representative examples from different literary 
works concludes with the notion that the dynamism of literature, 
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particularly poetry, should be met with dynamic translations. 
Inasmuch as this subject is a reflection of changing concepts, 
the problems of translation are surely going to resist any 
attempts to bring them to an end. 
 
 The enigma which the translator of literature always faces 
is not linked to the recreation of a text of the type in a target 
language entirely different from the source one, but also the 
preservation of all its aesthetic features. The accuracy of 
translation can be approached only when a target literary text 
and the source one are equivalent in meaning and have the 
capacity of evoking the same feeling and response. It is 
noteworthy that the translation of prosaic works may not be a 
conundrum for the erudite translator, but it is indeed a great 
challenge for whoever works in the translation of poetic works. 
Apart from possessing a linguistic prowess and creative writing 
skill, the translator should make internationally diverse poetic 
texts formally compatible, which is nearly impossible. For 
example the translation of an Arabic poem into English does 
not turn it into an English original script, but rather it still sounds 
an Arabic poem written in English, for both Arabic and English 
poetries do not have fully identical forms and traditions. This is 
why the translator is anticipated to experiences a huge pain in 
trying to adapt certain forms of the English verse to the Arabic 
ones, yet his/her aspiration to achieve a full correspondence of 
the two always comes to grief. 
 
 The second part draws attention to a further competition; 
that is, the translation of colloquial forms of speech or writing, 
which are mostly basic to the contexture of common 
expressions, proverbs and idioms. Practitioners of this type of 
translation are mostly brain-teased by the linguistic and cultural 
implicates dominating the content of these expressions, and to 
surpass the difficulty of translating them accurately, one is 
requested to be highly intellectual and subtly intuitive. 
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Definitely, there are lexical, stylistic, cultural and geographical 
barriers that need to be crossed for making a full 
correspondence – in relation to content, form and context – of 
source and target expressions. As translation is a sensitive 
study of language, the translator has to carefully check the 
surface and underlying – at different and distant levels – sense 
of a source script, and search in the target language for a most 
suitable context that can carry all features of the original. In so 
many a case, most common proverbs are observed to widely 
diverse from one place to the other due to the discrepancy of 
not just languages or cultures, but also of environments. The 
fabric of certain proverbs or expressions is, more likely than 
not, dependent upon the most familiar objects of nature in the 
place producing them. Even the same natural objects (plants, 
animals or others) of different countries are connotatively used 
in several proverbs, but with different senses and significances. 
In such case, the translator should demonstrate a special skill 
for grasping the true significance beyond using these objects in 
a foreign expression and transforming it to the native language 
with the same effect, but not necessarily with the same images, 
for concepts of nature vary from one country to the other. To 
give but one example, the most common Arabic expression  زاد"
 is mainly built of such two natural (zad al-tiyn bilatan)الطٌن بلة" 
objects ―al-tiyn‖ (a noun meaning ‗mud‘) and ―balatan‖ (an 
adjective meaning ‗soaked with water‘), which can properly met 
with the common English expression: ―Add fuel to the fire‖ or 
―Add insult to the injury.‖ Conspicuously, the Arabic and English 
expressions have different images, but the same meaning or 
significance. They are commonly used in the Arab world, 
particularly Egypt, and the English-speaking countries as a 
response to some mediators who try to worsen the matters, 
make matters worse, harden things or contribute to the 
worsening of the situation. It is certainly the translator‘s 
adequate cognition of both Arabic and English cultures which 
helps him/her reach such proper English alternative for the 
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Arabic origin. Although the English translation present images 
different from the Arabic original, it is passable in the light of the 
pragmatic theory of translation which commends the 
transformation of the essential sense of a culturally bound 
script, even if it were at the expense of the image or the form as 
a whole. 
 
 In certain cases, the forms of a colloquial language may 
look untranslatable. In one sense, the words and images of a 
source expression or proverb do not have equivalents in the 
target language. The only way to make them translatable is to 
try to paraphrase them, and then put into straight and familiar 
words of the target language, which can convey the exact or 
approximate meaning of the original inscription. Such 
adaptation of various foreign and local concepts would do no 
good, unless the translator has a creative writing skill, which is 
the focal point of the third article in this book. Apart from its 
disfiguring of the essence of a text, the literal translation 
deprives its owner of showing any mark of creativity. On the 
other side, the creative translator feels free to make certain 
changes with the original text, such as adding or cutting some 
words, insomuch as this would meet the prerequisites of the 
target language‘s conventions and culture, and deviate not from 
the source‘s core. Inasmuch as each reader has his own 
approach to a text, it is normal to find the interpretations of this 
text on the part of readers from the same country diverse 
widely. Accordingly, the translations of such text vary, as their 
degree of creativity do. The question that presents itself is: how 
does creativity surface in the process of translation? To the 
opposite of those who see that the translator, unlike the writer, 
is not creative on the grounds that s/he is restricted to the 
content of a text and that s/he can do is to rewrite it as it is in a 
different language, I can bravely say that there are many 
provinces of creativity in the process of converting various 
words and contexts from one language to another. If a 



8 

 

 

 

translator has the skill of reading between the lines, as they 
say, and diving so deeply beyond the surface meanings of 
words shaping a text that s/he discovers what others cannot - in 
relation to images, emotions, symbols, tones or viewpoints, 
s/he is thereby creative. Creativity is also at play if a translator 
succeeds to adapt certain linguistic and cultural matrices of 
foreign speeches or writings to the common local modes while 
remaining faithful to the essence of source language. Another 
and most common province of creativity is given rise when the 
translator manages to forge the content and form of a source 
text into a way that discerns him/her well from other translators 
of the same text, with the use of the same target language. To 
refer to just one illustrative example in this respect, the most 
common Arabic saying:  لا تؤتى الــــرٌاح بما تشتهى السفـن(la ta’aty al-
reyaah bima tashtahy al-sufun), which literally means in 
English: The wind does not come as the ships want (desire), 
can be done into such various creative ways as: 
        

1. The wind does not blow as the vessels desire. 
2. Things don‘t always go as they‘re planned. 
3. You can‘t always get what you want (aspire to). 
4. Things do not always work out as you might have 

intended. 
5. Things do not work out the way you plan them. 
6. Ill wind blows no good. 
7. The wind gone from your sails. 

 
There could be other translations of this same saying, which 
does not matter here; what indeed matters is the above 
renderings can be, easily and conspicuously, figured out to be 
widely diverse in construction, but all convey the same implied 
sense of the original Arabic saying. Of course, it is the 
translator‘s adequate information and dexterity which help 
him/her mould a crude material in a peculiar way, and make 
him/her be more creative than others working on the same 
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material, but have less artfulness. Compared to all above ones, 
the last translation seems to be the creative, for it retains the 
true sense and image of the Arabic saying, even though it uses 
words which do not have equivalents in the source context. 
However, if these words are reconsidered well, they will turn 
out to be most significant. For example, the first part ‗the wind 
gone,‘ which breaks the rules of English grammar for the past 
participle ‗gone‘ is not supported by any assistant verb, is 
indicative of missing a wind aspired to last for a long while; the 
word ‗sails‘ is also a quite clear symbol of ‗ships.‘ Thus, 
creativity here comes out to play through the translator‘s use of 
words quite different from those of the original context, with an 
equal picturing and significance. Similarly, the highly creative 
translator does not render the colloquial Arabic saying:  مفٌش دُخان
 :word for word into (mafeesh dukhaan min ghair naar)من ؼٌر نار 
―There is no smoke without fire,‖ but rather dexterously into: ―It 
takes two to tango.‖ Although this translation seems out of text 
in using words which have no relation to the Arabic words, they 
are actually within text. The word ‗tango,‘ a common Western 
dance of Latin-American origin which is always done by two 
lovers, is used in the English context to symbolically refer to the 
fact that hot passion comes  out when the lovers practice the 
tango dance together; if the smoke is yoked with the fire, why 
does not the tango do with the lovers? 
 
 The other parts of the book introduce the student to 
miscellaneous English and Arabic passages, some of which are 
done from one language to the other with a view to attracting 
attention to a number of strategies followed in the process of 
translation. There are also some other passages, each of which 
is entailed with alternatives from the target language for the 
difficult words used in the original passage so as to make sure 
that the student has acquired the ways of doing a text from one 
language to another, and has got the capacity of solving the 
problems he/she may encounter by himself (or herself). Finally, 
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with this sort of course one hopes it get to the objective behind 
it.              
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How to Translate Literature: 
 

Dynamism of the Text and 
 Dynamic Translation 

 
The radical changes in literary criticism and theory in the 

second half of the 20th century, with the rise of 'mass culture,' 
have not only challenged the concept of 'the canonical literary 
tradition' but also necessitated much closer readings and 
interpretations of the literary text. In contrast to the critical 
principles set forth by I. A. Richards and F. R. Leavis within the 
first half of that century, which fundamentally "focused on the 
text to the exclusion of literary, cultural and historical context, or 
biographical detail about the author," the new critical 
approaches, dating from the 1960s onwards, have turned 
attention to 'the text-in-itself,' particularly the aesthetic and 
formal properties. John Crowe Ransom, Cleanth Brooks and 
Allen Tate have demonstrated a great interest in "the structural 
relationship and formal elements that gave a specific text its 
literariness" (Steve Padley 2006: 144). However, both critical 
trends, Leavisite and New Criticism, seem to concur that the 
"textual meaning could be determined through rigorous 
analysis of form and language, along with a general consensus 
about what literariness was, and in which texts it could be 
found" (Loc. Cit.).  
 

Such critical disputes have been escalatingly aggravated 
by the successive change of "attitudes towards the function of 
criticism," which has given literary theory, which may be said to 
have emerged and grown in France within the 1960s and then 
found its large way into different parts of the world, "a more 
central role in critical practice" (Loc. Cit.). Several French critics 
and linguists have made prominent contributions to the subject: 
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 In particular, the rise of structuralism and post-
structuralism brought to the fore the work of French intellect-
uals, including Jacques Derrida, Roland Barthes and Michel 
Foucault; Jacques Lacan's crucial developments of 
psychoanalytic theory were taken up and revised by Luce 
Irigaray, Julia Kristeva and Hệlệne Cixous, while Louis 
Althusser and Pierre Macherey made vital contributions to 
advances in Marxist literary criticism and theory (Ibid., 145). 

 
Both Barthes and Derrida, as leading figures in 

structuralism and poststructuralism, have called the centralism 
of the author-ship in the interpretation of a text into question. 
Their detection that texts are not independent entities but rather 
are "in a permanent negotiation and interaction with each 
other," which gave rise to the term 'intertextuality' at the end of 
the 1960s, has prompted them to convincingly demonstrate 
"the impossibility of any fixed textual interpretation" on the 
grounds that the text is a melting pot of widely varied meanings 
and formal ingredients (Ibid., 146). It was Barthes who, in his 
famous essay "The Death of the author" (published in 1968), 
minimized the role of the author in the textual interpretation and 
criticism.  
 

By the end of the 20th century, the theories of Mikhail 
Bakhtin and Marxism have received a greater advertence. The 
translation of these theories into different languages in the 
1980s has played a major part in this. Bakhtin has insisted on 
giving the literary text a further dimension through relating its 
language to "the social world it inhabits" (Loc. Cit.). He ascribes 
the multiplicity of meanings in a novel, which represented, for 
him, "the genre which most embodied dialogism," to the various 
voices in it that belong to different social and cultural habitats 
and produce its language (Ibid. 147). Since these voices are 
made in the text to "interact with and respond to each other," 
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the textual meaning inevitably varies. Malcolm Hebron's 
consciousness of the multiple mechanics of composing a work 
of art and the difficulty of assessing them must have inspired 
him to regard both writing and reading processes as "arts" 
which "require the patience and discipline to take time 
pondering the way in which language works" (2004: 1). The 
complexity of the literary text's linguistic structure lies in its 
accommodation of types of words capable of expressing 
'pejoration,' meaning that they "take on negative associations 
which become so strong that they drag the denotation with 
them," and 'amelioration,' in the opposite direction: lose their 
"negative senses and the positive meaning prevails" (Ibid. 140-
1). This is also aggravated by many writers' utilization of a 
language "with the spoken voice in mind," and of some 
"elements of mimicry [particularly in drama] which we would be 
unlikely even to guess at today" (33). In order to properly and 
effectively communicate with such types of texts, the reader 
has to painstakingly search for the significance a writer intends 
to convey "behind the words on the page" (Loc. Cit.). This does 
not at all mean that all focus of readership should be on the 
element of language; the latter is interwoven with the text's 
form to form the general and intended meaning. Most 
interesting in this respect is Michael Ryan's representation of 
the orchestration of a literary work to a 'body,' whose "skeleton 
is crucial to how it works"; like the invisible skeleton of a body, 
the structural technique of a text hides behind it, and it is it "that 
allows the work to make sense or to function as a work of 
literature" (1999; rpt. 2007: 29).     
 

The equivocal nature of language is not confined to just 
literature, but extends to philosophy. Most philosophically 
structured texts resist any full appreciation or translation by a 
reader who is not sensitive to the diverse forms of language 
employed to express their writers' ideologies, which are 
practically signed or coded. Michael Dummett's perceptively 
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claims that "the only proper method for analyzing thought 
consists in the analysis of language" (1978: 457; qt. in Horace 
L. Fairlamb 1994: 7). A long time before Dummett, Richard 
Rorty had elaborated on this same idea in The Linguistic Turn: 
Recent Essays in Philosophical Method (1967), to which he 
also returned in some other books he published later, such as 
Philosophy and the Mirror of Nature (1979), Consequences of 
Pragmatism (1982) and Contingency, Irony, and Solidarity 
(1989). His realization of the failure of science to get to the 
complex nature of philosophy had turned his attention to 
linguistics as a more successful method: "philosophical 
problems are problems which may be solved (or dissolved) 
either by reforming language, or by understanding more about 
the language we presently use" (1967: 3). 
 

The dimensions of the text are furthered by Marxist, 
feminist and postcolonial theories, which have attached much 
vitality to political, historical and social contexture. The 
Marxists' emphasis on social and ideological factors in the 
composition of a text has manipulated them to "reveal 
unintentional and contradictory impulses within the text" 
(Michael Ryan 1999/2007: 29). Louis Althusser believes, as do 
many others, that 'literature' is reflective of the social and 
cultural modes available in the human world. Pierre Macherey 
adds that a literary text's unconscious reflection of a certain 
ideology is "as instructive as the text's conscious reflection of" it 
(Ibid. 148). Contrary to the earlier literary theories, the Russian 
formalists have "contended that form gives rise to the content" 
(Michael Ryan 2007: 2). This is also accommodated by the 
American "New Critics,' whose analysis of literature is oriented 
by the belief that form and content are "an organic unity" (Ibid. 
3). New Historicism, which emerged in the 1980s, sides with 
Marxism in believing that any literary text is engendered, or at 
least inspired, by the historical period from which it grew.  
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It is noteworthy that the 'New Historicism' school differs 
from the traditional historical school in methodology which is 
primarily based, as Enani claims, on 'specific orientation.' That 
is, it makes use of 'donnees' borrowed from a fixed 'system of 
thought' that is not linked to the method of approach, handling, 
research or application, but to "preconceived ideas or ready-
made concepts" (Enani 2008: 10-11). These notions or 
concepts have later come to provide the groundwork for 
Cultural Materialism, another school closely connected to New 
Historicism but divergent only in disregarding the dimension of 
time in dealing with history or history-based works. The 
propagators of this sub-school are British scholars who are 
indebted to Raymond Williams' thought and the notions of 
modernist Marxists in Britain, such as prominent scholar Terry 
Eagleton. 
 

The relevance of the 'Cultural Materialism' school to the 
Marxist thought hardly means that it is a Marxist school, in the 
hackneyed sense; rather, it relies upon the modernist 
philosophers who have developed the ideologies of Marxism 
(e.g. the French Althuner, Macherey and Foucault) in many 
ways: they have modernized the old theories grounded on 
solely economic factors by broadening their province to include 
the conflict of power, and by giving power new definitions 
inspired by the dominance of a certain culture in a society and 
how the strongest can have political and social sway over 
thought in this society. In this way, thought and discourse are 
coloured by what the powerful elite dictate, and history 
becomes the mirror which projects the influence of cultural 
power centers (e.g. social classes, religious foundations and 
political systems) on ideological and literary movements and on 
people's acceptance or resistance of such movements. Hence, 
the investigator must consider all these elements together, 
without distancing the literary text from historical factors, in an 
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attempt to figure the cultural power which propels the motion of 
history.       
 

Out of this brief account of the successive change of 
literary theories and critical principles, one can infer how 
difficult it is to adopt one specific approach to a text. The 
boundless multiplication of methodologies of interpreting a text, 
as above, does not validate "the traditional view that literary 
works contain a fixed and united core of meaning that can be 
deduced by rigorous explication of their linguistic and formal 
structures" (Ibid. 153). According to the advocates of 
deconstruction, the linguistic and formal contexts of a text are 
deceptive, in that their literal senses are entirely different from 
their intended, almost implied, senses. It is a complicated issue 
which challenges not only the reader or the critic but also the 
translator. Finding himself or herself before such texts, what 
can the translator do to accurately transform the true or 
intended meaning of the original into the target, almost 
different, language and form? Which method he or she should 
follow? And to what extent does the chosen method preserve 
his accuracy or faithfulness to the original writer? 
 

It is this paper's goal to prove that dynamic texts 
necessarily require a kind of dynamic translation. But what 
does dynamism of the text and translation here mean? The 
term is used to refer to the instability of the text in relation to its 
language and form. Depending on the above summary of 
interpretative and critical methods as well as literary theories, 
one can assume that the literary text is dynamic, in the sense 
that its linguistic and formal structures cannot be guaranteed to 
have a firmly fixed sense, otherwise it would not afford widely 
divergent interpretations. There is no better evidence of this 
than the rendering of Greek and Shakespearean works 
countless times by persons from the same country; amazingly, 
such ancient writers still are subject to divergent critical and 
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translation practices in different countries. As for dynamic 
translation, the term is not used here in full compliance with the 
traditional definition. Commonly, the dynamism of translation is 
approached through the natural communication of the 'original's 
meaning.' The naturalness of this translation means that the 
total meaning of the source text is communicated in the target 
text in an equally effective way; that is, the reader of the target 
text gets the same meaning and effect the reader of the original 
does. Furthermore, this study tries to prove that dynamic 
translation is one which needs a well-honed critical sense in 
order to cope with the dynamism of the text, or the multiple 
ways of reading and interpreting it. E. Gentzler's statement that 
the translator should show "competence as literary critic, 
historical scholar, linguistic technician, and creative artist" is in 
order (1993: 89; qt. in Dagmar Knittlova 2000: 12). Thus, to 
achieve conformity of dynamism between an original and a 
target text, the translator is entitled to follow certain strategies.  
 

Accurate or reliable translation is certainly the optimum 
goal of any professional translator. But the question which 
insists itself is: how can accuracy or reliability be in action? The 
reliability of a translator is not, as some may think, at odds with 
his/her accuracy, since both features are (or should be) not just 
complementary but rather well integrated: the accurate 
translator is almost always reliable - a person who never 
reveals a bias towards personal or national objectives. Unlike, 
for example, the feminist-biased translator who may refine the 
language of a sexist text to avoid transferring its offensiveness 
to the reader, or the political activist who might do the same to 
beautify a distorted image of his/her own native culture in a 
text, the reliable translator is accurate in doing every part of the 
text into the target language. This is not to say that the 
translator is bound up by the literality of words, sentences or 
general grammatical structures in a source text, but rather that 
one must adapt all these elements to the peculiar, almost 
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different, contexture of the target language and culture. In order 
to produce a target text with an accurately similar effectiveness 
of the source text, the reliable translator should be an actor – 
someone who is highly skilled at playing various roles at one 
time. Such a job may seem easy, but it is indeed very hard, if 
not impossible; neither such translator nor actor is predicted to 
be entirely perfect. Like the experienced actor, who mimics 
others in an enjoyable way, the reliable translator's work may 
be enjoyable but never perfect. The actor can never be the 
person whom he mimics, even though the similarity of both is 
accommodated by a large audience of spectators. Likewise, 
reliable translation is difficult to attain; nonetheless, the 
translator, like the actor, should have the cognitive background 
and the linguistic abilities with which to give authenticity to the 
target text that is, in this way, supposed to be an imitation of the 
source text. Douglas Robinson's definition of translation 
undergirds this vision: it "is a highly complicated process 
requiring rapid multilayered analyses of semantic fields, 
syntactic structures, the sociology of reader– or listener–
response, and cultural difference" (1997/2001: 50). In How 
Brains Think (1996: 1-13) William H. Calvin describes the 
translation process as a sequential brainstorming. However, 
Robinson's reference to the process with the hackneyed 
adjective 'rapid' may be at odds with the tough task of analyzing 
mysterious literary texts – a task which, in addition to the 
translator's experience and intuition requires time to 
accomplish. Without doubt, Robinson does not mean to say 
that the process of translation takes no time, for he certainly 
understands that rapidity in this respect inevitably comes to 
grief; on the contrary, he must be quite sure that slower 
translation works are much more 'reliable' (Ibid., 49). What 
does he mean then? He may want to say that the translator 
generally needs to have a quick intuition, a characteristic which 
helps him/her do rapidly the familiar texts. In both cases, 
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rapidity and slowness, the professional translator is assumed 
by Mihaly Csikszentmihaly to enjoy his/her work (1990: 15-35).  
 

Nevertheless, the above approach to translation does not 
seem to map a general ideal which the translators can follow to 
create successful target texts. This drives one to inquire into 
further translation studies in an attempt to solve the problem. 
Charles Sanders Peirce, an outstanding "American philosopher 
and founder of semiotics" (Robinson 1997/2001: 97; 100), 
hypothesizes a triadic concept (instinct/ experience/ habit) for 
the process of translation (figure 1), restated as: abduction/ 
induction/ deduction (figure 2), which contrasts with Karl 
Weick's circular model (figure 3):   

 
  
    
  

Figure 1 Peirce's instinct/ experience/ habit triad in translation 
 

 

Figure 2 Peirce's instinct/ experience/ habit and abduction/ 
                   induction/ deduction triads in translation 
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Peirce's first step 'abduction,' which corresponds with Weick's 
'enactment,' is simply restated as an 'abductive' (or intuitive) 
hopping through equivocal materials to acquire a mental image 
of such materials, how easy or difficult they are. On the other 
hand, Weick disagrees with Peirces's 'inductive' and 'deductive' 
steps. According to Griffin, Weick's second stage 'selection' is 
governed by the formula "respond now, plan later," meaning 
that the first impression about a text is interpreted randomly, 
without complying with certain rules, as Peirce suggests (Griffin 
1994: 280; cited in Robinson 1997/2001: 100). This stage is 
oriented by both "rules and cycles" (Robinson 1997/2001: 101). 
Weick proposes that the selection of a rule or pattern for 
interpreting a definite situation is not fixed, as conceived by 
Peirce, because situations are most often variable; thereby they 
dictate the need to apply more than one rule. Furthermore, the 
selection process moves in a cyclic way: the interpreter always 
looks for a rule with which to solve the complexity of a certain 
situation, and then comes to apply it; if it does not work, s/he 
tries another rule. In this way the selection of rules goes forth 
and back in cycles until the interpreter makes sure that his/her 
selection of specific rules solves the encountered problem 
completely. This is why Weick feels skeptical about the 'rules' 
and 'habit' approaches hypothesized by Peirce on the grounds 
that the selection procedure is more 'chaotic' than being 
'orderly. 
  

The cycle that matters most to the translator is "what 
Weick calls the act-response-adjustment," simply meaning that 
the act of an interpreter is always affected by consulting others 
about a definite problem or a complicated situation – a 
consultation that is anticipated to pass through a series of 
brainstorms before reaching a most appropriate solution. No 
doubt, the interpreter's interaction with many persons drives 
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him/her to correct some errors s/he may be unconscious of. 
Therefore, this stage is described as 'decision-making': the 
translator (or interpreter) should not make his/her decision 
about a difficulty in a text without discussing it with other 
persons interested in translation, otherwise his/her individual 
decision will more likely complicate the problem rather than 
settle it. Delineating the cycles of act-response-adjustment, Em 
Griffin writes: it is "like a full turn of the crank on an old-
fashioned clothes wringer, each communication cycle squeezes 
equivocalness out of the situation" (1994: 281). 
 

As for Weick's third stage 'retention,' it applies, with just a 
little difference, to Peirce's idea of 'habit.' Unlike Peirce, Weick 
believes that 'retention' should not be the primary and stable 
end of any approach to a text. The flexibility of the text in 
relation to lexical structure and form forces the translator or 
reader to change his/her old concept of certain words and 
grammatical structures; if a translator refuses to change his/her 
concept, s/he will lose ground. For this reason, Weick 
commends the leading translators "to continually discredit 
much of what they think they know – to doubt, argue, 
contradict, disbelieve, counter, challenge, question, vacillate, 
and even act hypocritically" (Griffin 1994: 283).  
 

Thus Peirce's model of translation is linear, while Weick's 
is circular. Weick's model, which is corrective of Peirce's, is 
performed through the motion of the intuitive approach towards 
selection and retention procedures, and the instability of the 
retention turns the whole process back once again to the 
selection and intuition steps. In other words, the process is 
based, as Robinson sees, on "an act-response-adjustment 
cycle, in which each adjustment becomes a new act, and each 
habit comes to seem like "instinct" "(1997/2001: 104). Consider 
the following graphic diagram of Weick's model: 
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Figure 3 the wheel of experience 
 
Weick's cycle of experience focuses on the idea that the more 
a person is in contact with the world around him/her (by reading 
about or meeting with others or chatting with them on the 
internet), the more knowledgeable s/he becomes. The growth 
of one's knowledge affects one's concept of the world that is 
reflected directly or indirectly in particularly literary texts. 
Because humans are affected by the continuous change of life, 
the retention of any concept is impossible. In this way, Weick's 
formulation of the process of translation not only contrasts with 
Peirce's but also is more appropriate and reliable. It is 
significant that Peirce's model, like Weick's, passes through 
cycles, yet, unlike Weick's, it ends at the 'habit' stage, where 
rules and theories are formulated for future applications. The 
mistake of Peirce's model does not seem to permit any change 
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in the cultural, social, political, and linguistic matrices in the 
world, which is incredible. 
 
 Applying his model to the practice of translation, Weick 
reformulates it into the following: "translate, edit, sublimate" 
(Robinson 1997/2001). In a word, Weick commends the 
translator to alert his/her work by translating a text intuitively, 
and then move to edit it by testing his/her first response to the 
text against his/her general knowledge in an attempt to 
sublimate or habitualize what s/he learned so as to apply it in 
future, but in a 'flexible' way, to other texts. That is, the 
translator must adjust his/her knowledge in accordance with the 
change of world concepts. This model will be regarded in the 
following study of two different works of translation, with a view 
to showing which one is more reliable. 
 
Case Study 1: 
  

This study tests the tragedy of Richard II, one of William 
Shakespeare's most celebrated plays, against its most recent 
rendering into Arabic by M. Enani, an Egyptian professor of 
English literature and connoisseur translator, hoping to prove 
that Enani's alertness to the multiple criticisms on the source 
text has enabled him, more than any other translator of this 
same text, to produce a valuable and most enjoyable target 
text. The selection of this Shakespearean text from among 
many translated texts is based on certain motives. Prior to all is 
that this play has all the components which can vindicate the 
premise of this paper: it has lately come at the heart of the New 
Historicist approaches to Shakespeare's drama, which, as Gary 
Waller (1991) mentions in his preface to Shakespeare's 
Comedies, have viewed it as a documentation of the cultural 
force dominating the English society in a definite period of time 
(see Enani 2008: 12-13). Another motive is that the translator 
has admittedly been influenced by the various traditional and 
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recent critical attitudes to the English source text. Much more 
important is his application of more than one model or method 
of translation in order to create a sort of target text which 
appeals to the Arab reader, mainly because of its literal 
transformation of an English culture of which a great deal is 
shared by monarchical Arab countries, and because of skillfully 
altering the old, almost vague and obsolete, Shakespearean 
English into an eloquent standard Arabic which seems to 
adequately satisfy the public taste of the erudite Arab audience. 
 

The translator commences his work with an introduction 
of 63 pages, which may seem long but is rather essential to the 
comprehension of a culturally and linguistically opaque original. 
The motive behind this introduction, as Enani sees, is 
multilayered. In the first place, it is a substitution for the 
footnotes, a method of interpretation the translator has always 
followed in his doing of about six Shakespearean plays into 
Arabic, because of his realization that the Arab reader is not 
very attentive to such appendices to translation works. In the 
second place, it shows the translator's standing in the middle of 
two conflicting critical positions: one handles the play from a 
new historicist perspective, and the other from a cultural 
materialist's. Enani seems to admit the requisiteness of both 
perspectives, where he claims that the advocates of 'Cultural 
Materialism' can find in Richard II elements that link it to the 
time of its emergence and to the Elizabethan age by regarding 
the play as a seed for Britain's wrangling cultural forces. 
Similarly, New Historicists can point out some of the historical 
sources which give authenticity and authority to their look upon 
the play as a reflection of its time. Nevertheless, the translator 
believes that these two divergent approaches fail to adequately 
throw light on the kernel features of the play: these are the 
singular portrait of the main protagonist and the interweaving of 
the structure, which have attracted the attention of some 
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analysts and critics such as Walter Pater, W. P. Yeats, Mark 
Van Doren and Robert Ornstein (see Enani 2008: 41). 
 

In so far as the characterization of Richard II is 
concerned, most 20th century criticisms of the play agree that 
Shakespeare depicts the king as intrinsically fragile and 
unqualified to rule the Britain of his time, known to be 
dominated by violent political disputes, not because of his 
coronation when he was a child of ten, but because of the fact 
that he was naturally a poet, a mark of tenderness and 
eloquence which shows in his speech throughout the play and 
in his sharp contrast with his cousin Bolingbrook, who 
possesses all the qualities of a 'real' king. A vindication of this is 
delivered by his wife, who declares that her husband is no 
longer Richard the lionheart as he suddenly comes to lose his 
physical and mental potentialities. It is true that a few critics 
(e.g. Moody E. Prior and Lois Patter) look upon him as an 
adequately qualified king. But the more credible vision is that 
Shakespeare deliberately sketched his hero as a clever actor, 
who can perform more than one role: as long as Richard 
appears in public, he wears the mask of the king, while in 
privacy he puts it off and reveals his poetic and weak nature. 
 

Such critical divergence may hinder the reader's attempt 
to draw in mind a clear image of the king around whom the 
whole action of the play revolves, and thereby mystifies some 
deal of the tragedy's general meaning which is interrelated with 
the depiction of characters and the tone underlying their 
speech. Most of the words and images mentioned by the king 
are bewildering, for the reader cannot explain them in the light 
of being uttered by either an imaginative poet or a serious ruler. 
But this is hardly surprising, because King Richard himself is 
caught by countless linguists in the act of saying something 
contradictory to what he means. In Enani's opinion, Richard's 
words "negate themselves by themselves; in every uttering 
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there is a contradictory sense" (2008: 57). It seems a deliberate 
technique in the play, Enani maintains, to depend on 'speech 
acts' to destroy the meaning of the speech itself. To rephrase it, 
delivering a speech may affect us in a way that completely 
contrasts with its true meaning, a method of speech which 
Yeats has compared with acting; actors most often say certain 
things which they know to be untrue. Richard most likely 
disbelieves the divine right inherited by the monarchs; hence 
anything he mouths to reconfirm this right may be taken as a 
negation of the vision itself. 
 

As for the structure of the play, it is largely debated to 
depend upon the unity of impression that includes 'polyphony,' 
ascribed to Bakhtin, and 'binary oppositions' to Roman 
Jacobson (see the latter's Jacobson on Language, ed. Linda R. 
Waugh and Monique Monville-Burston, Cambridge: Massa-
chusetts and London, 1990, pp. 261-62; 320-21; 489-90). 
 

The translator concludes his introduction with ensuring 
that Shakespeare's Richard II accommodates all the multiple 
critical approaches referred to so far – a statement which may 
appear to have settled the problematic method of interpreting 
this oblique text, but in fact it complicates it more by presenting 
the translator with many challenges. In order to reach a full 
absorption of the text, the translator has, as Enani admits, to be 
quite conscious of all these critical approaches and, more 
difficultly, test them against the contexture of the text. Despite 
all these plain riddles, Enani has managed to produce a kind of 
Arabic translation incomparable with any other Arabic 
translations of the text. 

 
Enani's translation presents a real state of dynamism at 

work, not just because of taking advantage of the various 
analyses of and critical appraisals on the original, but because 
of some other essential factors. In general, the dynamism of the 



28 

 

 

 

translation rests on "the principle of equivalent effect" (Rieu and 
Philips 1954; qt. by E. Nida in Lawrence Venuti 2004: 156). 
That is, the translator cares not for 'matching' the source 
message with the target's, but with "the dynamic relationship," 
in the only sense that the target audience receives the 
message in the same way it is received by the original 
audience (Loc. Cit.). Thus, the primary goal of this type of 
translation is to achieve a "complete naturalness of 
expression," and seek for linking "the receptor to modes of 
behavior relevant within the context of his own culture; it does 
not insist that he understand the cultural pattern of the source-
language context in order to comprehend the message" (Loc. 
Cit.). 
 

Nevertheless, one cannot hope to read a translated text 
without facing any problems. Differences of language and 
culture make it impossible for any translator to produce a target 
text that corresponds fully to the original. There are many 
linguistic and cultural signs or codes and idioms in the source 
text, which are anticipated to resist translation or have full 
equivalents in the target language and culture. This admitted by 
countless translation studies and theories. To give an instance, 
Belloc states: "Since there are, properly speaking, no such 
things as identical equivalents," the translator should try to "find 
the closest possible equivalent" (Loc. Cit.).   
 
Now to the examination of certain parts from the translation. 
The original play opens with these lines: 
 
ACT I: SCENE I 
Windsor Castle 
 
Enter KING RICHARD, JOHN OF GAUNT, with other Nobles 
and Attendants 
Richard. Old John of Gaunt, time-honoured Lancaster, 
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Hast thou according to thy oath and band 
Brought hither Henry Herford, thy bold son, 
Here to make good the boist'rous late appeal, 
Which then our leisure would not let us hear, 
Against the Duke of Norfolk, Thomas Mowbray? 
 
Gaunt. I have, my liege.  
 
which are done into Arabic in this way: 
 

 الفصل الأول
 :المشهد الأول

 
رٌتشارد:  (ٌدخل الملن رٌتشارد، وبصحبته جون جونت وعدد آخر من الأشراؾ والأتباع)

 !ٌها الشٌخ هناجون جونت ! أهلب بن أ صدٌمً
 : لًنسستر الولور ! لل أهلب بن ٌا أمٌر لا

 هل بررت بمسمن وأوفٌت بعهدن ؟
 هٌر فورد هنريهل أحضرت ابنن الجسور 

 رمى بها مإخرا التًحتى ٌثبت صحة التهمة الشنٌعة 
 ، وهو دوق نورفون ؟موبرايتوماس 

  مولايجونــــت: أحضرته ٌا 
 
This is not a literal transformation of the English lines into 
Arabic, because the original lines are subjected to certain 
omissions and accretions. But this is hardly surprising due to 
the commonplace fact that the translation of (particularly) 
poetry into a different language can never be bound up with the 
literal transfer of the linguistic and formal structure of the 
original; there will be a call for twists in the original form to fit in 
the target form. However, this commonplace is problematic 
inasmuch as the form of a language is variable, as is the case 
with Arabic which is branched into archaic, standard, modern 
standard, and colloquial. In doing the Shakespearean lines into 
Arabic, the translator seems to have performed two acts at 
once: interpretative and linguistic. As do all pragmatics, he has 
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exercised a great effort over the meaning of the lines by 
checking their interpretations in various critical sources, which 
must have helped him to decipher their codes, before deciding 
the Arabic equivalent. Since "each code is inextricably 
embedded in a peculiar culture and indicative of it," as the 
translator himself pronounces in his books: On Translating 
Arabic: A Cultural Approach (2000: 36), this simply means that 
the linguistic structure of the lines in Arabic is inevitably going 
to be influenced by Arabic culture, which, to our surprise, Enani 
refuses to admit in his introduction to the translation of the play 
in question by trying to ensure that his transformation of the 
original terms is governed by the Arabic language, and not by  
the Arabic culture, equivalent. All translation theories and 
studies seem to agree that culture cannot be separated from 
any language, which once again, and surprisingly, Enani 
reconfirms in the above book and some others on translation 
such as The Comparative Tone (1995) and Comparative 
Moments (1996).  
 
 For all these reasons, it is hardly surprising to find the 
meaning of the lines here fully conveyed to the Arab reader, but 
in a way domesticated to the Arabic literary tradition and 
culture, known to be different from those of English, which, to 
some extent, may foreignize the target text. That is, according 
to Venuti's (1995) strategy of translation he allied with F. 
Schleiermacher (1813), it is a kind of translation which "leaves 
the reader in peace, as much as possible, and moves the 
author towards him" (Schleiermacher 1813/1992: 41-2; qt. in 
Jeremy Munday 2001: 146). But Enani's transparent method of 
translation minimizes the foreignness of the target text through 
preserving the source text from the complete domination of the 
values of the target-language culture. The reader of the 
opening scene in Arabic can easily feel the foreign atmosphere 
of the play, despite the fluency of the Arabic used in the 
translation, a style which cannot be equivalent to the obsolete 
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English of Shakespeare, through the transliteration of the 
English names of the characters in the scene, and of certain 
places. However, a few things in the translation may be 
questioned. 
 

The translator, consciously or unconsciously, gives no 
rendering of the name of the setting (Windsor Castle) where the 
first scene in act one takes place. This may make the Arab 
reader, who has no idea about the English source text, unable 
to decide the location of the opening scene or draw in mind an 
image of the courtly atmosphere characterizing the king's castle 
in England of the time. Further, this also may affect his/her 
following of the sequence of the episodes, known not just in this 
play but in any dramatic or narrative work to be closely 
associated with their various landscapes or settings. Far from 
attempting to give the translator an excuse, his disregard of the 
name of the setting may be motivated by his understanding, as 
he repeatedly mentions in his introduction to the translation, 
that the whole play is familiar to the target audience of readers. 
Amazingly, in their English paraphrase of this poetic text, 
Raghukul Tilak and Anupam Gupta have changed the name of 
this setting from 'Windsor Castle' into 'London, King Richard's 
Palace' (1995: 157). In so far as this paraphrase may clear 
some of the confusion by determining the geographical location 
of the Windsor Castle, it complicates the issue. Their choice of 
'Palace' for 'Castle' is unsuitable since the two words are not 
equal in meaning and image. To the student of linguistics and 
architecture, 'Castle' is a more military than civilian building. 
 
 The Arabic translation seems to domesticate the opening 
scene by adding to it certain Arabic words, which are common 
to Arabic culture but have no equivalents in the source text. For 
instance, the Arabic rendering of King Richard's interrogation to 
his uncle John of Gaunt, Duke of Lancaster, starts with ًصدٌم 
(my friend), an expression of intimacy which has no verbal 
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equivalent in the original. It is perhaps Enani's grasping of the 
critical comments on the king's character which has driven him 
to add this mild but ironic word to the conversation. Many critics 
agree, as referred to so far, that King Richard's speech is 
almost contradictory. This is to say that his apparent or implied 
intimacy conceals a deep hostility to his uncle. Nevertheless, 
inasmuch as this accretion throws more light upon this round 
character, it drastically changes the linguistic and technical 
features of the original speech. Apart from putting on Richard's 
tongue some words that he never uttered or even intended, it 
alters the long-established norms of royal relations. Regardless 
of their age, Kings are not, and can never be, historically or 
socially, regarded as equals. The word 'friend,' an English 
equivalent to the Arabic word used in the translation, conveys 
the feeling that King Richard and his relative subject John of 
Gaunt are not just equal in age or rank, but are intimate friends, 
which does not apply to the original situation. A king like 
Richard is not expected to speak so mildly and warmly to one 
of his old Dukes as he is made to do in the translation.  
 
 Nonetheless, certain accretions in the Arabic translation 
of the English lines are acceptable. For example, the translated 
lines are not analogous in length, number and tempo to the 
original lines, but may be parallel in theme and tone: the six 
English lines correspond to seven Arabic lines in prose. In 
compliance with the Arabic language form and Arabic literary 
tradition, known to be quite different from the English, the 
translator dissects the first line in the original speech of King 
Richard: "Old John of Gaunt, time-honoured Lancaster" into 
two Arabic lines جون جونت! أهلب بن أٌها الشٌخ هنا !/ أهلب بن ٌا أمٌر  صدٌمً 

: لًلانسستر الولور ! لل   The natural difference between Arabic and 
English structures shows palpably here. English is 
characterized by compactness and economy, while Arabic by 
repetition and redundancy. Like any intellectual Arabist, the 
translator cannot free himself and his pen from the influence 
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Arabic-language culture exercises over him all the time. It is a 
habit of all Arabs to repeat their welcoming of their relatives, 
acquaintances and guests with certain words or phrases on 
different occasions. As a mark of influence, Enani repeats أهلب بن 
(literally, welcome to you) at the beginning of the first two lines, 
although this welcome phrase does not have a verbal or non-
verbal equivalent in the original text. Its use in the first line may 
be accepted on the grounds that the king's first words to John 
of Gaunt may so much bear a tone of welcome as of respect, 
as implied in calling him 'time-honoured.' On the other hand, 
the repetition of the same phrase in the second line may be 
needless. The second line also ends with a needless 
imperative :ًلل ل (tell me), not just due to the absence of its 
verbal or nonverbal synonym in the original but to the fact that 
the line can do without it. Thus, the two Arabic lines can be 
reduced to one to become equivalent in length to the English 
line, as follows: !أهلب بن جون جونت! أٌها الشٌخ الولور، أمٌر لانسستر Once 
again, it is the influence of Arabic tradition which drives the 
translator to divide Richard's long interrogation, made up in five 
poetic lines, into two:  
 

 هل بررت بمسمن وأوفٌت بعهدن ؟
 هل أحضرت ابنن الجسور هنري هٌرفورد

 حتى ٌثبت صحة التهمة الشنٌعة التً رمى بها مإخرا
 توماس موبراي، وهو دوق نورفون ؟

 
The Arabic question word له  (Hal), a literal equivalent to the 
English 'Hast,' is perhaps needlessly repeated to adapt the 
structure of the original interrogation to the Arabic tradition. 
However, conformity of the Arabic and English interrogative 
contexts is not achieved. Consider:  
 

 هل بررت بمسمن وأوفٌت بعهدن 
 بؤن أحضرت ابنن الجسور هنري هٌرفورد

 حتى ٌثبت صحة التهمة الشنٌعة التً رمى بها مإخرا
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                توماس موبراي، وهو دوق نورفون ؟
 

But it cannot be denied that the translator's deconstruction and 
reconstruction of the English lines succeeds in producing kinds 
of Arabic lines which not only cope with the Arabic tradition but 
also straighten out the round structure of the source lines, 
emanated by separating line four from line six, which are 
thematically connected, by this expository sub-clause: "Which 
then our leisure would not let us hear." It is this primary goal of 
creating logical and meaningful Arabic lines which has pushed 
the translator to put the Arabic equivalent of line five in the 
original at the end (number seven). 
 
 The Arabic rendering of another segment from the 
dialogue between Richard and Gaunt seems to proceed from 
the same critical approach, notably the decoding of the source 
lines and words and coding them into Standard Arabic. 
Naturally, certain twists of a few English words are made, which 
in so far as they serve the prerequisites of Arabic form, they 
alter the sense of this part of the play. A plain example of this is 
the transformation of the source tone of uncertainty, into a 
target tone of certainty. The king appears to be unsure, as 
literally mentioned in this part, whether the charge of Gaunt's 
son against Thomas Mobray, Duke of Norfolk, is stimulated by 
an old grudge between them or is based on solid grounds, 
therefore he asks Gaunt: "Tell me, moreover, hast thou 
sounded him, / If he appeals the Duke on ancient malice, / Or 
worthily, as a good subject should, / On some known ground of 
treasury in him " (Shakespeare: 156). Consider the following 
Arabic rendering of these lines, which gives only an emphatic 
tone of the appropriateness of the charge of treason:  
 

 لل لً إذن ... هل تحممت أن دافعه على الاتهام
 لٌس حمدا لدٌما بٌنه وبٌن الدوق؟

 وأنه ٌمٌم اتهامه بالخٌانة
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 على أسس من الولابع المإسدة؟
 شؤنه شؤن الرعاٌا المخلصٌن لً؟

 
However, the translator's reversion of the original tone 

may be influenced by the critical view that Richard's speech 
almost negates itself – a view which is in its turn indebted to 
Derrida's deconstruction approach to Shakespeare's system of 
'speech act' in Romeo and Juliet. This plainly means that 
Richard's tone of uncertainty about the honesty of Gaunt's son 
and the unfaithfulness of Thomas Mobray conceals an opposite 
tone, a tone of certainty. It is thus more likely than not that the 
translator rendered the underlying, rather than the obvious, 
tone into Arabic. Another note is that the form of the Arabic 
lines does not conform to the English. The English four-line part 
is encountered with five Arabic lines, which indicates the 
translator's consistency in using the same method of translation 
he applied to the opening lines in the play. This may not be the 
point; the point is the division of a single but long English 
question into three Arabic interrogatives. Furthermore, the 
sequence of the English lines is not identical to their Arabic 
rendering: line three is moved in the Arabic to the end, which 
may affect the smooth flow of the meaning as created by 
Shakespeare. The change of form here may be mandatory on 
the grounds that each language has its own form, yet such 
domesticity may further the foreignness of the target text, 
making it much different from the source text. 
 
 Immediately after this part, Enani uses some Arabic 
alternatives for English words which are indeed worthy of 
investigation. No better example to sign here than the choice of 
 as an equivalent to the phrase 'my liege,' a (mawlai) مولاي
common title of the kings which Gaunt most always utters in 
response to Richard. It is really a shrewd rendering, although 
some denotations and connotations of this word may draw us 
far away from the intended meaning. It is noteworthy that this 
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Arabic word is most popular in the Arab world throughout 
ancient and modern times. In most literary, historical and 
religious films and television serials, it is commonly used, 
particularly in tribal or royal societies, as a title for 'masters,' 
'chiefs' and 'lords.' In this context, it means that the holders of 
the title possess the lives, land and wills of their peoples. 
Further, other meanings of the word may be startling to the 
Arab reader who is not well acquainted with mystical 
communities. We almost always hear many persons in 
traditional and mystical Islamic countries, as in Egypt and some 
Arab nations, using this word to express their blind loyalty to 
the leaders of definite religious or mystical groups. Thus, the 
sense alters here from the previous contexts ('benefactor,' 
'chief,' 'lord' and 'master') to a completely different context 
('religious leader'), thereby those men who use it are not 
'subjects' or 'servants,' in the most common sense of the words, 
but rather 'loyal advocates or disciples.' It is out of this belief 
that holy or blessed men and saints are called in these regions 
with مولاي (Mawlai, a singular form of the Arabic title) or مولانا 
(Mawlana, in the plural form). We are not here far away from 
the Egyptians who call, for example, Al-Hussein - a most 
famous Moslem sheikh and dead grandson of the Prophet 
Mohammed after whom the area at Cairo wherein he was 
buried is named - with the same title. Much more complicated 
and ambiguous is the reference with this title to God or Allah in 
prayers and religious songs or terza rima, with nearly the same 
connotations.  
 
 Testing all these various Arabic senses of the word 
against the etymological analyses of the English words 'liege' 
and 'king,' as delivered by many linguists and literary critics by 
whom Enani is most likely affected, one may come out with 
some indeed surprising relevance. Both English titles connote 
the supreme authority of kings or lieges over their subjects, a 
sense which, by contrast, means the full subordination and 
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obsequiousness of the subjects. All these associations, as 
Enani knows full well, turn out to be inherent in the Arabic 
alternative he carefully selected. No other Arabic synonym or 
near-synonym will convey the concerned connotations of the 
English terms. From his etymological analysis of the English 
terms 'King,' 'monarch' and 'royal,' we infer that the 'king' or 
'liege' is some man who is not only a 'benefactor' or 'proprietor,' 
but also one who is elevated to the position of God, especially 
in ancient communities. It was on this basis that the English 
Church, before and during Shakespeare's time, regarded him 
as God's Caliph and the only guardian of religion. It is 
noteworthy here that these personal traits not only apply to 
Richard, but to all the kings Shakespeare employed in his 
dramatic works. The king's hereditary, divine right is publicly 
constituted by 'kinship' and 'heredity' - the derivative senses of 
the words 'King' and 'monarch, from the German 'Kunig/Kuning' 
and the Greek 'monarehos/ Movapxos' – Enani 2008: 19). 
Shakes-peare's certainty of the popularity of such a concept of 
kings in the time of Richard II and Elizabeth must have saved 
his effort of trying to draw the reader's attention to the 
denotations and connotations of this key word or term in many 
of his plays. 
 

In general, the Arabic translation in question betokens in 
many ways that behind it stands a person who is not just highly 
intellectual but well-informed about the multiple linguistic 
structures of both English and Arabic, with all their old and 
modern forms. Hence, it is not strange to descry that his 
language is smooth in motion and, more crucially, expressive of 
the Shakespearean methods of writing, known to be laden with 
a wide variety of rhythm, tone, sound, downrightness, and 
double entendre. An erudite Arab reader can easily feel that the 
target text sounds as if were written in Arabic. Evidentially, 
Richard's imperative tone and poetic nature are made, as they 
truly are, manifest through maintaining the original metaphors 
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and similes as well as patterns of sound and rhythm. In a part 
of his dialogue with Gaunt, Richard portrays Gaunt's son and 
Mobray as follows: "High-stomached are they both, and full of 
ire, / In rage, deaf as sea, hasty as fire" (Shakespeare, 156). 
Obviously, these two lines have significant similes and are 
made rhythmical by the use of a couplet rime ('ire' and 'fire'). 
The Arabic translation secures, with just a little change, the 
figurative and rhythmical features of the English lines:  إن سلب منهما
 Enani) شجاع ذو عزة، مفعم بالحنك،/ ٌهدر سالبحر إذا ثار، وٌحرق سالنار إذا فــار
2008: 70). The Arabic lines differ only in end rime; the word 
 does not rhyme ('belhunq, an Arabic alternative for ' ire) بالحنك
with فــار (fār, an equivalent to the adjective 'hasty'), as fully 
does the English 'fire' with 'ire.' This may affect the rhythmical 
conformity of the Arabic and English lines. This is however 
compensated in the second Arabic line, which is, deliberately 
perhaps, made to fall into two parts with the same perfect end-
rime: ثار (thar, meaning in English to become 'furious'), and فار 
(fār, to be 'hasty). The change of the English nouns 'ire' and 
'fire' into Arabic verbs فار (fār) and ثار (thar) is mandatory for the 
accommodation of the two intrinsically different languages. This 
shows the translator's diligent attentiveness to the differences 
in the contextualizations of English and Arabic – 
contextualizations which he tries to make to come together as 
closely as possible.  
 

On the other hand, one cannot ignore the influence that 
Arabic culture exercises over the translator. His choice of some 
Arabic alternatives for definite English words used recurrently in 
the linguistic structure of the original may make the characters 
who utter these words look to us different from the way they do 
to the source audience. This is evidenced in the marking of the 
speech of certain characters with some signs which cause 
them to appear as if they are Moslems. 'God' is a key word in 
Shakespeare's text, which Enani persistently does into الله 
(Allah), meaning One and Only One God, conveying in this 
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context a religious belief and culture that sharply contrasts with 
the original's; we have been brought up to accept that 'God' 
always refers in English literature to the 'Deity.' This never 
means that the translator is unconscious of such wide 
divergence between the Christian and Islamic cultures that are 
closely associated with these English and Arabic signs, for 
such issue has always been at the center of many of his books 
on translation and literature, but emphasizes that he, like any 
one of us, is unable to completely free himself from the 
constraints of the culture of Arabic language. For instance, 
Enani professes in On Translating Arabic: A Cultural Approach 
(2000: 201) that the culture of Arabic language is "difficult to 
separate from the Qurãn, which casts a giant shadow over our 
tradition." In response to Richard's command, Bolingbroke 
pronounces: "First – heaven be the record to my speech" 
(Shakespeare, 158) which Enani renders into: ولا على ما فلٌشهد الله أ 
 ,in another scene ;(fal yashhad Allah awalan ala ma aqoul) ألول
Bolingbroke wonders: "O, God defend my soul from such deep 
sin!" (Ibid., 164), which is done into  أن أرتسب هذه الخطٌبة  اللهلا لدر
 and in challenging Bolingbroke, Mobray intends to teach ;الشنعاء
him "How God and good men hate so foul a liar" (Ibid., 160). 
The problem here becomes much more complex where the 
Arabic word is used in these examples as an equivalent to two 
different English words: 'God' and 'heaven.' The recurrence of 
this problematic word (e.g. 15 times in scene iii) may give more 
stress on the foreignness of certain parts in the translated text, 
in that the latter becomes more redolent of a religious culture 
alien to the original. 
 

This also shows more vividly in Enani's use of many 
words from the Qurãn. Here are just a few examples. The word 
 is selected from among many other Arabic (nakatha) نسث
synonyms (e.g. َضَ مَ ن  naqada,  َاِنْتهََن  intahaka,  َؾَ لَ اْ خ  khalafa,  َنَ اْ خ  
khana) as an equivalent to the English "A traitor to …" 
(Shakespeare, 172) to convey the meaning 'breaking the word, 
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oath or faith.' This word reminds us of these words from a 
common Qurãnic verse in Surat Al-Fat-h (48: 10):  ومن نسث فإنما
 ,waman nakatha fainama yankuthu ala nafsih) ٌنسث على نفسه
meaning 'Then anyone who violates His oath, does so to the 
harm of his own Soul"). The Arabic noun الطود (altawd, 
'mountain') is also borrowed from the Qurãn as an alternative 
for the English 'tower' in "Strong as a tower in hope, I cry Amen 
(Shakespeare, 172; the translation, 90) instead of البرج(albourg); 
although these (Arabic and English) words share the same 
feature, namely 'standing up firmly,' they are not equivalent for 
each conveys a different meaning and image. Another but most 
common Qurãnic word ٌداهن (yudahin), derived from the verb 
لك ــــٌتم :is preferred to the standard-Arabic words ,(yudhin) ٌدهن  
(yatamalaq) and ى ــؾ إلــٌتزل  (yatazalaf ila) for the English 'flatter' 
or 'flatterest' (Act II, scene i) to remind us of a popular verse in 
the Qurãn (Surat Al-Qalam: 68,9) ودوا لو تدهن فٌدهنون   (fatudhin wa 
yudhinoon, meaning in English 'Their desire is that Thou 
shouldst be pliant: So would they be pliant). In act III: scene iii 
(p. 232), "The King of heaven forbid" is done into معاذ الله (ma'aaz 
Allah, 'Allah forbid'), which is a notable phrase in the Qurãnic 
(Surat Yussef or Joseph, 12: 23).  

 
Since there are countless Qurãnic words in the 

translation, this indicates that the translator is haunted by the 
language of the Qurãn; hardly surprising, as he has memorized 
a great deal of this holy book and is primarily concerned with its 
English translation. What may sound surprising to some 
readers is that any suggestion of Arabic alternatives other than 
the ones Enani utilizes in this translation is not going to solve 
the problem. This is basically because any other alternatives 
will, if examined carefully, turn out to be either literally borrowed 
from the Qurãn or derived from certain words in it. It deserves 
to be mentioned here that Enani is not the only Arab scholar 
who experiences this kind of linguistic pressure; all of us, 
Moslems and Christians, do due to the fact that Arabic 
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language, referred to so far as closely bound up with the 
Qurãn, is the mother tongue of all Arab peoples. This 
conclusion furnishes a solid ground for the wide acceptance 
and appreciation of Enani's translation in the Arab world. 
 

Another emblem of strength in Enani's translation is its 
maintenance of kernel technical features in the source text, 
such as the mystery cast over certain images and tonal 
structures. Further, his realization that this mystery may affect 
the Arab reader's full absorption of the original text must have 
egged him on to explain the real senses of definite Arabic 
alternatives for English words in the footnotes. It is a referential 
translation which is followed by countless renderings of most 
eminent literary works by Shakespeare, Eliot, Byron and 
Pushkin into various languages. To refer to just one example, in 
act II (sc. i), Gaunt's words to Richard: "Now he that made me 
knows I see thee ill" (Shakespeare, 190) are reproduced into 
Arabic with the same, almost intended, equivocalness:  بل مرٌضا

خلمنًأران وٌعلم ذلن من   (bal mareedan arãka wa ya'alam zalik mann 
khalaqani) (Enani, 112). The translator does not retain the 
order of the line but rather reverses it, starting with the second 
part of the clause, "as an intuitive act of foregrounding," to 
borrow Enani words (2000: 201), required for producing a 
sensible and rhythmical Arabic line. The mystery here is 
created by the dual meaning of "I see thee ill"; the adjective 'ill' 
could modify the speaker (Gaunt) and the addressed (Richard). 
In this way it may get into the reader's mind that the speaker is 
sick but insists to see King Richard, or that he sees Richard as 
an ill man; the latter is more accurate on the grounds that it is a 
natural reaction to the King, who accuses him of being ill. The 
translator does not use an interpretative translation of the 
adjective which here may describe two different figures, but 
renders it literally into Arabic and explains its complexity in a 
footnote. The question that insists itself here is: what is the 
motive behind retaining the ambiguity in spite of the clarity of 
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the situation? It is most likely that the translator understands 
well, as do we, that the adjective fits to describe both 
characters, as can be figured out from the words of Gaunt: "O 
no, thou diest, though I the sicker be" (Shakespeare, 190). A 
similar genuine mystery is retained in the Arabic rendering of 
the word 'sons' in Gaunt's speech directed to the King: "Seen 
how his son's son should destroy his sons" into أبناءه, which 
could refer to the sons of King Edward (Gaunt and Gloucester) 
or to Richard's sons, whose inherited property is diminished 
and are afflicted with ruin, as Enani illustrates in the footnotes. 
Thus the translator sometimes does not interfere to clear away 
some of the linguistic ambiguity in the original to give his work 
the flavor of the original technique. Many linguistic theories and 
translation studies would not disagree. 

 
Thus, Enani's work can be generally estimated as a 

'covert translation' which, as defined by House, "enjoys the 
status of an original source text in the target culture" (House 
1997: 69; cited in Munday 2001: 94). There can be no doubt 
that the translator exerted a Herculean effort in reproducing a 
type of target text that effectively works out "the function the 
original has in its linguacultural framework and discourse world" 
(House, 114). Such a representation is not only functional, 
equivalent to the original's form and function, but also filterable, 
"modifying cultural elements and thus giving the impression 
that TT is an original" (Munday, 94). This may dictate the need 
for specific changes in the language context and type of the 
original text, which Enani has made. Such an intercultural 
strategy is followed by numerous practitioners. An exemplary of 
these is Alexander Fraser Tytler, who regards a good 
translation as an operation of emanating "an equivalent effect 
that transcends the differences between languages and 
cultures" (Venuti 2004: 18). But this is not easy to do, because 
the translator has to perfect transfusing all the features of the 
source text into a different language, "as to be as distinctly 
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apprehended, and as strongly felt, by a native of the country to 
which that language belongs, as it is by those who speak the 
language of the original work" (Tytler 1978: 15; cited in Venuti 
2004: 18). Tytler heaps scorn on Alexander Pope's rendering of 
Homer's epics "for deleting passages that" contain offensive 
"images and puerile allusions" (Ibid., 79; Venuti, 18). 

   
Case Study 2: 
  

This case study throws some light on an Arabic novel in 
English translation (The Journey of Ibn Fattouma) by the Nobel 
Prize winner Naguib Mahfouz, which was published in Arabic in 
1983. Denys Johnson-Davies' translation was published in 
1997 by the American University in Cairo Press. There can be 
no doubt that the novel is a masterpiece which, as ensured by 
the translator at the back of the book's title page, is set as a 
"parable in a mythical, timeless Middle East. It is presented as 
the journal of a wanderer known as Ibn Fattouma, whose 
boyhood tutor had extolled the virtues of travel as a way of 
finding the true meaning of life." It sets out with the traveler's 
journeying in a caravan from the homeland into various 
countries and ends with his destination in an enigmatic land 
called 'Al-Jabal' (or 'Gebel,' as the translator puts it, meaning 
'mountain'). To his surprise, the countries he has visited turn 
out to be 'superior' to his Islamic country, albeit they are 
'heathen.' His first landing in The Land of Al-Mashriq (or The 
Eastern Land) results in his marriage and having children. Due 
to the outbreak of a severe war between the owners of this land 
and another country and his brawl with a man, Ibn Fattouma is 
entitled to leave out for another land. There, he is kept in jail for 
20 years with the charge of affronting the State. When a civil 
war breaks out, he manages to escape. He keeps moving from 
one place to another, whose political and social systems have 
captured him, till he comes to join a caravan heading to The 
Land of  Al-Jabal, a place so remote and cryptic that "no one 
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has ever been known to reach it and return to tell the tale" (Loc. 
Cit.). 

  
Quite unlike Enani's work, discussed in the first case 

study, Davies' English translation is not based on the strategy 
of interpretation, stimulated by certain critical works on the 
original text, but rather on the "formal equivalence" principle, 
which concentrates on communicating the original "message 
itself, in both form and content" (Eugene Nida 1945: 194; 
Venuti 2004: 156). In other words, it is less a pragmatic than an 
instrumental or literal sort of translation. This type of translation 
is encouraged by countless traditional practitioners, such as 
John Dryden, on the grounds that it sticks to all (linguistic, 
cultural and formal) parameters of the foreign original by 
transforming them literally into the target language. For Goethe, 
such a foreignism of the translation "issues from a Romantic 
transcendence in which the translator loses his national self 
through a strong identification with a cultural other" (Lawrence 
Venuti 2004: 20; see also Amos 1920, Berman 1992, Copeland 
1991, Daniell 2003, Norton 1984, Rener 1989, Robinson 1991 
and 1992, Venuti 1995). 

   
However, Davies' strategy of translation may be 

questioned for many reasons. First and foremost, it ignores the 
linguistic and cultural boundaries between Arabic and English. 
The English vocabulary he selects as equivalent to the Arabic 
words conveys no more than the surface meaning and never 
go beyond to get to the intention of the writer Naguib Mahfouz. 
There is no doubt that the original's words are not chosen 
randomly, but rather very carefully in order to carry definite 
senses, feelings, ideas,  tones, and concepts (social, cultural, 
political, historical, and religious), which may be quite unfamiliar 
to this American translator, despite his claim of being cognizant 
of Arabic language and culture. This is mainly because the 
linguistic knowledge is not enough for apprehending the cultural 
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mode that invariably lies beneath language. It is this inevitable 
connection of language and culture which must have evoked 
several linguists and translation theorists to commend that 
'formal' (or literal) works of translation have "numerous 
footnotes in order to make the text fully comprehensible" 
(Venuti, 156). The objective of such referential or 'gloss 
translation,' as Belloc puts it, is to allow the target-text reader to 
"identify himself as fully as possible with a person in the 
source-language context, and to understand as much as he 
can of the customs, manner of thought, and means of 
expression" (Loc. Cit.). Since Davies' formal translation does 
not have any glossary, it is not expected to be fully comparable 
with the original, as one hopes to prove through the following 
discussion of representative examples. 
 

From the very outset, the Arabic table of contents is 
transliterated to English without any explanation, which may 
make it be incomprehensible to the English reader. One may 
wonder: what do such names as 'Al-Mashriq,' 'Haira,' 'Halba,' 
'Aman,' and 'Ghuroub' mean? They are not only insensible but 
also uncommon. Even the Arab reader, who knows English, 
cannot tell what some of these names refer to unless s/he looks 
them up in the original, an impossibility for the English reader 
who knows nothing of Arabic. The mystery here is mainly 
brought about by the absence of any definition of these words 
as names of certain, real or imaginative, places in the Middle 
East. It would be more appropriate if the translator could follow 
such Anglicization of Arabic nouns with a paraphrase, 
especially since each Arabic name has a meaning and an 
indication in the Arab world. 'Al-Mashriq' المشرق means 'the 
East,' 'Haira' ٌرةـالح  means 'puzzle,' 'Halba' لبةــالح  means 'the 
racetrack or ring,' 'Aman' انـــالأم  means 'safety,' and 'Ghuroub' 
 means 'the sunset.' What sounds strange in the English الؽروب
rendering is that the Arabic word دار (Dar), which precedes 
each of these words used as titles for the story's chapters, is 
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properly interpreted as 'The Land.' Thus, the first half of each 
title is done into English and the second half is oddly 
transliterated from Arabic. It would be much better if 'The Land 
of Haira,' the English equivalent given to the Arabic دار الحـٌرة 
could be rendered into 'Dar Al-Haira' (The Land of Puzzles); 
and 'The Land of Aman,' which could be wrongly taken by the 
English reader as a land owned or inhabited by only one man, 
into 'Dar Al-Âmãn' (The Land of Safety). The appropriateness 
of this suggested translation may be vindicated in its close 
relevance to the details in each chapter in the original. Much 
more important is that this last rendering decodes the Arabic 
codes and enriches the English reader's linguistic background 
by providing him/her with an unfamiliar Arabic vocabulary. 
 

It seems clearly from the beginning to the end that the 
translator is self-committed to a literal reproduction of an Arabic 
story consisting of seven chapters or parts, word for word and 
sentence for sentence. The Arabic story Ibn Fattouma (The 
Son of Fattouma) opens with various abstract images that are 
put in a long compound sentence, a long-established tradition 
in Arabic, as thus:  الحٌاة والموت، الحلم والٌمظة، محطات للروح الحابر، ٌمطعها

ا فً بحر الظلمات، متشبثا مرحلة بعد مرحلة، متلمٌا من الأشٌاء إشارات وؼمزات، متخبط
 which is done (Mahfouz 2007: 7) فً عناد بؤمل ٌتجدد باسما فً ؼموض.
into: "Life and death, dreaming and wakefulness: stations for 
the perplexed soul. It traverses them stage by stage, taking 
signs and hints from things, groping about in the sea of 
darkness, clinging stubbornly to a hope that smilingly and 
mysteriously renews itself" (Mahfouz 1997: 1). Comparatively, 
these linguistically different sentences may seem to be fully 
correspondent. Every Arabic word is met with an English 
equivalent, which are used in an approximately similar 
syntactical context: the first two words )الحٌاة والموت( with which 
Mahfouz commences his narrative are encountered with the 
English (Life and death), which are amazingly put at the 
beginning of the English sentence. It seems that Davies did not 
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even try to reshuffle the original structure of the sentences. The 
only minor difference between the Arabic and English form of 
the sentence is that the Arabic comma after  ،الحلم والٌمظة (al-helm 
wa al-yaqaza) is replaced with colon (dreaming and 
wakefulness:), and the long Arabic sentence is made to fall into 
two dependent sentences, with the same surface sense in 
Arabic, which may indicate the impossible equation of Arabic 
and English forms of writing. However, this can never be taken 
as a perfect analogy. The basic reason is that some of the 
English words used as equivalents to certain Arabic words do 
not express, not to say communicate, the presented intended 
meaning in the original. For instance, the Arabic word  
 from the verb (ghamzah) ؼمزة a plural noun of ,(ghamazat)ؼمزات
 is taken by the translator as 'hints,' an identical ,(ghamaza) ؼمز
English noun closer in meaning to the preceding word 'signs;' 
this random choice of an English alternative for the Arabic 
word, which harbors various meanings, not only fails to express 
the situation or the imagined abstract image, namely to show 
the bewildered soul's feeling or touching by living the moments 
of life and death or dreaming and wakefulness, but also cannot 
communicate the intended contextual meaning, namely the 
soul takes from the things certain touches and not 'hints,' as the 
translator says. Also, his employment of 'signs' for the Arabic 
word إشارات (esharat), which is synonymous to 'hints,' is 
problematic on the grounds that it confers upon the Arabic 
context the characteristic of repetition. On the other hand, the 
Arabic words إشارات وؼمزات are coupled not for the purpose of 
repetition to lay an emphasis on a definite sense or idea, but 
rather for imparting two different meanings. The source text 
writer may try to communicate to us certain abstract rather than 
concrete images of the things the perplexed soul watches 
around. Such things are indicated to give the soul tokens or 
intimations, and not concrete hints and signs, of the 
phenomenon of life and death. It is an inmost link of something 
abstract (the soul) to something concrete (the things). 
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Therefore, the choice of intimations or tokens for this Arabic 
word may be more appropriate, simply because each 
expresses the deep feeling and touch of the soul towards life 
and death, symbolized by certain things or objects in the world. 
Thus, the danger of Davies' random or unconscious selection 
of English alternatives lies not just in altering the original 
meaning, but also in reversing the intended image; they change 
the presented images from an obvious context of abstraction to 
one of concreteness. 
 

Instances of the incompetence of this English translation 
of Mahfouz by Davies are indeed far more than can be cited 
and discussed here. There can be no doubt that this 
incompetence affects the total (linguistic, cultural and formal) 
reception of the original story in the English-speaking countries. 
Consider, as another instance, this excerpt from the translation 
of the first chapter entitled "The Homeland": 
 

You are taken over in your ecstasy by protective 
shades as skilled as any sorcerer – the mother, the 
teacher, the loved one, and the chamberlain – 
protective shades that do not withstand the winds of 
Time but whose names remain crowned with 
immortality. However much the place distances itself 
from me it will continue to let fall drops of affection, 
conferring memories that are never forgotten, and 
etching its mark, in the name of the homeland, in the 
very core of the heart. So long as I live I shall 
passionately love the effusions of perfume vendors; 
the minarets and the domes; the radiant face of a 
pretty girl illuminating the lane; the mules of the 
privileged and the feet of the barefooted; the songs of 
the deranged and the melodies of the rebab; the 
prancing steeds and the lablab trees; the cooing of 
pigeons and the plaintive call of doves. 
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which is a literal translation of 
  
وتستؤثر بوجدانن ظلبل بارعة براعة الساحر مثل الأم والمعلم والحبٌبة والحاجب، ظلبل 

اح الزمن ولسن أسماءها تبمى مسللة بالخلود. ومهما نبا بً المسان فسوؾ ٌظل لا تصمد لرٌ
ٌمطر ألفة، وٌسدى ذسرٌات لا تنسى، وٌحفر أثره فً شؽاؾ الملب باسم الوطن. سؤعشك ما 
حٌٌت نفثات العطارٌن، والمآذن والمباب، والوجه الصبٌح ٌضا الزلاق، وبؽال الحسم 

ٌن وأنؽام الرباب، والجٌاد الرالصة وأشجار اللبلبب ونوح وألدام الحفاة، وأناشٌد الممسوس
                                                                               الٌمام وهدٌل الحمام.

 
Conspicuously, it is not difficult to discover that the 

translation misses not only the true senses of some Arabic 
words and their associated images but also the writer's social 
and political attitude retained at a deep level beyond the 
passage's apparent linguistic contexture. The Arabic passage 
begins with وتستؤثر بوجدانن, alternatively 'your emotion or heart is 
taken up,' a dramatic monologue which draws in mind a 
sensible image of the story's hero and narrator (Ibn Fattouma), 
whose feeling is seized by certain subtle shades. Such an 
abstract image is not just absent in Davies' rendering of the 
Arabic words into: "You are taken over in your ecstasy," but 
rather altered to a different, almost contradictory, image. This 
English context conveys the perception that the speaker is 
wholly, not just passionately, taken up by definite shades. Much 
more complicated is his use of 'ecstasy' as a substitution for the 
Arabic word وجدان (wegdan, alternatively 'heart' or emotion) – a 
substitution which presents a different image, albeit 'ecstasy' is 
an attribute of the 'heart' or 'emotion,' meaning in Arabic نشوة 
(nashwah), جذل (gazal) or ابتهاج ؼامر (ibtehag ghamer) – 
alternatively 'rapture,' 'elation,' 'exultation,' 'ravish-ment,' which 
all impart a feeling contradictory to the speaker's, as implied in 
the rest of the Arabic passage and indicated by the word 
'shades,' a symbol of darkness. The appropriateness of this 
vision is stressed later in the story, during the journey to The 
Land of Haira (or The Land of Puzzles), where the hero admits 
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his frustration by the past memories:  سما فارلت وطنً منذ حوالى خمسة
 which, to our ,(Mahfouz, 48) أعوام محبطا بخٌانة الأم والحبٌبة والولاة.
surprise, Davies  does into English, with the same sense of 
frustration: "Just as I had left my homeland some five years 
before, frustrated by the betrayal of mother, of sweet-heart, and 
of those in power …" (Davies, 51). It is a quite clear self-
contradiction of which the translator may be unconscious: at 
first he takes the hero's shades or memories of the past as 
ecstatic, while here he comes to take them, as they are, as 
frustrating. Another mark of contradiction manifests in his view 
of these shades as 'protective.' Aside from the needlessness of 
this adjective, for it has no equivalent in the Arabic original, it 
adds to the shades a feature which sharply contrasts with their 
reality, depicted in the original as defenseless: "protective 
shades that do not withstand the winds of Time," as Davies 
puts it. How can the shades that cannot withstand the winds of 
Time be protective? 

   
The Arabic metaphor وٌحفر أثره فً شؽاؾ الملب باسم الوطن is 

given a further dimension by this rendering: "etching its mark, in 
the name of the homeland, in the very core of the heart," on the 
grounds that the original metaphor engraves the influence of 
the speaker's place on the endocardium of his heart, and not 
on 'the very core of the heart,' as Davies puts it. The 
'endocardium,' we are informed by medical scientists, is the 
serous membrane that envelops the interior cavities of the 
heart, which cannot be equated to the 'core' (or internal shape) 
of the heart, as the translator falsely thinks. Much more 
problematic is the translator's insensitiveness to the source-text 
writer's, almost ironic, attitude to the governors of his time in 
delineating them as سمـــال الحــبؽ  (beghal al-hukm), which is 
literally done into 'the mules of the privileged.' This English 
rendering conveys the sense that the privileged persons have 
mules that are well discerned from the mules of other people in 
Ibn Fattouma's homeland, which is not just irrelevant to the true 
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sense of the Arabic words, but to the underlying tone also. The 
story writer feels ironic towards the rulers of his homeland, 
whom he contemptuously regards in this context as the mules, 
a symbol of foolishness, and not the mules themselves, as 
implied in the translation. In this way, it is perhaps much more 
appropriate to say: 'the mules in authority,' which, in other 
words, means 'the mule-like governors,' conveying in this 
context the writer's ironic underlying tone.  
 

The inadequacy of the translation of certain Arabic words, 
sentences and images, which are misleading for the English 
reader, as discussed above, is evident nearly in every page. 
There is no another better instance to refer to here than the 
rendering of ٌنهل (ynhalu) into 'drink' in  وراح ٌنهل من معٌن سعادته بملب
 He went on drinking from the source of" :(Mahfouz, 8) ملا بالثمة
happiness with a heart full of confidence (Davies, 3), and in 

ً ظلمة الفجر الرفٌمة لا لأنهل من الشعر هذه المرة ولسن لأتلمى لطمات من انؽمسنا ف
 We plunged into the gentle" :(Mahfouz, 70) ذسرٌات السجن...
darkness of dawn, not this time to drink of poetry but to relive 
the blows from the memories …" (Davies, 79). It is perhaps a 
deliberate literal translation for maintaining the original image 
embedded in this word, yet it is not carrying the writer's 
intention, namely to satiate the speaker's self with poetry by 
reciting it in different situations.  
 

The translation also invites further study and comment on 
certain technical aspects. Some of the grammatical or 
syntactical features in the original are misrepresented. In page 
eight, as an example, the possessive pronoun اــــه  (ha) is 
connected with the hero's blood relation with his half-brothers in 
وسمانى أبى "لندٌل" ولسن إخوتً أطلموا على "ابن فطومة" تبرإا من لرابتً وتشسٌسا 
 ,but it is made by the translator related to the hero's mother ,فٌها
as it is rendered into: "My father called me Qindil, but my 
brothers gave me the name Ibn Fattouma, Son of Fattouma, 
washing their hands of any possible relationship with them 
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casting doubts upon my mother" (Denys, 3). A reading of this 
statement gains the idea that Ibn Fattouma's half-brothers 
regard his mother as a bad example of woman, as explained in 
"casting doubts upon my mother," which is entirely contra-
dictory to the reality of this character. From her portrait in the 
original story we understand that she is a good mother. Thus, 
the problem of this translation lies not in just taking the reader 
far away from the true sense of the story, but in leading him to 
pass a wrong judgment upon some of its characters. 

 
As far as the determination of the type of translation is 

vital for any translation study, Davies' work appears to be more 
an 'overt' than a 'covert' translation, whose primary aim is to 
achieve a full equivalence to the source text. This is not to 
claim that the translated text pretends to be the source text. 
Rather, the translator shows his confinement to the literal sense 
of Mahfouz's story – a confinement which does not allow him to 
go beyond this limit to get to other (cultural, historical and 
literary) parameters of the source text. In this way, it misses the 
most important feature of the original, its literariness, which is 
molded by certain symbols and tech-niques that may be 
invisible to the translator. Comparatively, the TT and ST cannot 
be regarded as functionally equivalent on the grounds that "the 
discourse worlds in which they operate are different" (Munday 
2001: 93). But this seems to be the problem of not only Davies 
but also many other literal translators, a problem which House 
has tried to solve by purporting a "second-level functional 
equivalence;" that is, the target text should be made to function 
in a way that permits its "receivers to 'eavesdrop' on the ST" 
(Ibid. 93-4). In other words, the reader of the TT may enjoy the 
function of the ST in a different way. Since this feature is not 
available in Davies' translation, it is hardly surprising to find out 
that it is not fully communicative, especially to the English 
reader who is unfamiliar with Mahfouz's pattern of thought and 
the Arabic literary tradition. This is mainly due to the translator's 
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disregard for 'the lexical function,' which is discovered by Mona 
Baker, in her pragmatic analysis of different texts, to work at 
various levels: "at word, above word, grammar, thematic 
structure, cohesion and pragmatic levels" (1992: 217; Munday, 
95). Baker's pragmatic approach to the literary text focuses on 
the "study of language in use. It is the study of meaning, not as 
generated by the linguistics system but as conveyed and 
manipulated by participants in a communicative situation" (Loc. 
Cit.). Also, Davies' translation pays scant attention to the 
'semiotic function' of the original, proposed and defined by 
Hatim and Mason as a representation of a discourse through 
the  writer's modes of writing and the manner of his characters' 
speaking and their attitude to definite 'sociocultural' practices 
(1997: 216, and 1990; Munday, 100).  
 

Taken collectively, Davies' translation demonstrates, to a 
great extent, infidelity to the Arabic source text. It lacks the 
transparency of Enani's Arabic translation of Shakespeare's 
Richard II, wherein the source text writer and the target readers 
meet. The main reason of this is Davies' entire dependence 
upon his background of Arabic language, which he may have 
thought to be perfect. Everybody seems to agree that 
'bilingualism' is not enough for the practice of translation into 
different languages, because it should be supported with 
'biculturalism.' Besides, "perfect bilinguality," as Enani, 
depending upon many scholarly studies of translation (e. g. J. 
F. Hamers and M. H. A. Blanc, H. Baetens Beardsmore and S. 
H. Houston), proposes, is "an illusion" (2000: 112). This is 
basically because the mother tongue naturally dominates over 
any other acquired language. Therefore, it is most likely that 
Davies' influence by his English mother tongue is behind his 
failure to fully absorb the classic-Arabic original. Another 
reason could be that he did not read the Arabic analytical and 
critical works on Mahfouz before starting the translation.  
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In conclusion, the previous scrutiny of two different cases 
of translation draws our attention toward the remarkable 
contribution of literary criticism to the translation of literature, 
not just from Arabic into English, or vice versa, but rather into 
different languages. This contribution is caught not only in 
deciphering the various codes in a source text, but also in 
showing its accommodation of a multiple, rather than one 
single, interpretation, which, one can claim, is a real state of 
dynamism upon which the premise of this study is founded. 
Such an inevitable function of criticism drives one to try to 
prove, through examining the translation of two different literary 
works, that the dynamic nature of the literary text requires a 
dynamic translation, which allows the translator to apply more 
than one theory of translation instead of confining 
himself/herself to one, inevitably problematic, theory, in order to 
produce a TT equivalent in terms of content and form to the ST. 
It is Davies' disregard of this functional role of criticism which 
must have hindered him from emulating Enani, to create a 
dynamic translation comparable with the dynamic original text. 
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Problems of Translating the Idiomatic and 

Colloquial Language: Translating the Egyptian 
Proverbs (A Cultural Approach) 

 
 The notion that culture and language of any nation are 

bound up together is indeed prudent.
 (1) 

This is evident in 
particularly literary works and idioms as well as proverbs, the 
production of definite linguistic and cultural modes. As far as 
human cultures and languages are regarded as intrinsically 
idiosyncratic, it will become an intricate problem to come to 
translate these works from one language into another, because 
the translator has got to adapt the original text's culture to the 

target text's, which is not easy. 
(2)  

All a translator can do in 
doing the culture-based texts and idioms or proverbs is to give 
their near, but never equivalent, meanings in the target 
language. It is therefore hardly surprising to find out that many 
translated texts or expressions of the kind missing the intended 
meaning and message behind the original text; this is one of 
the reasons that many translated texts are not welcomed by the 
target audience. To mention but one example, the English 
translation of this common Egyptian Arabic expression: ٌــشة ــع 

ٌن )أو هبـاب(ـطـ (eesha teen or hebab) into: "hell-like life" is not 
accurate because it misses the image that should be drawn in 
the receiver's mind. It is perhaps more accurate to do it into: "a 
mud or slant-like life," simply because 'mud' and 'hell' are not 
equivalent in significance and effect. Despite the fact that both 
suggest 'inconvenience' or 'blackness,' yet 'mud' is never as 
horrible as 'hell'; the former is also experienced in this life 
whereas the latter is not, as it is in the hereafter, even though it 
is figured in holy books as an extremely horrible fire. After all, 
the mud image contrasts sharply with the hellfire image, as 
represented by man (Adam) whom God created from mire, and 
the devil from fire (see The Quran 15: 26-28). Since it is hard to 
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move in muddy areas, the word 'mud' thus implies 'hardness' or 
'filth,' while 'hell' signifies 'complete destruction.' It is on this 
ground that Enani's translation of  عٌشته ٌطـٌن(yutai’in eshatu) into 
'to give him a hard time' (or make it very hard for him) hits the 
mark (2000: 51). The realization that many colloquial Arabic 
expressions have peculiar associations has invited me to 
seriously inquire into some of the most common Egyptian 

proverbial sayings, hoping to prove that they are basically the 

product of a particular milieu, culture and language. And insofar 
as translation is my concern, this study also focuses on the 
challenging problems of translating such linguistic and cultural 
structures into English by following certain translation theories. 
 
 Before discussing and translating any of the proverbs, it 
is essentially important to briefly point out to the divergent 
nature of the Egyptian communities in relation to the accented 
language and particular culture, which is basic to understand-
ing the proverbs. Though Southern and Northern Egyptians live 
in one country and speak one language (Arabic), each has a 
distinct tongue and social norms and beliefs. One may not 
exaggerate to claim that it is very difficult, and in a few 
situations impossible, for the Northerner to fully understand the 
accented speech of the Southerner, and otherwise. But this is 
no wonder, because communities of the North themselves do 
not fully understand each other, as communities of the South 
do, on account that they are almost ethnical. For instance, 
dwellers of the Western desert (the area between Alexandria 
and Libya) speak in a way almost untranslatable to their 
neighboring people of Alexandria; similarly, every village in 
Upper Egypt has its own dialect which distinguishes it from 
another, as is the case in Al-Delta and Swahili. Such variation 
in dialects of the Egyptians is interestingly reflected in their 
legacy of the idiomatic expressions and proverbial sayings, as it 
is going to be discussed in the following. 
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 To refute an extremely shameful action or situation, 
Egyptian women, particularly the illiterate, sometimes say:! ٌـا
ــب الشــوم  a common Upper Egyptian ,(!yaa eib eshoom) عٌ
proverbial expression analogous to the Egyptian عٌـب سبٌـر فـً حمـن 
(eib kabeer fi haqak) and the standard Arabic !ٌـا للعـار (yaa lil 
aar!) (What a shame!). The literal translation of this dialectical 
expression is going to be misleading. The dictionary meaning of 
 ‘,which in English means ‗wrong ,(’khata) خطــؤ is (eib) عٌــب
‗mistake‘ or ‗defect,‘ as in عٌبن السـذب (eibak el-kezb) (lying is your 
only defect, or lying is your mistake). And the Arabic word الشـوم 
(al-shoom) may mean الْهَـم أو الحُـزن الشّـدٌد (al-ham au al-huzn al-
shadeed) (an extreme distress or sorrow), as is the case in the 
Arabic imperative: متسبرشـى الشـوم (matkabarshi al-shoom) (don‘t 
add more distress or pain). The classic form of this word is الشـإم 
(al-shu’im), with the same meaning, as in فـؤل شـإم (fa’al shu’im) 
(an ill or distressing omen). Thus, the colloquial proverbial 
expression can be translated into: ―What a distressing or painful 
shame!‖ It deserves to be mentioned here that this expression 
is most often associated with the common Egyptian proverbial 
wisdom إ للى اختشوا مـاتو (illi ekhtashu maatu) (literally: ―Those who 
feel shy are dead‖), but since the words are addressed to the 
living people, it is more appropriate to say: ―No living person 
feels shy or shameful,‖ or ―This world has no shameful people.‖ 
The second translation conveys the implied and target sense. 
However, considering the social background of the proverb 
may lead to the production of a completely different translation. 
It is rumored that the women who felt shy to run out of a public 
basin, which was set to fire, died. Hence, one can translate it 
into: ―Those felt shy died.‖ It is on this ground that the 
dialectical Arabic imperative اختشـى (ekhtishi) could be done into: 
―You should be ashamed of yourself,‖ which is equivalent to the 
Egyptian انسسؾ على دمن (inkisef ala damak) and مش مسسـوؾ مـن نفسـن
 with the ,(mesh maksoof min nafsak aw rawhak) )أو روحــــن(؟
regard that the last form is a negative question (Aren‘t you 
ashamed of yourself?). 
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 The agricultural nature of the Egyptian life must 
have imposed many of the lexes constituting people‘s 
daily conversations. Countless names of the Egyptian 
crops are discovered to have found their way into 
common proverbs and idiomatic expressions. Though 
these oral linguistic practices may seem bizarre and 
meaningless, they are truly pregnant with gem-like 
wisdom and moral values. The following are 
representative examples worthy of investigation. 

 
 We most often hear people in Egypt tell each other  فًحـــط  

 which literally ,(hut fi batnak batikha seifi)  صٌــفــًٌخــة ــبط بطــنن
means: ―Put a summer watermelon in your belly.‖ Of course, it 
is crazy to tell somebody to swallow a complete summer, 
known to be big, watermelon. It is also more foolish to say 
‗summer watermelon,‘ which implies that there are ‗winter 
watermelons,‘ because summer is the only season of this kind 
of fruit. Thus this proverbial expression can be regarded by a 
non-Egyptian listener, who is not familiar with such local 
expressions, as silly and nonsense. But, in fact, it is highly 
significant. ―Putting a summer watermelon in one‘s belly‖ is 
surprisingly taken around Egypt as ―a firmly assured kind of 
promise.‖ During the summer time, when it is very hot in Egypt, 
people are known to enjoy much frozen watermelon, with which 
they lessen the high temperature of their bodies and can find 
some comfortable sleep during day or night, particularly in 
places which are not air-conditioned. In this way if enjoying 
watermelon in summer comforts the hot body, it is not 
unreasonable to use it in a saying with which to assure a 
worried (or, symbolically, hot-bodied) person not to worry. This 
cultural approach to the Arabic saying may help us give it an 
eligible English translation. Literally: ―As though enjoying a 
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summer watermelon, you should care for nothing,‖ which still 
does not highlight the intended meaning so fully as this skopos-

based translation: ―Don‘t give the matter another thought.‖ 
(3) 

Nonetheless, this sort of cultural adaptation, made by the last 
translation, pays no attention to the imagery of the Arabic 
saying, which the English reader, who is not familiar with the 
Egyptian culture and language, is going to miss. 
 
 To stress the identicality of two persons, almost a father 
and his son, people almost always say ـــصٌن ـــوله وانـمسمـــت ن  فـ
(foolah winqasamat nussein); literally: ―A bean that‘s split in two 
halves.‖ All an English reader can understand from this 
translation of an unfamiliar proverb is that the two halves of a 
split bean look almost identical, which has got nothing to do 
with the target meaning. The near-to-meaning translation could 
be: ―They are almost identical twins.‖ But the regard in such 
translation to the target audience‘s linguistic and cultural 
matrices is at the expense of the culture of the original text (or 
proverb), an image of which is in this way missing. Why should 
we make the English reader see us in his own eyes, rather than 
see us the way we are?, one may ask. Therefore, one suggests 
the translation be: ―They are as identical as a bean split in two 
halves,‖ which conveys both the original image and meaning 
with the preservation of the Egyptian cultural identity. It is worth 
mentioning that this dialectical Arabic proverb is called in 
positive and negative cases of identicality of two persons. The 
question which pauses itself is: Why is beans in particular used 
to mark the typicality of twins? In simple terms, this kind of 
vegetables, whether green or cooked, is a very popular and 
main meal in Egypt and the Arab world. The logic behind 
choosing the bean is that when it is split in two halves, it is 
difficult to discern one half from another, as is the case with the 
twins. According to the English culture, the similarity of a father 
and his son is represented in this old proverb: ―Like father like 
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son,‖ which has the Arabic equivalence مـــا شــابه أبــاه مــا ظـــلم   (ma 
shaabaha abahu ma zalam) 
  
 The typicality of a mother and her daughter also finds its 
way in the Egyptian proverbs. Once again, the Egyptian 
people‘s much consumption of beans makes them print in mind 
the image of the metal or pottery pot (or المـدرة – ―al-qedrah,‖ as 
so called in Arabic) used for its cooking. It is no wonder then 
that they metaphorically employ it in such proverbs as: اسفً المدرة"
 ikfi el-qedrah ala fumaha tetla’ el-bent) علـى فمهـا تطــلع البــنت لأمــها"

lumaha), to carry a certain notion or social concept. Literally, it 
reads: ―Turn a cooking-pot upside down, a daughter will take 
after her mother.‖ Though this translation is accurate in drawing 
the origin‘s image, it is opaque in meaning for any reader who 
has no idea about the proverb‘s cultural background. 
Apparently, there is no connection between the two sides of a 
pot and a daughter and her mother. However, a reconsideration 
of the object of comparison, the pot, may come out with some 
logic. Undoubtedly, the upside of the pot is a key part of it; and 
if it is turned down, what difference does it make? It is no more 
than a pot. Similarly, a daughter is genetically proved to be 
much more identical, in many things, to her mother than to her 
father. To do it in the simple English way, one can say: 
―Daughter is like mother.‖ On this ground, one can suggest that 
the affinity between the two concerned objects is 
metaphorically valid and significant: if a mother and her 
daughter look the same, so do both sides of the cooking-pot. 
Nevertheless, the proverb may afford another interpretation. 
According to the ancient Arab thought, woman‘s intrinsically 
sexual vulnerability may lead her to hurt her family‘s dignity, 
which matters most in the related community or ethnic group. 
Therefore, the Arab man is recommended to govern his wife 
strictly on account that she becomes well-behaved and makes 
her daughters follow her example. In this way, turning the pot 
upside down may be represented to pushing a mother down so 



62 

 

 

 

as to compel her to avoid doing dishonorable things. This 
implies that the woman who is not governed by man is 
expected to have loose daughters. Following the hermeneutic 
theory of translation, the proverb may thus be properly done 
into: ―A girl will follow her mother‘s example.‖ (4) 

      
 There are many other nature-based Egyptian proverbs on 
woman. Man‘s thinking that woman is a trouble maker may 
have motivated him to resemble her to specific objects from the 
surrounding milieu with a view to underlining her merits and 
demerits. Although this Arabic proverb: "سـل البصـل حـراق" (kul el-
basal haraq) (All onions are pungent) does not overtly refer to 
woman, it is commonly taken as a true hint at her evil nature. 
Like beans, onions are of course largely used in Egypt, this is 
perhaps why they are worked in such example. Disregarding 
the inappropriateness of the proverb, in terms of generalization, 
it has an underlying irony; namely, there is no good woman, so 
the man who complains about his wife is advised by the 
proverb‘s tellers, men and women, not to seek another. It is an 
irony of fate that evil or pungent things cannot be shunned from 
this world: women, like onions or any other acrid objects, are 
essential to men‘s living. Unfortunately, even this explanation of 
the example does not help give a suitable translation of it. The 
translator who has a very good command of English may do it 
as follows: ―A natural law has no exceptions.‖ But this almost 
idiomatic translation may fail to impart the intended sense to 
the English reader as far as the image, which is missing here, 
is a clue to understanding the proverb‘s connotation. It is 
perhaps much clearer to say: ―Women are acrid as all onions 
are.‖ This does not sound strange when compared to such 
common English expressions as: ―A banana nose‖ (a big nose) 
and ―to look like a million box‖ (a great person). To our surprise 
the ‗banana‘ and ‗box‘ (dollar), which are common items in 
America, are unbashfully used by native speakers of English, 
even though they are informal English. 
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 However, the successful type of woman is discerned from 
the abortive in this proverbial wisdom:  الؽـزالـة تـؽـزل برجــل حمـــار و"
-El-ghazalah teghzel berejl ehmar wa al) الخـاٌبة عـاٌذة سـل ٌــوم نجــار"
khaibah aizah kul youm najaar) or, to do it in literal English, ―A 
clever spinster can spin even with a donkey‘s leg, a good-for-
nothing will ask for a carpenter every day.‖ Despite the 
implausibility of using a donkey‘s leg as a spindle, a most 
common tool in Egypt for hand-made wool works, the proverb 
really means that a clever spinster can spin with anything that 
looks like the spindle, when her own spindle breaks, whereas 
the abortive woman often breaks many spindles and waits for a 
carpenter to mend them for her. It is worth noting here that the 
choice of a donkey‘s leg in this example is not haphazard, 
because the donkey is not just a vital means of transportation 
for the Egyptian farmer, but it greatly resembles the spindle. 
However, the moral significance of the proverb lies in urging 
both women and men to work. Although the above literal 
translation of it is in context, another acceptable translation 
could be: ―It is the man not the tool that works.‖ 
 
 The hardship of life in Egypt, especially in the past era, 
must have an influence upon the young person‘s choice of 
his/her partner, as rich persons are much more marriageable 
than poor ones, irrespective of any consideration other than 
money. On the other hand, mindful persons care much more 
about the family and person of the partner than anything else. 
Such situation is behind the emergence of this interesting 
proverb: "ٌــا واخــد المــرد لمالــه ٌـــروح المـــال وٌمعـــد المـــرد عـــلً حـــاله" (yaa 
wakhed el-qerd lemaluh yerouh el-maal wi yuqed el-qerd ala 
haluh) (literally: If you marry a monkey-like person, the money 
could go, and the monkey will remain). The great value of the 
proverb lies in strongly resisting materialism which stands 
behind devastating this world wherein human beings have 
become hollow, as truly represented in many a great modern 
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literary works. (5) Since the monkey is looked upon by the 
Egyptians as a symbol of ugliness, it is in this way employed 
properly to serve the proverb‘s objective. To put it into English 
in this way: ―Money is transient, beauty is forever,‖ may look 
more polished than the former translation, yet it does not have 
the latter‘s peculiar colour and effect. 
 
 Women and money are every man‘s primary concern in 
this life, therefore they are represented at length in proverbs, 
but from different backgrounds. Some of the girls do not pay 
much attention, for one reason or another, to their dressing, 
which may hinder their marriage for some time, because men 
are always attracted to nice looking ones. But when the busy or 
poor girl, for example, is given the chance of dressing up 
beautifully, she will look like a bride. This realization must have 
manipulated the Egyptian to fabricate this invaluable proverb: 
 Apart .(labis el-boosah tebqa aroosah) "لـبس البـوصــة تـبمــى عـــروسه"
from other words of the proverb, the archaic Arabic word "بـوصة" 
(boosah) needs to be considered separately because of its 
confusing meanings so as the translator cannot miss his way to 
the right translation of it. It could mean ‗inch‘ or ‗ditch reed,‘ a 
thin plant basically used in Egypt for feeding animals, building 
huts and making fire. However, without having a cultural 
approach to the proverb, the translator will face the problem of 
opting for one of these two meanings and knowing the intended 
meaning of the proverb as a whole. Actually, the intended 
meaning is the second. Literally: ―If you put a fine dress on a 
ditch reed, it becomes a bride.‖ Because this word is a 
metaphor of the skinny girl, the proverb can mean: ―Even a girl 
as thin as a reed, can when dressed become a pretty bride.‖ 
Following ‗pragmatics,‘ the Arab translator can give survival to 
this translation: ―External ornament can hide intrinsic ills.‖ (6) 

This lexical context assorts the Egyptian proverb into other 
different cultures. The world knows well that appearance 
matters much, even though white or racist English cultures still 
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believe that fine dress can never change the blackness of the 
black person. Many Egyptian believe in the proverbial saying: 
 kul elli ye’ijebak welbes elli)ســـل إللــى ٌعجبــن والــبس إللــى ٌعجــب النــاس 
ye’ijeb enaas), which means in English: ―Eat whatever you like 
and wear the cloth which people like.‖ To the contrary, in Upper 
Egypt, women sometimes say إٌــه تعـمــل المــاشطة فـً وش الشـــوم؟ (eih 
te'mel el-mashta fi wesh eshoom?) to describe ugly faces of 
some female characters. Literally, "What a female hairdresser 
can do to a woman's distressing (or ugly) face?" Because this 
Arabic proverb is put in form of the rhetorical question, which 
implies a negative answer, may be done into: "External 
ornament cannot change intrinsic ills."  
 
 Though both good physical appearance and spirit of the 
girl attract any young man, marriage is publicly regarded by 
Muslim Egyptians as a matter of luck. In one sense, countless 
men have got married to girls they have never thought of. This 
fact has given rise to a most common proverb, namely:  الجــــواز"
 el-jawaaz batikhah بطٌخـة ممفولـة، محــدش عـارؾ تطلــع حمـرة أو تطلـع لرعــة"
maqfoulah, mahadish arif tetla hamrah aw tetla qara’ah) )ابــراهٌم  

(.31: 2003أحـمــد شعـــلبن   The key words of this proverbial saying 
are untranslatable for a twofold reason: some do not have even 
Arabic alternatives, and some others have various meanings 
that can be employed in more than a linguistic context. The 
hasty translator may face the problem of interpreting them and 
opting for the meaning which approximately relates to the 
whole context of the proverb. The Arabic noun الجــــــواز (el-
jawaaz) means: السمــاح (al-samaah – admissibility), الاحـتمــال (al-
ihtemal – probability or/and potentiality), الــرخصة  (al-rukhsah –
license or/and authorization), جــــواز المــــرور (jawaaz al-muroor – 
laissez-passer or/and pass), and جـــواز سفـــر (jawaaz safar – 
passport). But none of these denotative meanings is linked to 
the meaning of the proverb; it is an archaic Arabic noun which 
is in use in especially Upper Egypt meaning marriage, a sense 
which can never cross the mind of a translator or interpreter 
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incognizant with it. محــدش (mahadish) is not less complicated for 
it has no equivalence in any language, even Arabic; it is a 
spoken Arabic word which means: no one or nobody. The verb 

عـطـلــت  (tetla) means:  رقــــــــتشأو هر ـــظتـ  (tazhar or tushriq - show 
up or rise), تـاق إلـى (taaqa ela – long for), ًأمــل فـ (amula fi – hope 
for), نظر إلى (nazar ela – looked at). The first synonym is the only 
near to the general meaning of the saying, with regard to the 
original verb‘s reference to future rather than to present or past 
tenses, as the synonyms‘ semantic forms show. The key word 
 ألـرع is the feminine of (qaraha – bald-headed woman) لـــرعة
(aqra’ – bald-headed man) and لــرع (qara’, an uncountable 
Arabic noun always referring to the plural masculine; pumpkin) 
and the singular form of لــرعات (qaraat – knocks). However, the 
metaphorical intended meaning is ءبٌضـا  (bai’daa – white), the 
opposite of حمــراء (hamraa' – red), which are the only two 
internal colours of watermelons. It turns clearly now how 
difficult to interpret or translate such colloquial and culture-
based proverbs. This proverbial saying can be literally 
interpreted as: ―Marriage is a firmly sealed watermelon, which 
nobody can tell whether it is going to be red or white.‖ Although 
this metaphorical sense is necessary for carrying the cultural 
image of Arabic language, a translator can adapt it to English 
language in these ways: ―Marriage is an unknown world,‖ 
―Marriage is a firmly sealed secret,‖ or ―Marriage is a matter of 
luck.‖ Though the last translation forms are based on the 
intended meaning of the built-in lexes of the proverb, they 
sacrifice with the specificity of the culture embedded in the 
metaphorical image. 
 
 The aforementioned proverb is almost always associated 
with ونـصـٌــب )الجــواز لـسمـة  el-jawaaz qesmah wa naseeb), another 
common proverb on the inevitability of fortune in marriage. The 
individual lexes of this proverb also dictate the need for 
interpretation before any, literal or idiomatic, translation. لسـمة 
(qesmah) means تـــوزٌع (tawzee’a, distribution), تــمسٌم (taqseem, 
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division), نصٌب (naseeb, share), and لـدر (qadar, fate or destiny). 
The word نصـٌب (naseeb) is not different in meaning from the 
former one, except in that it has extra senses, like لــدر (qadr, 
deal) or نســبة (nesbah, proportion), which does not matter 
because these are not needed for explaining or understanding 
the proverb‘s general context. The question is: which meaning 
a translator can opt for? To do it literally, one can say: 
―Marriage is share and fate,‖ on the account that the last two 
words are used with different meanings, which sounds 
meaningless and ridiculous. These words also may seem to 
have the same meaning (destiny or fortune), which can be 
regarded as a repetition needed for emphasizing the idea of 
marriage as a matter of fortune. Such understanding produces 
this another but different translation: ―Marriage is a matter of 
fortune,‖ or marriage is a predestined matter.‖ Any of these two 
forms of translation will do because the proverb does not use 
any metaphor related to the particularity of its language‘s 
culture, as is the case with the proverbs mentioned so far. But, 
the translation of this proverb is indeed problematic for it is 
based on different social backgrounds. It is worth mentioning 
that this proverb is called to enhance people‘s faith in destiny, 
that no one is going to marry other than the one God has 
predetermined for him/her; it is also mentioned to indicate the 
turning down of a marriage proposal. In one sense, to say: 
―Marriage is a predetermined matter,‖ or ―It is a matter of 
fortune‖ means: ―Sorry, your proposal is not accepted,‖ or 
turning down a marriage proposal. Thus, deciding the social 
background or the situation on which some proverbs are built is 
quintessential to translating them appropriately. 
 
 Disregarding the so many other proverbs on women and 
marriage issues, we may move to some other ones dealing with 
all aspects of everyday life in Egypt, with their advantages and 
disadvantages. In relation to the evaluation of man's deeds, 
people most always say: ســـل واحــد بٌصــٌؾ فـــً ممطـــافه (kul wahid 
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baysai’if fi meqtaafuh), with the regard that the Arabic verb 
word بٌصـٌؾ (baisai’if) simply means in English "to spend the 
summer," but really it means ٌجمـع (yajma' or collect); the word 
 (qufah or frail) لفـة means (meqtaaf or maqtaf) ممطـاؾ أو ممطـؾ
.(511 ـــوجٌز  :2000المعجـــم ال  (Al-Mu’jam Al-wajeez) This literal 
translation of the saying: "Everyone spends the summer in his 
own frail" is very funny and meaningless. In this sense the 
saying is not only taken far away from its real sense but also 
thrown into the pale of nonsense. How can someone spend the 
summer time in a frail? The cultural background of the proverb 
may help for a much better translation. In Upper Egypt, the 
needy people are used, at the end of the harvest of especially 
wheat, barley and beans, to pick up what is left of such grains 
on the ground and put in their frails and take home for making 
bread or food. The collection of everyone depends on his/her 
effort; hardworking persons of course collect much more than 
the lazy ones. Depending on this background, one can render 
the proverb into: "No man gets more than his labour's fruit." 
This translation bears other associations of the Arabic text, 
which are mostly religious, such as: وأن لــٌس للئنســان إلا مــا ســـعى 
(wa'an leisa lillinsani ela maasa'a) or (That man can have 
nothing/ But what he strives for) (The Quran:53: 39); (11) the 
proverb is also used to convey the meaning of this another 
verse from the Quran (53: 38): ألا تــــزر وازرة وزر أخـــرى (al la' 
tazerou waziratan wezra ukhraa) or (Namely, That no bearer/ 
Of burdens can bear/ The burden of another), which means 
that everybody is tied to his deed or labour, whether it bad or 
good; good deeds are of course rewarded, whereas bad ones 
are punished by God. 
 
 It cannot be ignored that some other common Egyptian 
baskets, which are made of rushes, fronds or any other 
material, are also employed in innumerable other proverbial 
sayings but with different meanings and associations. For 
example, ـــواحد هـــمه ٌشــال فــً شنٌـــؾ  El-wahid hamuh yeshal fi) ال
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shaneef). Even the Arabic-speaking reader will not understand 
what this saying means, unless an educated Upper Egyptian 
explains it to him/her. The present verb ٌشــال (yeshal) or ٌنشـال )
yenshal, as some people pronounce it) means ٌـــوضع (yuda', or 
set), ٌحُـمــل (yuhmal, or carried) or ٌتسـع (yatasea', fits); the Arabic 
noun شـنٌؾ (shaneef) is an alternate for شـــوال (shewal) or تــلٌس 
(talees), which in English means ―bag‖ or ―sac.‖ Thus, the literal 
translation can be: "One's troubles could fill a bag!" Though this 
translation may do, since it has the metaphor of the Arabic text 
as well as the particularity of the language's culture, there can 
be another proper translation which adapts both culture and 
language of the Arabic proverb to the English language and 
culture. Consider this: "One has enough troubles as it is," which 
seems to lay much more focus on the proverb's implied sense 
than on its metaphor or cultural image. 
 
 It is most interesting to find out that the Arabs have found 
their way to logic through meditating on certain objects of the 
surrounding environment. The Bedouin can easily take hold of 
his missing or stray animals by following their trace and 
droppings. The Arab tracers' shrewdness has even gone 
further, as they can determine the identity of the passer (a thin 
or fat man, a pregnant woman or young girl etc.) through 
scrutinizing his/her footprint on the sand. This must have given 
rise to the proverb-based Arabic line of verse  البعـر ٌـدل علـى البعٌـر
 el-ba'ar yadelu ala al-ba'eer wa al-a'thar)والأثــر ٌــدل علــى المســٌر 
yadelu ala al-maseer), which is in fact adopted from this 
rhetorical question by a nomad woman: ٌـدل البعر على البعٌر والأثر  ألا 
 ala yadelu al-ba'ar ala al-ba'eer wa al-a’thar)ٌــدل علــى المســٌر؟ 
yadelu ala al-maseer?) Literally: "Doesn't the camel-droppings 
speak of camels, and footprints of travellers?" Though the 
Arabian image of camels and their droppings, as shown in the 
English translation, is unfamiliar to the English reader, it is not 
going to be difficult to understand the significance of it, namely, 
every doing has a doer. Depending on the functionalist 
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approach to the text, as explained by a number of translation 
studies, we can give the proverb another translation as such: 

"A deed must have an agent." 
(7) 

 
 The cow is vital for the peasantry life in Egypt; apart from 
its providing people with milk or meat, it is exploited in tilling 
and watering the farmland. It is not queer then to find it 
represented in the Egyptian proverbial sayings. In Upper Egypt, 
one most often hears people say لما تولـع البمـــرة تستـر سسـاســٌنها (lama 
tooqa' el-baqarah tikter sakakeenha) in certain situations, which 
in English means: "When the cow falls (or stumbles), lots of 
knives come to slaughter it," or "when the cow is down, many 
knives will be at it." If this literal translation makes sense, it is 
indeed far away from the intended one. The saying has got 
nothing to do with the cow but rather it is used to pin down a 
bad habit of humans, namely, gloating over each other's grief. 
This sense can however be related to the surface meaning of 
the proverb; if many people come at the down cow, so do many 
people at the down man, with the regard to the connotations of 
these two key words: down and come. Such clarification of the 
social situation on which the proverb is based helps us to 
produce another different translation: "When someone is down, 
many will dare attack him." 
 
 The tree is not less important than the cow in the 
countryside life, in that it gives people wood and shelter from 
the scorching sun during the summer time. The value of this 
object of nature is given way into some Egyptian proverbs on 
family ties and home belonging. There is no better example to 
mention here than لطع الشجرة إللً ما ضلل على أهـلها (qutea' Eshajarah 
elli madallel ala ahlaha) or  لطعها أولـى الشجــرة إللــً مـا ضلــل علـى أهـلــها
(Eshajarah elli madallel ala ahlaha qateha aula), as mentioned 
in Upper Egypt. The literal sense is: "If a tree does not give 
shade to its people (or owners) it is better felled." But the 
translator who is familiar with the intended message behind the 
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proverb, as symbolically referred to with the word shade, can 
present other forms of translation, such as: "A man should be 
charitable to his own kith and kin," or "Charity begins at home." 
Hence, such transition from the literal to the intended meaning 
cannot take place unless the English translator is quite 
conversant with the Egyptian culture and language. 
 
 When an Upper Egyptian comes to blame himself for 
caring much about an ungrateful person, he always says:  أنـا فـى
 'ana fi hamu badadi wahua fi qalea)همـه بــدادى وهــو فـى للــــع أوتــادى 
awtadi). It is impossible to get to a right translation of this 
proverb before grasping its meaning.  أوتـادى(awtadi) is the plural 
noun form of  وتـد(watad), a most common wood device with 
which farmers tie their animals to the ground and fix the 
outlines of their lands, meaning "wedge;"  بــدادى(badadi) is a 
colloquial verb  word which means  ٌـرعـــى أو ٌهتـــم ب(yara' or 
yahtam bi, to care about or take care of). Literally, "I care about 
his troubles, while he plucks me out from the roots" or "I always 
take care of him, while he pulls out my pillars (or wedges)." The 
last section of this translation is still unclear, therefore one may 
render the proverb into: "I take care of him, while he fights me." 
It is worth mentioning that the significance of this proverb is 
shared by other linguistically different proverbial sayings such 
as: ٌــراً تعمـل شــراً تلمـى خ (Khairan timel sharan telqa), which literally 
means: "If you do good, it will turn evil onto you." Yet, it is more 
accurate to say: "Good is sometimes met with evil," even 
though it sharply contradicts the religious proverbial principle 
saying: "Do the good and throw into the river, it will turn back 
onto you," or as written in The Bible (Ecclesiastes 11: 1) "cast 
thy bead upon the waters: For thou shalt find it after many 
days," which implies the same meaning of the Quranic verse: 
"Then shall anyone who/ Has done an atom's weight/ Of good, 
see it" (The Quran 99: 7) Similarly, a boy or young man can be 
ungrateful to his parents and kin as well as kith, as stressed in 

حجـــر  لـلبً عـلى ولدى انفطـر وللب ولـدى علـىّ  (qalbi ala waladi in’fatter wa 
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qalb waldi alaya hajar) which means: "My heart is broken over 
my son, while his is adamantine over me." The implied and 
intended meaning is: "I always care about my son, but he never 
does." 
 
 Egypt owes the sun much more than anywhere else in 
the world, for it brilliantly shines around the year there. It is true 
then to call Egypt the gift of not only the Nile but also the sun, 
which had been taken by the Pharaohs as the gods of life and 
fertility. This is why they employ it in many of their daily 
figurative and proverbial expressions. To mention but one 
example, people in Upper Egypt sometimes describe 
someone's suffering in this life by saying:  تروح فٌن الشمس من ورا )أو

الحصـاد لفـا(  (terouh fein eshams min wara (or qafa el-hassad). 
Some of the lexes in this proverb need to be highlighted. The 
English synonym of  فـٌــن(fein) is "where" and of  ورا أو لـفــا(wara 
or qafa) is "behind, back or nape). As a whole, the proverb 
literally means: "Where should the sun go if not shine on the 
nape of the harvester?" Since the sun is known in Egypt to be 
very hot, the underlying meaning of the proverb suggests the 
harvester's painstaking. Based on this background, another 
translation can be: "Hard work involves a suffering" or "Hard 
work must have its reward." The change of the Arabic 
proverbial question into an English statement in the translation 
indicates the difference between the two languages. However, 
the proverb is sometimes employed to carry the sense that the 
person who makes it hard for some, almost poor, people, he 
will inevitably suffer in this life, as the harvester does from the 
scorching sun on a farmland. This may make us look for 
another form of translation; it is proper to say: "Where can evil 
persons go if not punished?" In this sense, the proverb is not 
far from the English saying: "He who sows the wind reaps the 
storm" (Enani 1996b: 118).   
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The communal way of living in Egypt has also brought 
many of those complicated words, expressions and proverbs 
into existence. Take, for example, the expression:  ــى حٌَنمِطْنِ
(haiynaqatni) or  إنت حتنـمـطــنى؟ (inta hatnaqatni?) The meaning of 
this expression is indeed blurred by its affording of various 
alternatives which may be far away from the intended meaning 
of it. The Arabic stem  ٌـُنَمِط(yenaqit) can be used in certain 
contexts to mean: "drop down" (as in: the rain drops down), "to 
filter" (e.g. to filter water), or "to dot" (e.g. to dot on a board). 
The noun form  نمُطـة(nuqtah) is much more confusing, as it 
brings more different synonyms, such as "stop" (as is the case 
with  ―full stop‖), "station" (e.g. police station), "point" (as in 
saying: ―departure point‖ and ―starting point,‖ etc.). Which 
context one can opt for the translation of this expression? A 
beginning translator may say: "Will you dot on me?" or "Are you 
going to throw me down in drops?" This is senseless and 
ridiculous. The real sense of the expression will not be reached 
without grasping the expression's social background. It is a 
custom in Egypt that kith and kin help a couple to get married 
with some money, which they so-call  نمُْطَــة أو نمُُــوط(nuqtah or 
naqoot), simply meaning "gift or gifts." Thus, the literal 
translation of the first colloquial Arabic expression can be: "He 
is going to give me gifts," and the second: "Are you offering me 
gifts?" But even this will not do, because it is not related at all to 
the real meaning, which is repaying in installment. Thus, one 
can say: "He is going to repay me in installment;" "Are you 
going to repay me by installments?" Furthermore, the first 
expression becomes much more knotted when its 
pronunciation changes a little, like saying  حٌَنْمِطنِـى(haiyenqetni), 
which may be rendered into: "He turns me nuts (or makes me 
crazy)," which has an entirely different meaning. The under-
consideration stem is also used in the most common 
expression:  ـــط بطــالـٌتـــه  .(el-Ghawi yenaqit bitaqituh)الؽـــــاوي ٌـِنـَمَ
Disregarding other senses of the word (el-ghawi), it functions in 
this context as: "someone who is keen," and (yenaqit) as: 
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"sacrifice." Literally, it is: "Whoever is keen will give away even 
his headdress." It deserves to be mentioned here that the 
headdress matters most for especially the Upper Egyptian, as 
the moustache does; both are in fact regarded as symbols of 
true masculinity. It is thus hardly surprising to hear some of the 
Egyptians most of the time swear with their moustaches to 
confirm their self-confidence in coming to bet on something; for 
example, a father may challengingly tell his inactive son: أحــلــك
 ,literally: "If you succeed ;(ahliq shnabi lau najaht) شنبـى لو نجــحـت 
I will shave my moustache," which really means: "I challenge 
you to pass." In this sense, giving away one's own headdress 
for having something is looked upon as a big sacrifice. 
Therefore, the proverb can appropriately be translated into: "If 
you are keen enough, be prepared for a big sacrifice."  
 
 It is also a common habit of the Egyptian to use some of 
the pots or containers, which are used much in his daily life, in 
proverbial wisdom. To make sure of keeping something secret, 
one may tell an acquaintance or a relative إســفى عـالخبر مـاجــور (ikfi 
ala al-khabar majour). It is useful to get to know that (majour) 
means a deep, circular pottery-pot for kneading the flour to be 
baked, which was essential to the Egyptian peasantry life in the 
past. However, this proverbial saying is still problematic, 
because its literal doing into English may be senseless and 
funny more than any of the above translated sayings. What 
does it mean to say: "Keep the matter under a kneading-pot?" 
But, if, for example, the English expressions: "to let the cat out 
of the bag," "to let under one's hat" and "to spill the beans" 
make sense, the Arabic proverbial saying will certainly do. Also, 
if the "cat" and "hat" mean much for the English citizen, so does 
the pot for the Egyptian. Once again, it is a matter of cultural 
difference which produces linguistically different idioms or 
proverbs. Nonetheless, the Arabic and English idiomatic 
expressions have the same meaning. The question which 
needs an answer is: why is the pot, not anything else, used to 
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keep the Egyptian man's secret? In her explanation of this 
same proverb, Wafaa S. El-Mancabadi accounts by saying: 
"Such a piece of pottery is usually so heavy that if it was turned 
[down], it would be too difficult for a person to lift up" (1999: 
98). This vindication is not accurate. The idea that the pot is too 
heavy to turn up is not the motive behind the village people's 
keeping their secrets down it, for there are other much heavier 
items (e.g. hand mill) under which they can more safely keep 
their own secrets. Actually, the villagers are accustomed to 
keeping the yeast to use in next baking under the kneading-pot 
so as to prevent the air from rotting it. The kneading-pot 
functions well for this purpose, because it is heavier than any 
other item used for baking bread, and if it is turned down on the 
ground, there will be no passage for the air to go down it; it is 
heavy enough to resist the air's raging, not too heavy "for a 
person to lift up," as El-Mancabadi has suggested. In this way, 
the yeast remains secure, as the secret does, if it is kept under 
a kneading pot. Thus, the kneading-pot is rationally related to 
sealing out secrets: if a person wants someone else to keep a 
secret, he/she does not just require him/her to breathe no word 
about it, but rather to let even the air know nothing about it, as 
a woman refuses the air to touch her yeast by securing it under 
a kneading-pot. In Upper Egypt, when a person wants an 
acquaintance to help him do something in secret, he most often 
tells him: مـش عــاٌز الهــوا ٌحـس بٌنـا (mush aiz el-ha’wa yhes beena); 
literally, "I don't want the air to feel us," but the real meaning is: 
"Don't let anybody else know about it (or what we intend to do). 
This illumination helps us find a right translation of the under-
question proverb, as such: a) "Don't breathe a word about it"; b) 
"Mum's the word." The implied message behind this proverb 
drives us to refer to a popular proverbial wisdom saying  لسـانن
 The .(lisanak husaanak in sentuh sanak)حصــانن إن صــنته صــانن 
lexes selected to make up this proverb is a clear paradigm of 
the Egyptian's innate keenness; his intimate relationship with 
 has made him aware of all its (al-husaan, or the horse)الحصـان 
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features; apart from its being regarded as a symbol of chivalry, 
strength or nobility of descent, it is a paradigm of control, as 
shown in the slackening and holding back of its reins. Similarly, 
one can give full rein to his tongue or hold it back. Losing 
control over a horse may destroy its rider and others, so does a 
tongue. 
 

The person who cannot keep a secret is described in the 
Arabic saying as  ماتنبلش فى بوله فوله (matenbalish fi bukuh foolah), 
which literally means: ―A bean can never get wet in his mouth.‖ 
This reads foolish for the native speaker of English, for it is 
meaningless and illogical; if somebody puts a bean in his/her 
mouth, what else can it get other than wet? However, it turns 
reasonable and significant, if this proverb is examined in light of 
its sociocultural background. In Egypt, beans are almost always 
soaked in water for some time before using them as any kind of 
food. And if they are not let to get wet, they will not be tasting 
well. This process may apply to the case of the person in the 
proverb. The man who gives no time for a bean to get wet in his 
mouth, he cannot easily digest it because it is too hard, so he 
may spill it out. Thus, the proverb may be translated into: ―He 
keep no secret,‖ or ―He always spills the beans out,‖ to depend 
upon idiomatic English (Enani 1996b: 114).    
 
 It cannot be ignored that the Egyptians have concocted 
kinds of proverbs which reflect their own experiences in this life. 
Since life has changed much in the modern time due to the 
dominance of materialism, which must have left its passive 
impact on social norms and moral values, the Egyptians have 
given rise to a great number of new proverbial sayings. To 
underline the difficulty of living in today's world, a man or 
woman almost always says ــاخلوش! لــولاد الحــلبل حاجــة أولاد الحــرام م
(awlaad el-haraam makhaloush lewlaad el-halaal haajah!). This 
saying seems to be untranslatable because its key words are 
mysteriously symbolic, therefore the translator, who has no 
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idea about what these words refer to, will not be able to reach 
an appropriate translation. ـرام أولاد الحـ (awlaad el-haraam), which 
literally means "illegal sons (or boys)," refers to "bad people," 
and أولاد الحــلبل (awlaad el-halaal), which is the opposite ("legal 
sons or boys)," to "good people," and the word   حـاجــة(haajah), 
literally "need," or "thing." To do the whole proverb literally, one 
may say: "Bad people have left nothing to good people," which 
conveys no clear sense. The negation with "nothing" has an 
emphatically ironic tone, namely, good people are rare 
nowadays. To include the implied and intended meaning, one 
may give more than one translation, such as: "There are too 
many bad people, you will be hard put to it to find a good 
person," "Bad people have left good people no room in this 
world," or "It is difficult to find a good man in this wicked world." 
 

It is a quite clear phenomenon in the Arab world that 
women‘s number excels men‘s. This complicated problem may 
have motivated some some men to ironically refer to it with  أسـتـر
 This proverbial .(aktar min el-ham ala el-qalb) مـن الهــم علـى الملــب

saying is indeed untranslatable, and even its literal doing: 
―More than distress on the heart‖ is going to make sense. The 
accurate translator is thus obliged to look for the real 
significance of it. First and foremost, what is it that is more than 
distress/ The non-Egyptian person will never be able to know 
the object referred to impliedly in this proverb. Is it singular or 
plural? Female or male? The reference is actually to girls. Even 
this necessary illumination does not help one to give a right 
translation. Literally: ―Girls are more than distress on (over or 
in) the heart,‖ or ―They are more than distress which fills up the 
heart.‖ What does this mean? Whoever mentions this proverb 
implies: ―Girls are more than the sorrowful heart can afford.‖ By 
mentioning this proverbial saying, people then draw the 
attention to a truly intricate and unanswerable problem 
dominating today‘s world. 
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That has been presented so far is mere a snapshot of a 
wide variety of the Egyptian proverbs, which may be enough for 
vindicating the premise of this study. In a word, nature and 
culture as well as social background prove to have played an 
undeniably influential role in forming both lexes and ideology of 
the Egyptian proverbs. Thus, it is the particularity of the place 
which linguistically and culturally discerns one nation from 
another, regardless of any marks of similarity among them. 
African proverbs, for example, which basically depend upon 
specific objects from the African nature and folkloric culture, are 
completely different from the English or Arabic proverbs 
because of this very essential reason.

 
 

 
 To conclude, today's world's unprecedented interest in 
translation is chiefly built on the common perception that it can 
bridge the wide gulf found among the tenets of human cultures. 
It is indubitably a good means to a noble end. But, does the 
form of translation, as produced by a long list of scholars 
around the world, work properly for achieving this goal? To the 
surprise of many scholars working in the field of translation, the 
answer is no. In order to establish a mutual understanding 
between two internationally different cultures, the native 
translator needs to identify the particularity of his/her nation's 
heritage through the language of the other (or alien) culture. 
That is, the English reader of, for example, an Arabic text 
translated into English should feel that the text has an alien 
cultural air which he/she has to accept as it is without any 
belittling or even critical look which may rise at the moment(s) 
of comparing the two cultures. Since the translator's influence 
by the native culture is unavoidable, why doesn't the target 
reader take it as road to understanding the alien culture? How 
is the mutual understanding going to happen, when we want 
others to explain themselves or cultural heritages in our own 
ways of talking and writing? For example, if an Arab comes to 
mention or write something to a native speaker of English, 
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he/she exerts a great effort to give it an English form, otherwise 
he/she is expected, to be misunderstood. Why doesn't the 
English person try to understand it in the Arabic way of saying 
or writing it, if mutual understanding is really looked for? There 
must be a reason then other than the language difference that 
may stand behind the difficulty of establishing mutual cultural 
understanding.  
 

There is no doubt that languages can never be 
equivalent. The question is: why does the English audience 
want the Arabic texts to be translated into the linguistic and 
cultural context of their own? Why don't they let Arabic 
contextuality take its way into the English translation and vice 
versa? It is unquestionable that the adaptation of both Arabic 
language and culture to English linguistic and cultural pattern 
can easily take place, but at the expense of Arabs' cultural 
identity. In one sense, with the translation of both Arabic 
language and culture into English language and culture, the 
former inevitably lose the particularity of their own identity; on 
the other hand, the English language and culture preserve their 
own, because we are to know them in their own ways of 
expression, rather than in ours. One may oppose to this by 
suggesting that they are unfamiliar with our Arabic ways of oral 
and written expression. This is right, but why should we be 
familiar with theirs? Since Arabs always follow the English ways 
when coming to express their own cultural values or literary 
legacies, to the English audience of reading, rather than literally 
transform (or Arabicize) it, they may be looked upon as lower 
than the English people. In other words, the followed (or 
imitated) is almost always taken as higher than the follower (or 
imitator). Insomuch as the translation of Arabic texts is required 
to go in the English tradition, it in this way sustains the English 
chauvinism.  
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How can we, as Arab translators, get rid of such kind of 
chauvinism? The only way is to transform our Arabic culture, as 
it is, without any adaptation to English. There is going to be the 
problem of absorbing those Arabic cultural aspects which have 
no existence in the English culture. But this is easy to solve; 
these can be explained in forms of glossary or referential works 
within the translation, as is the case with many culturally and 
linguistically different works of art or literature, which will in time 
be familiar to the English reader. Thus, the Arabic proverbs 
which have the particular taste of the environment producing 
them, as has been shown throughout this paper, will be 
accepted by the English-speaking audience. This suggested 
method of translation may be a window to a large cultural 
dialogue and exchange.    
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Notes 
 

1-The intricate problem of cultural implication in the language of 
especially the literary text has recently been debated at large. 
H. Vermeer (1989: 222) states that "language is part of a 
culture." J. Lotman & Uspensky, B. (1978: 211-32, qt. in Kate 
James 2002) and Susan Bassnett (1992) go further by 
arguing that language and culture cannot exist separately; 
Bassnett's statement that the language is "the heart within the 
body of culture" is complementary and explanatory to 
Lotman's suggestion that no culture can survive without 
having "at its centre, the structure of natural language." On 
the other hand, P. Newmark (1988: 94-5) claims that any 
linguistic community manifest specific cultural domains, 
nevertheless it cannot be regarded "as a component of 
feature of culture." E. Nida (1964: 130) shows to be quite 
aware of the hurdles of translating socio-cultural texts. Nida's 
discussion of the vitality of both culture and language 
concludes that "distances between cultures may cause more 
severe complications for the translation than do differences in 
language structure. B. Hatim and I. Mason (1997: 27-31) see 
that the 'dynamic' types of texts, requiring no literal 
translation, are made liable to change by a conscious or 
unconscious misinterpretation of their socio-cultural 
backgrounds or use of improper lexical structures in the TT. 
For more details about the involvement of culture in language 
and the complications of translating the culture-based texts 
see C. Thriveni (2002); Alejandra Patricioa Karamanian 
(2002); Kate James (2002); S. Hervey Higgins (1992); E. 
Sapir (1956); Jeremy Munday (2001); C. Nord (1988/ 91); C. 
Nord (1997); Mona Baker (1992); B. Hatim and I. Mason 
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(1990); J. House (1997); P. Fawcett (1997); S. Eggins (1994); 
M. M. Enani (1995); M. M. Enani (1996). 

 
2-Douglas Robinson (1997) shows to be cognizant of the 

challenging problems which today's translators encounter in 
coming to do the kinds of texts comprising a wide variety of 
unfamiliar linguistic and cultural systems to which the 
progress of science has opened a window. Robinson feels 
that the professional translators are always "hungry for real-
world experience…, through travel, living abroad for extended 
periods, learning foreign languages and cultures, and above 
all paying attention to how people use language" (27). 
Robinson's argument is based from the start of his book on 
the view of George Lozanov (1971/ 1992). According to 
Lozanov, the innumerable scholarly attempts of bridging the 
extremely broad gulf among nations and ethnic groups of the 
world have unfortunately come to nothing: "No way has yet 
been found to solve the problems in overcoming language 
barriers and of accelerated assimilation of scientific and 
technological achievements by either the traditional or modern 
methods of teaching" (1). It deserves to be mentioned that the 
hurdles of linguistic and cultural differences have been quite 
apparent to all times before the emergence of translation 
theories, starting from ancient Rome, through the renaissance 
and till now. For further information about such extended 
problems of language and culture consider Rita Copland 
(1991); Roger Ellis (ed.) (1989); Roger Ellis (ed.) (1991); 
Roger Ellis & Ruth Evans (eds.) (1994); Anthony Pym 
(1992a); Anthony Pym (1992b); Anthony Pym (1993); 
Anthony Pym (1995). 

 
3- The Greek term 'Skopos' (purpose) is borrowed by Hans J. 

Vermeer, which he has employed as a theory of translation 
(skopostheorie) in an attempt to reach a strategy for "a 
general theory of translation." Jeremy Munday states that the 
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"Skopos theory focuses above all on the purpose of the 
translation, which determines the translation methods and 
strategies that are to be employed in order to produce a 
functionally adequate result [or the TT]" (2001: 79). 

 
  Among the rules of the skopos translation theory is the 

activation of 'interculturalism' and 'intertextuality,' which gives 
the translator a vital role or make him/her be, as Munday 
terms it, "the key player" (79). The transmission of the ST's 
material into the TT's different language in a way which 
conforms to the target audience's knowledge and situation 
thus becomes an area of acting, but not freely, for the 
translator. 

 
  However, the skopos theory has not escaped criticism on 

the account that the translator's primary focus on the ST's 
purpose makes him/her pay no much attention to its linguistic 
and cultural markers, whose decoding, recoding and encoding 
may lead to the employment of semantically and culturally 
different codes. 

 
  Unlike skopos principles, C. Nord's model incorporating 

such types of translation as "documentary" and "exoticizing" 
aims at preserving the cultural matrix of the ST so as the 
author is not dethroned, that is specific cultural lexes are 
taken literally, even though they may look strange to the TT 
recipient. Nord's another type of translation, which he terms 
"instrumental," recommends a full analysis and transferring of 
the ST so as to make the reader of the TT feel and 
understand it in the same way as the reader of the ST does 
(see Munday 81-82; Nord 1988/91: 73; Nord 1997:59-62; 
Katharina Reiss & H. J. Vermeer 1984; C. Schaffner 1997: 
237-8; J. Hol-Manttari 1984; H. J. Vermeer 1989/2000). 
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4- The term 'hermeneutics' is originated by the 'German 
Romantics' (e.g. Schleiermacher), and then adopted in the 
twentieth century by G. Steiner, which he simply defines as 
"the act of elicitation and appropriative transfer of the [source 
text's] meaning…" (1975/ 98: 312, qt. in Jeremy Munday 
2001: 163). Steiner sees that the hermeneutic translation is at 
play when the translator succeeds to understand the ST and 
transform its general meaning into a model in the TT 
language and culture. 

  
5- The predicaments of modern man, because of a variety of 

reasons, are at length embodied in all the twentieth century 
literary works. Modern man's disembodiment is nowhere 
better illustrated than in T. S. Eliot's poetry and drama. His 
poem "The Hollow Men" (1925), which is regarded as an 
extension of  his "The Waste Land," shows that the speaker 
protagonist to suffer the 'flaccidity' of his own spirit, as do all 
other hollow men in the poem, through his portrait as a 
'scarecrow in a 'void field,' as well as the loss of love. Such 
image of modern men resembles much that in W. B. Yeats' 
"Sailing to Byzantium' (1927), where man is pictured as a 
"tattered coat upon a stick." This is much more profitably 
elaborated on in M. M. Enani's (1994) Varieties of Irony, 
where man's dehumanization is argued through the multi-
sided ironic tone of a number of modernist poetic writings.  

   
Most interesting is that such image of modern man is 

represented at large in modern narrative and dramatic works. 
Joseph Conrad's novel Heart of Darkness and T. S. Eliot's 
play Murder in the Cathedral are representative examples. 
For more information about this point see Grover Smith 
(1956); J. Hillis Miller (1965); David Spurr (1984); Robert 
Crawford (1987).   
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6- Mona Baker (1996: 217-60) discusses in detail the most 
notable pragmatic approaches to a given Text. To her, 
'pragmatics' simply means "the study of language in use> It is 
the study of meaning, not as generated by the linguistic 
system but as conveyed and manipulated by participants in a 
communicative situation" (217). To reword it, the translation of 
a text does not depend on the text's 'cohesion' (an integrated 
lexical system to convey an explicit meaning) but on 
'coherence' (the implicit meaning underlying the lexical 
system). It cannot be ignored that the 'cohesion' principle for 
translation is not as intricate as the 'coherence' principle, 
because the surface meaning of a text is automatically known 
to the reader, while the implicit sense or associations' 
understanding depends upon the reader's ability of 
interpreting the whole text, and of his/her recognition of all the 
perceptions kept behind the linguistic system. M. Hoey (1991: 
12) suggests that "cohesion is objective, capable in principle 
of automatic recognition, while 'coherence' is subjective and 
judgments concerning it may vary from reader to reader." 
However, N. E. Enkvist (1986b: 110- 11) argues, through 
representative examples, that the cohesive text is not 
necessarily coherent; there are many of the texts which may 
not make sense or have 'conceptual relations.'  M. Charolles 
(1983: 95) goes further by suggesting that "No text is 
inherently coherent or incoherent. In the end, it all depends on 
the receiver, and on his ability to interpret the indications 
present in the discourse so that, finally, he manages to 
understand it in a way which seems coherent to him…" In this 
sense, the text's coherence becomes the 'property' of the 
reader or interpreter, as M. Snell-Hornby (1988: 42) puts it, 
which is strongly rejected by a number of scholars. S. Blum-
Kulka (1986: 17) sees coherence as the text's property, even 
though it is only accessible through processes of 
interpretation. J. R. Firth (1964: 111) explains it more clearly 
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by mentioning that making sense of a text "is property of the 
mutually relevant people, things, events, in the situation…" 

 
On studying translation, H. P. Grice (1975) has 

suggested the term 'implicature' to point to the intended 
meaning behind the linguistic structure of a given text. In this 
sense, 'implicature' should be taken as distinct from the 
'idiomatic meaning.' Baker (223) explains that the idiomatic 
meaning is 'conventional,' its reach is based on grasping the 
lexical expressions as commonly used by a country or 
linguistic group and has nothing to do the implicit meaning. 

 
M. A. K. Hlliday's (1976; 1978; 1994) 'discourse analysis 

model' of translation, followed and developed by a number of 
renowned scholarly works on translation, considers the type 
of language used to impart the intended meaning and 
sociocultural concepts to be above the lexical level of a text. 
The model rests on the notion that language is a complete 
system which works through an interdisciplinary system for 
mutual communication. More clearly, the grammatical 
structures and semantic markers, which work together within 
the general frame of a text, are actually determined by a 
definite 'sociocultural environment, which varies from one 
place or language to another (Munday 2001: 89-91). 

 
Insofar as the implicit meaning matters for the translation, 

which may be caught through the interpretation process, the 
question of transferring the text's form into another language 
cannot be ignored. According to L. J. Loveday (1982b: 364), 
giving a near meaning to unfamiliar or untranslatable lexical 
forms, as is the case with poetry, may cause disfiguring of the 
associations of the ST. For further information about 
'pragmatics,' see S. C. Levinson (1983); A. Lehrer (1974); G. 
Leech (1974/ 1981); L. J. Loveday (1982a); L. F. M. Scinto 
(1983);  D. Sperber & D. Wilson (1986). 
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7- Katharina Reiss's approaches to the analysis and translation 

of a text seem to focus no much on its linguistic formation as 
on its whole function. Depending on Karl Buhler's 'functional 
approach,' Reiss sees the text to be typed into: 'informative' 
(conveying ideas or facts), 'expressive' (having a 
foregrounded message), 'operative' (using a specific form of 
language and textuality for receiving a certain response from 
the reader), and 'audiomedial' (adio and visual films and 
advertisements designed to serve specific functions) (1966/ 
1989: 113- 14). Reiss believes that the translation of an 
'expressive' type of text, e.g. poems, requires transferring the 
semantic form of it, even though at the expense of the 
grammatical system (1971/2000: 69). Reiss's essay "Type, 
Kind and Individuality of Text: Decision Making in Translation" 
(1981/ 2000: 160-71) discusses the necessity of regarding in 
translation the individual strategy of a text used to convey, 
through the language function, a message, an idea or image. 

 
However, Reiss's vision is met with many criticisms, a 

summary of which is presented by P. Fawcett (1997: 106-8). 
These critical views reject Reiss's confinement of the text to 
just three or four types or language functions, on the account 
that there are more. Christiane, Nord (1997: 40), for example, 
suggests "phatic" as a text type whose language factors are 
employed to create communication between the writer and 
the reader. To Nord, Reiss's notion that images and/or 
metaphors are used only by the 'expressive' text is inaccurate, 
because these figures of speech often find their way into other 
types of text, such 'business and financial texts'. C. Nord 
(1988/ 91) and H. Vermeer (1989/ 2000) also argue that the 
ST can be structured in a way to serve several purposes. 
After all, Reiss's categorization of the text is judged to ignore 
the influence of 'sociocultural' and 'linguistical' systems on the 
translator. Thus, the translation method is found to be 
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determined by more than three or four language factors or 
text types, depending on: the writer's intention, 
communication, setting and time, expression (spoken or 
written), motive, culture mode, language structure (dialectic, 
formal or idiomatic) etc. For further details about this issue, 
consider Sherry Blum Kulka (1986/ 2000); B. Hatim & I. 
Mason (1990; 1997); J. House (1997); S. Simon (1996).  
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English Passages Translated  
into Arabic 

 
(1) 

 
The American School 

 
The founding father of this school, which appeared in the 

second half of the twentieth century, Henry Remak, states that 
"comparative literature should not be regarded as a discipline 
on its own but rather as a connecting link between subjects or 
'subject areas.' A comparison thus can be made between two 
or more different literatures and between literature and other 
fields of cognition (music, painting, sculpture, architecture, 
philosophy, sociology, psychology, religion, chemistry, mathe-
matics, physics, etc)." In this Remak leaves it all to the 
comparatist to lay the grounds for his or her study, which 
should not be involved in the problem of 'nationalism.' It is the 
'depoliticization' of comparative study then which makes the 
American perspective on comparative literature different from 
the French one. 

 
 

 المدرسة الأمرٌسٌة
 

ٌصرح هنري رٌمان المإسس الأول لهذه المدرسة التى ظهرت فى النصؾ الثانى       
من المرن العشرٌن "أنه لا ٌنبؽى النظر إلى الأدب الممارن على أنه نظام مستمل بذاته بل 

وصل بٌن الموضوعات أو المجالات الخاصة بموضوع ٌجب النظر إلٌه على أنه حلمة 
واحد . لذا فإنه من الممسن عمل ممارنة بٌن اثنٌن أو أسثر من الآداب المختلفة وسذلن 
ممارنة الأدب بالمجالات الأخرى للمعرفة )سالموسٌمى والرسم وفن النحت( والمعمار 

اضٌات والطبٌعة. وبهذا والفلسفة وعلم الاجتماع وعلم النفس والدٌن والسٌمٌاء والرٌ
الشسل ٌترن  رٌمان الحرٌة للممارن فى وضع الأسس التى تستند علٌها دراسته التى 
ٌنبؽى أن تبتعد عن معضلة " التعصب المومً ". وٌبدو إذن أن عزل الدراسة الممارنة 

 عن السٌاسة هو مبدأ ٌمٌز المنظور الأمرٌسى للآدب الممارن عن المنظور الفرنسى.
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 (2) 

 
Though some critics claim that it is an offshoot of 

modernist literary criticism, the American perspective is actually 
a formulation of earlier definitions of the subject. In the 1890s 
Charles Mills tried to draw a distinctive line of American 
comparative literature (not differing much from the line drawn 
by Matthew Arnold, H. Macaulay Posnett and Arthur Marsh) by 
assuming that the subject "should be seen as 'nothing more or 
less' than literature philology..., by insisting on the importance 
of psychology, anthropology, linguistics, social science, religion 
and art in the study of literature."   

 
 

وعلى الرؼم أن بعض النماد ٌزعمون أن المنظور الأمرٌسى فرع من النمد           
الأدبى الحدٌث، إلا أنه فى الحمٌمة تنظٌر للتعرٌفات المدٌمة لموضوع الأدب الممارن. فمد 

ً للمفهوم  حاول  ً ممٌزا تشارلز ملز فً التسعٌنٌات من المرن التاسع عشر أن ٌرسم خطا
الذى لا ٌختلؾ سثٌراً عن الخط الذى رسمه  ماثٌو أرنولد وهـ.  -الأمرٌسى للؤدب الممارن 

بزعمه " انه لا ٌنبؽى النظر إلى موضوع   -ماساولى بوسنت وآرثر رتشموند مارش 
من سونه تارٌخاَ للؤدب .... وبإصراره على أهمٌة علم النفس  الأدب الممارن بؤسثر أو ألل

 والأنثروبولوجى واللؽوٌـات وعلم الاجتماع والدٌن والفن فى دراسة الأدب.

 

 

 

(3) 
 
Putting aside all the distinctions used by the French 

School, the American comparatists fastened their atten-tion on 
constructing a model of an 'interdisciplinary work.' The sole aim 
beyond this model is to do away with chauvinistic nationalism, 
mainly brought about by considering literature in the light of 
linguistic or 'political boundaries.' Despite difference in 
language and culture, all nations have certain things in 
common. Hence, as Bassnett sums it up, "the American 
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perspective on comparative literature was based from the start 
on ideas of interdisciplinarity and universalism." Furthermore, 
this perspective threw over another basic principle of the 
French School, namely binary study, in regarding that the study 
of affinities and differences between two international literatures 
was just one angle of the subject, and that, as Gayley 
proposed, "the study of a single literature may be just as 
scientifically comparative literature if it seeks the reason and 
law of the literature in the psychology of the race or of 
humanity."   

 

 

ُ سل أوجه التمٌٌز لدى المدرسة الفرنسٌة ، رسز الممارنون بو   طرحهم جانبا
الأمرٌسٌون سل انتباههم فى تسوٌن نموذج ٌشتمل على نوع من العمل البٌنى) المشترن 
بٌن التخصصات (. الهدؾ الوحٌد من وراء هذا النموذج هو التخلص من التعصب 

الذى ٌرجع سببه الربٌسى إلى النظر إلى الأدب فى ضوء الحدود  السٌاسى المومى،
اللؽوٌة أو السٌاسٌة . فعلى الرؼم من اختلبؾ الأمم فى اللؽة والحضارة، إلا إنهم 
ٌشترسون فى أشٌاء عامة معٌنة. لذا، سما ذسرت باستت بإٌجاز، فإن " المنظور الأمرٌسً 

سرة العمل البٌنى وفسرة العالمٌة ". علبوة للؤدب الممارن سان ٌعتمد منذ البداٌة على ف
على ذلن استطاع المنظور الأمرٌسى التخلص من مبدأ آخر ربٌسى من مبادئ المدرسـة 
الفرنسٌـة، وبالتحدٌد مبدأ الدراسة الثنابٌة، وذلن من خلبل اعتبار أن الدراسة التى تدور 

تسن سوى زاوٌة واحدة من  حول أوجه الشبه والاختلبؾ بٌن اثنٌن من الآداب الدولٌة لم
زواٌا موضوع الأدب الممارن وأن، سما الترح جالٌى، "دراسة الأدب الواحد ربما تعد 
ً إذا ماسانت تسعى إلى التعرؾ على السبب والمانون الذى ٌدفع بالادب  ً علمٌا َ ممارنا أدبا

 فى دابرة الحالة النفسٌة لأحد السلبلات البشرٌة أو البشرٌة جمعاء.
 
 

(4) 
 
The attitude of early scholars towards comparative 

literature was quintessentially humanistic. Posnett, Galey's 
contemporary, linked the subject to "the social evolution, 
individual evolution, and the influence of the environment on 
the social and individual life of man." In this way, the influences 
between international literatures are ignored and an emphasis 
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is placed on humanity's collective achievements through time 
and place and across disciplinary lines - a view which seems to 
break down the barriers drawn by the French School between 
the interrelated elements of one single subject, which is 
literature. Arthur Richmond Marsh's definition of the subject 
was distinctive in relating it to pure literary critic-ism rather than 
to history. 

 
Paying no attention to the influence principle in 

comparative literature and relating literature to science and art 
creates new fields of study different from those of the French 
School. Most significant among these are 'parallelism' and 
'intertextuality.' 

 
ولمد سانت نظرة الباحثٌن المدامى للؤدب الممارن نظـرة إنسانٌـة بحتة. فعمل بوسنت     

ٌن  لجالٌى ، على ربط موضوع الأدب الممــارن " بالتطور الاجتماعً أحد المعاصر
والتطور الفردي وسذلن بالأثر الذى تحدثه البٌبة على الحٌاة الفردٌة والاجتماعٌة للئنسان 

وبهذا الشسل، فإنه لم ٌلتفت إلى علبلات التؤثٌر والتؤثر مابٌن الآداب الدولٌة وتم   ".
البشرٌة من إنجازات عبر الزمان والمسان ومن خلبل  الترسٌز على مجمل ما حممته

خطوط متناسمة؛ وٌبدو أن هذه الرإٌة تحطم سل الحواجز التى وضعتها المدرسة الفرنسٌة 
لتفصل ما بٌن العناصر المتجانسة لموضوع واحـد، ألا وهو الأدب. ولد تمٌز تعرٌؾ 

مد الأدبى البحت بدلاً من أرثر رتشموند مارش لموضوع الأدب الممارن فى ربطه له بالن
 التارٌخ. 

 
إن عدم الإهتمام بمبدأ التؤثٌر فى الأدب الممارن وربط الأدب بالعلم والفن ٌخلك    

مجالات جدٌدة من الدراسة التى تختلؾ عن مجالات المدرسة الفرنسٌة. وٌعد التوازى  
 والتناص من ضمن أهم هذه المجالات.

 
 

(5) 
 
The 'Parallelism' Theory: 

 
The Egyptian-born American critic Ihab Hassan has 

severely criticized the comparative literary study based on the 
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principle of 'influence,' believing it to be inaccurate and 
ambiguous. He maintains that the impact of Rousseau or 
Byron, for instance, on the various Romantic attitudes in late 
19th century Europe is in fact not based on the presumed idea 
of literary influence or imitation, but rather on more than one 
factor. Above all, the circumstances surrounding both the 
'influencing' and 'influenced' writers were similar. In the second, 
there was an urgent need in different parts of the world for 
revolutionary reactions against the rigid, restrictive rules of 
Classicism in literature. There would be no room therefore for 
Goethe's story Die Lieden des Jungen Werthers or Fitzgerald's 
translation of the Rubaiyat of Omar Khayyam, as examples, in 
foreign countries, if people were not prepared (mentally or 
culturally) for absorbing all these works' ideas, philosophies or 
concepts. These factors have prompted Ihab Hassan, and 
other American critics, to suggest 'parallelism' as an alternative 
to the theory of 'influence' in comparative literature.  

 نظرٌة " التوازي " :

 

وعٌة الدراسة وجه إٌهاب حسن ، النالد الأمرٌسى والمصرى المولد، نمداً شدٌداً لن         
من الأدب الممارن التى تموم على مبدأ التؤثٌر لانها فى اعتماده لٌست دلٌمة وؼامضة، 
وٌإسد إٌهاب أن تؤثٌر  روسو أو باٌرون، مثلبً، على الإتجاهات الرومانسٌة المتنوعة فى 
 أوربا خلبل الفترة الأخٌرة من المرن التاسع عشر هى فى الوالع دراسة لا تموم على فسرة
التؤثٌر الأدبى أو المحاساة المزعومة ، بل إنها تعتمد على عدة عوامل فى ممدمة هذه 
العوامل ٌؤتى تشابه الظروؾ التى سانت تحٌط بسل من الساتب" المإثر " والساتب  " 
المتؤثر "، ثم ٌؤتى بعد ذلن حاجة العالم الملحة فى سثٌر من بماعه المختلفة إلى تصدٌات 

لمدرسة السلبسٌسٌة فى الأدب من لواعد صـارمة وممٌدة . ولهـذا فإن ثورٌة لسل مالدى ا
، على لرباعٌات عمر الخٌامأو ترجمة فٌتزجٌرالد  آلام الشـاب فرترز،رواٌـة  جـوتا 

ً فى البلبد الأجنبٌة لو لم ٌسن لدى الناس استعداد  سبٌل المثال، لم تسن تجد لها مسانا
هذه الأعمال من أفسار وفلسفات أو مفاهٌم. دفعت لتمبل ما تتضمنه   (عمابدي وحضاري)

سل هذه العوامل إٌهاب حسن وؼٌره من النماد الأمرٌسٌٌن إلى إلتراح نظرٌة " التوازي " 
 سبدٌل لنظرٌة " التؤثٌر " فً الأدب الممارن.
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 (6) 
 

The 'Parallel' theory has been adopted by many 
comparatists in America and Eastern Europe. Konrad, a 
Russian comparatist, sees that this theory is derived from the 
idea of similarities in humanity's social and historical evolution, 
which means harmony in the process of literary development. 
Any study of parallelism claims that there are affinities between 
the literatures of different peoples whose social evolution is 
similar, regardless of whether or not there is any mutual 
influence or direct relation between them. To give an example, 
political and social relations during the feudal period resulted in 
similar patterns of thought, art and literature in different parts of 
the world. Beyond study, the comparatist seeks to determine 
the bases and premises which underline common features 
between literatures and writers, or the affiliation of a 
phenomenon with a specific pattern. Although this theory is 
opposed by some critics, on the account that literatures differ 
according to their discovering national and historical 
backgrounds, it is significant in the common properties of 
literary phenomena, whether related or not, and the national 
and historical attributes of each phenomenon. 

 

تبنى سثٌر من الممارنٌن فى أمرٌسا وأوربا الشرلٌة نظرٌة " التوازي." فٌرى .          
سونراد، أحد الممارنٌن الروسٌٌن، أن هذه النظرٌة مؤخوذة من فسرة التماثل فى التطور 
ً فى عملٌة التطور  التارٌخى والاجتماعى للبشرٌة، الأمر الذى ٌعنى أن هنان تجانسا
الأدبى، فؤى دراسة للتوازى تموم على فرض أن هنان سمات مشترسة بٌن الآداب 

ً بطرٌمة متماثلة، بؽض النظر عن وجود أو عدم المختلفة للشعوب التى تتطور اج تماعٌا
وجود تؤثٌر متبادل أو اتصال مباشر فٌما بٌنهم. فعلى سبٌل المثال أسفرت العلبلات 
الاجتماعٌة والسٌاسٌة خلبل فترة الإلطاع عن ظهور أنماط متشابهه من الفسر والفن 

راسته إلى تحدٌد الأسس والأدب فى أجزاء مختلفة بالعالم. ٌسعى الممارن من وراء د
والالتراحات التى تإسد وجود سمات مشترسة بٌن الآداب والستاب أو ارتباط ظاهرة من 
الظواهر بنمط ما، وعلى الرؼم من اعتراض بعض النماد على هذه النظرٌة بحجة أن 

ك الأداب تختلؾ طبماُ لاستشاؾ خلفٌاتها المومٌة والتارٌخٌة، بٌد أنها ذات أهمٌة فٌما ٌتعل
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بالسمات المشترسة للظواهر الأدبٌة وبالصفات المومٌة والتارٌخٌة لسل ظاهرة من هذه 
 الظواهر.

 
 

(7) 
 
The 'Intertextuality' Theory: 

 
'Intertextuality' simply means the reference of a text to 

another. But the term has been elaborated upon at length. M. 
Enani defines it as the relation between two or more texts at a 
level which affects the way or ways of reading the new text (the 
'intertext,' allowing into its own contexture implications, echoes 
or influences of other texts). A deeper analysis shows the 
phenomenon to be a melting-pot into which designated 
components of the influencing text (or 'hypotext,' as Gennette 
calls it) are intermixed with the content of the influenced text 
(hyper-text). This involves the phenomenon with what is so-
called 'transtextuality', across textuality. Roland Barthes takes 
the same position in looking upon the text as a 'network'. In 
interpreting the text, the author is no longer 'the great originator' 
or 'the creative genius,' but as someone whose task is to put 
together in a certain literary form and structural pattern 
'linguistic raw materials.' Literature in this way is no more or 
less than a reworking of frequently-dealt-with materials, with a 
certain amount of change. The story of Oedipus, the quest for 
the Holy Grail, King Solomon's Mines, The Waste Land, Heart 
of Darkness, Don Quixote, and several other stories and 
themes, are all indicative of "the ways in which a particular 
story or myth can be repeated in different ways." This view may 
be adopted from the idea that "a writing surface [is like] a wax 
tablet on which the original has been partially or wholly 
reworked, written over success-fully."(58)  
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 نظرٌة " التناص " 
 

رة نص ما إلى نص آخر. بٌد أن المصطلح ٌعنى مصطلح " التناص" ببساطة إشا         
حظى بدراسات موسعة، فٌعرفه محمد عنانى : بؤنه العلبلة السابنة بٌن اثنٌن أو أسثر من 
النصوص إلى حد  ٌإثر على أسلوب أو أسالٌب لراءة النص الجدٌد ) أو النص المتداخل 

وص أخرى (. الذى ٌسمح بالدخـول فى متنه إلى تضمٌنات وأصداء أو تؤثٌرات من نص
وٌوضح تحلٌل أعمك للظاهرة بؤنها بوتمه انصهار تمتزج بداخلها عناصر معٌنة من 
النص المإثر  أو سما تطلك علٌة جٌنٌت مع مسونات النـص المتؤثـر. وهذا ٌجعل الظاهرة 
تختلط بما ٌسمى بـعبر النص. ٌتخذ رونالد بارتٌز نفس المولؾ فً رإٌته للنص على أنه 

ند تفسٌر النص فإنه لم ٌعد المإلؾ ٌرُى على أنه " المنظم العظٌم أو شبسة عمل ، وع
العبمرى الخلبق "  بل ٌنُظر إلٌه سواحد ٌنحصر عمله فى وضع " المواد اللؽوٌة فى 
صورتها الأولٌة " ، داخل إطار أدبى ونمط بنٌوى معٌن. ومن هذا المنطلك فإن الأدب لا 

فٌها صٌاؼة المواد التى سبك تناولها بصفة ٌعنى أسثر أوألل من سونه عملٌة ٌعاد 
والبحث عن السؤس الممـدس، وسنوز أودٌب، مستمرة، مع لدر معٌن من التؽٌٌر. فمصـة 

والعـدٌـد مـن المصـص  ،ودون سٌخوته، وللب الظلبمالملن سلٌمـان، والأرض الخراب ، 
و اسطورة معٌنة والموضوعات الأخرى تدل على " الأسالٌب التى بها ٌمسن تسرار لصة أ

بؤشسال مختلفة ". ولد تسون هذه الرإٌة متبناة من فسرة " أن شسل الستابة ٌشبه التابلو 
الشمعى الذى على سطحه ٌعاد تشسٌل النموذج الآصلى أو أجزاء منه ، أى ستابته مرة 

 ثانٌه وبنجاح ". 

 

 

(8) 
 

As critical appraisals of any phenomenon are (in)famous 
for yielding variant views, 'intertextuality,' too, is made to imply 
further meanings. Without referring directly to the phenomenon, 
Bakhtin has hinted at the overlapping of textual forms in the 
novel upon which both Julia Kristeva (who originated the term) 
and R. Barthes have relied in their approaches to 
'intertextuality'. In the preamble of his book Desire in Language 
(trans. by Kristeva) Leon S. Roudiz refutes the idea of 
'influence' between two writers and the sources of a literary 
work, and takes 'intertextuality' to be "a mutual exchange of the 
sign system between texts," which means the use of one 
stylistic system in lieu of another.   
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ونظراً لأنه من المعروؾ عن الدراسات النمدٌة فى تمٌٌم أى ظاهرة بؤنها تفرز         

" أٌضا جُعلت لتتضمن مزٌداً من المعانـى.  وجهات نظر متنوعة، فإن ظاهرة " التناص
فبـدون أن ٌشٌـر بشـسل مباشر إلـــى الظاهــرة، لمـح باخـتـٌن إلى تداخل الأشسال فى 
الرواٌة؛ ولد اعتمد سل من جولٌا سرستٌفا، و رونالد بارتٌـز علـى هذا فـى مدخلـهمـا 

، والذى بة فى اللؽةالرؼلٌـون إس. رودز فى ممدمة ستابه  ٌرفض لظاهرة التناص.
ترجمته سرستٌفا، فسرة التؤثٌر بٌن الستاب وفسرة المصادر التى ٌعتمد علٌها عمل أدبى؛ ثم 
ٌنظر لظاهرة التناص علً أنها تبادل النصوص لنظام الإشارة، والذى ٌعنى استخدام أحد 

 الأنظمة الأسلوبٌة  بدلاً من الآخر.
 
 

(9) 
 
Despite variation, the approaches to the phenomenon 

may meet at an essential point, namely that all the literary 
ingredients ("Bits of codes, formulae, rhythmic models, 
fragments of social languages, etc.") drawn from other familiar 
works into a text are modulated in different ways to serve the 
writer's literary goal beyond it. A writer may try to blend another 
text into his own, yet the alignment between the two texts can 
never be entirely broken: there is always another text that 
strives to exist under the 'hypertext.' Noticing this, Enani urges 
"the reader or the writer (or both)... to refer strongly to the other 
text for an understanding of the new one ..." But this is 
exemplified at length: "Eliot published a set of explanatory 
notes with The Waste Land  which locate it in frames of 
reference external to the text of the poem;" many critical 
discourses about Joyce's Ulysses  have related the novel to the 
narrative works of which certain aspects are mixed with its 
content; and Anne Muller's "Flaubert's Salammbô: Exotic Text 
and Inter Text" is a study which reveals the exotic morphemes 
used in Salammbô  to stand as variants for familiar ones in 
Madame Bovary. For example, the use of 'Zaimph' (an  out of 
use word meaning  'gown') in the place of these frequent 
signifiers: 'voile,' 'manteau,' 'vêtement' or 'robe' "generates a 
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description in two codes, sacred and vest-mentary, motivated 
respectively by its metonymic relationship with the goddess – 
therefore sacred object – and its capacity as article of clothing."  

 
 

لى هذه الظاهرة، إلا أنها تلتمى عند نمطة جوهرٌة، ألا وهى رؼم تنوع المداخل إ        
أن سل  العناصر الأدبٌة ) " مجموعه الشفرات والمعادلات والنماذج الإٌماعٌة وألسام 
اللؽات الاجتماعٌه ، إلخ " ( المؤخوذة من الأعمال الأخرى المعروفة فى نص ما ٌتم 

ساتب من وراء هذا النص. ربما ٌحاول تشسٌلها بؤسالٌب مختلفة لتخدم الهدؾ الأدبى لل
ساتب ما أن ٌمزج نصاَ آخر بنصه، إلا أنه لا ٌمسن إزالة الخط الفاصل ما بٌن النصٌن: 
ً نص آخر ٌصارع من أجل البماء خلؾ " النص المتؤثر ".  ونظراً  ٌوجد هنان دابما

بشدة إلى  لملبحظته ذلن فإن عنانى ٌحث المارئ أو الساتب )أو سلٌهما(.... بؤن ٌشٌر
النص الأخر من أجل استٌعاب النص الجدٌد..." ولسن توجد هنان أمثلة سثٌرة على ذلن: 

مجموعة من الملبحظات التوضٌحٌة التى  الأرض الخرابفمد نشر  إلٌوت مع لصٌدة 
توضع فى شسل إشارات خارجٌة إلى نص المصٌدة؛ وتوجد هنان العدٌد من الدراسات 

التً وضحت علبلة الرواٌة بالأعمال جوٌس رواٌة للساتـب   النمدٌة التـى تدور حــول
بعنوان  الروابٌة التى امتزجت أوجه معٌنة منها بمحتوى الرواٌة؛ سما أن دراسة آن مولر

تسشؾ عن السلمات المدٌمة المستخدمة فى رواٌة سلبمبو لفلبوبٌر: النـص المـدٌم والنـص 
على سبٌل المثال، فإن  ار،ڤفـى رواٌة مدام بولتعمـل سمتؽٌرات للسلمات المؤلوفة  سلبمبو

" ،  voile" بدلاً مـن هذه الرمـوز المعـروفـة "  zaimphإستخدام سلمـة "
vêtement""manteau "   "  أو  "robe  من الوصؾ له بعدان ً " ٌخلـك نوعـا

 -الآلهة رمزٌان: " الشا الممدس " ، والذى ٌثار نسبٌآ من خلبل العلبلة المجازٌة للسلمة ب
لذا فإنها تعنى الشا الممدس " والمعطؾ " وذلن من خلبل لدرة السلمة على تمثٌل نوع 

 من الثٌاب ".
 

(01) 
 

The ways of reading or interpreting the literary text 
expand the province of 'intertextuality': each critic or individual 
reader takes a certain position, which is of course associated 
with his or her culture, language and experience, from the text. 
Since literary forms and human experience are known for their 
recurring change throughout history, the text then becomes 
susceptible to various interpretations or readings. This is 
stressed in Antony Easthope's view that "the text has an 
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identity, but that identity is always relational." (64) In one sense, 
the text is traversed again and again by various readers or 
critics across time and place. Evidence of this is the 
innumerable different approaches to Shakespeare's Hamlet, 
from the moment it appeared till now. 

 
Enani, as a well-versed translator of many English works 

into Arabic and vice versa, gives room for 'intertextuality' in the 
process of translation. In translating a text, the translator is 
often tempted to refer the idioms and expressions of the 
original text to their equivalents in the target culture. Inasmuch 
as this may 'violate' the original, it gives rise to a new text, still 
related to the original. Enani creates a professed case of 
'intertextuality' in his Comparative Moments through a 
comparison between Shakespeare's Anthony and Cleopatra 
and Romeo and Juliet and Eliot's The Waste Land (by quoting 
certain parts from each one) and their literary translations by 
Lewis Awad. Nabil Raghib and M. S. Farid. Though Eliot's 
poem has a dynamic intertextuality with Shakespeare's plays 
(as Eliot uses, for example, 'chair' in the place of 'barge' and 
'marble' instead of 'water,' with regard to the connotation of 
words, to convey his idea of the loss of the glorious past and of 
love), Awad's translation of these two texts from English into 
Arabic creates a case of 'intertextuality' as well. Awad's choice 
of  ًالسرس (al-kursi) and شراع ال (al-shira') for both 'chair' and 'barge' 
and  العرش الوضاء (al-arsh el-wadda') for 'a burnished throne' (an 
image maintained in both the Qurän and the Bible) gives the 
original image further 'religious implications', which proves in 
the meanwhile the existence of 'intertextuality'  

 
إن أسالٌب لراءة أو تفسٌر النص الأدبى تفسح فى مجال ظاهرة "التناص": فسل         

َ ما من النص، والذى ٌرتبط بالطبع بمالدٌه من حضارة  نالد أو لارئ بمفرده ٌتخذ مولفا
التؽٌٌر المستمر ولؽة وخبرة. ونظراً لأن الأشسال الأدبٌة والخبرات الإنسانٌة معروفة ب

عبر التارٌخ، فإن النص الأدبى إذن ٌتعرض لتفسٌرات أو لراءات متنوعة. وٌتؤسـد ذلن 
فـى رإٌـة أنتونـى إٌثوب للنص على أن له هوٌة، ولسن هذه الهوٌة دابما ما تسون نسبٌة.   
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وهذا ٌعنى أن النص ٌتعرض للفحص أسثر من مرة من لبل نوعٌات مختلفة من المراء أو 
نماد عبر الزمان والمسان. والدلٌل على هذا هو وجود المداخل المختلفة إلى مسرحٌة ال

 لشسسبٌر منذ لحظة ظهورها وحتى الآن . هاملت
 

ً لسثٌر من المإلفات من الإنجلٌزٌة إلى       ً  بارعا وٌعطى عنانً، بصفته مترجما
ند ترجمة نص ما، العربٌة والعسس، مجالاً آخر لظاهرة التناص فى عملٌة الترجمة، ع

ً ما ٌمٌل إلى جعل المصطلحات والتعبٌرات الموجودة فى النص  فإن المترجم ؼالبا
تشٌر إلى ما ٌعادل هذه المصطلحات والتعبٌرات فى الحضارة المستهدفة. ونظراً  الأصلً

دٌد، حتى وإن سان لأن هذا لد ٌشوه النص الأصلى، فإنه ٌترتب علٌه ظهور نص ج
ً بالنص الأصلً. ٌخلك عنانً فً ستابه  حالة مإسدة من حالات لحظات ممارنة مرتبطا

مسرحٌة أنطونٌو وسلٌوباترا ومسرحٌة رومٌو التناص وذلن من خلبل إجراء ممارنة بٌن 
لشسسبٌر ولصٌدة  "الأرض الخراب"  لإلٌوت )عن طرٌك التباس أجزاء معٌنة  وجولٌٌت

منهم( وبٌن ترجماتهم الأدبٌة للوٌس عوض، و نبٌل راؼب، وماهر شفٌـك من سل واحدة 
ً دٌنامٌسٌاً مع مسرحٌات شسسـبٌر )حٌث أن  فرٌد، رؼم أن لصٌدة  إلٌوت تتناص تناصا
إلٌوت ٌستخدم على سبٌل المثال سلمة سرسى  بدلا مـن سلمة "المرسب،" وسلمـه 

اة مدلولات هذه السلمات، بؽرض "الرخــــام" عوضــا عن سلمة  "الماء" مع مراع
توصٌل فسرة فمدان الماضى المجٌد وضٌاع الحب،  بٌد أن ترجمة عوض لهذٌن النصٌن 
من  الإنجلٌزٌة إلى العربٌة تخلك أٌضاً حالة من التنــاص؛ سما أن اختٌار عوض لسلمتى 

"   " وعبارة barge" و"   chair" السرسً "  و " الشراع " لتشٌران إلى سلمتى "
وهى صورة مستخدمة فى سل من   a burnished throneالعـرش الوضاء " لتعنــى 

المرآن والإنجٌل( ٌعطى الصورة الأصلٌة مزٌداً من الأبعاد  الدٌنٌة المتضمنة، الأمر الذى 
 ٌإسد فى نفس الولت وجود حالة التناص. 

 
 
 
 
 
 
 
 
 
 
 
 
 

-84-            -84- 
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Arabic Passages Translated 

 into English 
 

(0) 
 

وتصبح هـذه الظاهرة أسثر تعمٌداً عندما تؤتى النصوص لتشٌر إلـى الفـنون                
)سالموسٌمى والرسم والنحت(،  والعلوم  التطبٌمٌة ) سالرٌاضٌات والهندسة (، والعلوم 

نما وما إلً ذلن. ٌإسد ماٌسل هولسوست أن الطبٌعٌة ) سالطبٌعة والسٌمٌاء (، والدٌن والسٌ
تطور الأدب الممارن سنظام فً المرن العشرٌن لد أثر على الأنظمة الأسادٌمٌة الأخرى 
فى معظم أوربا. إن الأدب فى أحد معانٌه ٌشبه جسما مابٌا تنعسس على سطحه أشســـال 

 ً بؤن الصفات الطبٌعٌة  متنوعة من المعرفة. تمدم رسالة الدستوراة لمشٌل بلووم )التراحا
لمادة الشمع تشسل إطاراً من المفاهٌم الممٌدة لمراءة المصص الشمعٌة، والنصوص 
الأخرى.  ٌرسز تعرٌؾ المصص الشمعٌة على فسرة التحلل مع الأخذ فــى الاعتبار ما 
ٌتعلك بالسلمة من معان أخرى سالمعنى السٌسـولوجى ) مثل الجنون (، أو المعنى المتعلك 

شسل  الشاذ ) سعدم التجانس المصصى (. ونظراً لأن الشمع ٌمسنه التحول إلى مادة بال
صلبة ومادة سابلة فإنه ٌمترح اتخاذ هذه العملٌة سمثال ٌمسن تطبٌمه على "الحرسات 

لشو والتى بٌجمالٌون الأدبٌة فً حمٌمة ظهورها واندثارها". ٌوضـح بلووم أن مسرحـٌة 
ً صنع مخلولة من تمثال هى مجرد مثال للعدٌد من ٌد فڤتعتمد على إسطورة  أو

الشمعٌة " لشامبفلٌــرى، ولصـة  المصص الشمعٌة الحدٌثة مثل: لصة " الرجل ذو الوجوه
، والعدٌد )"رابعة أدبٌـــة" لبـالـــزان، ولصـة ى.ت هـوفـمـان بعـنـوان "رجـل الرمـال" 

إلى مخلولات تنبض بالحٌاة،  من هذه النوعٌة من المصص التى تتحول بها التماثٌل
تستخدم هذه الحالة للشمع فى مجال السٌنما ، مثل أفلبم الرعب بهولٌوود فى فترة 

 الثلبثٌنٌات من المرن العشرٌن.
 

The phenomenon becomes more complex as literary 
texts come to refer to arts (music, painting, sculpture), applied 
sciences (mathematics, engineering), natural sciences 
(physics, chemistry), religion, cinema, and so on. Michael 
Holquist asserts that comparative literature's development as a 
discipline in the twentieth century has affected other academic 
disciplines in most of Europe. Literature, in a sense, resembles 
a body of water on whose surface are reflected various forms of 
knowledge. Michelle E. Bloom's dissertation hypothesizes that 
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"the physical properties of wax constitute a useful conceptual 
framework for reading wax fictions and other texts."  The 
definition of 'wax fiction' centers on the idea of "dissolution," 
with regard to "several figurative senses, especially 
psychological (insanity) and discursive (narrative inco-
herence)."  As 'wax' can be turned into solid and liquid, this 
process is suggested as a 'paradigm' for literary movements in 
fact of their rise and decline. Bloom shows that Shaw's 
Pygmalion (based on Ovid's myth of making a female creature 
out of a statue) is a paradigm of many modern wax fictions 
such as: Champfleury's "L' Homme aux Figures de Cire," 
Balzac's "Le Chef-d'oeuvre Inconnu," E.T. Hoffmann's "Der 
Sandmann" and many such narratives in which statues assume 
life. This wax case is also used in the cinema, such as in the 
"Hollywood horror films" of the 1930s.   

 
 

(2) 
 

وتخلص الرسالة إلى أنه على الرؼم من أن التمدم التسنولوجً فً العمود الملٌلة    
، إلا أنه  فً استبدال الشخصٌات الشمعٌة بالروبوت“ الأخٌرة لد تسبب، على سبٌل المثال، 

لٌة الفانتزٌة( لم ٌتم الاستؽناء عن متاحؾ الفن الشمعً فً تجسٌد الرؼبات الإنسانٌة والخٌـا
لزولاإلى الجــدل الـذى ٌربطـها بنـظـرٌة الوراثـة باسسال تعرضت رواٌة الدستور  ".

لهنري جٌـمز "بموجة الشعور أو الوعً"  عـودة الهــاربلداروٌـن، سمـا ٌربـط رواٌـة 
ٌفٌان ساسـمٌر تتحـدى فى بحثها ڤ)علم النفس التجرٌبً(. وعلى النمٌض من ذلن فؤن "

ة الدستـوراة بعنوان: الأنماط الفسرٌة العامة سمجال حدٌث للبتصال: إٌمٌل زولا لرسـال
وهنري جٌمٌز فى الرإٌة المتعلمة بتؤثٌر العلم على الأدب، والتى تستبدلها بعبارة "التبادل 
الحضاري" وذلن من خلبل التراحها بؤن الاتصال مابٌن المجالٌن ٌتم من خلبل مشارستهما 

سرٌة عامة فى خلك نماذج أو موضوعات أو أمثلة معٌنة. وهــذا ٌحول أستخدام أنماط ف
عملٌة التناص بٌن العــــلم والأدب إلــى ما ٌسـمى بـالمـنطـك الداخـــلى. وعلى هذا الأساس 

)التً تجعل من الحٌاة مشسلة من خلبل تماثلها مع التارٌخ  الدستور باسسالتم ربط رواٌة 
)والتى تنالش موضوع الحمٌمة سعملٌة مشاهدة(  ٌنما ترتبط رواٌةالطبٌعى أو علم الحٌاة  ب
 بالفلسفة " البراجماتٌة ".
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The dissertation ends with stating that though the 
progress of technology in the last few decades has caused, for 
instance, 'robots' to supplant wax figures, the wax museums 
are still relied upon in substantiating "human desires and 
fantasies." Zola's Le Docteur Pascal is argued to be related to 
Darwin's "theory of heredity" and H. James' The Turn of the 
Screw to "the stream of consciousness (experimental 
psychology)." On the contrary, Viviane Casimir (in "Savoir as a 
New Space of Communication: Emile Zola and Henry James," 
a Ph. D. dissertation) challenges the view of the impact of 
science upon literature, rendering it to just a "cultural 
receptacle," by proposing that the two fields communicate in 
sharing "common modes of thinking" ('Savoir')" to create 
particular models, themes or paradigms. This turns intertext-
uality between science and literature to "interdiscursivity." It is 
on this ground that Le Doctreur Pascal (which "problematizes 
the "living" through the question of similarity)" is put in relation 
to "natural history/biology," while The Turn of the Screw 
(questioning "the truth as a process of seeing)" is related to 
"pragmatism."   

 
 

(3) 
 

المدرسة الأمرٌسٌة للؤدب الممارن لم تفلت من النمد، رؼم أنها والخلبصة هً أن           
ً سبٌراً فى أجزاء مختلفة من العالم. بادئ ذى بدء، أنها تخلط بٌن " الأدب  لمٌت ترحٌبا

ام " على أساس أن الاثنٌن مرتبطان بدراسة موضوع واحــد ـــالممارن " و" الأدب الع
دب الممارن ٌتصؾ بالازدواجٌة فى عملٌة ربط دود الأـــوهو الأدب(. سما أن تعٌٌن ح)

الأخرى، وهذه الإذدواجٌة أفسحت مجال الأدب الممارن سثٌرًا إلى  الأدب بالفنون والعلوم 
درجة أنع ٌصعب  البحث فٌه، والتوصل إلى نتابج دلٌمة،والخطؤ الأخٌر والفادح هو فشل 

والذى اتسمت به المدرسة  تفادى التعصب المومى المسعور، الممارنٌٌن الأمرٌسٌٌن فى
الفرنسٌة، وسبك لهم معارضته بشدة،  سما ٌتضح من نظرتهم إلى أدبهم على أنه ٌتفوق 

 على سابر الأداب الأخرى.
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الأمرٌسٌة فلمد دارت حول الأدب الممارن -أما فً خارج نطاق المدارس الأوربٌة          
مت بمزٌد من التطور والدلة منالشات موسعة وترتب على ذلن ظهور مفاهٌم أخرى اتس

وسذلن بعض المصطلحات الأخرى البدٌلة لمصطلح "الأدب الممارن". فلمد أظهر 
المإسس الأول للآدب الممارن فى روسٌا، فى دراساته الأسادٌمٌة مٌوله تجاه ، سسًڤٌسلوڤ

المدرسة الأمرٌسٌة من خلبل تمدٌره لأواصر الصلة بٌن الآداب المختلفة سإحدى علبمات 
لتشابه فى العملٌة العامة لحالة البشر النفسٌة. ٌتفك جٌرمونسسى، الممارن المعروؾ، مـع ا
سسً فً أنه لـم ٌرسز فى عملٌة الممارنة فمط على عملٌتى " التؤثٌر" و" الالتباس " ڤٌسلوڤ

بل رسز أٌضا على أوجه التشابه والاختلبؾ بٌن الظواهر الأدبٌة وطرٌمة تحلٌلهم على 
، بٌــــد أن سونـراد لم ٌتفك معه على مبدأ التؤثٌر لدى المدرسة الفرنسٌة، أسس تارٌخٌة

والذى رآه بمثابة واحد من أسالٌب وضع الآداب الاوربٌة على لمة الآداب الأخرى. وبناء 
على ذلن اختار " العلبلة المتبادلة والتؤثٌر" و "العلبلة الأدبٌة" سبدابل لمصطلح "الأدب 

تستطع أن تحل محله بسبب رسوخه الموى فى روسٌا والعالم. وأثار  الممارن" ولسنها لم
تسـاإلاً حـول الاسـتخدام الؽامــض لمصطلــح "الممارنة"؛ فهل ٌعنى رصد نوع  ڤبٌرسـو

ً أو الأفضل من  وسمٌة الاختلبفات ما بٌن الآداب، وذلن لتوضٌح من هو الأسبر حجما
 الآخر؟ 

 
 

In conclusion, the American School of comparative 
literature, though largely welcomed in different parts of the 
world, has not escaped criticism. To start with, it confuses 
'comparative' with 'general' literature on the ground that both 
are involved with studying one subject (literature). The 
determination of comparative literature's boundaries is marked 
by 'duality' in relating literature to other arts and sciences - a 
duality which makes the subject's province too vast to 
investigate and come up with accurate conclusions. The final 
and most serious fault is the failure of the American 
comparatists to avoid the problem of rabid nationalism, which 
has marked the French School and which they have intensely 
opposed, as they have shown in considering their literature 
superior to all others.   

 
Outside the boundaries of the Euro-American Schools, 

comparative literature has been debated at length. 
Consequently, more elaborated concept and other alternatives 
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have appeared. The founding father of the subject in Russia, 
Veselovsky, has manifested in his academic studies an 
inclination towards the American School in judging the affinities 
between different literatures as a sign of resemblance in the 
general process of human psychology. (75) Agreeing with 
Veselovsky, the prominent comparatist Zhirmunsky has placed 
emphasis in the comparison not only on the processes of 
'influence' and 'borrowing,' but also on the similitudes and 
dissimilitudes between literary phenomena and their analysis 
on historical grounds. Nonetheless, Konrad has disagreed with 
him on the French School's principle of influence, seeing it as 
just a way of keeping European literatures on top of all others. 

Accordingly, he has opted for "mutual relation and influence" 
and "literary relation" as alternatives to "comparative literature," 
but they could not supplant it due to its firm establishment in 
Russia and the world. Perkov has wondered about the vague 
use of the term 'comparison': does it mean tracing the quality 
and quantity of differences between literatures, so as to show 
which is bigger or better?  

 
 

(4) 
 
 

فً سلسلة من الندوات حول الأدب الممارن، والتى نظمها معهد الأدب العالمى           
بموسسو، هاجم بعض الممارنٌن الروسٌٌن ما وصفوه " بالشسلٌة الؽربٌة ". ففً بحث 

ـا نمداً إلً أسلوب النمد ڤحول المناظٌر الؽربٌة لمفهوم الأدب الممارن وجهت نوبوسو
الأمرٌسً لسونه لا ٌتسم بالعدالة فً معالجة اٌدٌولوجٌة النص من خلبل النظر إلً النص 
سسٌان مستمل. سما أنها وجهت نمداَ لاٌمل حدة عن الأول إلً المنظور الأمرٌسً للؤدب 

التؽاضى الممارن فً تؽاضٌه عن الحد اللؽوى فً الدراسات الممارنة والذى ٌتساوى مع 
 عن الحدود الجؽرافٌة بٌن الآداب وسذا الخصوصٌة الثمافٌة .

 
ولمد شهدت الدراسات الأدبٌة الممارنة فً شرق أوربا خلبل العمود الثلبثة          

الأخٌرة من المرن العشرٌن تطوراَ لموضوع الأدب الممارن؛ رؼم الاختلبفات فً الرأى 
هر الأسادٌمً الرومانً  دٌما مٌوله تجاه بٌن دراسة وأخرى. علً سبٌل الذسر، أظ
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المدرسة الفرنسٌة فً الترسٌز علً الحد اللؽوى فً الدراسات الممارنة وفً تفرلته بٌن 
الأدبٌن " العام " و "الممارن". ومع هذا فإنه أنهى هذا المول بالتراحه أن هنان مجالاَ 

َ وسطاً للممارنة بٌن الآداب الصادرة بلؽة واحدة. وفً النهاٌة أظ هر دٌما أنه ٌتخذ مولفا
بٌن المدرسة الفرنسٌة والمدرسة الأمرٌسٌة حٌث أنه ٌإسد ضرورة استملبل الأدب 
الممارن ) الذي تتمثل أهدافه فً التؤثٌرات المباشرة والالتباس والروابط الطوبولوجٌة( 

دبٌة فً وسذلن الاتصال ما بٌن الدراسات النمدٌة والتارٌخٌة والاجتماعٌة للظواهر الأ
 مجال دراسة الأدب الممارن.

 
In a series of seminars on comparative literature, 

organized by the World Literature Institute in Moscow, some of 
the Russian comparatists have attacked what they have 
described as the 'formalism of the West.' In a paper on western 
perspectives on comparative literature, Neupokoeva has 
criticized the American method of criticism as being unfair in 
treating the text's ideology by regarding the text as an 
independent entity. She has also launched a no less severe 
criticism on the American perspective's disregard for the 
linguistic boundary in comparative studies, which is tantamount 
to ignoring geographical borders between literatures and 
cultural specificity.   

 
Comparative literature studies in Eastern Europe in the 

last three decades of the twentieth century have seen the 
subject evolve, in spite of differences of opinion between one 
study and another. For example, the Roman academician Dima 
has exhibited his inclination towards the French School in 
reconfirming the boundary of language in comparative studies 
and in distinguishing between "general" and "comparative" 
literature. However, he has disavowed this statement in 
suggesting that there is an area of comparison between 
literatures of one language. Finally, he has shown to take a 
stance between the French and American school as he 
stresses the independence of "comparative literature" (whose 
aims are figured in direct influences, borrowing and topological 
affinities) and the interrelation between critical and historical 
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social studies of literary phenomena in comparative literature 
study. 

 
 

(5) 
 

د ـــاسٌا "  فلمــد لمـً المفــهوم الأمرٌسـً تؤٌٌـداً سبٌـراً، وٌعـڤأما فـً " تشـٌسوســلو          
ـــلو ــً تشـٌسوس ــارنٌن البــارزٌن ف ــٌن المم ــن ب ـــن م ــذي أعلــن أن " الأدب ڤدورشـ ــاسٌا وال ـ

ارٌخ الأدب " و "نظرٌـة الأدب " مرتبطـون ارتباطـاً وثٌمـاً فـً أى ممارنـة الممارن " و" ت
أدبٌة موضوعٌة، حتً وإن سان لسل منهم سماته الخاصة، لمـد نبـذ " دورشـن " الخلبفـات 
الحادة التً أثٌرت بلب داع حول تعرٌؾ مصـطلح الادب الممـارن والـذى ٌرجـع سـببه إلـى 

ــؤث ـــدأ الت ــارن بمب ــط موضــوع الأدب المم ــادى هــذه المشــسلة ٌوجــه رب ــة لتف ــً محاول ٌر. وف
دورشــن انتبــاه المــارىء إلــً اثنــٌن مــن أبعــاد الدراســة الادبٌــة الممارنــة وهمــا بالتحدٌــد: " 
الوشابج الأدبٌة "  و " التوازى " فٌما بٌن الآداب، وهً أبعاد تمثـل العلبلــات الخــارجٌة 

ل أحـد النصـوص للظــواهر الأدبــٌة التً تختلؾ عن العلبلات الداخـلٌة المتمثلة فً رد فع
 المستمـدة من النصوص الأخرى. 

 
حاول العدٌد من النماد فً السبعٌنٌات تخلٌص الدراسة الأدبٌة الممارنة من سل ما        

ٌعلك بها من أوجــه معمــدة )تارٌخٌة أو سٌاسٌة أو منهجٌة(. فً مماله " اسم وطبٌعة 
ٌنـٌه وٌـلٌـن " أنه من المهم جداَ للممارن أن ٌمصر ، رأى "ر1970الأدب الممارن " عام 

دراسته فمط علً النص أو النصوص الأدبٌة ولا ٌلتفت إلً العوامل الخارجة عن النص 
أو النصوص . وأسد " وٌلٌن " أن الممومات الثلبث " للدراسة الأدبٌة: التارٌخ والنظرٌة 

ارٌخ فً هذا الصدد لٌس لها أى والإشارة إلً الت والنمد تشترن مع بعضها البعض..."
علبلة بالمصطلح بمفهومه الواسع ولسنها تتعلك بنوع معٌن من التارٌخ، ألا وهو " 
التارٌخ الحضاري ". وأدى هذا إلً ظهور حرسة التؤرٌخ الحدٌثة فً النمد بشمال أمرٌسا 

التً خلبل فترة السبعٌنٌات والثمانٌنٌات من المرن العشرٌن. فمد أسفرت المإتمرات 
عمدتها الجمعٌة الدولٌـة للؤدب الممـارن بمدٌنة بلجراد فً السبعٌنٌات إلً تدوٌن تارٌخ 
الأدب الأوربً علً أساس اشتماله علً عدة آداب تنتمى إلى لـارة واحدة، وتشترن فً 
تمالٌد تارٌخٌة وأدبٌة معٌنة؛ تلن مبادرة تولعها الجمٌع أن تطُبك علً سابر الآداب 

 وٌة والأفرٌمٌة والأمرٌسٌة والهندٌة ... إلخ.الأخرى الأسٌ
 

 
But in Czechoslovakia the American perspective has 

found a huge following. Most famous among Czech 
comparatists is Durshin, who has stated that "comparative 
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literature," "history of literature" and "theory of literature" are 
interwoven in any objective literary comparison, though each 
one has its own properties. Durshin has eschewed the heated 
polemics raised, needlessly, about definitions of the term 
"comparative literature," the reason for which he ascribes to the 
subject's confinement to the principle of influence. (81) In an 
avoidance of this problem Durshin refers the reader to two 
dimensions of the comparative literary study, namely: "literary 
relations" and "parallelism" between literatures – dimensions 
which represent external relations, different from the internal 
relations, represented in the reaction of a text to certain literary 
phenomena in other texts.  

 
In the 1970s many critics attempted to rid the com-

parative literary study of all its problematic aspects (historical, 
political or methodological). In his essay "The Name and 
Nature of Comparative Literature" (published in Discriminations 
in 1970), Rene Wellek saw it essentially important for the 
comparatist to limit his study to the literary text or texts, 
disregarding external factors. He maintained that the three 
components of "literary study - history, theory and criticism - 
involve each other..." The reference to history in this respect is 
not related to the term in its broader sense but to a particular 
kind, namely "cultural history." This gave rise to "new 
Historicism in North American Criticism in the 1970s and 
1980s." (84) The conferences of the International Society of 
Comparative Literature in Belgrade in the 1970s led to the 
chronicling of European literature on the basis that it comprised 
'sub-national' literatures sharing certain common historical and 
literary traditions - an enterprise which they anticipated could 
be applied to other literatures (Asian, African, American, 
Indian... etc.).  
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(6) 
 
    
بٌد أن الباحثٌن من خارج أوربا اعتبروا مثل هذا التصنٌؾ العام للآداب العالمٌة   

أمراً تعسفٌاً فى حاجة إلى المنالشة. علً سبٌل المثال، فإن النظرٌة التً تزعم ما ٌسمً 
 بالأدب الأوربً والتً تعتمد علً إحدى الحرسات الأدبٌة العامة النابعة من داخل الحدود

الجؽرافٌة لمارة أوربا تعد نظرٌة ؼٌر صالحة لأن جذور هذا الأدب تعُزى إلً لدرات 
هومر الأدبٌة فً لارة آسٌا. بٌد أن الأدب الأوربً والأسـٌوى ٌختـلـؾ سـثٌراً عن نمـاذج 
الأدب الأســٌوى أوالأفـرٌمً لٌس فمـط علً أسـاس الحدود الجؽـرافٌة بل أٌضا بسـبب 

 الأوربً له ظروؾ اجتماعٌة وسمات حضارٌة وروحٌة متشابهة.  خاصٌـة أن الأدب
 

أما فً المناطك التً استعمرتها أوربا )مثل الهند وأفرٌمٌا( فإنه تم الرفــض             
ً لمفهوم " الش سلٌة الأوربٌة " ومن ثم فإن الدراسة الأدبٌة تـفصح عن تسٌٌس ــنهــابٌا

و واحد من النماد الهنود، ٌناهض بشدة الحرسة الأدب. إن سوابان  مــاجومدار، وه
الأوربٌة لتؤرٌخ الآداب العالمٌة لعدة أسباب. فالأدب الهندى علً سبٌل الذسر ٌتؤلؾ من 

مختلفة، ومن ثم فإنه لا  سمات حضارٌةمجموعة  من الآداب التابعة لدولة الهند والتً لها 
اب الأوربٌة التً تربطها معا لٌم ٌمسن النظر إلٌها فً صورة متجمعة سما ٌحدث مع الآد

حضارٌة مشترسة. وبناء علً هذه الأسس سما ٌرى ماجومدار، " فإنه لا ٌنبؽً عمد 
الممارنة من خلبل الحدود الفردٌة فمط بل ٌجب عمدها علً نطاق أوسع أٌضا "؛َ وهذا 
ٌعنى أنه لٌس من الصواب أن نمارن الأدب الهنــدى بواحد مـن الآداب الأوربٌـة 
)الفرنسً أو الأٌطالً أو الألمانً( بل نمارنه بمفاهٌم الآداب الأوربٌة التً تندرج تحت 
المسمً العام: الأدب الأوربً أو الؽربً. فالأدب الأوربً أو الؽربً بهذا الشسل ٌمهد 
الطرٌك إلً إعادة النظر بجدٌة فً النماذج المدٌمة التً وضعت الآداب الموٌة لدى التملٌد 

 مولع السٌادة الدولٌة.  الؽربً فً
 

But such a general categorization of world literatures was 
regarded by the non-European scholars as arbitrary and 
questionable. For instance, the theory claiming so-called 
'European Literature' is based on a common literary movement 
that originated within the geographical boundaries of the 
continent of Europe, will not work, for the roots of this literature 
are traced back to Homer's literary abilities in Asia. It deserves 
to be mentioned that Homer is a famous ancient Greek poet 
who wrote The Iliad and Odyssey, two epics which some of 
their episodes take place in Asia.  But European literature is 
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very different from Asian or African literature models not only 
on the basis of geographical boundaries, but also by virtue of 
possessing similar historical conditions, cultural and spiritual 
traits.  

 
In the regions which were colonized by Europe (such as 

India and Africa) the European "formalist approach" is entirely 
rejected and comparative literary study highlights "the 
politicization of literature." Swapan Majumdar, an Indian critic, 
is rigorously against the European historicity of world literatures 
for several reasons. Indian literature, for example, is composed 
of ethologically variable "sub-national literatures" that cannot be 
taken collectively, as is the case with European literatures 
which are bound together by a common ethos. It is on these 
grounds, Majumdar proposes, that "the comparison should take 
place not across individual boundaries, but on a larger scale 
altogether," that is, it is not right to compare Indian literature 
with an individual European literature (French, Italian, or 
German) but with the conception of all European literatures 
under the general heading "European" or "Western" literature. 
The latter, in this way, paves the way for a serious 
reconsideration of "the old models that placed component 
literatures of the Western tradition in a position of international 
superiority." 

 
 

(7) 
 

النمدٌة  ٌرفض النماد بالهند وإفرٌمٌا وآسٌا وسذلن أمرٌسا اللبتٌنٌة لبول الأدوات              
الأوربٌة فً بلبدهم لأنه ٌعد " أمراً ؼٌر منطمً وخطٌر أن نفرض مفاهٌم أوربٌة علً 
رإى ؼٌر أوربٌة بالعالم ". فلمد حطَّ النماد الأوربٌون من لدر الآداب الهندٌة والأفرٌمٌة، 
علً سبٌل المثال، بسبب أنها منتجات دول فمٌرة لد سبك لأوربا استعمارها. وفً هذا 

ً سانت  رفضه من  الموة هً الأساس المطلـك الذى علٌه تم تمٌٌـم الآداب. انطلبلـا
للمـرسـزٌـة الأوربٌـة،  ٌفتـرض سـرى اوروبـندو بؤسلوب سـاخر لو أن الهنود احتلوا 

الإلٌادا والسـومٌدٌا أوربا لتؤتً لهم إذن الحسم علً الأعمال الأدبٌة الأوربٌة )بـداٌة مـن 
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سـرحٌات شسسبٌر والمإلفات الأسبانٌة وحتً الشعر والمصص مروراً بمالآلـهـٌة 
الفرنسٌة الحدٌثة( بانها عبارة عن " مجموعة من المٌم الأخلبلٌة السٌبة وحالات الرعب 
الشدٌدة...وسلسلة من التدرٌبات البلبؼٌة المبٌحة... إنه لشا مشٌـن وؼٌر أخلبلً " . لٌس 

رنٌن الهنود ٌرسزون انتباهم حول إعادة فحص من المدهش بعد سل هذا أن نلبحظ أن المما
الثروات الأدبٌة الهندٌة علً مر الزمان والتارٌخ ومناظرتها بالنماذج الأوربٌة بهدؾ 
ربٌسً وهو استعادة الأصول الراسخة للحضارة والتملٌد الأدبً المومى والتً وجدت 

ة فً الهند )مثلما فً آسٌا طرلها المختلفة إلً داخل أوربا. توجه الدراسات الأدبٌة الممارن
وأفرٌمٌا وأمرٌسا اللبتٌنٌة( نحو البدء بالحضارة الوطنٌة ومنها تنطلك إلً الخارج بدلاً من 
البدء بالنموذج الأوربً للبمتٌاز الأدبً ومنه تتجه إلً الداخل. ولمد مهد هذا الاتجاه 

دفها الربٌسً هو والتً سان ه 1981لظهور رابطة الأدب الممارن فى الهـــند فً عام 
إثبات عظمة الموروث الأدبً والحضارى الهندى خلبل الفترات التارٌخٌة والزمنٌة، 
بنفس الدرجة من الاهتمام والحماس، تساتؾ الباحثون الإفرٌمٌون ضد ما ٌطلك علٌه 
بالتؤثٌر الأدبً والحضارى لأوربا علً إفرٌمٌا، سما ٌتؤسد ذلن فً العدٌد من الدراسات 

مارنة، وٌرى تشدى "أمٌوتا" أن عملٌة التؤثٌر هذه هً " عبارة عن واحدة من ــلمالأدبٌة ا
الخدع الموجودة فً سلة هإلاء النماد الذٌن ٌنظرون للحضارة الأوربٌة علً أنها سانت 
تإثر تؤثٌراً حضارٌاً علً الستابة البدابٌة الإفرٌمٌة ". وٌتفك أمٌوتا أٌضاَ مع تشنٌوا اتشٌبً 

، والذى حاول النماد الأوربٌون نشره فً 1975لمصطلح "العالمٌة" عام فً استخدامه 
أجزاء مختلفة فً العالم خلبل السنوات الأخٌرة، علً أنه بدٌل للنظرة الأوربٌة الضٌمة 

 فً خدمة ذاتها.
 

Indian, African, Asian as well as Latin American critics 
refuse to accept European "critical tools" in their countries, as 
"it is illogical and dangerous to obtrude European conceptions 
upon non-European visions of the world." European critics 
looked down on, for example, the Indian and African literatures 
because of their being products of lower nations, colonized by 
Europe. In this power was an absolute touchstone for 
evaluating literatures. Apropos of Euro-centrism, Sri Aurobindo 
ironically supposes that if the Indians colonized Europe, they 
would then gauge the European literary works (starting with the 
Iliad and The Divine Comedy through the plays of Shakespeare 
and the Spanish works up to the modern French poetry and 
fiction) as "a mass of bad ethics and violent horrors... a 
succession of bald and tawdry rhetorical exercises... a tainted 
and immoral thing."  It is hardly surprising, after all this, to 
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observe the Indian comparatists focusing their attention on re-
examining Indian literary fortunes across time and history and 
testing them against the European models, with the primary 
intention of regaining the solid bases of native culture and 
literary tradition, which found their various ways into Europe. 
Comparative literature study in India (as in Asia, Africa and 
Latin America) is directed "to start with the home culture and to 
look outwards, rather than to start with the European model of 
literary excellence and to look inwards." This trend prepared for 
the emergence of the Indian Comparative Literature 
Association in 1981, whose primary goal was to prove the 
grandeur of the Indian literary and cultural heritage in all times 
and histories. With equal interest and fervor, African scholars 
have taken up arms against the so-called literary and cultural 
influence of Europe on Africa, as stressed in many a 
comparative literary study. Chidi Amuta sees the latter as "one 
of the ruses in the trick bag of those critics who see European 
culture as having had a civilizing impact on 'primitive' African 
writing." Amuta also agrees with Chinua Achebe's 1975 term 
'universalism,' which European critics have tried to disseminate 
in different parts of the world within the last few years, "as a 
synonym for the narrow, self-serving parochialism of Europe."  
 

 

(8) 
 

إن عملٌة إعادة فحص النماذج الأوربٌة فً بلبد الهند وإفرٌمٌا فً فترة ما بعد             
لحاجة إلً ترجمة هذه النماذج. بٌد أن الترجمة تواجه بشسل مباشر الاستٌطان لد دعا ا

مشـسلة " التداخــل الحضاري" )والتً ٌعرفها عنانً علً أنها عبارة عن اختٌار المترجم 
" لسلمة أو نمط أو مصطلح ٌشد به انتباه المارئ تجاه التملٌد الأدبً الخاص بالمترجم أو 

اه إلا من خلبل الإشارة إلً مفهومه أو مفهومها المترجمة والذى ٌصعب استٌعاب معن
الحضاري "( ولا سٌما عندما تسون الترجمة ؼٌر دلٌمة أو صادلة. لذا فإنه من المحتمل 
جداً أن ٌصبح النص المترجم عُرضه للعدٌد من المراءات والتفسٌرات المتنوعة التً لا 

 ٌمسن أن تإدى إلى حسم دلٌك علً النص الأصلً.
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سنوع من رد الفعل المحتمل ضد تضٌٌع سثٌر من الولت والجهد فً الجدل حول و        
المناهج العمٌمة للؤدب الممارن، اهتم الممارنون الؽربٌون بشؽل أنفسهم بصفة ربٌسة 

رٌة الأدب فً التسعٌنٌات، وترتب علً ذلن ظهور نموذج آخر ــبدراسة وتطـوٌر النظ
فً أجزاء أخرى من العالم. ٌوصؾ هذا النموذج خلبؾ النموذج الأوربً للؤدب الممارن 

بؤنه دٌنامٌسً حٌث أنه ٌمسن ممارنته بفاعلٌة بالإرهاصات الأولٌة لموضوع الأدب 
الممارن فً أوربا  الثورٌة خلبل السنوات الأولى من المرن التاسع عشر. وبتؽاضٌه عن 

سلٌة "، فإن النموذج " نظرٌه التؤرٌخ لدى المدرسة الأمرٌسٌة وعن المفهوم الخاص بالش
ادة النظر فى الثروات الأدبٌة وستب التارٌخ ــالجدٌد للؤدب الممارن ٌرتسز على عملٌة إع

 مثل الترجمة( بهدؾ تؤسٌد " الهوٌة المومٌة للؤدب والحضارة". )

 

The process of re-examining European literary models in 
India or Africa during the post-colonial period has created the 
need for translating these models. But translation comes face-
to-face with the problem of "interculturality" (which Enani 
defines as the translator's opting for "a word, a construction, an 
idiom which must refer the reader to his or her own literary 
tradition, and whose significance cannot be grasped except 
through his or her own culture"), particularly when translation is 
not accurate or honest. It is most likely then that the translated 
text becomes open to various readings or interpretations, which 
cannot lead to any accurate judgment on the original text. 

 
In a kind of reaction, perhaps, against spending too much 

time and effort on arguing about obsolete methods of 
comparative literature, Western comparatists have started to 
concern themselves primarily with studying and developing 
'literary theory' in the 1990s. Consequently, a post-European 
model of comparative literature has come into being in other 
parts of the world. This model is described as "dynamic," in that 
it "can effectively be compared to the earliest appearance of 
the subject in revolutionary Europe in the early nineteenth 
century." Paying no attention to "the historicity of the American 
School and of the formalist approach," the new model is set on 
reconsidering literary fortunes and histories (like translation) 



116 

 

 

 

with a view to reconfirming "national literary and cultural 
identity."  

 

 

(9) 
 

لا تستمل هذه المنالشة دون تنوٌه إلى سٌؾ أن تفسن الاتحـاد السـوفٌتى السـابك           
سان له أثره فى تطوٌر الأدب الممارن. فى برٌطانٌا، على سبٌل المثال، ٌبدو أن البندول 

رٌسٌة، سل الدراسات الممارنة التى أجرٌت ٌتؤرجح مابٌن المدرسة الفرنسٌة والمدرسة الأم
بؤلسام اللؽات الحدٌثة أظهرت مٌولها نحو التملٌد الفرنسى، بٌنما أظهرت الدراسات التى 

للمفهوم الأمرٌسى. ومع ذلن، فإن الممارنٌن  تفضٌلهاأجرٌت بؤلسام اللؽة الإنجلٌزٌة 
لممـــابلة"، والذي البرٌطانٌٌن زودوا موضوع الأدب الممارن بمنهج أصٌل ٌسمى "ا

ٌعرفه "سٌجبٌرت بروار" ببساطة على أنه وضع العدٌد من النصوص الأدبٌة أو الفنانٌن 
الأدبٌٌن أو التمالٌد الأدبٌة جنباً إلى جنب وذلن لممارنتهم ببعض من أجل التوصل إلى فهم 
تام للحضارات المتنوعة. والمجال الخصب للؤدب الممارن هو زٌادة اعتمادنا على 

لترجمات الإنجلٌزٌة، ولاسٌما للنصوص المستوبة باللؽـات المدٌمة )اللبتٌنً أو ا
الإؼرٌمً( أو المستوبة بلؽات ؼٌر مؤلوفة. ونظراً لأن النصوص المترجمة لد ترتبط 
بالحضارة، فإن الأدب الممارن ٌتورط بشسل ؼٌر مباشر فى مشسلة ربٌسة لدٌمة لٌس لها 

 حل، ألا وهى تسٌٌس الأدب. 
 

This discussion would not be complete without a mention 
of how the dissolution of the ex-Soviet Union has affected the 
evolution of comparative literature. In Britain, for example, the 
pendulum seems to be swinging between the French and 
American school. All the comparative studies which have been 
made in the Modern Languages departments evinced their 
propensity for the French tradition, while the ones made in 
English departments have favored the American approach. 
However, British comparatists have provided the object with a 
"genuine" method called "placing," which Siegbert Prawer 
simply defines as the placing "side by side" of many a literary 
text, artist or tradition, so as to compare them for reaching a full 
understanding of various cultures. A rich field for comparative 
literature is our increasing reliance upon the English 
translations, especially of texts written in classical languages 
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(Latin or Greek) or in unfamiliar ones. As translated texts are 
possibly made 'intercultural, 'comparative literature becomes 
indirectly involved with an old and unresolved key problem, 
which is the politicization of literature. 

 
 
 
 

(01) 
 

فى الخاتمة، إن الرحلة الطوٌلة التى تتبعناها طوال البحث لسشؾ المجالات   
ته، والتى ٌبدو الؽامضة بالأدب الممارن تظهر التطور الذى لحك بمنهج الموضوع أو نظرٌ

أنها تسٌر فى اتجاه مستمٌم ) بداٌة من مبدأ "التؤثٌر" ومروراً بنظرٌة "التوازى" وحتى مبدأ 
"الممابلة "(، بٌد أن هذه الرحلة تنتهى حٌث بدأت. بمعنى، أن المسار المستمٌم للؤدب 

من الممارن ٌتضح أنه مسار دابرى. فمد فشلت المداخل الحدٌثة للموضوع، رؼم العدٌد 
المحاولات الجادة، فى تخلٌصه من المٌود المومٌة والسٌاسٌة التى سبلته بها المداخل الأولٌة. 
فلٌس من الؽرٌب، بعد سل هذا، إذا ما نظرنا إلى الأدب الممارن على أنه لاٌتعدى سونه 

ً من أنواع الدراسة التى تسمط درجات الصراع التى  لاٌستطٌع الزمن ولاتطور نوعا
الإنسانٌة محوها مابٌن الأمم والتى، بالطبع، ٌنتمى إلٌها الممارنون  اتلبلـــــالع

                                              والمنظرون
 

In conclusion, the long journey pursued so far in exploring 
the murky areas of comparative literature demonstrates the 
evolution of the subject's methodology or theory, which seems 
to take a straightforward direction (from 'influence' through 
'parallelism' to 'juxtaposition' principles). But this journey ends 
where it begins. That is, the linear movement of comparative 
literature turns out to be cyclic: recent approaches to the 
subject have failed, despite many serious attempts, to free it 
from the political and national shackles with which the earliest 
approaches began. Thus, we come back to the field of 
corroborating the national identity in literature, particularly in the 
post-colonial world, moving thereby far away from the desired 
'universalism,' or that 'universalism' sought by those who were, 
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from the start, at variance with the concept and methodology of 
'influence.'  

 
 

(11) 
 

زراء الٌوم الاثنٌن، وفد شرسة التمى الدستور مصطفى مدبولً، ربٌس مجلس الو          
"فولسس فاجن" الألمانٌة، والذى ضم مدٌر اللوجستٌات، ومدٌر المشروعات الجدٌدة، ومدٌر 
السٌاسات الدولٌة، والمدٌر الإللٌمً لمبٌعات الشرق الأوسط وأفرٌمٌا، وسرٌم نجار، ربٌس 

 مجلس إدارة مجموعة فولسس فاجن مصر.
 

الإنتاج الحربى، والاستثمار والتعاون الدولً، والتجارة وحضر اللماء وزراء           
 ، وربٌس الهٌبة العربٌة للتصنٌع.والصناعة، والنمل

 
أعرب وفد "فولسس فاجن" عن تطلعهم للبستثمار فً السوق المصري الواعد فً           

صناعة السٌارات، لا سٌما فً ضوء ما تتمتع به مصر من سوق محلٌة سبٌرة، ولابلة 
زٌادة من خلبل التصدٌر للدول والتجمعات الالتصادٌة التً تربطها اتفالٌات تجارة حرة لل

 مع مصر.
 

Today - Monday, the Egyptian Premier Mustafa Madbuly 
has held talks with, the director of logistics, director of new 
projects, director of international policies, provincial director of 
sales for Africa and Middle East as well as Karim Al-Najar, head 
of the board of directors for Volkswagen Group in Egypt.    

   
Ministers of the military production, international invest-

ment and coopera-tion, commerce and industry, transportations 
and chief of the Arab board for industrialization have also 
attended the meeting. 

  
The German Volkswagen Company's delegates have 

expressed their hope for investments in the promising market 
for cars industry in Egypt, and which can be expanded through 
exports for the countries and economic groups (or business 
Associations) having free-trade pacts with Egypt.  
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(12) 
 

ً سبٌراً بنسبة المسون المحلى، ومن ثم فإن الممترح            وأضافوا أنهم ٌولون اهتماما
المسون المحلى للمرسبات التً سٌتم إنتاجها فً الذى تمدمه الشرسة  ٌرسز على زٌادة نسبة 

 مصر، والتً ستعمل بالؽاز الطبٌعً.
 

من جانبه، رحب ربٌس الوزراء بما تضمنه ممترح شرسة "فولسس فاجن" من           
تفاصٌل، سواء ما ٌخص نوع المرسبات الممترح إنتاجها والتً تناسب الاحتٌاجات 

ؽٌل ونسب المسون المحلى، لا سٌما فً ضوء ما تتمتع المصرٌة، أو ما ٌتعلك بمراحل التش
 به الشرسة من سمعة عالمٌة فً مجال انتاج السٌارات.

 
Furthermore, they have been concerned much with the 

local components, hence the company recommends focusing 
on raising the proportion of the local components of the cars 
that are going to be produced in Egypt and operating by natural 
gas.   

 
On his part, the premier has welcomed the details of the 

recommendation the Volkswagen Company has offered in 
terms of the brand of the cars suggested for production and 
meeting Egyptian demands or operation stages and local 
components' proportions, especially in the light of the universal 
fame the company holds in the sphere of producing cars.  

            
 

(13) 
 

ً من اهتمام سبٌر بتوطٌن سما أسد مدبولً على ما ٌولٌه الربٌس عبد الفتاح السٌس          
صناعة السٌارات فً مصر، وخاصة السٌارات التً تعمل بالؽاز الطبٌعً والسهرباء، 

 باعتبارها مستمبل صناعة السٌارات فً العالم.
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ووجه ربٌس الوزراء بمٌام الوزراء المعنٌٌن بمتابعة تفاصٌل التعاون الممترح مع           
 ن أجل تدشٌن التعاون الممترح فً ألرب ولت ممسن.الشرسة خلبل الفترة المادمة، م

 
Madbuly has also stressed on the president Abd El-

Fattah Al-Sisi's primary concern with establishing cars industry 
in Egypt, particularly the ones operating by natural gas and 
electricity, which are considered as the future of industrializing 
cars in the world.  

 
The premier has referred the attention of the concerned 

ministers to study the details of such cooperation as suggested 
with the company in the coming few days so as to take into 
action as soon as possible.                    
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   Part V 
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Miscellaneous English Passages  

for Translation into Arabic 
  

(1) 
 

Banking 
  

Banks are financial institutions that provide customers 
with a variety of valuable services, including the ability to wire 
money to a person or company, the ability to store money in a 
checking or savings account, the ability to collect interest on 
investments, the ability to receive loans, and much more. 
  

Banks are most commonly used by customers who wish 
to store their money and access it as needed, with a debit card 
(a card that's simply attached to the funds in one's account), or 
checks (individually numbered paper slips that can be used to 
designate a transfer of funds). Checking and savings accounts 
are the primary means of storing money in a bank; a checking 
account is designed to house money that will be spent, while a 
savings account is designed to house money that will be saved. 
Banks usually pay a small amount of interest, or a payment in 
the form of a percentage of a customer's deposited balance, to 
customers. This is their way of showing support for clients who 
entrust them with their money. 
  
          These funds are then used by banks, along with their 
credit, to perform other functions and offer additional services. 
For example, many customers use banks to secure home 
mortgages, or multiyear loans through which ownership (or 
equity) of a home is achieved. Customers demonstrate that 
they're able to pay a mortgage back (usually by providing proof 
of income and investments, in addition to a down payment, or a 
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lump sum paid up front), and select a time period for this 
mortgage; short mortgage payment periods require larger 
monthly payments, but customers are charged less interest, 
while longer mortgage payment periods require smaller monthly 
payments, but customers are charged more interest. 
  
          Lastly, many banking customers request a personal loan. 
Personal loans are loans issued and approved by financial 
experts that are designed to be used by customers for specific 
purposes. For example, one may secure a personal loan for a 
business plan or an automobile. Personal loans, like home 
mortgages, are issued based upon a customer's ability to pay 
the borrowed sum back; banks also charge a small amount of 
interest, meaning in this case a percentage of the borrowed 
money extra, besides its core balance. 

 
Banks are financial institutions that provide customers 

with a variety of valuable services, including the ability to wire 
money to a person or company, the ability to store money in a 
checking or savings account, the ability to collect interest on 
investments, the ability to receive loans, and much more. 

 
Vocabulary 

  
bank                      ،هنا ٌودع، بنن سومة، صؾ، ممعد طوٌل، رُسام،منحدر، ضفة(  
financial institutions                                                     مالٌة مإسسات 
wire                 )هنا( سلن، هاتؾ، برلٌة، ساق رفٌع، ٌرسل تلؽرافٌاً أو هاتفٌاً
most common                                      تزلمشترن، عمومً، عادى، عام، مب
customers                                                                              زبابن 
store                                ٌخَُزن، مخزن، متجر، سمٌة متوفرة، ٌدخر )هنا(
collect interest                                                         ٌحصل على الفابدة 
investments                                                                      استثمارات 
access                                                                   ٌحصل على أو ٌستؽل
as needed                                                      عند الحاجة أو حسب الطلب
simply                                                      ببساطة، بوضوح باختصار )هنا(،
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a debit card                                                            بطالة حساب الدابن  
attached to                                                               ملحك أو مُرفك ب                                                                  
the funds هنا( ، الموارد المالٌة، الصنادٌك، الودابع أو الأرصدة المالٌةالذخابر( 
account                                                                         حساب مصرفً
paper slips                                                              من الورق لصاصات
designate                                                                 ٌحدد أو ٌشٌر إلى 
a transfer of funds                                    المالٌة تحوٌل الأرصدة أو الودابع
saving account                                                                 حساب توفٌر
the primary means                          الوسابل، الطرق أو الأسالٌب الربٌسٌة
designed                                                                                   َْمُعد  
to house                                                                   )ٌشتمل على )هنا 
payment                                                               نظام الدفع المالً
a percentage                                                                    نسبة مبوٌة 
a deposited balance                                                الرصٌد المُودع
clients                                                                              الزبابن
entrust                                                                                  ًٌثك ف 
along with                                                    بجانب أو بالإضافة إلى
credit                                                                           رصٌد الدابن
to secure                                                                     ٌإَُمِنْ أو ٌوفر
mortgages                                                        الرهونات أو الحجوزات
multiyear loans           )لروض أو سُلؾَ بنسٌة لعدة سنوات )طوٌلة الأجل
ownership                                                                                ملسٌة
equity of a home                                                         أسهم ملسٌة
demonstrate                                                                           ٌظهر 
providing proof                                                                  تمدٌم الدلٌل
income                                                                                    الدخل
a down payment                                   دفع جزء من المبلػ السلى على مراحل
a lump sum                                                            دفع مبلػ معٌن بالسامل
paid up front                                                                      ٌدُفع ممدمًا 
a time period                                                                فترة زمنٌة معٌنة
charge less interest                                                   ٌتماضى فابدة للٌلة
lastly                                                                                       أخٌرًا 
a personal loan                                                   لرض أو سلفة شخصٌة 
issue                                                                          ٌصُدر أو ٌستخرج
financial experts                                                خبراء فً الشإون المالٌة 
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specific purposes                                                         أؼراض محددة 
core balance                                                             الرصٌد الأساسً 
 
                

(2) 
 

Business Cycles 
 

It might seem somewhat random when the economy 
encounters a downturn, companies struggle, and prices rise, 
but the process is actually the direct result of a number of 
specific factors, including business cycles. Business cycles 
refer to the periods of various success, struggle, and medium-
quality profits encountered by companies in the normal course 
of the economy; these periods affect every individual. In other 
words, businesses may offer a service at an affordable price at 
one point in time and fail to become profitable, but may then 
see this same service bring in tons of cash at a later point; the 
difference isn't the business, but rather, is the economy. 

  
When the economy is "'good‖ - something that's charac-

terized by low unemployment, low inflation, rising wages, and 
more - most businesses experience a boom, or an increase in 
profits and success. 

 
There are once again a variety of factors that contribute 

to booms (some of which are uncontrollable), but the short 
explanation of the occurrences is that when people have more 
money to spend, businesses have more money to make. 

 
Similarly, businesses experience a bust, or a decrease in 

profits and success, when the economy falters. For most 
people, a sagging economy means it might be hard to find work 
and pay bills; for businesses, a sagging economy means it 
might be difficult to stay in operation. 
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Business contractions, or normal periods of reduction in 

business after prolonged growth, occur regularly and vary in 
severity. Eventually, employers will require a smaller amount of 
help because consumers are purchasing less (after all, almost 
nobody buys new and expensive things all the time), 
unemployment will accordingly increase, wages will fall, and so 
on and so forth. 

  
Recessions, or multi-month-long declines in wages, 

general economic activity, and most importantly, GDP, are 
more serious than business contractions. Recessions last 
longer than business contractions, can be more severe, and 
can signal larger problems in the economy. 

 
 

Vocabulary 
 

 
business cycles                                حلمات أو دورات المشروعات التجارٌة 
somewhat                                                                         ما إلى حد  
random                                                                                عشوابً
encounters                        )ٌصادم، ٌلبلى، ٌصادؾ، صدام، مناوشة، ٌواجه )هنا 
downturn                                                              انحدار أو تدهور
struggle  ٌسافح، ٌناضل، ٌماوم، سفاح، صراع، ٌتمدم ببطء وجهد )هنا(، ٌشك طرٌمه
                                                                             بصعوبة 
specific factors                                              عوامل معٌنة أو محددة
refer to                                                                 ح أو ٌشٌر إلىٌلم
medium-quality profits                                   فوابد أو أرباح متوسطة      
in the normal course                                     فً المسار أو الاتجاه الطبٌعً
in other words                                                                  بؤسلوب آخر
offer a service                                                                تمدم خدمة ما  
bring in مفٌد أو مربح                                                                          
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at an affordable price                     )بسعر معمول أو ممبول )ٌمسن تحمله 
at one point in time                                                فً فترة من الزمن
profitable                                                                                                     مفٌد أو مربح
ton                   )ألؾ سٌلو جرام، وحدة وزن، طن، أنالة، الزى السابد، لدر سبٌر )هنا 
tons of cash                                                            لدر سبٌر من النمود 
at a later point                                            فً فترة زمنٌة أخرى أو لاحمة  
characterized by                                                         تتسم أو تتصؾ ب
low    ،منخفض، على نحو منخفض )هنا(، منبطح على الأرض، وضٌع، تخور البمرة

                                                                                         خوار البمرة
low unemployment                                   انخفاض نسبة أو معدل البطالة    
inflation                                                   )انتفاخ، ؼرور، تضخم مالً )هنا 
rising wages                                       و أجور مرتفعة )عالٌة(ارتفاع الأجور أ
experience a boom                                 ٌزدهر أو ٌمر بازدهار التصادي   
profits                                                                           أرباح أو فوابد 
once again                                                لمرة الثانٌة، على التوالًثانٌة أو 
a variety of factors                                            عوامل متنوعة أو مختلفة 
contribute to booms                             تساهم فً أشسال الازدهار الالتصادي
uncontrollable                                                               عِب أو مُزْعِجمُتْ 
short explanation                            توضٌح، تفسٌر أو تبرٌر موجز )مختصر(
occurrences                                                      ولابع، أحداث أو مناسبات
make money                                 ٌجمع نمود، ٌوفر نمود، ٌسون ثروة مالٌة    
similarly                                                              بالمثل، على نحو مماثل 
bust                        تمثال نصفى، صدر، لسمة، ٌلسم، ٌخفك، أزمة التصادٌة، إفلبس 
experience a bust                       ٌمر بؤزمة التصادٌة، ٌعانى من الإفلبس )هنا(
falters                    ٌترنح، ٌتلعثم، ٌتردد، ترََنجُ، تلَعَثَمُ، ترََدُد، ٌتعثر أو لا ٌستمر )هنا(
a sagging economy                              التصاد منخفض )متدهور أو ضعٌؾ(
business contractions           تمَلَصُْ أو انخفاض فً معدل المشروعات التجارٌة 
normal periods of reduction                             الفترات الطبٌعٌة للبنخفاض
prolonged growth                                     النمو الطوٌل أو الممتد لفترة طوٌلة
occur regularly                                           )ٌحدث بانتظام )أو بشسل منتظم 
vary in severity                         )ٌتنوع أو ٌختلؾ فً حدته  (لسوته أو خطورته 
eventually                                                      أخٌرًا، فً آخر أو نهاٌة الأمر
require                                                                      ٌتطلب أو ٌحتاج إلى
consumers                                                                       المستهلسون 
purchase less                                                ل أو نسبة للٌلة ٌشترى بمعد  
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accordingly          ْوهسذا، وفماً لذلن، بناءً على ذلن، إذَن                                 
wages' fall                                                         هبوط أو انخفاض الأجور
so on and so forth                                                             إلخ، هَلمَُ جرا
recession                  انحسار، انسحاب، استرداد، جزء مرتد، تراجع أو رسود )هنا(
multi-month-long declines اشسال مختلفة أو متنوعة من التدهور طوال

                                                                                                الشهر
general economic activity                             نشاط التصادي عام            
severe                                                                      حاد، لاسى أو خطٌر
signal                   إلى )هنا(اشارة، لافتة، رابع، اشارى، ٌبلػ بالإشارة، ٌوما، ٌشٌر 
larger problems                                                    لدر أسبر من المشاسل 
 
 

 
(3) 

 
Competition 

 
Customers might not think about competition when 

they're walking through the grocery store or making an online 
purchase, but it happens to be a cornerstone of business and 
the free economy that impacts every single thing that's bought 
and sold. Technically, competition consists of the cumulative 
force of actions taken by companies that are designed to 
improve their market standing, sales, and ultimately, profits. But 
really, competition is simply what allows businesses to try and 
get ahead of each another, and consumers to get the best 
possible value. 
  

Like many business ideas, competition is best explained 
through an example. Imagine that a company opens a 
profitable retail location and sells bread at an enormous profit. 
After another company notices all the profits that are being 
made through bread sales in this neighborhood, they may open 
a store of their own and undercut the competition, or sell similar 
items or services for lower prices. The first company may 
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respond by lowering their own prices (so they sell more bread 
to their former customers, who are presumably buying the 
cheaper bread), and the end result is much cheaper bread for 
consumers. In this way, businesses going head-to-head 
benefits customers. 
  

Reverse competition, or the tendency of some 
businesses to purchase items that are being sold below market 
value (or the price that an item can reasonably be expected to 
sell for) and re-price them, is also a business practice that's 
worth considering. Imagine that a bread company, to limit the 
success of other businesses, sells their bread that's worth five 
dollars per loaf elsewhere for one dollar per loaf. Instead of 
being pushed out of the market, a competing business could 
recognize the discrepancy between the bread's value and its 
sale price, and then proceed to purchase all the first company's 
bread for one dollar and resell it for two dollars with their own 
label. 
  

The effects of not having competition, in a particular 
professional sphere or entire economies, are devastating to 
consumers and the wellbeing of citizens generally. Consider 
the example of railroad companies in Europe and America a 
couple centuries back that owned a multitude of tracks and 
land; essentially no other companies existed to create 
competition (because the major railroad companies bought all 
the land and kept others from doing so), and they were able to 
charge whatever high prices they wanted. This described 
scenario is an example of a monopoly, or a situation when one 
company has complete control over an industry and its prices 
due to a lack of competition. 
  

Lastly, an oligopoly is a style of competition wherein 
businesses are small in number and coordinate with each other 
to raise prices—thus making goods and services more 
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expensive for consumers. Modern-day examples of oligopolies 
are satellite television and internet services, which, although 
they cost companies very little to provide, are billed to 
consumers for sizable sums. Thus, something of a general 
understanding has been reached by leading internet and 
television companies, as they would make far less money if 
they competed rigorously. 

 
 

Vocabulary 
 
 

walking through                                                  ٌمرون أو ٌتجولون فً
competition                                                                         منافسة
the grocery store                                                    محل أو دسان البمالة  

              make an online purchase شراء عبر الهواء )الٌسترونٌاً( ٌموم بعملٌة
a cornerstone                                              حجر الزاوٌة أو الرسن الأساسً
free economy                                                                  الحر الالتصاد
technically                                                              ًبؤسلوب فنً أو تمن  
cumulative force of actions                               مجموعة لوى الأفعال
market standing                            ولؾ التسوٌمً أو المولؾ فً السوقالم
sales                                                                               المبٌعات 
ultimately                                                   بصفة أساسٌة أو جوهرٌة 
simply                                                                              بإٌجاز 
allows                                                          ٌجٌُز، ٌدع، ٌمُر، ٌسمح ب
get ahead of each another                   ٌتمدم أحدهما الآخر
the best possible value                                         أفضل لٌمة ممسنة 
imagine                                                                    ٌتخٌل أو ٌخمن
profitable retail location                                   مولع مربح للبٌع بالتجزبة 
an enormous profit                                                بفابدة ضخمة 
neighborhood                                         المنطمة المجاورة أو الجٌران 
undercut                                                                  ٌعرض بؤلل بسعر 
similar items or services                            أشٌاء أو مواد و خدمات مماثلة 
for lower prices                                                 بؤسعار منخفضة أو للٌلة  
respond                       )ترنٌمة لصٌرة، نصؾ عمود، ملزم بالدفع، ٌستجٌب )هنا  
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lowering                                                              تخفٌض، تملٌل، تملٌص 
presumably                                                      من المفترض أو المحتمل  
businesses going head-to-head benefits customers تمضى

                            المشروعات التجارٌة لدمًا فً خدمة أو مصلحة المستهلسٌن
reverse competition                                                منافسة عسسٌة 
tendency                                                          مٌول، نزعة أو هدؾ
below market value                                 بؤلل من لٌمة أو سعر السوق 
reasonably                                                                  ًبشسل منطم 
be expected to sell for                                           سعر البٌع المتولع
re-price                                         ٌسعر من جدٌد أو ٌعٌد تثمٌن أو تسعٌر
worth considering                                           بالنظر أو الفحص جدٌرة
limit the success                                          تحُد من أو تمٌد نجاح )تمدم(
elsewhere                                                                     فً مسان آخر 
discrepancy                                                             تعارض أو تنالض 
proceed                                                              ًٌشرع أو ٌتمدم ف 
label      رلعة بالمحتوٌات، رلعة باسم المالن )هنا(، مادة مستوبة للتعرٌؾ، لمب، طابع

                                                                        برٌد، ٌلصك رُلعة، ٌصُنؾ
effects                                                                 النتابج أو الآثار المترتبة
a particular professional sphere                             مجال معٌن متخصص
devastate                                                                    ٌدمر أو ٌخرب  
wellbeing                                                                             الرفاهٌة  
a multitude of tracks and land                         وفرة من الطرق والأراضً
keep from                                              تمنع أو تحول دون حدوث شًء ما  
scenario                         )مخطط النص السٌنمابً، مخطط المصة، المخطط )هنا  
monopoly                            السٌطرة، التحسم أو الاحتسار، الشرسة المحتسرة )هنا(
due to a lack of competition                                  بسبب ؼٌاب المنافسة  
an oligopoly                                                                          احتسار  
coordinate with each other                                ٌنسمون مع بعضهم البعض
goods and services                                                    السلع والخدمات  
modern-day examples                                       أمثلة أو نماذج عصرٌة  
satellite television                             البث التلٌفزٌونً عبر الألمار الصناعٌة  
internet services                                  خدمات النت )أو الشبسات الإلٌسترونٌة(
billed to consumers                                   تمدم فً صورة فواتٌر للمستهلسٌن
for sizable sums                                                       ٌرةبمبالػ مالٌة سب   
make far less money                                             تجمع أموال للٌلة للؽاٌة
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rigorously                                                  بموة سبٌرة، بشسل لوي وصارم  
 

(4) 
 

Gross Domestic Product (GDP) 
 

Gross Domestic Product (GDP), or the measure of all the 
products made, services offered, and business conducted in a 
country over a set period of time, is another one of those 
business terms that's frequently referenced but seldom 
understood. Once again, GDP is simply a calculation of the 
business that's taken place in a country annually. The United 
States, for example, has the largest GDP in the world, thanks to 
its free market and large population; other nations have solid 
GDPs as well, and the exact number usually corresponds to its 
country's economic system, development, natural resources, 
education, and more. 
 

Similarly, the process of calculating GDP is simple and 
straightforward. GDP is comprised of "private consumption, 
total investments, government investments, government 
spending and the value of exports minus imports.‖ In other 
words, gross domestic product, which is once again the 
measure of all the business that's taken place in a country over 
a period of time, is determined by adding together money spent 
on private consumption, personal investments, government 
investments, government spending, and the value of exports 
(minus imports, so that the total reflects the trade agreements 
that give money to the country at-hand). 
 

Lastly, nominal GDP refers to a specific year's gross 
domestic product purely in terms of production, while real GDP 
accounts for inflation, and is typically consulted by economists 
attempting to contrast a country's current output with those of 
the past. 
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Vocabulary 

 
Domestic رس نفسه لخدمة المنزل، منزلً، بلدي، ألٌؾ، خادم، وطنً أو محلًمس   
Gross Domestic Product (GDP)                                انتاج محلى ضخم
measure                                                            ٌمٌس، معٌار أو ممٌاس 
over a set period of time                                   خلبل فترة زمنٌة معٌنة 
terms            ًفصول دراسٌة، شروط، علبلات متبادلة، مصطلحات، أطراؾ، ٌسم  
business terms                             فترات أو أولات المشروعات التجارٌة 
frequently referenced                         أو التلمٌح إلٌها باستمرار تم الاشارة   

 seldom understood                                                  ولم ٌتم استٌعابها 
a calculation of                                               حساب، رإٌة، تمدٌر، حذر
annually                                                                               ًسنوٌا 
thanks to                                                        بفضل، ٌرجع الفضل إلى  
large population                                                 نسبة سبٌرة من السسان  
solid GDPs                                                           منتجات محلٌة محل ثمة
corresponds                                                            ٌطابك أو ٌتفك مع 
natural resources                                          الموارد أو المصادر الطبٌعٌة
straightforward                                                 معتدلة، صرٌحة وواضحة
comprised of                                                         مسونة أو مإلفة من  
total investments                                                     أجمالً الاستثمارات
government investments                      مٌة أو المطاع العامالاستثمارات الحسو
government spending                                              ًالإنفاق الحسوم   
the value of exports                                                       لٌمة الصادرات
minus imports                                                مطروح من لٌمة الواردات  
trade agreements                                                    الاتفالٌات التجارٌة  
the country at-hand                                         البلد الذى ٌتم التعامل معه  
nominal GDP                                                         الانتاج المحلى الضبٌل
purely in terms of production                           فمط سل ما ٌتعلك بالإنتاج  
accounts for                                                                         ٌعلل على
typically consulted                                     ًٌتم الرجوع إلٌه بشسل نموذج  
to contrast                                                                        ٌمارن ضد  
current                                                                      الحالً أو الجاري  
output                                      (المخرج، محصول، لدرة، السعة، الإنتاج )هنا  
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(5) 
 

Inflation 
 

Anyone who has ever wondered why today's prices are 
so much higher than those of 100, 50, and even 25 years ago 
have actually considered the effects of inflation, or the 
decrease in value relative to overall quantity and production. 
 

To explain this definition, let's consider why today's prices 
are higher than those of the past. As the world population has 
grown, central banks, or the institutions tasked with managing 
countries' economies, have responded to this growth by 
minting, or officially creating and releasing, more money. Their 
reasoning for this course of action is that not having enough 
money in circulation could lead to panics, or economic 
downturns that are usually accompanied by anxiety over 
currency. 
 

So, to reduce the chances of a panic and assure that 
today's citizens have access to physical money, central banks 
release more dollar bills and coins regularly, based upon a pre-
planned schedule. As additional currency has come into 
circulation, its value has decreased; this is the process of 
inflation. 
 

To better understand the idea of inflation, consider the 
following example: if children that enjoy trading marbles 
implement a value system where red marbles are fairly 
common, grey marbles are rarer, and green marbles are the 
rarest, because there are more and of the first type, fewer of 
the second type, and fewer of the third type, the system will be 
stable until more marbles enter into circulation. Thus, by tripling 
the number of marbles in circulation, they will all become 
significantly less valuable. 
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What this means for consumers is that the money that 

they earn is worth less over time, and essentially, even though 
their wages might increase in amount, they will have a lesser 
purchasing power, or a measure of how many goods and/or 
services it can be exchanged for. 
 

Lastly, deflation is the process of a currency becoming 
more valuable due to a tight production schedule. If there was 
less currency around today, each dollar would be worth more—
just as was the case many years ago, when some products 
could be purchased for pennies! 
 

Vocabulary 
 
wondered why                                                        تساءل عن السبب
the decrease in value                                            انخفاض فً المٌمة 
relative to                                                            مرتبط أو متعلك ب
overall quantity                                                          السمٌة السلٌة 
the world population                                            نسبة السسان فً العالم 
institutions                                                              المإسسات، المعاهد  
tasked with                                 مُعهد أو مُوسل إلٌه بمهمة ما، مُسلؾ بعمل ما  
managing                                                                        تسلط، إدارة  
mint                 ر، ٌسن العملة، ٌخترع، جدٌد، دار سن العملةنعناع، مصنع، ممدار سبٌ
minting                                                                              سن العملة  
releasing ،ٌطلك، ٌؤذن بالنشر، ٌتخلى عن، اطلبق، اعفاء، بٌان مُعد للنشر، إذن بالنشر

                                         بتداولها )هنا(إصدار العملة والتصرٌح 
reasoning for                                                        الحجة أو السبب ل
course of action  in                                                   السلون أو التصرؾ
circulation  lead                                                           مُنتشر، مُتداول
to panics                           ٌإدي إلى الإحساس بالملك والخوؾ الشدٌد
accompanied                                                   مصحوب أو ممترن ب
anxiety over                                                                     للك على
currency                                                                         العملة المالٌة 
reduce the chances                                                   ٌملل من فرص
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have access to                             حرٌة الوصول إلى أو استخدام شًء ما 
physical money                                                      الأموال المادٌة 
dollar bills                                                 سندات ورلٌة من الدولار 
coin          ٌبتسر، ٌسسب بسرعةزاوٌة، وتد، عملة معدنٌة )هنا(، ٌصوغ، ٌسن العملة، 
a pre-planned schedule                   ًبرنامج أو جدول أعمال مُعدَْ مسبما
additional currency                                            عملة إضافٌة أو زابدة 
come into circulation                                             ٌنشر للتداول، ٌعُمَِمْ 
to better understand                           ٌفهم بصورة أفضل، ٌحُسن فهم 
enjoy trading marbles             ٌستمتع بتجارة السور الرخامٌة أو الزجاجٌة 
implement                                                             ٌنفذ، ٌزود أو ٌمد ب 
a value system                                                          ًنظام لٌم أو لٌم 
fairly common                                                        معروؾ بوضوح
rarer, the rarest                             ألل سثافة أو ندرة، الألل سثافة أو ندرة 
stable  ثابت،   إسطبل، مجموعة خٌل سباق لشخص واحد، ٌضع فً إسطبل؛ مستمر،

                                                                                        )هنا( متوازن
tripling                                                                      ث مراتأسبر بثلب  
significantly less valuable                                     ذي أهمٌةألل لٌمة بشسل
 earn                                                                        ٌسسب أو  ٌسترزق 
over time                                                                    على مر الزمن
a lesser purchasing power                                      لوى شرابٌة ألل 
exchange         )مماٌضة، جوالة، بورصة، صرؾ؛ ٌبدل، ٌبادل، ٌماٌض )هنا 
deflation                                                                    المال( انسماش )للة
due to                                                                          ٌرجع سببه إلى 
tight                                                                        دلٌك أو صارم مُحسم،
production schedule                                                       الإنتاج برنامج
pennies              بنسات، سنتات، دراهم، لطع نمدٌة صؽٌرة؛ مبالػ مالٌة صؽٌرة )هنا(
 

 
(5) 
 

Utility 
 

In today's quick-moving and information-driven learning 
settings, it's not difficult for students of business and economics 
to become experts on rather advanced terms and ideas, while 
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not fully understanding more basic matters; and when they try 
to learn these basics, students are often embarrassed because 
they aren't already familiar with them. 
 

Utility, or the state of being beneficial and useful, falls 
under this category; many highly intelligent business students 
understand that market trends result directly from supply and 
demand, but other wonder why exactly there is demand in the 
first place. 
 

The explanation is straightforward: demand, or the desire 
or need of consumers to own a certain product or receive a 
certain service, exists because these goods and services 
provide customers with advantages, pleasure, or other 
fulfillments. In short, demand exists because people naturally 
want to buy things that improve the quality of life! Demand has 
existed and will always exist; even if everyone gave up their 
hobbies, made their own food, and lived simply, they would still 
"demand‖ sharp axes to cut wood, and big stoves to cook with, 
and strong materials to build with, and so on. 
 

In conclusion, demand exists because of the universal 
human desire to be comfortable, well-off, and content. This is 
the utility of goods and services, and this is why the overall 
business cycle will never be completely reinvented; its origin is 
rooted in human interest. 

 
Vocabulary 

 
utility                                                                   الفابدة أو المنفعة العامة 
quick-moving                                                         سرٌع الحرسة أو النمو
information-driven learning settings  المعرفة أوضاع التعلم على أساس من
experts                                                                                    خبراء
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on advanced terms and ideas                         على أساس وفسر متطور
basics                                                              المواعد الأساسٌةالأسس أو 
embarrassed                                                                           مرتبن
familiar with                                                                     متعرؾ على
beneficial                                                                          مفٌد أو نافع
falls under                                                                       ٌندرج تحت  
category                                                             صنؾ، باب، فبة، طبمة  
market trends                                                      توجهات أو مٌول السوق
supply and demand                                                   العرض والطلب  
in the first place                                               فً الممام الأول، منذ البداٌة
to own                                                                   ٌمتلن أو ٌستحوذ على
receive a certain service                                          ٌتلمى خدمة معٌنة  
advantages                                                                           المزاٌا  
pleasure                                                   المتعة، اللذة، السرور أو السعادة  
fulfillment                                                                       تحمٌك أو إنجاز
in short                                                                     باختصار أو بإٌجاز
give up                                                                ٌتخلى أو ٌملع عن، ٌهجر
hobbies                                                                                الهِوَاٌَاتْ 
sharp axes                                                             فإوس حادة أو مسنونة
big stoves                                                                موالد سبٌرة الحجم  
in conclusion                                               ًالخاتمة، ختامًا فً النهاٌة، ف   
well-off                                                        الهناء، السعادة، الرفاهٌة، الثراء
content                                                                       المناعة أو الرضى
reinvented                                                                 ٌستشؾ من جدٌد  
rooted in                                                        ًثابت، مستمر أو متؤصل ف  
human interest                                                  مصلحة أو فابدة البشر   
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(6) 
 

Supply and Demand 
 

In the business world, it's common to hear and see 
references to supply and demand. With that said, few 
individuals possess a thorough understanding of the idea and 
its wide-ranging impact on markets, prices, and consumers. In 
short, supply and demand refer to the force of consumers (or 
how much customers want or need to buy something) in 
relation to the available supply (or how much of something 
companies are able to sell). Generally speaking, high demand 
results in limited supply and increased prices, and low demand 
results in an ample supply and decreased prices. 
 

This latter phenomenon - the correlation between supply 
and demand and prices -might sound confusing at first, but it's 
actually rather simple. When there isn't enough of something 
available for sale to satisfy demand (or so that everyone who 
wants this "something‖ can simply purchase it), manufacturers, 
or businesses that produce a product or products, charge more; 
they are able to do so because they aren't faced with 
competition (as whatever they're selling is in demand and 
presumably not offered by many other businesses), and 
customers are willing to pay more to secure said product. 
Inversely, if something is available in abundance, companies 
will have to contend with competition, or actions taken by a 
company that are designed to improve its market standing, 
sales, and ultimately, profits. 
 

An example will make the concept of supply and demand 
entirely clear. Imagine that a company creates a fantastic video 
game system that many customers want to buy. Demand will 
build both naturally and as the product isn't available to buy 
(this marketing technique is utilized by many companies today; 



140 

 

 

 

not being able to purchase something seems to create 
consumer buzz), and if the supply doesn't increase to give 
every willing customer a system, prices will rise. In other words, 
if customers have no other way to buy the system than through 
its manufacturer, and are having a hard time finding the system 
to buy, they'll be willing to pay more to buy it. 
 

On the other side of the coin, a product that's not 
proprietary, is widely accessible, and can be sold by any 
company - pasta, for instance - will be manufactured, marketed, 
and sold by a number of businesses. One company might sell a 
box of pasta for $10, and another company could respond to 
this price by selling their own pasta for six dollars, and another 
company could sell their pasta for four dollars, and so on and 
so forth until the price has been driven down to a very 
affordable rate. Demand won't be particularly high in this 
scenario, as there will be plenty of the product at-hand to go 
around. Moreover, demand comes before competition; if 
demand is relatively low because a supply is high, prices will 
fall and some degree of competition will occur. 

 
 

Vocabulary 
 
 
supply and demand                                                     العرض والطلب
it's common أمر معروؾ أو عادي                                                   
references                                                                  تلمٌحات إشارات،
thorough understanding                                                   فهم دلٌك
wide-ranging impact                                )تؤثٌر سبٌر )أو على نطاق واسع  
in relation to                                                                  فٌما ٌتعلك ب  
available supply                                   العرض المتاح، التموٌل المتوفر
generally speaking                                     بصفة عامة، الحدٌث العام 
ample                                                                              واسع أو سبٌر
phenomenon                                       ظاهرة، حادثة ٌمسن ملبحظتها 
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correlation                                                 علبلة متبادلة، علبلة، رابطة 
sound confusing                                                         ٌبدو مشوشًا 
manufacturers                                                        أصحاب المصانع
to secure said product                        توفٌر الانتاج المعلن عنه فً السابك
inversely                                                               ًعسسً، بشسل عسس  
in abundance                                                                         بوفرة  
to contend                                                           ٌمنع، ٌرُضً، ٌرضى
market standing                                                  وضع أو مولؾ السوق
ultimately                                                      بصفة ربٌسٌة أو جوهرٌة
concept                                                                                 مفهوم 
fantastic                                                                   رابع، خٌالً، ؼرٌب
marketing technique                                  الأسلوب الفنً أو التمنً للسوق 
create consumer buzz                             ٌحدث أو ٌسبب ضجٌج المستهلن 
willing customer                                                     ٌاًالزبون الممتدر ماد   
the other side of the coin                                        الوجه الآخر للعملة 
proprietary                                                         المالن، مجموعة الملبن 
widely accessible                            ٌمسن التوصل إلٌه أو استؽلبله بشسل سبٌر
box of pasta                                                                  علبة معسرونة 
for instance                                                     على سبٌل الذسر أو المثال 
drive down to a very affordable rate            ٌنخفض إلى نسبة ٌمسن تحملها

to go around                                                              ٌنتشر، ٌتم تداوله 
 
 

 (7) 
 

Investing 
 

Stocks, bonds, and other investments are ultra-useful 
financial tools that allow investors (or anyone who's willing to 
make educated, cash-backed financial decisions) to increase 
their worth and become part of today's fast-moving business 
landscape. 
 

Stocks are pieces of ownership of publicly traded 
companies that clients purchase with the hopes of turning a 
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profit, and (ideally) after conducting much research as to a 
company's revenues, business model, and more. Stocks are 
purchased through the stock exchange, and specifically, 
through a stockbroker, brokerage firm, or licensed trading 
website. 
 

Shares of a company are always being bought and sold 
by individuals, and accordingly, there's never any delay in 
processing a transaction. A company's stock price will 
conceivably rise following positive reports and profit data, and 
as a result, individuals who purchased a stock at a lower price 
will benefit from this price increase (as the shares they bought 
will each be worth more). Some stocks also pay dividends, or 
small, scheduled payments, to clients. 
 

Bonds are essentially pieces of debt purchased by clients 
in exchange for interest. Government bonds can be bought for 
set prices, and after they've matured, investors can claim more 
money than they input initially; their benefit is obvious, and for 
the government, the perk of having liquid cash is significant. 
Corporate (company-issued) and municipal (state or local-
government-issued) bonds similarly provide short-term cash for 
the issuers and long-term boosts for investors. As was 
indicated, however, many bonds cannot be freely backed out of 
(as stocks can), and investors who sell before maturation will 
be subjected to penalties of varying severity. 
 

Investing smartly in stocks and bonds is a great way to 
increase one's worth, plan for retirement, and play an active 
role in the financial landscape. 

 
 

Vocabulary 
 
stocks أسهم شرسات                                                                            



143 

 

 

 

bonds                                                                            سندات ملسٌة 
ultra-useful                                                   مربحة أو مفٌدة لأبعد الحدود 
financial tools                                                أدوات أو وسابل مالٌة 
investors                                                                          المستثمرون
cash-backed financial decisions                  لرارات مالٌة محصنة نمدًا 
fast-moving business landscape    المشهد التجاري المتطور بشسل سرٌع 
ownership                                                                     ملسٌة خاصة 
publicly traded companies                     الشرسات التجارٌة المشهورة 
with the hopes of                                                                  على أمل
ideally                                                             ًبشسل مثالً أو نموذج 
conducting much research  a                              ٌجري سثٌر من الأبحاث
company's revenues                         مصادر دخل شرسة من الشرسات 
business model                                                             نموذج تجاري
the stock exchange                                       ساتتبادل الأسهم فً الشر  
a stockbroker                                                        البورصة  سمسار
brokerage firm                                                            شرسة سمسرة 
licensed trading website        مولع إلٌسترونً حاصل على رخصة تجارٌة 
shares of a company                                                أسهم شرسا ما 
delay in processing a transaction        تؤخر فً إتمام المعاملة أو لصفمة 
conceivably                                        على نحو ٌمسن تصوره أو تخٌله 
pay dividends لمالً                                 دفع أرباح أو إٌرادات السهم ا  
scheduled payments                         المدفوعات المحددة بجدول الأعمال
set prices                                             ٌحدد الأسعار، الأسعار المحددة 
input initially                                                   ًالمُدخل الأولً أو الابتداب 
the perk of having liquid cash  نشاط أو منهج الحصول على نمدٌة سابلة 
corporate (company-issued))سندات الملسٌة المشترسة )صادرة من الشرسة 
municipal                                                                ٌةبلدٌة أو محا  
short-term                                                                لصٌرة الأجل
the issuers                              الأشخاص أو الشرسات التً تصدر الأسهم 
long-term boosts                                                 زٌادات طوٌلة الأجل 
indicate                                         تدل على أو تشٌر إلى، توضح، تبٌن 
freely backed out of                                                تسُحب تلمابٌاً من 
maturation                                                              الاستمال، أو النضج 
will be subjected to                                  تسون عرضة ل، تتعرض ل 
penalties of varying severity               عموبات تختلؾ فً شدتها أو حدته 
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smartly                                                                    ببراعة، بذساء 
plan for retirement                                                   ٌخطط للتماعد 
play an active role                                                  ًٌلعب دورًا فعالا 
the financial landscape                                                 ًالمشهد المال  

 
 

(8) 
 

The Stock Market 
 

In conversation, media, and the news, it's common to 
hear talk of "the market," short for the stock market. And while 
most everyone knows about the stock market, once again, few 
actually know what it is, how it functions, and what purposes it 
serves. 
 

The stock market is the platform through which shares — 
or pieces of ownership of a company — are bought and sold by 
investors; investors who own shares of a company are referred 
to as shareholders. Thus, the stock exchange allows investors 
to potentially improve their worth (provided the stock price of 
their investments increases, or provided they receive dividends, 
or small, pre-planned payments from a company paid to 
shareholders), and companies to have the benefit of being 
publically operated, and also, for company founders to cash-in 
on stock (by selling their shares of the company once it goes 
public). 
 

Trading shares is a relatively straightforward process. 
Through a licensed stockbroker, brokerage firm, or trading 
website, one simply places an order for the desired number of 
stock in a designated company; a small fee is usually paid to 
the party responsible for performing the trade (be it a person, 
firm, or website). There is always another individual looking to 
sell or buy a particular stock, given the magnitude of the 
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exchange, and there are therefore almost never delays in the 
process. There are also a number of other, more complex stock 
purchase and sale types for buyers and sellers to choose from. 
 

Anyone who owns stock in a company owns a piece of its 
assets relative to their share count. For example, a company 
with a stock limit (which is determined during an IPO, or initial 
public offering, wherein a company's initial price and stock 
count are set before it debuts on the exchange),of 100 
(hypothetically speaking, of course) would be 25% owned by an 
individual who possessed 25 shares. 

 
 

Vocabulary 
 
Stock Market                                         البورصةسوق الأوراق المالٌة ،   
conversation                                                           ةالحوار، المحادث   
Media                                                          )وسابل الإعلبم )المختلفة 
the news                                                   الأخبار، النشرات الإخبارٌة 
function                                                     ،ٌعمل، وظٌفة ٌإدى وظٌفة  
the platform رصٌؾ السسة الحدٌد، سلم المبنى    منصة، خطة، برنامج )هنا(؛
shareholders                                              أصحاب الأسهم، المساهمٌن 
to potentially improve                                               ٌحسن سثٌرًا 
company founders                                                 مإسسو الشرسة 
to cash-in on stock                             ٌماٌض أو ٌبُدَِل الأسهم بمبالػ نمدٌة 
goes public                                                                         ٌشتهر  
trading shares                                                       الأسهم التجارٌة 
relatively                                                                              ًٌانسب  
relative to                                                             متصل أو مرتبط ب 
a designated company                                    شرسة معٌنة أو خاصة  
a small fee                                                     رسم مالً صؽٌر أو للٌل
perform                                                         ٌنفذ، ٌإدى عمل ما، ٌنجز 
magnitude                                                 لدر، سمٌة، حجم، سِبرَممدار، 
assets                          المالٌة( المالٌة الأصول )الخاصة بالأسهم أو السندات  



146 

 

 

 

share count                                                          حساب السهم المالً  
initial public offering (IPO)   العرض أو الطرح العام الأولً للؤسهم            
wherein       حٌث، الذى من خلبله                                                        
debuts on                                                      تظهر أو تطُرح لأول مرة 
hypothetically speaking                                                  ،ًافتراضٌا 

 
 

(9) 
 

Unemployment 
 

Nobody - including business professionals and those who 
want to be employed - enjoys talking about unemployment, or 
the state of being out of work for those who are fit to hold a job, 
but it's an important consideration of the financial industry. The 
unemployment rate, or the official percentage of work-eligible 
persons who aren't currently hired, is often used to gauge the 
health of an area's economy generally; broadly speaking, a 
high unemployment rate indicates a poorly performing 
economy, while a low unemployment rate indicates a solid 
economy. 
 

With that said, an unemployment rate of zero percent, 
meaning that every single eligible individual in an area is 
employed, is entirely unrealistic, and will never be seen. Full 
employment refers to an unemployment rate wherein almost 
every eligible employee is working, and a rate wherein few 
additional individuals can be expected to work. The common 
reasons for these persons not working could include their 
coming into an abundance of wealth but temporarily deciding 
against retirement, and their choosing for personal reasons 
(such as caring for a family member) not to seek employment. 
Generally, an unemployment rate of just five percent or so is 
indicative of full employment. Accordingly, when the national or 
statewide unemployment rate is somewhere in the ballpark of 
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five percent, it means that few individuals are unable to find 
work. 
 

Vocabulary 
 
business professionalsالحرفٌٌن أو المتخصصٌن فً مجال الأعمال التجارٌة 
out of work                                                                       عاطل  
fit to hold a job                                      مُهٌؤ للحصول على وظٌفة ما 
financial industry                                          صناعة أو عمل الأموال 
unemployment rate                                                  معدل البطالة  
official percentage                                         النسبة المبوٌة الرسمٌة 
work-eligible persons                              الأشخاص المإهلٌن للعمل    
currently hired                                              ًالمإجرٌن )للعمل( حالٌا  
to gauge معٌار                                                    ٌمٌس، ٌمُدَِر، ممدار،    
broadly speaking                                          بصراحة، بوضوح تام 
a poorly performing economy          الأداء أو الإنجاز الالتصادي السٌا  
a solid economy                               صاد لوى وثابت أو جدٌر بالثمةالت   
employee                                                                موظؾ
common reasons                                               الأسباب العامة 
coming into an abundance of wealth ٌدخل فً نطاق الثروة الطابلة أو

                                                         صادؾ ثروة مالٌة وفٌرةالسبٌرة، ٌ
temporarily                                                       ًبشسل مإلت، مإلتا 
decide against                                                      ٌمرر فً مواجهة     
retirement                                                           التماعد عن العمل   
national or statewide unemployment rate معدل البطالة على مستوى

                                                                              الوطن أو الدولة
the ballpark of five percent % تمرٌباً، نسبة للٌلة من العاطلٌن5نسبة بطالة   
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 (10) 
 

The Science of Morality 
(An interview with Naguib Mahfouz) 

 
 My hopes for the New Year emanate from faith in God's 
infinite bounty, for the dimensions of life affected by human 
intervention do not offer much scope for optimism. Of course, 
scientific progress may well open up new horizons for a better 
life, eliminating starvation and disease, increasing and 
improving production. Even in a sad year like the one through 
which we live, God may inspire scientists yet. 
 
 What we want from science, of course, is the good of 
humanity, even though it can bring about just as much evil. If 
we seek good, however, we must abide by moral paradigms 
and principles, for only they guarantee the rectitude of scientific 
progress. History is full of precedents that show us how science 
can, and does, go terribly wrong. Many of the inventors 
responsible for the evils of science have attempted to make up 
for their misdeeds. The example of Alfred Nobel, who invented 
dynamite, is only too obvious. Why not avoid evil inventions in 
the first place? 
 
 Science, as I have said directly and indirectly through my 
fiction, must be regulated by morality. Yet, as the case of Awlad 
Haretna (Children of Gebalawi) demonstrates, others seem to 
disagree with me. And I say it again in my old age: 'If it fails to 
benefit humanity, science must be abandoned. The only way to 
guarantee that it will help and not harm is to make it subject to 
moral principles. 
 
 

Vocabulary 
 



149 

 

 

 

 
morality                                                                             الأخلبق 
an interview with                                             ممابلة، لماء شخصً مع 
my hopes for                                                     تطلعاتً أو آمالً ل 
emanate from                                                                  تنبع من
faith in                                                    الإٌمان ب                        
infinite                                                                          بلب حدود  
bounty                                                              ْسخاء، عطاء أو سَرَم 
the dimensions of life                                                  أبعاد الحٌاة 
affected by                                                                    متؤثرة ب  
human intervention                                               التدخل البشرى  
do not offer much scope for                           لا ٌمدم مجالاً سبٌرًا ل 
optimism                                                                         التفاإل    
scientific progress                                            التمدم أو التطور العلمً
may well open up                                                  فتح    لد ٌفلح فً 
new horizons                                                                  آفالاً جدٌدة  
a better life                                                                   حٌاة أفضل 
eliminating                                                                  من  التخلص 
starvation                                                                         المجاعة  
improving production                                  تطوٌر أو تحسٌن الإنتاج 
even in a sad year                                             حتى فً العام السٌا  
may inspire                                                           لد ٌحث على أو ٌلهم 
yet                                                                              ٌظل، ٌتبمى the 
good of                                                       صالح، خٌر أو منفعة  
humanity                                                                           البشرٌة 
even though it can bring about                        حتى وإن سان ٌسبب  
much evil سبٌر                                                         شر أو أذى  
if we seek                                                                  إذا سنا نسعى إلى 
we must abide by                                   ٌجب أن نتمسن أو نتحلى ب 
moral paradigms                                                  النماذج الأخلبلٌة  
principles                                                                         مبادئ 
guarantee the rectitude of                 ًتضمن صحة أو سلبمة التطور العلم   

  precedents                                                      السابمٌن، النماذج السابمة 
go terribly wrong                                     ٌخطؤ أو ٌسوء بشسل فظٌع 
the inventors                                                              المخترعون  
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make up for their misdeeds        ٌصلحون أخطابهم، ٌسفرون عن ذنوبهم 
the example of                                                               مثال، نموذج 
dynamite                                                                           الدٌنامٌت 
avoid                                                                  ٌتفادى أو ٌتحاشى  
evil inventions                                                        المخترعات الضارة 
in the first place                         فً الممام الأول، من البداٌة أو فً الأصل
fiction                                                            )الخٌال، المصص )هنا 
regulated                                                                               ْتنُظََم 
as the case of                                                        حالةسحالة، مثل  
demonstrates                                                              ٌظُْهِر، ٌوضح  
I say it again                                                       ًها أنذا أسرر حدٌث  
in my old age                                                            فً شٌخوختً
abandoned                                                      هجر، ترن، تخلى عن 
the only way                                                الأسلوب أو الحل الوحٌد 
subject to                                                                       ٌخضع ل  
moral principles                                                          المبادئ الأخلبلٌة 

 
 

 (11) 
 

The Factors of Production 
 
 Factors of production are the human and material 
resources used in the creation of wealth. Wealth may be 
described as the goods and services created for the 
satisfaction of those human wants for which people are willing 
to pay. We may thus express the basic concept of production 
as the creation of wealth to satisfy human demands by the 
price mechanism and the market processes of exchange, by 
the application of the human factor Labour on natural resources 
(Land), with the aid of previously created and not yet consumed 
Capital (e.g. spades, seeds and machinery). 
 
 Whilst traditionally Labour, Land, and Capital have been 
considered the main group of factors of production, it is now 
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accepted that Management should be treated as a separate 
factor in its own right, since it is the one which causes all the 
others to be combined in productive activity. 
 
 The factor Labour constitutes the exertions of Man, such 
as services by hand or brain. Its quantity and quality are 
influenced by such things as the size, age, sex and 
geographical distribution of the population, the quality of its 
education and training, habits and customs, etc. 
 
 The factor Land embraces not only physical territory but 
also all natural resources and forces, such as water, sun and 
wind. It includes all such resources in their natural state, and 
they may be scarce or plentiful and easy or difficult to utilize, 
extract or harness. 
 
 The factor Capital consists of the goods and equipment, 
created by the application of Labour on natural resources 
(Land), and not yet consumed. Examples are stocks of raw 
materials and goods (e.g. clothes), equipment (e.g. spades and 
tractors) and factory buildings. Before conversion by Man they 
were cotton plants, sheep, iron ore, trees, clay and gravel. 
Stocks are termed "circulating" or "working" capital. Equipment 
and buildings are termed "producers' goods". All have one thing 
in common: they represent accumulated wealth, whose 
retention involves the sacrifice of satisfaction or utility now, in 
order to provide utility in the future, either when consumed or 
when they have helped to create more goods and services for 
consumption. 
 

Vocabulary 
 
factors                                                                       عوامل، عناصر 
production                                                                        الإنتاج  
the human and material resources  المصادر أو الموارد البشرٌة والمادٌة 
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the creation of                                                           خلك أو تسوٌن  
wealth                                                                                  الثروة 
may be described as                                      )ربما توصؾ ب )او سا  
the goods and services                           السلع )أو البضابع( والخدمات  
created for the satisfaction of                                تصُنع لسد حاجة  
human wants                                                       الاحتٌاجات البشرٌة 
willing to                                                              مستعد ل، لادر عل 
thus                                                  بذلن، بهذا الشسل، على هذا النحو  
express the basic concept of              ًتفسر المفهوم الربٌسً أو الأساس  
to satisfy human demands                                ٌسد احتٌاجات البشر  
the price mechanism                                             آلٌة تحدٌد الأسعار  
the market processes of exchange                   عملٌات التبادل التجاري 
the application of                                                                   تطبٌك 
labour                                                                                    العمل     
natural resources                                         المصادر أو الموارد الطبٌعٌة 
with the aid of                                                          بمساعدة أو مساندة  
previously created and not yet consumed        مُصَنعَة فً السابك ولم ٌتم

                                                                               بعد استهلبسها
capital                                                                              رأس المال  
spades       المجارٌؾ                                                                         
seeds                                                                                    البذور 
machinery                                                                             الآلات 
whilst                                                                                أثناء، بٌنما  
traditionally                                                        بؤسلوب أو شسل تملٌدي 
considered                                              تعُدَْ، تعُتبر، تفُحص أو تختبر، تمُدََرْ 
management                                                                        الإدارة  
treated as a separate factor                        ُسعامل أو عنصر مستمل لْ امَ عَ ت   
in its own right                                                                        بذاتها 
all the others                                                      سل العوامل الأخرى  
combined in                                                  فًمشترسة أو مُتضَمَنة  
productive activity                                      )ًالنشاط المثمر)أو الإنتاج
constitutes                                                    ٌتسون من أو ٌشتمل على  
the exertions of                                                  الجهود، بذل الجهد 
services by hand or brain                          الخدمات الٌدوٌة أو الفسرٌة 
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quantity and quality                                                   السم والسٌؾ  
age and sex سن والجنس                                                                  ال    
geographical distribution of                                 ًالتوزٌع الجؽراف  
training                                                                           التدرٌب 
habits and customs                                                العادات والتمالٌد 
embraces                                                                    تضم، تشمل  
physical territory                                                        المنطمة الطبٌعٌة 
all natural resources and forces             سل الطالات والموارد الطبٌعٌة 
natural state                                                الوضع أو الحالة لطبٌعٌة 
scarce                                                                           نادر أو للٌل
plentiful                                                                     متوفر أو وفٌر 
utilize                                                                        ٌستؽل أو ٌستخدم 
extract                                                                        ٌستخلص، ٌنُمًَ
harness                                                            ٌستؽل، ٌستخدم، ٌوظؾ 
equipment                                                                         المعدات 
stock                                                       المخزون، المواد الاحتٌاطٌة  
raw materials                                                                 المواد الخام   
tractors        الجرارات                                                                   
factory buildings                                               أبنٌة أو بناٌات لمصنع 
before conversion by Man             لبل تحولها أو تؽٌٌرها على ٌد الإنسان
cotton plants                                                مزارع أو مصانع المطن 
iron ore بابن أو معادن الحدٌد، معدن الحدٌد                                           س
clay                                                                        الطمً أو الطٌن 
gravel                                                               ٌفرش بالحصى، الحصى 
are termed                                                         تسَُمَى أو ٌطلك علٌها 
circulating                                                    الدابر، المنتشر ، المتداول 
working capital  رأس المال العامل أو الموظؾ                                      
producers                                  المنتجون )هنا(، المخرجون السٌنمابٌون 
have one thing in common سمة أو شًء ماتتفك أو تشترن جمٌعها فً   
all accumulated wealth                             رأس المال المتجمع أو المتراسم 
retention ٌه                                                      الاحتفاظ به أو الحفاظ عل
Involves                                                        ٌتضمن أو ٌشتمل على 
all sacrifice of                                           التضحٌة ب أو التخلً عن  
satisfaction ة طلب )هنا(                                  إرضاء، سد حاجة أو تلبٌ   
utility                                                                   الفابدة أو المنفعة  
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consumed                                                                  )المستهلن)ة 
help to create more                                تساهم فً خلك أو عمل المزٌد من  
for consumption                                       للبستهلبن أو بؽرض الاستهلبن 
 
 

(12) 
 

The Factor Management 
 

Comprehensive Economics 
By B.V. Marshall: 

 The factor Management may at first sight appear to be 
simply a specialized form of Labour, in that it performs the 
functions of control. These include planning, organizing and 
supervising the combination of all other factors in the correct 
proportion; hiring and dismissing personnel; delegating 
authority to personnel; the efficient conduct of research; 
purchasing and sales. However, the most vital function of 
Management, which could not be considered to fall within the 
scope of specialized Labour, is the "entrepreneurial" or 
enterprise function. This may be considered into two parts: (a) 
the taking of risks; (b) the bearing of uncertainty. The distinction 
arises because risks constitute all those dangers which may be 
statistically predicted and thus insured against (e.g. fire, theft, 
damage, accidents, etc.) whilst uncertainty constitutes those 
dangers involved in the anticipation of demand, which are 
completely unpredictable. Uncertainty, in fact, is the real 
essence of the entrepreneurial element in functions of 
Management and it may be described as "speculative decision-
taking." At one time, the entrepreneur was the one-man 
proprietor who both managed and bore the burden of 
speculative uncertainty. With the rise of huge public companies, 
however, there has tended to be a separation of functions 
between paid functionaries (directors and specialist mangers), 
who control, and the shareholders, who speculate with their 
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shareholdings and therefore bear uncertainty. The former may 
be considered as a specialized form of Labour and the latter as 
the entrepreneur. Both, together performing the original 
functions of the entrepreneur, may be classed as the factor 
Management. 
 

Vocabulary 
 
From B.V. Marshall                               .مارشال     .ؾممتبس من ب 
Comprehensive Economics                                     الالتصاد الشامل 
may at first sight                                         )ربما من أول وهلة )نظرة 
appear to be                                                                        تبدو  
simply                                                       ببساطة، بإٌجاز، باختصار 
a specialized                                                           مُعٌن أو خاص  
form                      شسل أو نموذج )هنا(، عرؾ، لالب، ممعد خشبً، استمارة 
in that                                                                   )فً إنها )أو إنه 
the functions of                                                     وظابؾ أو فوابد  
control                        ٌتحسم، ٌحسم، ٌسٌطر على، التحسم السٌطرة، السٌادة 
planning                                      التخطٌط أو الترتٌب )هنا(، التآمر، المإامرة 
organizing ٌم، ترتٌب                                                                 تنظ  
supervising                                                              الإشراؾ على 
the combination of أو تآلؾ                                                      تجمع
the correct proportion                      )النسبة الصحٌحة )السلٌمة أو الدلٌمة 
hiring                                                                               تؤجٌر 
dismissing                               )طرد، فصل، رفت )من العمل أو لوظٌفة 
personnel أو العاملٌن                                                   طالم الموظفٌن  
delegating                                                               مفوض أو موسل  
authority                                      السلطة )هنا(، مستند، مرجع، ثمة، وزنthe 
efficient فعال                                                             السافً أو ل  
conduct                                                        سلون أو فعل، تصرؾ 
purchasing                                                     الشراء، عملٌات الشراء  
sales لبٌع                                                              المبٌعات، عملٌات ا  
the most vital                                                      الأهم، الأسثر أهمٌة  
fall within                                                                تمع أو تندرج ضمن  

        scope                                                                           مجال   
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the entrepreneurial or enterprise function    الوظٌفة التجارٌة الجزافٌة ،
                                                                الوظٌفة الاستثمارٌة

considered into two parts           ٌتم النظر إلٌه أ فحصه من خلبل جزأٌن the 
taking of risks                                                     تحمل المخاطر the 
bearing of                                              تحمل أثر أو تؤثٌر شًء 
uncertainty                        )الأشٌاء أو الأحداث المجهولة )أو ؼٌر المتولعة 
the distinction                                                      التمٌٌز أو التفرلة  
arises   أو ٌنشؤ                                                                       ٌحدث
constitute                                             ٌضم، ٌشمل، ٌتسون من، ٌحوى  
statistically                                                                     ًاحصابٌا  
predict                                                                     أو ٌتولع  ٌتنبؤ ب  
insure against                                                                 ٌإَُمِنْ ضد 
fire                                                                                   الحرٌك 
theft                      السرلة أو السطو                                                   
damage                                                          الضرر، الأذى، الخسارة 
accidents                                                                        الحوادث 
the anticipation                                تولع، تنبإ ب                           
demand                                                                            الطلب   
unpredictable                                       ؼٌر متولع، لا ٌمنسن التنبإ به 
the real essence of                                   اهٌة الحمٌمٌة أو الفعلٌة لالم   
speculative                                         تؤملً، تخمٌنً، محاط بالمخاطر 
decision-taking                                                           اتخاذ المرار  at 
one time  the                      فً مرة واحدة، فً مرة من المرات                  
entrepreneur                                                  المماول، المستثمر  the 
one-man proprietor                                               المالن الوحٌد  
managed         أدار، تمسن من فعل شًء، نجح فً فعل شًء                     
bore                                                                                   تحمل  
the burden                                                عبء، حمل، مسإولٌة سبٌرة  
with the rise of                                                             مع ظهور 
there has tended to  أو توجه نحو، سان ٌمٌل إلى                سان هنان مٌول   
separation                                                                عزل أو فصل 
paid functionaries                               الموظفون بالأجر، المستؤجرون  
directors                                                                المدٌرون، المدراء
specialist mangers                              المدٌرون )المدراء( المتخصصون
speculate with                                                    ٌتؤمل أو ٌخمن مع 
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shareholders                                      أصحاب أو ملبن الأسهم التجارٌة 
shareholding                                                             ملسٌة الأسهم 
the former                                                                         السابك 
the latter                                                               الأخٌر أو اللبحك 
may be classed                                                                 لد تصَُنؾَْ  
 

(13) 
 

Science and Technology 
 
 There is a difference between science and technology. 
Science is a method of answering theoretical questions; 
technology is a method of solving practical problems. Science 
has to do with discovering the facts and relationships between 
observable phenomena in nature and with establishing theories 
that serve to organize these facts and relationships; technology 
has to do with tools, techniques, and procedures for 
implementing the findings of science. Another distinction 
between science and technology has to do with the progress of 
each.  
  

Vocabulary 
 
science                                                             العلم                       
technology                                                                     التسنولوجٌاa 
difference                                                                  فرق/ اختلبؾ
between                                                                       بٌن/ وسط    
a method of                                                                 منهج / أسلوب
answering                                                                                 حل
theoretical                                                                           نظري
questions                                                                  أسبلة/ مشسلبت
solving                                                                                    حل 
practical                                                           عملً                   
has to do with                                                                  مرتبط ب
discovering                                                                           استشاؾ
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the facts                                                                    الحمابك/ الولابع
relationships  علبلات                                                                      
observable                                                                 ٌمسن ملبحظته 
phenomena ظواهر                                                                      
nature                                                                                   الطبٌعة
establishing                                                         وضع/ تؤسٌس/ تثبٌت
theories                                                                              النظرٌات
Serve                                                                                     ٌخدم
to organize                                                                              ٌنظم
tools                                                                                      أدوات
techniques                                                                         تمنٌات
procedures                                                                       إجراءات
for                                                                                  من أجل
implementing                                                               تنفٌذ/ تطبٌك
the findings نتابج /                                                               مستشفات
distinction                                                                              تمٌٌز
the progress                                                                           تمدم 
each                                                       سل على حدا                      
 

 
 

 (14) 
 

The Media 
 
 As a result of technological progress, many people in the 
world already have, or will soon have, access to many more TV 
channels than in the past. 
 
 Most of the TV channels in the world operate in the 
traditional way: national, public or commercial TV stations use 
transmitters to send UHF (ultra-high frequency) signals round 
the country. The aerials on our roofs receive these signals and 
pas them to our TV sets. Simple and very similar to the way 
radio broadcasts work. 
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 Some international TV channels use satellites in space. 
Programmes are transmitted up to the satellite, which then re-
transmits them to a wide geographical area. If you have a 
special satellite dish aerial on your roof, you can receive these 
signals – though usually you have to pay for a signal-decoder. 
In this way, people can watch TV programmes transmitted on 
the other side of the hemisphere.  
  

Vocabulary 
 
Media                                                             أجهزة الإعلبم          
as a result of                                                               نتٌجة/ ثمرة
Technological                                             تسنولوجً                 
Progress                                                                              تمدم
many people                                                           سثٌر من الناس
soon                                                                        المرٌب العاجل فً
have access to  TV                                   الوصول إلى/ أو مشاهدة ٌستطٌع 
channels                                   تلٌفزٌونٌة                        لنوات  in 
the past                                                            / السابكالماضً فً
most of                                                                       معظم/ ؼالبٌة 
operate                                                                                    تعمل
traditional                                                     تملٌدي                    
way                                                                            طرٌمة/ أسلوب
national                                                                      وطنً/ لومً
public                                                                                      عام
commercial                                                                         تجارى
TV stations                                                           محطات التلٌفزٌون
use                                                                             تستخدم/ تستؽل
transmitters                                                                       أجهزة بث 
UHF (ultra-high frequency)     الارتفاع  ذات تردد فابك                      
signals                                                                               إشارات
round                                                                                   حول
the country                                                                    المطر/ البلد
the aerial                                                                  هوابً/ إٌريال 
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roofs                                                                الأسطح العلٌا للمنازل
receive                                                                                  تستمبل
pass  TV                                                                           تمر/ ٌمر ر 
sets                                                                أجهزة التلٌفزٌون
simple                                                                        /سهل         بسٌط
very similar to                                                  مماثلة بدرجة سبٌرة ل
radio broadcasts                                                     البرامج الإذاعٌة
work                                                                           تعمل/ عمل
International                                                  دولً                          
satellites                                                       ألمار صناعٌة )اصطناعٌة(
in space                                                                             الفضاء فً
programmes                                             برامج                              
transmitted                                                                              تم بثها
up to                                                                                    عالٌا حتى
re-transmits                                                                    ٌبث من جدٌد
wide                                                                        /واسع      عرٌض
geographical                                                            جؽرافٌة/ جؽرافً
area                                                                        مساحة/ منطمة 
special                                                                                    خاص 
dish                                                  طبك هوابً خاص بالممر الصناعً
usually                                                                        عادة/ باستمرار
pay                                                                                  ٌدفع ثمن
a signal-decoder                                                       جهاز فن الشفرة 
the other side of                                                    الجانب الأخر من 
the hemisphere                                                      نصؾ السرة الأرضٌة
 
 

(15) 
 

Women and Society 
 
 Money is by no means the only reason women go out to 
work. Bringing up a young family and looking after a home are 
often full-time jobs. But as the children get older, the work of 
the household becomes less demanding, and the housewife 
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finds herself with less and less to do. The work that she has 
enjoyed doing as a young wife and mother becomes routine 
and boring. Taking on a job outside of the home offers 
stimulation and interest. It gives her a chance to meet new 
people and keep in touch with outside events and interests. 
 
It may also enable a woman to take advantage of qualifications 
and training that she has been unable to use while her family 
was growing up. All too often, a highly qualified woman is only 
able to work for a few years before the demands of looking 
after a young family remove her from employment. The 
tendency of professional women to return to work after starting 
a family means that an important reserve of skill is thereby 
made available once again. The resulting interest in the number 
of working women is bound to have a profound effect on the 
nation's economy. 
 

Vocabulary 
  
  
by no means                                                               على الإطلبق 
the only reason                                        لوحٌد                       لسبب اا
go out                                                                                    تخرج
bringing up                                                              تنشبة       تربٌة / 
full-time                                                            تام   طول الولت/ تفرغ
get older                                                                                 ٌسبر 
household                                                      شإن المنزل والأسرة  
demanding                                                                  ًٌتطلب جهدا
housewife                                           ربة المنزل                             
less and less to do                       ً                         أعمال تمل تدرٌجٌا
young wife                                                                    زوجة شابة 
routine                                                                         عادى/ رتٌب
boring                                                                        ممل/ مضجر 
taking on                                                     ب الالتحاقالحصول على/ 
offers                                                                         ٌمنح/ ٌعطى  
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stimulation                                                           تحفٌز الطالة الجسدٌة
interest                                                                                 اهتمام 
keep in touch with                                                       على اتصال ب
events                                                                            الأحداث  
enable                                                                                    نْ سِ مَ ٌُ 
to take advantage                                                            ٌنتفع ب
qualifications                                                                     مإهلبت 
unable                                                                              عاجز عن
while                                                                                    أثناء
growing up                                                                   تنمو/ تسبر  
all too often                                                            ما ٌحدث  ارً ٌسث
highly qualified                                                   ذات مإهلبت عالٌة
the demands                                                          مسإولٌاتمتطلبات/ 
remove                                                                           ٌبعد عن 
employment                                                                       التوظؾ
the tendency of                                                                مٌول نحو 
professional women                                           /الحرفٌات    المهنٌات
starting a family                                                           تسوٌن أسرة 
reserve                                                                      احتٌاطًرصٌد 
skill                                                                                     مهارة 
thereby                                                  الوسٌلة هبهذ                         
available                                                           /متوفر     متاح/ موجود
the resulting                                                            الناتج/ المستشؾ 
working women  النساء                                                     العاملبت
is bound to لابد أن                                                                      
profound                                            /سبٌر                      عمٌك/ شدٌد
effect on                                                                               تؤثٌر على
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 (16) 
 
 

Egypt 2000 
 
Approaching the new century with a great desire for novelty 
and innovation, Egypt 2000 will however sustain its loyalty to its 
own original cultural heritage. Egypt will not be a mere replica 
of the West in the New World Order or the present global 
civilization. Passing by the superficial symbols of the Western 
civilization – Coke, jeans, junk food, leisure, rock music, pop 
heroes, malls – Egypt will pay more attention to its more 
positive aspects such as democracy, human rights and respect 
for law. Egyptians will attempt to promote international 
interaction and further the idea of the unity of the human race in 
the interest of world peace irrespective of race, color, gender or 
language. 
 
 Though competing with other nations in the great race of 
science and technology, Egypt 2000 will retain its faith. 
 
 Faith will save Egyptians from the negative consequen-
ces of material such as rising divorce rates, drug abuse, 
suicides, violence and the revelations of satanic rituals. 
Statistics reveal to us that over one year a million teenagers 
attempt suicide in the United States. A story with the title 
"Killing of Women soars towards 10-year record" in The 
Sunday Times, 29 September, 1991 announced that "Alan 
Davis was charged with the murder this month of two girl 
students at the University of Florida, the scene last August of 
five similar slayings. 
 
 Although Egypt 2000 will much care for the individual and 
personal prosperity, it will still care more for the integrity of 
society and the family status. Compassion and care for the less 
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privileged, the aged, the underclass, the criminals must not be 
forgotten in the New Egypt. Ensuring the rights and dignity of 
women, children and minorities will be also stressed. 
 

Vocabulary 
 
approaching                                                          تصل إلى/تمترب من                                                                                                                                                
century                                                                        لرن من الزمن  
novelty                                                               التجدٌد/ التحدٌث
innovation                                           اختراع/ ابتسار                 
sustain                                                                      تساند/ تدعم 
loyalty                                                                           إخلبص/ ولاء 
original                                                                     أصلى/ أولى
cultural                                                                                 ًثماف
heritage                                                                              موروث
mere                                                                                      مجرد 
replica                                                                               نسخة من 
New World Order                                              النظام العالمً الجدٌد
present                                                                           ًالحال 
global                                                                                   ًعالم
civilization                                                                         حضارة  
passing by                                                                         مرورا ب 
superficial                                                            مصطنع/ مزٌؾ  
symbols                                                                                وزرم  
Coke                                                                                   سوساٌٌن 
jeans                                                                         "ملببس "جٌنز
junk food                                                                الؽذاء الرخٌص
leisure                                                                           تنعم/ ترؾ
rock music                                                            موسٌمى رالصة  
pop                                                                           مشهور/ شعبً 
heroes  pay                                                                              أبطال
more attention  الاهتمامتعطى مزٌد من                                       
positive                                                                                 ًإٌجاب 
aspects                                                                         أوجه/أسالٌب 
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democracy                                                الدٌممراطٌة                    
human rights                                                           الإنسانٌةالحموق 
respect for                                                       احترام/ تمدٌر/ مراعاة
lawل                                                                                        المانون
to promote                                                                  /ٌرفع

علىٌُ  interaction                                                               التعاون المتبادل
further                                                               أبعد من/ علبوة على  
human race                                              البشرى أو التنافس السباق     
in the interest of                                                     لمصلحة/ لإفادة   
world peace                                                           العالمً    السلبم  
irrespective of                                                       بؽض النظر عن 
race                                                                          السلبلة البشرٌة 
color                                                                لون الجلد أو البشرة  
gender                                                                       النوع البشرى 
competing with  in                                                              تتنافس مع 
the great race of   السباق السبٌر                                                  
retain                                                                                   تحتفظ ب
faith                                                                             إٌمان/عمٌدة
save                                                                                 ٌنمذ
negative                                                                                  سلبى 
consequences of                                                            نتابج/ تبعٌات 
material                                                                                مادى
rising                                                              مرتفع                    
divorce                                                                             الطلبق 
rates                                                                                معدلات
drug abuse                                           سوء استخدام العمالٌر)المخدرات(
suicides                                                  الانتحار                  حالات 
violence                                                                             العنؾ
revelations                                                      استشافات /حالات ظهور
satanic                                                                            شٌطانً
rituals                                                                              طموس
Statistics                                                     الإحصاء /دراسة إحصابٌة 
reveal                                                                                 تسشؾ  
over                                                                               ٌزٌد عن  ما 
teenagers                                                   الأشخاص تحت العشرٌن عام
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the title                                                                                 عنوان
soars                                             ترتفع 
record                                                                         /ٌسجلسجل
The Sunday Times                                      ٌمز" تا دي جرٌدة "السان
announced                                                                        أعلنت  
Alan Davis                                                                    آلن دٌفٌز  
charged with                                                                       أ ُتهم ب 
murder                                                         اؼتٌال                  لتل/ 
girl students                                                                      طالبات
Florida                                                                     ولاٌة فلورٌدا 
the scene                                                                  المشهد/ المنظر
last August                                                                أؼسطس الأخٌر
similar                                                                        ه   شبٌه / مشاب
slayings                                                                   جرابم لتل )ذبح( 
care for                                                                    ٌعبؤ )ٌهتم( ب
individual                                                           /فرد              فردى
personal                                                                 )خاص( شخصً
prosperity                                                                             ثراء 
integrity                                                                     تضامن/ تماسن
family status                                                      مولؾ )شإن( الأسرة
compassion                                        الرحمة / العطؾ                     
the less                                                                                  الألل 
privileged                                                                                تمٌز
the aged                                                                               المسن
the underclass                                                                  الصؽار   
criminals                                                                       المجرمون 
ensuring                                                                            تؤسٌد 
the rights                                                                             الحموق
dignity                                                                               السرامة   
minorities    الأللٌة                                                                        
stressed                                                                                 أسد  
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Passages for Arabic  

Translation into English 
 
 

  2109–الأهرام  بوابةمن 
 

)0( 
 

، الٌوم الثلبثاء، إن أسواق رأس المال البورصة المصرٌة ، ربٌس محمد فرٌد لال           
لاعب ربٌسً فً تحمٌك النمو الاحتوابً عبر مساهمته فً توسٌع لاعدة ملسٌة الشرسات 

ر من المواطنٌن بسوق المال سآلٌة للبدخار والاستثمار التراسمً طوٌل واعتداد أعداد أسب
الأجل، وهو الأمر الذي من شؤنه أن ٌساعد فً استفادة عدد أسبر من المواطنٌن من النمو 

 التً تحممه الشرسات الممٌدة بمختلؾ المطاعات الالتصادٌة.
 

ت تساعد السٌانات أضاؾ فرٌد ، فً بٌان للبورصة الٌوم الثلبثاء، أن البورصا
الالتصادٌة بمختلؾ المطاعات الإنتاجٌة فً عملٌة الحصول على التموٌل وما ٌستتبع ذلن 
من توسٌع أعمالهم وتسبٌر نشاطهم على نحو ٌسهم فً زٌادة معدلات التشؽٌل وإتاحة 

 المزٌد من السلع فً الأسواق المنظمة.
 

لمة مصر الالتصادٌة الأولى، أشار ربٌس البورصة، خلبل سلمته فً فعالٌات مإتمر 
وؼٌر مسبوق،  إلى أن الحسومة المصرٌة تتبنً برنامج إصلبح التصادي جرٌبا

بشسل سبٌر فً تحمٌك استمرار لمإشرات الالتصاد السلً وتصدى لعدد من  أسهم
الاختلبلات الهٌسلٌة على سافة الأصعدة المالٌة والنمدٌة والتشرٌعٌة، وعزز من معدلات 

صادي ومهد الطرٌك أمام جذب المزٌد من استثمارات المطاع الخاص، وهو النمو الالت
 الأمر الذي من شؤنه أن ٌسهم فً زٌادة معدلات الإنتاجٌة والصادرات.

 
وذسر ربٌس البورصة أن عملٌة تعزٌز الشمول المالً تساعد العدٌد من الشرسات 

لٌة المختلفة ومن ثم الصؽٌرة والمتوسطة فً الوصول الى الخدمات والمنتجات التموٌ
 تحمٌك نمو أسبر فً حجم أعمالهم واٌراداتهم .

 
ولال إن الإصلبحات الالتصادٌة أدت إلى ارتفاع صافً تعاملبت ؼٌر المصرٌٌن فً 

 1.5ملٌار جنٌه، وذلن ممارنة بحوالً  21-20السوق المالً المصري لتصل إلى نحو 
، وهو ما 2016لبل شهر نوفمبر ملٌار جنٌه من صافً تعاملبت الأجانب  2 –ملٌار 

http://gate.ahram.org.eg/Search/محمد%20فريد.aspx
http://gate.ahram.org.eg/Search/البورصة%20المصرية.aspx
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ٌعسس زٌادة ثمة المستثمر الأجنبً فً الاستثمار فً مصر والانتفاع من التطورات 
 والتسهٌلبت التً ٌوفر الإصلبح الالتصادي فً مصر.

 
 

Vocabulary 
 

Egyptian stock-market البورصة المصرٌة   

reserve capital رأس المال 

role plays an essential ًلاعب ربٌس 

inclusive development ًالنمو الاحتواب 

by contributing in ًعبر مساهمته ف 

expanding the groundwork of  
  companies proprietorship 

 توسٌع لاعدة ملسٌة الشرسات  
 

money market سوق المال 

a machinery of saving آلٌة للبدخار 

accumulative investment ًالاستثمار التراسم 

long-term طوٌل الأجل 

registered companies الشرسات الممٌدة            

economic sectors المطاعات الالتصادٌة 

a report to the stock market بٌان للبورصة 

economic entities (structures) السٌانات الالتصادٌة 

production sectors المطاعات الإنتاجٌة 

finance (supply) التموٌل 

expanding their works توسٌع أعمالهم 

expanding their activities وتسبٌر نشاطهم 

in a way that participates in 
raising the employment rate 

         على نحو ٌسهم فً زٌادة معدلات التشؽٌل
 

providing the ordered markets 
with more goods 

  إتاحة المزٌد من السلع فً الأسواق المنظمة
 

performances (proceedings) of 
Egypt's first economic summit 
conference (forum) 

فعالٌات مإتمر لمة مصر الالتصادٌة 
 الأولى

adopt (follow) a program of 
economic reformation 

 برنامج إصلبح التصادي
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brave and unprecedented وؼٌر مسبوق جرٌبا 

stability استمرار 

indexes (indicators) of the 
entire economy 

 مإشرات الالتصاد السلً

a number of structural disorder 
faced 

 تصدى لعدد من الاختلبلات الهٌسلٌة

All levels (spheres) سافة الأصعدة 

Monetary and legislative المالٌة والنمدٌة والتشرٌعٌة 

advance the averages of 
economic development 

 عزز من معدلات النمو الالتصادي 

paved the way for  مهد الطرٌك أمام 

Drawing (attracting) more 
investments of the private 
sector 

 الخاص عجذب المزٌد من استثمارات المطا

averages of production and 
exports 

 معدلات الإنتاج والصادرات

Financial comprehensiveness 
(general fund)  

 الشمول المالً

small and medium companies لشرسات الصؽٌرة والمتوسطة  ا                                

various services and 
financial products             

  الخدمات والمنتجات التموٌلٌة المختلفة

their revenues  اٌراداتهم 

economic amendments الإصلبحات الالتصادي                                                                                                         

net dealings صافً تعاملبت 

Egyptians-Non ؼٌر المصرٌٌن 

compared to ممارنة ب                                

foreigners transactions تعاملبت الأجانب 

reflects the scaling up of 
the foreign investor's trust 

   ٌعسس زٌادة ثمة المستثمر الأجنبً

investment in Egypt الاستثمار فً مصر 

take advantages of 
developments and facilities 

 الانتفاع من التطورات والتسهٌلبت
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  (2) 
 

بنٌة تحتٌة  ، أمٌن عام اتحاد الؽرؾ العربٌة، إن مصر ألامت خالد حنفًلال الدستور 
مناخ الأعمال بالإضافة إلى لوٌة، وأحدثت ثورة تشرٌعٌة حدٌثة فً سل المجالات، خاصة 

الاستثمارات المحلٌة  إلى جذب توفٌر عوامل الأمن والأمان والاستمرار وهذا ما أدى
والخارجٌة ولٌام الربٌس عبدالفتاح السٌسً بإلامة المشروعات المومٌة السبرى والاهتمام 

 بالشباب، ما جعل مصر تحرز تمدما فً مجال الثورة الصناعٌة الرابعة.
 

الممام فً مملسة  ن خلبل افتتاح المإتمر العالمً للبستثمار فً رٌادة الأعمالجاء ذل
الرٌادة والابتسار فً  -بناء المستمبل  -تحت شعار: "الثورة الصناعٌة الرابعة  البحرٌن 

، البحرٌن الالتصاد الرلمً" والممام تحت رعاٌة الملن حمد بن عٌسى آل خلٌفة عاهل 
وٌنظمه اتحاد الؽرؾ العربٌة، وجامعة الدول العربٌة، بالتعاون مع ؼرفة تجارة وصناعة 

، وٌشارن فٌه الدستور البحرٌن المتحدة للتنمٌة الصناعٌة فً  ، ومنظمة الأممالبحرٌن 
عمرو عزت سلبمة وزٌر التعلٌم العالً السابك، والدستورة عبلة عبد اللطٌؾ مستشار 

لجمهورٌة، والمهندس إبراهٌم العربً ربٌس اتحاد عضو المجلس الاستشاري لربٌس ا
 الؽرؾ التجارٌة المصرٌة وعدد من شخصٌات التصادٌة عربٌة ودولٌة بارزة.

 
هنان عددا من الدول العربٌة أٌضا تواسب الثورة  أن خالد حنفًوأضاؾ الدستور 

دة لتصبح مشروعاتهم لابلة أفسارهم والمسان الصناعٌة الرابعة وتمدم سل الدعم لشبابها لتبنً
 للتطبٌك لأنهم عنصر هام فً التنمٌة.

 
تسلٌط الضوء على فرص وتحدٌات الثورة الصناعٌة الرابعة فً  مشٌرا إلى أن

رٌادة الأعمال  المطاعٌن العام والخاص فً الوطن العربً هو السبٌل للمستمبل، وأن
ز التعاون التنظٌمً بٌن الدول العربٌة والابتسار فً الثورة الرلمٌة فً العالم العربً، وتعزٌ

فً هذا المجال، والتؤسٌد على الحاجة لتبنًّ الابتسارات التمنٌة سوسٌلةً لدعم مجالات رٌادة 
مواسبة التطورات العالمٌة والابتسارات  ٌإدي إلى الأعمال وتعزٌز مستوٌات الإنتاجٌة

 لمطاعات.النوعٌةّ التً تدعم تحمٌك الإنجازات الواعدة فً مختلؾ ا
 

Vocabulary 
 

   general-Secretary أمٌن عام

 Union of Arab chambers اتحاد الؽرؾ العربٌة
of commerce  

 infrastructure بنٌة تحتٌة

 modern revolution of laws ثورة تشرٌعٌة حدٌثة

http://gate.ahram.org.eg/Search/خالد%20حنفي.aspx
http://gate.ahram.org.eg/Search/البحرين.aspx
http://gate.ahram.org.eg/Search/البحرين.aspx
http://gate.ahram.org.eg/Search/البحرين.aspx
http://gate.ahram.org.eg/Search/البحرين.aspx
http://gate.ahram.org.eg/Search/البحرين.aspx
http://gate.ahram.org.eg/Search/البحرين.aspx
http://gate.ahram.org.eg/Search/خالد%20حنفي.aspx
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 sphere of business مناخ الأعمال

 factors of security, safety and عوامل الأمن والأمان والاستمرار
stability 

 national and foreign الاستثمارات المحلٌة والخارجٌة
investments   

 big national projects المشروعات المومٌة السبرى
                            (enterprises) 

 youth الشباب

 e fourth industrial revolution th الثورة الصناعٌة الرابعة

     افتتاح المإتمر العالمً للبستثمار
 

inauguration of the 
international forum for 
investment 

 under the title (or catchword) تحت شعار

 future building up بناء المستمبل

 pioneering and invention الرٌادة والابتسار

 digital economy لرلمًالالتصاد ا

 held under the wing (or الممام تحت رعاٌة
auspices of) 

 monarch or king overeignS)( عاهل

 League of Arab States جامعة الدول العربٌة

 cooperation (association) in بالتعاون مع
                        with                   

 chamber of commerce and صناعةؼرفة تجارة و
industry 

 United Nations Organization منظمة الأمم المتحدة للتنمٌة الصناعٌة
for Industrial Development 

Minister of higher -Ex وزٌر التعلٌم العالً السابك
education 

 ,counselor (consultant مستشار
advisor) 

 بٌسعضو المجلس الاستشاري لر
 الجمهورٌة

member of the Board of 
counselors for the President 
of the Republic 

  give any (every) support تمدم سل الدعم
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 Arab and international شخصٌات التصادٌة عربٌة ودولٌة 
economic (business) 
personages 

 go along (up) with the تواسب الثورة الصناعٌة
 industrial revolution 

 can be take up their thoughts أفسارهم تتبنً

 applied (applicable) لابلة للتطبٌك

 an important factor of  عنصر هام فً التنمٌة
development 

 throw the light on تسلٌط الضوء على

 the lead to future السبٌل للمستمبل

  innovation(invention( الابتسار

 enhancing the regulative تعزٌز التعاون التنظٌمً بٌن الدول العربٌة
cooperation among Arab 
nations 

 Laying stress on the التؤسٌد على الحاجة لتبنًّ الابتسارات التمنٌة
necessity of taking up 
technological innovations 

 sphere of pioneering works  دعم مجالات رٌادة الأعمالوسٌلةً ل

 going along with world مواسبة التطورات العالمٌة
developments  

 

 quality inventions  الابتسارات النوعٌةّ

 encouraging the تدعم تحمٌك
implementation of 

 promising achievements                           الإنجازات الواعدة
(implementations) 

 various sectors  مختلؾ المطاعات

 
       

                             
 

 



174 

 

 

 

(3)  
 

دعا محمد أبو العٌنٌن ربٌس مجلس الأعمال المصري الأوروبً، لعمد مإتمر التصادي 
 300وات لأهم دولً سبٌر فً العاصمة الإدارٌة تنظمه الحسومة المصرٌة، وتوجه دع

 شرسة عالمٌة فً سافة المطاعات الالتصادٌة المختلفة بهدؾ جذب مستثمرٌن جدد.
 

وأشار خلبل لمة مصر الالتصادٌة، إلً أن التروٌج للبستثمار لابد أن نخصص 
برامج تسوٌمٌة للبستثمار، مثلما نفعل فً السٌاحة والآثار، مضٌفا" إذا نجحنا فعلٌا فً 

الاستفادة من الطفرات التً ٌشهدها الالتصاد الوطنً، فإن الوضع التروٌج للبستثمار و
 سٌتؽٌر تماما وسنشهد توفٌر آلاؾ من فرص العمل".

 
وتابع ربٌس مجلس الأعمال المصري الأوروبً، أنه لابد من وضع "تارجٌت" لجذب 

الجهات والوزارات الاستثمارات الأجنبٌة بشسل سنوي، ونعمل فً سبٌل ذلن عبر سافة 
تسلٌط الضوء على فرص وتحدٌات الثورة  مشٌرا إلى أن الاستثمارت الصلة بملؾ ذا

الصناعٌة الرابعة فً المطاعٌن العام والخاص فً الوطن العربً هو السبٌل للمستمبل، 
رٌادة الأعمال والابتسار فً الثورة الرلمٌة فً العالم العربً، وتعزٌز التعاون  وأن

ً هذا المجال، والتؤسٌد على الحاجة لتبنًّ الابتسارات التمنٌة التنظٌمً بٌن الدول العربٌة ف
مواسبة  ٌإدي إلى سوسٌلةً لدعم مجالات رٌادة الأعمال وتعزٌز مستوٌات الإنتاجٌة

التطورات العالمٌة والابتسارات النوعٌةّ التً تدعم تحمٌك الإنجازات الواعدة فً مختلؾ 
 المطاعات.

 
 

Vocabulary 
 

 chief of the board of enterprise الربٌس مجلس الأعم
(business) counselors   

 Egyptian -Euro المصري الأوروبً

 an international call for ٌدعو لعمد مإتمر التصادي دولً
economic conference 

 administrative capital العاصمة الإدارٌة 
)(metropolis 

 

 send invitations to إلى ٌوجه دعوات

 tourism and antiquities السٌاحة والآثار

 with a view to attracting new بهدؾ جذب مستثمرٌن جدد
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investors 

 to push for investment ( or التروٌج للبستثمار
promote investment) 

arketing programs dedicate m يٌخصص برامج تسوٌمٌة للبستثمار
for investmen  

 taking the advantage of الاستفادة من الطفرات
heydays (or upturns)  

 witness ٌشهد

 national economy لالتصاد الوطنً

 work chances فرص العمل

 set a target وضع "تارجٌت"

 yearly بشسل سنوي

 related to the investment ذات الصلة بملؾ الاستثمار
portfolio  

 

                         
                    

                                                                  
(4)  

 
خبٌرا  40انتهت لمة مصر الالتصادٌة التً تم تنظٌمها الٌوم بحضور أسثر من 

، بهدؾ رسم طرٌك المستمبل والوصول بمصر، بالمطاع الحسومً والخاص ومسإولا
 لمسانة التصادٌة أفضل.

 وجاءت توصٌات جلسة الصناعة سالتالً:     
.  ضرورة التعاون بٌن الأجهزة المعنٌة لتوفٌر مزٌد من المشروعات التً توفر 1

    العمالة لأهل الصعٌد.
للولوؾ على  ن.  ضرورة استمرار عمل الجهات التشرٌعٌة عن سثب مع المستثمر2ٌ

 والتحدٌات التً تواجههم وخاصة المستثمر الأجنبً. العمبات
 .  ضرورة العمل على تروٌج المنتجات الالسترونٌة المصنعة محلٌا.3
 .  أهمٌة توفٌر لطع أراضً صناعٌة مرفمة للمستثمرٌن.4
 .  مخاطبة الحسومة لضرورة طرح حزمة جدٌدة من الحوافز للمستثمرٌن.5
دٌد أولوٌات احتٌاجات الدولة والسوق المصرٌة فى مجالات ضرورة تح. 6

 المشروعات الصؽٌرة والمتناهٌة الصؽر.
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زٌادة حملبت التوعٌة والتسوٌك لمنتجات المشروعات الصؽٌرة والمتناهٌة . 7
 الصؽر.

حل مشاسل طرح الأراضً الصناعٌة بؤسعار عادلة ولٌام البنون بتموٌل . 8
 تفاع.بحك الان ممنوحةالأراضً ال

. حل المشاسل التموٌلٌة وعلى رأسها ارتفاع سعر الفابدة البنسٌة، لتموٌل 9
 المشروعات الصناعٌة.

ٌمٌة خاصة تلن التً . تفعٌل دور المراسز اللوجستٌة والتجارٌة فً الدول الأفر10
 باتفالٌات تجارٌة. ترتبط مع مصر

داخل المنظومة .العمل على إٌجاد وسابل فعالة لدمج المطاع ؼٌر الرسمً 11
 الرسمٌة للدولة.

التؤسٌد على أهمٌة دور التمثٌل التجاري سمسوق للصادرات المصرٌة فً .12
 الأسواق الخارجٌة.

 .التؤسٌد على أهمٌة تعمٌك التصنٌع المحلً.13
، لترؼٌبها فً البدء فً إعداد ملفات تروٌجٌة ومخاطبة الشرسات العالمٌة السبرى.14

 الاستثمار فً مصر.
 
 ومن أهم توصٌات جلسة الاتصالات:    
التنسٌك بٌن مإسسات الدولة والمطاع المصرفً وشرسات الاتصالات لتطبٌك .1

 التحول الرلمً.
تساتؾ الشرسة المصرٌة للبتصالات وشرسات الاتصالات لتطوٌر البنٌة التحتٌة .2

 للبتصالات.
رلمً وتمدٌم الخدمات العمل على تهٌبة المدن الجدٌدة انشابٌا لتطبٌك التحول ال. 3

 الالٌسترونٌة.
ضرورة توعٌة المواطنٌن وتعرٌفهم بمفهوم التحول الرلمً والخدمات الالٌسترونٌة .4

 المختلفة.
ضرورة تسامل لواعد البٌانات المومٌة فً إطار التوجه للتحول الرلمً للوصول .5

 للترابط لمعرفً.
ات وتصدٌر الصناعات الرلمٌة .أهمٌة خلك بٌبة جاذبة للبستثمار لتنفٌذ المشروع6

 ودعم التصنٌع للتصدٌر.
 تنمٌة صناعة المعلومات والبٌانات سمحور جدٌد للؤعمال..7
 تحدٌد وتفعٌل منظور التعلٌم والتدرٌب لدعم جمٌع محاور الصناعات الرلمٌة..8
 

 وأوصت جلسة البنون بـ:    
الانترنت وتطبٌك الشمول البدء فً التحول الرلمً وتفعٌل التعاملبت البنسٌة عبر .1

 المالً.



177 

 

 

 

 . إطلبق البورصة السلعٌة بالتعاون مع وزارة التضامن الاجتماعً.2
 . إطلبق المنصة الزراعٌة بالتعاون مع شرسة إي فاٌنانس.3
الاستثمار فً العنصر البشري والشباب وتبنً تنمٌة نظام الحاضنات مع .4

 الجامعات.
ٌة واولوٌة للمشروعات الصؽٌرة ضرورة اهتمام المطاع المصرفً أهم.5

 والمتوسطة.
ء فروع للبنون المصرٌة البدء فً التحول الرلمً للخدمات البنسٌة والتوسع فً انشا.6

 الافرٌمٌة. فً المارة
ضرورة التعامل مع المطاع ؼٌر المنظم )الذي ٌنمصه بعض التراخٌص .7

 والتصرٌحات( والمطاع ؼٌر الرسمً.
الحر ورٌادة الأعمال بما ٌساعد على خلك مزٌد من فرص  أهمٌة نشر ثمافة العمل.8

 العمل.
  

 ومن توصٌات جلسة الاستثمار:      
ضرورة العمل على تؽٌٌر الثمافة الاستثمارٌة من شرسات تعتمد على الأصول الً .1

 شرسات تعتمد على الابتسار
 تدرٌب العمالة وتمدٌم شهادات عالمٌة ومعترؾ بها دولٌاً.2
بنى المطاع الخاص للمشروعات والصناعات الصؽٌرة ورواد الأعمال ضرورة ت.3

 من أجل تحسٌن جودة منتجات هذه المنصات
 ضرورة تطبٌك النماذج التً نجحت فً مشروعات استثمارٌة فً الخارج.4
تحوٌل مصر الً مرسزًا للبستثمار من خلبل خلك نماذج تصنٌعٌة تسٌر وفماً .5

 للمعاٌٌر العالمٌة
ا ٌسهم فً ضبط منظومة زٌد من المراسز التجارٌة ومنافذ بٌع التجزبة بمفتح الم.6

 السوق  الأسعار فً
 وضع حلول عاجلة لارتفاع تسلفة التشؽٌل من طالة ونمل ورسوم الطرق..7
توفٌر الأراضً الصناعٌة بؤسعار مناسبة؛ لتشجٌع المستثمرٌن على ضخ .8

 استثمارات إضافٌة فً لطاع التصنٌع.
 ث الموانٌن الالتصادٌة لمواسبة التطور التسنولوجً فً الصناعة بالعالم.تحدٌ.  9

المساواة فً المعاملة بٌن المطاعٌن الخاص والحسومً؛ لأن عدم المساواة ٌعد .10
 عابماً حمٌمًٌّا أمام سل المستثمرٌن سواء داخلٌا أو خارجٌا.

ة على حل مشاسل تسثٌؾ التدرٌب وتؤهٌل العاملٌن فً الجهاز الإداري للدول.11
 المستثمرٌن وعدم عرللتها.

 
 

Vocabulary 
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 presence (or attendance) حضور

 experts and officers خبٌر ومسإول

 drawing the future map رسم طرٌك المستمبل

 promoting Egypt to a better الوصول بمصر لمسانة التصادٌة أفضل
economic situation 

 recommendations of the لصناعةتوصٌات جلسة ا
industry session 

 the concerned systems الأجهزة المعنٌة

 providing Upper Egyptians توفر العمالة لأهل الصعٌد  
with more employments     

 

 closely عن سثب

 knowing obstacles and للولوؾ على العمبات والتحدٌات
challenges 

 home-made electronic الالسترونٌة المصنعة محلٌاالمنتجات 
products  

 

 industrial pieces of land with لطع أراضً صناعٌة مُرَفَمةَ للمستثمرٌن
public utilities for investors 

 it is necessary to offer a new ضرورة طرح حزمة جدٌدة
package                            

 incentives الحوافز

 determining the State's تحدٌد أولوٌات احتٌاجات الدولة
urgent demands                   

 

 small and extremely small المشروعات الصؽٌرة والمتناهٌة الصؽر
projects  

 

-organizing more enlighten زٌادة حملبت التوعٌة والتسوٌك
ment and marketing 
campaigns 

 solving the problem of inviting حل مشاسل طرح الأراضً الصناعٌة
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tenders for the industrial 
pieces of lands 

 fair prices أسعار عادلة

لٌام البنون بتموٌل الأراضً الممنوحة بحك 
 الانتفاع

the banks finance the lands 
granted by usufruct right 

 solving the financial problems التموٌلٌة حل المشاسل

 on top of all (or coming first) على رأس

  the rise of the bank interest ارتفاع سعر الفابدة البنسٌة
 

 activating the role of logistic   تفعٌل دور المراسز اللوجستٌة والتجارٌة
and commercial centers 

 committed to commercial فالٌات تجارٌةترتبط مع مصر بات
treaties with Egypt  

 

 creating effective means إٌجاد وسابل فعالة

دمج المطاع ؼٌر الرسمً داخل المنظومة 
 الرسمٌة للدولة

incorporating the non-
governmental sector in the 
State's official system 

 emphasizing the importance التؤسٌد على أهمٌة
of 

 the role of the commercial دور التمثٌل التجاري
representation  

 

 marketing of exports مسوق للصادرات

 foreign markets الأسواق الخارجٌة

 intensifying the local تعمٌك التصنٌع المحلً
industrialization 

 preparing propaganda إعداد ملفات تروٌجٌة
portfolios   

 addressing all big international الترؼٌب فً الاستثمار
companies  

 awakening the desire for مخاطبة الشرسات العالمٌة السبرى
investment 

  mass-media session جلسة الاتصالات
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التنسٌك بٌن مإسسات الدولة والمطاع 
 المصرفً

coordination of the State's 
establishments and banking 
sectors 

  collaboration (or unity) of تساتؾ

 putting the digital turning into تطبٌك التحول الرلمً
effect 

 Egyptian mass-media الشرسة المصرٌة للبتصالات
company 

 developing mass-media تطوٌر البنٌة التحتٌة للبتصالات
infrastructure  

 working hard towards making العمل على تهٌبة المدن الجدٌدة انشابٌا
new cities structurally ready  

  electronic services  الخدمات الالٌسترونٌة
 

 the necessity of enlightening ضرورة توعٌة المواطنٌن
the citizens 

 identifying them with the  بمفهوم التحول الرلمًتعرٌفهم 
concept of digital turning 

 

 the necessity of the integration ضرورة تسامل لواعد البٌانات المومٌة
of national data base 

 in the framework of orientation   فً إطار التوجه
towards  

 correlation of knowledge ( or الترابط المعرفً
cognition) 

 creating a sphere of drawing خلك بٌبة جاذبة للبستثمار
investments  

 

 implementing all projects تنفٌذ المشروعات

  exporting digital industries تصدٌر الصناعات الرلمٌة

 reinforcing industries for دعم التصنٌع للتصدٌر
exportation 

 developing the industry of تنمٌة صناعة المعلومات والبٌانات
data 
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  a new pivot of work محور جدٌد للؤعمال

 determining and activating  تحدٌد وتفعٌل منظور التعلٌم
the perspective of education 

 rehearsing how to reinforce all التدرٌب لدعم جمٌع محاور
pivots 

 banks session جلسة البنون

 bank dealings on the internet التعاملبت البنسٌة عبر الانترنت

 implementing the monetary تطبٌك الشمول المالً
comprehensiveness 

  stock markets of goods البورصة السلعٌة

 ministry of social integration وزارة التضامن الاجتماعً

  the agriculture platform المنصة الزراعٌة

 investments in man الاستثمار فً العنصر البشري

 developing the system of تنمٌة نظام الحاضنات
conservatoires  

 building more branches of التوسع فً انشاء فروع للبنون المصرٌة  
Egyptian banks 

          the African continent المارة الافرٌمٌة

  the ill-ordered sector المطاع ؼٌر المنظم

 short of some licenses and ٌنمصه بعض التراخٌص والتصرٌحات  
permissions 

 

 unofficial sectors المطاع ؼٌر الرسمً  

 the importance of circulating ثمافة العمل الحرأهمٌة نشر 
the culture of freestyle works 

 assets الأصول

 submitting internationally تمدٌم شهادات عالمٌة ومعترؾ بها دولٌاً
credential (or approved) 
certificates 

 improving the quality تحسٌن جودة

 this platform's products منتجات هذه المنصات

 examples of industrialization نماذج تصنٌعٌة                                                    

 following world criteria (or تسٌر وفماً للمعاٌٌر العالمٌة
measurements) 
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 opening more commercial فتح المزٌد من المراسز التجارٌة
centers  

 windows for retail sales منافذ بٌع التجزبة

  regulating the system of prices ضبط منظومة الأسعار فً السوق

 setting immediate settlements وضع حلول عاجلة

 the rise of working costs ارتفاع تسلفة التشؽٌل

 power, transportation, and طالة ونمل ورسوم الطرق
road fees 

 pushing for (or pumping) more ضخ استثمارات إضافٌة
investments   

 industrialization sector لطاع التصنٌع

 renewing (updating) the تحدٌث الموانٌن الالتصادٌة
economic laws 

 technological progress التطور التسنولوجً

  in industries around the world اعة بالعالمفً الصن

 treat (or deal with) equally المساواة فً المعاملة

 a real obstacle before عابماً حمٌمًٌّا أمام

 intensifying (or increasing) تسثٌؾ التدرٌب
training  

 

 qualifying (or habilitating) the تؤهٌل العاملٌن
laborers 

 the State's administrative جهاز الإداري للدولةال
machinery (or system)  

 

 settling the problems facing حل مشاسل المستثمرٌن
the investors 

 

 hindering   عرللة
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(5) 

          
فً الولت الذي زاد فٌه  ارتفع الدولار ممابل الٌن والفرنن السوٌسري ٌوم الثلبثاء،       

تفاإل المتعاملٌن لبٌل سلمة للربٌس الأمرٌسً دونالد ترامب من المتولع أن ٌجدد خلبلها 
 إرجاء فرص رسوم جمرسٌة على السٌارات التً ٌنتجها الاتحاد الأوروبً. 

 
ومن المتولع أن تحرن سلمة الربٌس ترامب فً نادي نٌوٌورن الالتصادي السوق إذ        
لممرر أن ٌبحث السٌاسة التجارٌة للولاٌات المتحدة. سما سٌترلب المتعاملون سماع من ا

 تلمٌحات بشؤن الحرب التجارٌة الممتدة منذ فترة طوٌلة لإدارة ترامب مع الصٌن وأي تمدم
 التجاري.  "المرحلة واحد"صوب إبرام اتفاق 

   
ممابل سلة من ست عملبت، وارتفع مإشر الدولار، الذي ٌتتبع أداء العملة الأمرٌسٌة 

بالمبة ممابل الٌن  0.2وتمدم الدولار ممابل عملبت الملبذ الآمن، إذ صعد  بالمبة. 0.1
 الٌابانً والفرنن السوٌسري فً التعاملبت المبسرة بلندن.

 
دولار لرب أدنى مستوى  1.10225بالمبة ممابل الدولار إلى  0.1وانخفض الٌورو 
 ٌه الأسبوع الماضً.دولار الذي نزل إل 1.10165فً أربعة أسابٌع عند 

 
ممابل الدولار الأمرٌسً،  0.6335بالمبة إلى  0.5وتراجع الدولار النٌوزٌلندي 

دولار الذي بلؽه الأسبوع  0.6323لٌتعافى للٌلب فحسب من المستوى المنخفض البالػ 
 الماضً.
 

ند نحو سبعة ٌوانات واستمر الٌوان الصٌنً فً التعاملبت الخارجٌة ممابل الدولار ع
للدولار، وهو المستوى الذي تخطته العملة الصٌنٌة للمرة الأولى فً أؼسطس آب. وتراجع 

بٌانات التصادٌة ضعٌفة الٌوان بفعل الاضطراب السٌاسً فً هونج سونج وسذلن بسبب 
 من الصٌن.

 
وتلمى الدولار الدعم الأسبوع الماضً حٌن جرى تفسٌر تصرٌحات من وزارة 

رة الصٌنٌة باعتبارها مإشرا على إحراز تمدم فً إلؽاء رسوم جمرسٌة أمرٌسٌة التجا
 وصٌنٌة مما تسبب فً تخلً المتعاملٌن عن عملبت الملبذ الآمن مثل الٌن.

 
Vocabulary 

 

 the rise of the yen against the ارتفاع الدولار ممابل الٌن
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dollar 

 the Swiss franc الفرنن السوٌسري

 when the laborers became لت الذي زاد فٌه تفاإل المتعاملٌن     فً الو
more optimistic 

 the suspension of imposing إرجاء فرض رسوم جمرسٌة على السٌارات
customs tariffs on cars 

 European Union الاتحاد الأوروبً

 it is expected ومن المتولع

 actuate (work up or activate ٌحَُرِن 
more) 

 New York's economic forum نادي نٌوٌورن الالتصادي
(club) 

 certainly من الممرر

 the clients look forward to سٌترلب المتعاملون

 hearing insinuations (indirect سماع تلمٌحات
references) 

-in relation to the long بشؤن الحرب التجارٌة الممتدة
lasting commercial war            

 any progress أي تمدم

 towards ratifying صوب إبرام

 the commercial pact: stage 1 التجاري "المرحلة واحد"اتفاق 

  safe resorts' money عملبت الملبذ الآمن

 early dealings in London التعاملبت المبسرة بلندن

   drop of the Euro انخفاض الٌورو

 close to the lowest value لرب أدنى مستوى فً أربعة أسابٌع
within four weeks   

 تراجع الدولار النٌوزٌلندي                   
 

the New Zealand dollar fell 
back (got lower) 

 rises just a little bit ٌتعافى للٌلب فحسب

                                    the low average المستوى المنخفض

 was stable (didn't shake) استمر

 the Chinese Yuan الٌوان الصٌنً

 foreign dealings التعاملبت الخارجٌة

 the average beyond which theالمستوى الذي تخطته العملة الصٌنٌة للمرة 
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 Chinese got for the first time الأولى

  because of the political unrest بفعل الاضطراب السٌاسً

 poor economic data بٌانات التصادٌة ضعٌفة

 the dollar was promoted وتلمى الدولار الدعم

 Yen الٌنِْ   

 
                                       

 
(6) 
 

من مإتمر أصحاب الأعمال والمستثمرٌن  18نطلك أمس الاثنٌن فعالٌات الدورة ا
العرب والدورة الثالثة من المنتدى العالمً لرواد الأعمال والاستثمار، تحت شعار: 

، «لالتصاد الرلمًالرٌادة والابتسار فً ا -بناء المستمبل -الثورة الصناعٌة الرابعة»
وٌنظمه اتحاد الؽرؾ العربٌة وجامعة الدول العربٌة بالتعاون مع ؼرفة تجارة وصناعة 

البحرٌن. تحت رعاٌة الملن حمد بن  فًالبحرٌن ومنظمة الامم المتحدة للتنمٌة الصناعٌة 
أٌام، صرح بذلن الدستور خالد حنفً أمٌن  ٣عٌسى آل خلٌفة عاهل البحرٌن وٌستمر لمدة 

ام اتحاد الؽرؾ العربٌة، مشٌرًا إلى أنه سوؾ ٌشارن فٌه السفٌر أحمد أبو الؽٌط أمٌن ع
عام جامعة الدول العربٌة والمهندس إبراهٌم العربً ربٌس اتحاد الؽرؾ المصرٌة وسرم 
سردى ممثلبً عن ؼرفة تجارة الإسسندرٌة ووفد مصري، وأضاؾ أنه سٌتم بحث الاستثمار 

العالم العربً، وتعزٌز التعاون التنظٌمً  فًبتسار فً الثورة الرلمٌة فً رٌادة الأعمال والا
هذا المجال، وتسلٌط الضوء على فرص وتحدٌات الثورة الصناعٌة  فًبٌن الدول العربٌة 

الرابعة فً المطاعٌن العام والخاص، والتؤسٌد على أهمٌة مواسبة التطورات العالمٌة 
ٌك الإنجازات الواعدة فً مختلؾ المطاعات، بالإضافة والابتسارات النوعٌةّ التً تدعم تحم

إلى التؤسٌد على الحاجة لتبنىّ الابتسارات التمنٌة سوسٌلةً لدعم مجالات رٌادة الأعمال 
 وتعزٌز مستوٌات الإنتاجٌة.

  
وأسد أنه سٌتم على هامش المإتمر اختٌار الفرق الفابزة بالمراتب الثلبث الأولى 

أطلمها اتحاد الؽرؾ العربٌة، بالتعاون مع  التً« ٌادة الأعمالالعرب لر رالً»لجابزة 
الأسادٌمٌة العربٌة للعلوم والتسنولوجٌا والنمل البحري، ومستب الٌونٌدو لتسنولوجٌا 

البحرٌن، وتهدؾ الى تنمٌة  فًالبحرٌن، وؼرفة التجارة والصناعة  فًالاستثمار والتروٌج 
وفتح مساحة واسعة لمشارسة جمٌع الشباب  عربًالروح الابتسار والرٌادة لدى الشباب 

بالدول العربٌة وربطهم باحتٌاجات سوق العمل وخلك المزٌد من فرص العمل تمهٌداً 
ً من شباب  ٠٥ٓالتنمٌة المستدامة بالمنطمة العربٌة وٌشارن فٌها  فًللمساهمة   ١ٔفرٌما

 جٌن.فرٌماً مصرٌاً من شباب الجامعات والخرٌ ٣٨١دولة عربٌة، منهم 
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Vocabulary 

 

 Started (or broke out) انطلك

 proceedings of round (cycle) 18فعالٌات الدورة 
18           

 entrepreneurs (employers) أصحاب الأعمال  

 Arab investors المستثمرٌن العرب

-world business and invest المنتدى العالمً لرواد الأعمال والاستثمار
ment pioneers forum 

 secretary-general مٌن عامأ

 Arab Commerce Chambers اتحاد الؽرؾ العربٌة   

 ambassador السفٌر

 an agent (representative) of ممثلبً عن ؼرفة تجارة الإسسندرٌة
Alexandria commerce 
chamber 

 An Egyptian delegation وفد مصري
(deputation)   

 by conference هامش المإتمر على

 winning groups الفرق الفابزة

 the first three ranks المراتب الثلبث الأولى

 Arab rallies of business       «رالً العرب لرٌادة الأعمال»جابزة 
pioneers award 

 Arab Academy of Science الأسادٌمٌة العربٌة للعلوم والتسنولوجٌا
and Technology      

  sea transportations لنمل البحريا

 creating ample chances for فتح مساحة واسعة لمشارسة جمٌع الشباب
the participation of all young 
people 

 continuous development التنمٌة المستدامة
(growth)  

 university students and نشباب الجامعات والخرٌجٌ
graduates 
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(7) 
 

تولع أبوبسر الدٌب، الساتب الصحفً المتخصص فً الشؤن الالتصادي، أن ٌخفض    
البنن المرسزي أسعار الفابدة، خلبل اجتماع لجنة السٌاسة النمدٌة بعد ؼد الخمٌس: لابلب إن 

 الولت مناسب جدا لذلن.
 

أسباب تدفع البنن المرسزي  9عربٌة: إنه توجد لال الدٌب فً تصرٌحات لمناة ال   
لخفض الفابدة أهمها التراجع السبٌر لمعدلات التضخم، وهدوء الحرب التجارٌة بٌن أسبر 
التصادٌٌن بالعالم "أمرٌسا والصٌن"، والشهادات الدولٌة المتلبحمة والتً تشٌد بنجاح 

لمإشرات المالٌة برنامج الاصلبح الالتصادي المصري، والتحسن الملحوظ فً ا
 والالتصادٌة.

     
أوضح أنه من الأسباب أٌضا، أن الوضع الالتصادي ٌشجع على سٌاسة تٌسٌر    

نمدى أسرع، ما ٌنشؤ عنها نمو فً المروض، لسن بصافً هوامش فابدة ألل، والتطورات 
لى حدٍ الأخٌرة فً أجواء التٌسٌر النمدي العالمً على مستوى البلدان المتمدمة والناشبة ع

سواء، وهو ما ٌمهد الطرٌك أمام البنن المرسزي لاستبناؾ دورة التٌسٌر النمدي، اضافة 
دولارا للبرمٌل، فهً متناسبة بشسل  60الً أن الأسعار الحالٌة للبترول، والتً تدور حول 

سبٌر مع مستهدفات الموازنة، ولا تحمل تهدٌدا بضؽوط تضخمٌة محلٌة، والحاجة إلى 
 ارات المطاع الخاص للحفاظ على معدل نمول مرتفع.تشجٌع استثم

 
أضاؾ أنه من الأسباب أٌضا ارتفاع لٌمة الجنٌه ممابل الدولار، ما ٌزٌد من    

اجتماع الخمٌس الممبل للمرة  فًاشارات اتجاه البنن المرسزي لخفض أسعار الفابدة 
إثر تراجع معدلات  نمطة مبوٌة، على 1.5و 0.5الرابعة هذا العام، بنسبة تتراوح بٌن 

 .2010التضخم إلى أدنى مستوى لها منذ سبتمبر 
 
أوضح أن العالم ٌشهد حالٌا تطبٌك سٌاسات التٌسٌر النمدي، حٌث لام البنن   

"نمطة أساس" بنهاٌة شهر أستوبر الماضً،  25الفٌدرالً الأمرٌسً بخفض الفابدة بـ 
ن البنون المرسزٌة بالدول % سما اتجه عدد م1.5% ــ 1.75لتصل بذلن إلى نطاق 

العربٌة، عمب لرار خفض أسعار الفابدة بؤمرٌسا، لخفض تسالٌؾ الالتراض للمرة الثالثة 
 هذا العام.

 
Vocabulary 

 

 the specialist journalist الساتب الصحفً المتخصص

 the economic (business) affair الشؤن الالتصادي
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  monetary policy committee لجنة السٌاسة النمدٌة

 in a report to Al-Arabiya TV فً تصرٌحات لمناة العربٌة
channel 

 a big decrease (or fallback) ofالتراجع السبٌر لمعدلات التضخم
inflation rates           

 successive international الشهادات الدولٌة المتلبحمة
testimonies 

 give credit to the success of تشٌد بنجاح

 the remarkable progress  التحسن الملحوظ

 the policy of a quicker money سٌاسة تٌسٌر نمدى أسرع
processing 

 the increase of loans نمو فً المروض

 with lesser net profits بصافً هوامش فابدة ألل

 all over growing and      على مستوى البلدان المتمدمة والناشبة
progressive countries 

 Equally (or similarly) على حدٍ سواء

 today's oil prices الأسعار الحالٌة للبترول

 one dollar per a barrel دولارا للبرمٌل

 budget (or balance) targets مستهدفات الموازنة

 do not show to threaten لا تحمل تهدٌدا

  national inflation pressures ضؽوط تضخمٌة محلٌة

 a high rate of growth معدل نمو مرتفع

 the rise of the (Egyptian) ارتفاع لٌمة الجنٌه ممابل الدولار
pound against the (American) 
dollar 

 with an average of ½ and نمطة مبوٌة 1.5و 0.5بنسبة تتراوح بٌن 
1½% 

 as a result of إثر على

 the fallback of inflation rates تراجع معدلات التضخم

 its lowest possible rate since 2010 أدنى مستوى لها منذ سبتمبر
September 2010 

 the American Federal Bank البنن الفٌدرالً الأمرٌسً

 ,lowering (decreasing خفض
dropping or bringing down) 
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 the loan costs تسالٌؾ الالتراض

 
                                               

                                                                                                                
 (8) 
 

الٌوم إطلبق برنامج شهدت الدستورة سحر نصر وزٌرة الاستثمار والتعاون الدولً،  
"Boost with Facebook ،"فً اطار شراسة بٌن شرسة فٌسبون وشرسة "راٌز أب "

والذي ٌعد برنامج تدرٌبً عالمً تم وضعه من أجل مساعدة المشروعات الصؽٌرة على 
النمو وصمل المهارات الرلمٌة لدى المزٌد من الأشخاص للمنافسة فً مجال الالتصاد 

 الرلمً.
 
وزٌرة، أن الوزارة حرٌصة على دعم رواد الأعمال والمشروعات وأسدت ال 

الصؽٌرة والمتوسطة، وسافة مشروعات التحول الرلمً، مشٌرة إلى أن المطاع الخاص 
 ٌموم بدور سبٌر فً خلك فرص عمل للشباب والمرأة.

 
ودعت الوزٌرة، شرسة فٌس بون وشرسة راٌز اب للمشارسة فً منتدى افرٌمٌا  
 23إلى  22ٌعمد تحت رعاٌة الربٌس عبد الفتاح السٌسً، خلبل الفترة من والذى  2019

نوفمبر الجاري بالعاصمة الإدارٌة الجدٌدة، وٌضم جلسات عن رواد الاعمال والاستثمار 
 فً رأس المال البشرى.

 
من جانبه، لال رامز شحادة المدٌر التنفٌذي لشرسة فٌسبون بمنطمة الشرق الأوسط 

"ٌعدّ السوق المصري أحد أسواق التجارة الإلسترونٌة الأسرع نموًا فً وشمال أفرٌمٌا: 
المنطمة بفضل بٌبة الأعمال الدٌنامٌسٌة التً تضم العدٌد من المشروعات الصؽٌرة 
والمتوسطة والناشبة والتً ٌسرّنا دعمها من أجل تحمٌك النجاحات المنشودة ولأننا ندرن 

لرلمٌة لدى المتمدمٌن للحصول على وظٌفة فً جٌدًا مدى أهمٌة الإلمام بالمهارات ا
الشرسات الصؽٌرة والمتوسطة، نحن نسعى لإتاحة الموارد اللبزمة للموة العاملة فً مصر 
من أجل استساب تلن المهارات سما نؤمل توفٌر ما تحتاج إلٌه الشرسات من موارد تساعدها 

 على النمو". 
 

 
Vocabulary 

 

  witnessed شهد

 minister of investment and ثمار والتعاون الدولًوزٌرة الاست
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international collaboration 

 implementing the program إطلبق برنامج

 skills burnishing (or polishing) صمل المهارات

 competition المنافسة

 The Ministry is primarily الوزارة حرٌصة على
concerned with  

 supporting the pioneers of لأعمالدعم رواد ا
work 

  ask to participate ٌدعو للمشارسة فً

 human reserve رأس المال البشرى

 on his part (or side) من جانبه

 under the wing (protection or تحت رعاٌة
auspices of) 

 by virtue of dynamic works بفضل بٌبة الأعمال الدٌنامٌسٌة
climate                            

 realizing long-sought تحمٌك النجاحات المنشودة
successes  

 the vitality of becoming أهمٌة الإلمام بالمهارات الرلمٌة
familiar with digital skills 

 securing the necessary إتاحة الموارد اللبزمة للموة العاملة
resources for the working 
force 

                                                                                                
 (9) 
 

من جانبه، لال عبد الحمٌد شرارة ربٌس شرسة راٌز أب: "تمثل هذه الشراسة مع   
  6رة راٌز أب؛ فمنذ انطلبق أعمالنا فً السوق المصري منذ فٌسبون علبمة فارلة فً مسٌ

سنوات، دأبت الشرسة على دعم نهوض رواد الأعمال عبر عمد شراسات عدة سواء مع 
الحسومة أو شرسات أخرى، ولد نجحنا بالفعل فً ترسٌخ دعابم الثمة بٌن أوساط الشباب 

النجاح فً تمدٌم برنامج المصري والوصول إلى نسبة سبٌرة منهم مما ٌساعدنا على 
"Boost with Facebook وهو البرنامج التدرٌبً الأول من نوعه فً الشرق "

 الأوسط وشمال أفرٌمٌا".
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أصحاب  من 2000تدرٌبإلى ” Boost with Facebookوٌهدؾ برنامج "
المشروعات الصؽٌرة والمتوسطة على مدار ستة أشهر فً عدة أنحاء من جمهورٌة مصر 

مل الماهرة والصعٌد والدلتا. وسٌرسز البرنامج فً مراحله الأولى على العربٌة تش
الصناعات الٌدوٌة والتً تتضمن صناعات النسٌج والتطرٌز بالإضافة إلى الصناعات 
الؽذابٌة وخدمات المواطنٌن والرعاٌة الصحٌة والزراعة والاستٌراد والتصدٌر والأعمال 

الالتصاد المصري، وفً إطار هذا البرنامج،  الهندسٌة، وجمٌعها تساهم بشسل ربٌسً فً
سٌمدم متخصصون بفٌسبون دورات "تدرٌب المدربٌن" لتمسٌن المشارسٌن من نمل معرفتهم 

 وخبرتهم بفعالٌة وضمان امتداد أثر البرنامج لٌشمل أعدادًا متزاٌدة.  
 

Vocabulary 
 

 a distinguishing feature in the علبمة فارلة فً مسٌرة
course of  

 the company persisted on دأبت الشرسة على دعم نهوض
reinforcing the upgrading of 

  making many partnerships عمد شراسات عدة

 ترسٌخ دعابم الثمة بٌن أوساط الشباب
 المصري

stabilizing the components of 
trust among the Egyptian 
youth   

 throughout six months على مدار ستة أشهر

 in many parts of the Arab فً عدة أنحاء من جمهورٌة مصر العربٌة
Republic of Egypt 

  hand-made manufactures الصناعات الٌدوٌة

 food industries الصناعات الؽذابٌة

 Medicare الرعاٌة الصحٌة

 transmitting their knowledge نمل معرفتهم وخبرتهم بفعالٌة
and experiences effectively 

 engineering works أعمال هندسٌة

-making sure of (or guarant وضمان امتداد أثر البرنامج
eeing) the program's wide 
influence  

 have increasing (or growing) ٌشمل أعدادًا متزاٌدة
numbers 
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 (10) 
 

من المصرٌٌن متصلون بواحدة على الألل من % 71وبحسب الإحصاءات، فإن  
المشروعات الصؽٌرة أو المتوسطة على الإنترنت وتواصل هذه النسبة صعودها ٌومًا بعد 
ٌوم، وتمنح مهارات التسوٌك الإلسترونً والتجارة الإلسترونٌة لأصحاب الأعمال مٌزة 

المتسم بسرعة الحرسة والتطور، خصوصًا بعد وصول عدد مهمة فً التصاد الٌوم 
ملٌون مصري عبر هواتفهم المحمولة ٌومٌاً، وتوفرّ  23مستخدمً تطبٌك فٌسبون إلى 

"  Blueprintفٌسبون ضمن عروضها التعلٌمٌة للشرسات الصؽٌرة والمتوسطة منصة"
سوٌك الرلمٌة، وتحتوي للتعلٌم الإلسترونً للراؼبٌن فً تحسٌن مهارات استخدام أدوات الت

بدءاً من أبسط المهارات سشرح  –هذه المنصة على عشرات الدورات التدرٌبٌة المجانٌة 
المبادئ الأساسٌة لإنشاء إعلبنات جذابة مخصصة للهواتؾ المحمولة وصولاً إلى دورات 

ع أسثر تمدمًا عن التخطٌط الاستراتٌجً ووضع المٌزانٌة للحملبت الإعلبنٌة، وتتوفر جمٌ
المعلومات عن هذه البرامج التدرٌبٌة بالإضافة إلى لصص نجاح عدد من رواد الأعمال 

                                  باستخدام تلن الأدوات فً أنشطتهم الٌومٌة على الرابط التالً:
https://www.facebook.com/boost 

 
Vocabulary 

 

 statistically بحسب الإحصاءات

  Facebook applications users مستخدمً تطبٌك فٌسبون

 strategic planning التخطٌط الاستراتٌجً

 basic principles of attractive المبادئ الأساسٌة لإنشاء إعلبنات جذابة            
adverts 

 characterized by quick متسم بسرعة الحرسة والتطور
movement and growth 

 setting the budget for adverts وضع المٌزانٌة للحملبت الإعلبنٌة
campaign 

 تتوفر جمٌعتتوفر جمٌع المعلومات 
 المعلومات

all forms of information are 
available 

 training programs البرامج التدرٌبٌة

 in addition to so many stories بالإضافة إلى لصص نجاح
of success  

 tools of their daily activities الأدوات فً أنشطتهم الٌومٌة

 website الرابط  

https://www.facebook.com/boost
https://www.facebook.com/boost
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