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Introduction:
Translation and Creativity



Translation and Creativity
By Ahmed Hussein Khalil

Approaches to translation go far back to
ancient times, with Cicero and Horace “(first
century BCE) and St Jerome (fourth century
CE).” @ But in modern times there has been a
greater rise of theories and schools or models
which have so much developed the art of
translation. Philological, linguistic, sociolinguistic,
functional, semiotic, and communicative or
manipulative methodologies have failed to meet
at a united stand. It has been mentioned that “At
one end of the debate, we have the idea that
nothing is communicable or translatable; at the
other extreme, we have the thought that
everything is translatable into any language,” if
we accept the fact that humanity shares certain
characteristics. ® Standing half way between
these two extreme ends of the debate, Susan
Bassnett, a prominent professor of comparative
literature and cultural studies, comes to suggest
that “Exact translation is impossible,” implying the
translatability of untranslatable things but at
certain degrees of approximation or sameness. ®
Such controversies have surely created
dichotomy between theory and practice to which
many renowned scholars have showed an
alertness. In her essay “The field of translation
studies: An introduction,” Kitty van Leuven-Zwart



“‘describes translation teachers’ fear that theory
would take over from practical training, and
literary translators’ view that translation was an
art that could not be theorized.” ®

If the translation process sounds unable to
free itself from the shackles of theorization, so
does the translator. When s/he happens to follow
one of the theories, the other comes to fasten
many clasps around his/her neck. There is no
better evidence to cite here than the Brazilian
translation-studies community’s description of the
translator, particularly in post-colonial countries,
as “cannibal,” with all significations of the word,
and Derrida’s perception of the translation
process as “the breaking of the hymen, the
penetration or violation of the source text, which
is thereby feminized in a distasteful sexist way...”
(afaint echo, perhaps, of Steiner. © Wole
Soyinka has also seen cross-cultural translators
as ‘racists’ claiming that they civilize (or change
the ideology of) alien source texts in ways
acceptable to their native cultures. ® And even
those theorists and analysists who have shunned
such offensive metaphors of the translator have
fettered him/her by difficult responsibilities. E.
Gentzler realizes that the translator is required to
painstakingly reveal “competence as literary
citric, historical scholar, linguistic technician, and
creative artist.” (")

The bewildering question is: if the translator
IS most often regarded as an artist, which is the



title of any good author, why is he denied the
right of creativity? As a well versed Egyptian
writer and translation practioner, Enani,
depending on other scholarly notions, contends
that the translator, unlike the writer, “is deprived
of the freedom of creativity or thought, because
he is confined to a text whose author has
happened to enjoy such right; he is committed to
literally recording the original’s ideology from a
language, which has got its own assets of culture
and tradition as well as social norms, into another
different language.” ® This vision seems to limit
‘creativity’ to the ability of creating new ideas or,
in other words, to the content rather than the
form of a text. If authors are thus looked upon as
creative artists as being the inventors of genuine
ideas, how about those ones who derive their
ideas from other sources? Would they still be
creative? If not, as implied by Enani, this is going
to shake a well-established and wide-ranging
creativity of innumerable authors in the world. On
top of all comes W. Shakespeare, whose
creativity, as a playwright or poet, is almost
always based on reshaping historical, social or
cultural sources in new ways. This kind of
creativity is valid in the light of the term’s
definition in medieval Europe as “the reliance
upon various artistic devices of language
(rhetoric, prosody and style) in transferring a
familiar, but rather old theme to a new literary
source in an appealing way.....” ©® A modern



vision of the term may not go far from its
orthodox context. According to psychologists,
creativity is an intellectual capacity for invention.

It is this paper’s main target to prove that
translation is not an ordinary activity of everyday
life, as has been claimed by many scholars, but
rather a real field of creativity. Neglecting the
narrow pedagogical function as well as the bad
type of translation, ideally creative translation is
defined as a rewriting process which meets three
independent requirements: accuracy, naturalness
and communication. The first is bound up with
transmitting the overall meaning of the ST
accurately, the second with applying suitable
natural forms of TL to the ST, while the third with
carrying the meaning and emotional force of the
ST to the target reader, as much effectively as
they are communicated to the ST readers. In this
way, translation reproduces “the total dynamic
character of the communication.” % Though this
process gives room for the manifestation of great
creativity, through adapting formal and linguistic
parameters of the ST to different form and
language dimensions and conventions, it should
be governed by certain criteria. Dagmar Knittlova
points out: “The text reads well but elegant
creativity should not make the text sound better,
more vivid than its original version, even if the
translator is stylistically talented, gifted and
inventive.” 1)



To show how creativity works in the
translation process one may need to examine
certain common theories of the subject on which
practicing translators depend. The equivalence
theory is followed by an endless list of
translators, but not without problems. The conc-
lusion that there are no two fully corresponding
languages is inevitable, and that those words or
signs (verbal or non-verbal) from different
languages taken in translation as similar in
meaning or even synonymous cannot solve the
problem either: words and lexical structures have
various associations and most likely no
analogous images. As a very simple example,
‘ves’ in English is generally understood as an
expression of agreement, meaning ‘right’ or ‘all
right, whereas the Arabic equivalent = (Na’am)
Is interpreted differently, in relation to the
situation. The creative translation is one adapted
skillfully to any of such situations as: ‘Here | am’
(the reply to somebody’s asking a group for
someone whom he had not met or known
before); what do you want? (the response to
someone’s demand that has not been properly
heard); ‘Come again?’ (if somebody’s feeling is
hurt by another one’s offensive words). It is
noteworthy that the interpretation of the double
use of this Arabic item (Na’am ... Na'am)
depends upon tone, which, for example, may be
an ironic response to someone’s telling of



something (a religious notion or wise saying) as if
were unfamiliar.

The question of equivalence gets much
more complicated when specific words or
structures of a language find no equivalent or
even approximate meanings in  another
language. Catford, Popovic, Darbelnet and Vinay
concur that “untranslatability,” of such kind falls
into two categories: cultural and linguistic. 12 As
an example, the common English expression:
‘Mother Nature is angry’ sounds obscure or
senseless to an Arab Moslem listener who may
know English well but is ignorant of the cultural
and religious images behind it. However, the
good translator tests his own background of
Western culture and religions against the
expression to adapt its meaning in a suitable
cultural and linguistic context of the target
audience. Being aware of the -cultural and
religious differences between the West and the
East, the translator knows that ‘Mother Nature’ is
used in many English-speaking countries to refer
to ‘god’ or ‘goddess,” images which have no
existence in the Arab Moslem’s mind. The latter
believes in One and Only One God, whose
image is never likened to any male figure or
referred to as female. No Moslem would be
expected, normally, to say: ‘Nature is angry,” but
may say: ‘God is angry at me (or us), when s/he
feels that none of his/her prayers is answered,
but not to describe a day’s bad weather, as



Western non-Moslems do. On the contrary,
Moslem Arabs always equate rainfall (but not a
deluge) with the English expression, that is to
say, as a clear sign of God’s satisfaction with
them, because rains are needed for the
cultivation of their desert lands on which they
mainly depend. Thus the creative translator may
render the English expression into: (Lile) cuale W)
‘Rabuna ghadib (Aleina)” which means in
English: ‘God (or Allah) must be furious (with
us).’

Susan Bassnett is aware of such case of
untranslatability, implying that only a creative
mind can provide an appropriate translation. She
presents many examples. The word ‘bathroom’ is
explored by her as having different cultural
contexts in English, Finnish and Japanese. In
addition, one can claim that this word also has no
existence in the Arabic language dictionaries,
and is alien to ancient Arabic culture, even
though it is used much in the modern Arab world.
The creative rendering of this English word
forges it into any of such Arabic norms as: &—
Y Jae ¢ rala palle oA Gy ¢ Lailad) < A s 5l which
in this way goes up well with the linguistic and
cultural contexts of the target audience, and if the
translator opts for s—all he adapts the English
word to the modern Arabic culture but at the
expense of the lexical structure. A vindication of
this exists in Nida’s “dynamic equivalence” and
the Prague school’s functional equivalence’ as
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well Lotman’s semiotic approaches to translation.
The latter sees that language and culture are
inseparable. The production of dynamic lexical
features of a language (by adjusting them in such
a way as to conform to other languages) should

therefore be associated with culture’s dynamism.
13)

The pragmatic theory of translation also gives
room for the emergence of creativity. In all its
ramifications (coherence and the implicature
principles), the theory defines translation as a
process of making sense out of a given text in
the target language. This task is not easy, as it
requires the translator to be highly perceptive
and knowledgeable. Mona Baker recognizes
“that a reader’s cultural and intellectual back-
ground determine[s] how much sense s/he gets
out of a text.” 9 As the overall meaning of any
text is formed by many interrelated factors, a
good translator should master them all. For
instance, the linguistic structures of certain types
of texts may not suffice in creating coherent
senses of what their authors want to say in the
reader's mind. A creative translator looks
therefore for them behind lexical structure levels
and through surface as well as implied relations
in the ST in order to originate an adequate
pragmatic equivalence in the TL. The translator’'s
creativity becomes greater when s/he makes
sense out of a text that contains some exotic
words without explanatory references. Examples
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of this are innumerable. The translation of Greek
works into English and other languages is just
one.

Roman Jakobson’s model of translation,
which he categorizes into three types (intra-
lingual, interlingual, and intersemiotic), may allow
the good translator to get his creativity into
practice. The ‘intralingual’ translation means “the
interpretation of verbal signs by means of other
signs in the same language.” ®® Since this
category depends on the synonym principle, the
translation may look no more than an interpret-
ation, for the translator seems to do nothing other
than rewording the text. But creativity is still
there, as long as we accept the fact that the
linguistic units a translator uses to explain certain
signs in a text cannot stand as perfect
equivalents, because words of each unit have got
their different associations. We are not so far
here from Bassnett’'s statement: “Equivalence in
translation ... should not be approached as a
search for sameness, since sameness cannot
ever exist between two TL versions of the same
text.” ® The interpretative translation of several
verbal signs in the Quran is a good example. The
verse 17 in Al-A’raaf surah, speaking of the
devil’'s persistent attempts to entice righteous
people away from God’s path: @7 (s (e aeai¥ &
aeliled e agilad ey agdlh ey agaul has certain
ambiguous words which need be interpreted
before being rendered into any other language.

12



Using the linguistic equivalence of the signs: o
and c=( in English:’” between’ and ‘about’ or ‘of)
distorts the actual sense of the verse. The
creative interpreter opts for other but different
units of signs capable of carrying the real
meaning and images deep under the verse’s
lexical structure. Instead of aeyl ox (— (‘between
their hands,” which sounds nonsense), the
translator uses a¢ls (1« (before them) or agelel (1
(in front of them) and s 45U (e (0N their right
hand) as a substitute for aeled <The real
meaning of the verse is: <lalai¥) JS b age 3V Cagul g
D) (a5 Gpadll (e LA Gy WLl (4 «(And Tl be
before and behind them, on their right and left
hands). Apart from A. J. Arberry’'s and M. M.
Pickthall’s versions of translating this verse,
Abdullah Yusuf's (“Then will I assault them from
before them and behind them, from their right
and their left”) is most accurate. 8

A greater degree of creativity may show up
in following Jakobson’s two other categories of
translation. The ‘interlingual’ translation means
the use of another language to explain the ST
verbal signs, whereas the ‘intersemiotic’
translation (or transmutation) is the use of
nonverbal signs for the interpretation of verbal
signs in the ST.” @9 Facing the problem of
untranslatability of certain verbal signs in a ST,
usually brought about by the close relation of
their significances to unfamiliar cultural values,
a translator seeking accuracy cannot omit or

13



ignore them, but rather should, Levy insists, have
“a clear moral responsibility to the TL readers”
and should also take the “responsibility of finding
a solution to the most daunting of problems.” 9
Nida’'s wide-ranging categorization of the
semantic relation-ships for the simple word ‘spirit’
into eleven forms (e.g. demon, fairy, God, ghost,
liveliness, ethics of group, part of personality
etc)®) is a very good illustrative example of
creativity at work, where the translator makes a
semiotic transformation for reaching a readable
translation of the context involving such word. On
a different level, the intuitive translator considers
these factors: the particular significance of each
verbal sign used in a text so as to adapt them to
nonverbal signs from a different language, the
relationship between the signs and the overall
linguistic structure of the text, and the cultural
context out of which these signs came into
existence. It becomes so complicated an issue
for the translator when a ST is steeped in cultural
conventions which cannot be replaced by
equivalents from the culture of the TL. The
creative translator, however, finds in the TL
culture those near conventions which may carry
their general purport. The kind of translation
produced in such creative way applies the
principle of the functional rendering that takes
into account the sense and the style as well as
the form of texts.

14



Enani’s contention that any translation
product is the inevitable result of intuitions, which
he defines as “the positive power to reach into
mysterious areas of experience and, in a flash,
reveal an expected thing - an image, a thought, a
truth” is good evidence of the translator’s
creativity in action.?? With a peculiar mental
power, a talented translator can have a deep
positive insight into the allegorical content and
structure of great poetry and, Enani maintains, a
“‘deep-level sense of organization governing
conflict in drama and narration in the novel.” ¥
This is far from suggesting that the intuitive
translator can easily grasp a great poet’s full
intuition; no one, not even psychoanalyst, can.
Otherwise, Shakespeare’s poetic and dramatic
works, as an example, would not have been
differently interpreted throughout four long
centuries. This surely means that there are still
certain invisible things (images, ideas or
tonalities) kept far under the surface of linguistic
and technical features. It is no wonder that
Shakespeare’s works will be interpretable (or
translatable) as long as they are the concern of
peoples of different cultures and languages.

There are countless prime examples of the
creative intuition in the translation of verse. It is
worth mentioning that if the poet’s intuition is
difficult to measure or formalize, so is the
translator’s. Like all intuitive writers, translators
have their own ways of moulding an intuited

15



sense from the ST into words of the TL. It is
hardly surprising therefore to discover various
versions of translation for one single source
poem. The following three Arabic versions of an
excerpt from T.S. Eliot’'s The Waste Land is just
an example;

The Chair she sat on, like a burnished throne,
Glowed on the marble, where the glass

Held up by standards wrought with fruited vines
From which a golden Cupid on peeped out
(Another hid his eyes behind his wings)

Doubled the flames of seven-branched candelabra
Reflecting light upon the table as

The glitter of her jewels rose to meet it,

From satin cases poured in rich profusion

In vials of ivory and coloured glass

Unstoppered, lurked her strange synthetic
perfumes, Unguent, powdered, or liquid — troubled,
confused

And drowned the sense in odours; stirred by the air
That freshened from the window these ascended

In fattening the prolonged candle-flames,

Flung their smoke into the laquearia,

Stirring the pattern on the coffered ceiling.

Huge sea-wood fed with copper
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Burned green and orange, framed by the coloured
stone;

In which sad light a carved dolphin swam.

(T.S. Eliot, The Waste Land, II, 1-20)

Arabic versions of Eliot’s cited lines:

(1)

Cuads adde 3 2eiall aad ala ) e
31 pall Chndli ) Cum ¢ plia Sl (5 jall S

¢ lieY) 6h a8 3L ge Wdle] e

3 2 S Jhal Lgias

(4alin Gl aie jal aal )

Oldmadl) Cilad 31 jall Chic Liad

PV, A (P

silall e ¢ guall Lgie Sl

oLl L ) sa (3o (il Of ddaa]

L abae (g 8 Laie el Al Blis) (e laelia
¢ Bl 2 G slall Zla Sl zladl (e ) 8 (A
A8 el Ay pall L shae S
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¢ Blas G omme s Cu )y On

Lzl A e el il Ll sl cane 3l
5ol cuda 1) 338U o) g8 & ja Ll
Jibiaall Gia jinsall g galll gl (A ¢ Dana
¢ Apadal) Gl Gl je e Lgliyy
O stial) Bhall b

. Gsaiall 4K Cagaall o) e

Lagual) ) bl claid) Catull A

¢ paal) il daxadll

JE sl ¥l el

Ostall saall jlal Ledga (ga g

hsiie i )3 s (el o suall 18 (g

By Lewis Awad (from: cuasll g syl ) )

(2)
¢ lie e Jieade g (531 aaidl
S el Cus il e b i
e S Allic (he Dol Q) & o 43l
ke aad an oS (i) DDA (a
(4alis Cals age aal Aly)
Anall 4 5 i Glhaedll uel Cuse
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Buaiadl e cluall
¢ all s ) (anes & 8 O
CEM el A el oall Qe e i
Ostall zla s zladl ) 8 e
¢ A all o she gl g sumi cleal g8l i o8
5l ¢ A giie — AlLu o A8 gain ¢ At e
¢l sedl Gl G k) Lelie Gl sall i eld
3acliall ¢ 33801 (e B2asl
¢ Siaall janll i3 g sadl) Cugl plaka Y
¢ Cgaiall i) pla i o Leilaa (ailks
samaiall o) gaa b 3Ll il
eal Gulaty dandae A48 4 o el Cigea
¢ Ostall saall e JUal (8 WL G 515 B padlly A sia
Ol g 8 O gaie ) o G
By Nabeel Raaghib (from; &luzall = )

3)

Y e Lie Say 4Bl 3 a <) S
STyl Caalf 5 ¢ QLN e sl

823 jall 3 jall Lgaadad o) @8 e
a3 2 oS g Jhal
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(aabis als e jaT 5 )l55)

g Al daand) (63 (laradl) CMla Caie guiad

.J\ Bﬁw\&s c«)a'aj‘u.ﬁu"&"_\;\)}

¢ olill Lgala (5 53 o)

it g il Al kY Qe

Ostall zla s Zlall ) 8 B

¢y ) dpeluall ) she CneS Adlalan Cuzd (Al

Leilily g (pul sl jl8 il g5 amlina g ainal (L

)5l LS m Wby ¢ shanll i L s

Gaeliad 3380 e 224l

Jsthaiall deadll gl (e 2y 33

, <A dall Caal) e Leilaa cias

3l Ca a3l (63 i) 23 gl S jad

el sl Lganday 1) 3500 el lial caal ) S8

) ool e geall 8 eranny & gaiall udal) ~) ) 24
(By M.S. Farid)

A careful consideration of the translations
may come up with the fact that there is a wide-
ranging divergence between one version and
another. The first, unlike the other two, is
different in terms of form from the original, as the
English 20 lines are met with 24 Arabic lines. But
this is not a problem because omissions and
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accretions are allowed in the process of
rendering linguistically different texts. Enani
suggests that “a single line may be divided,
deliberately, for the sake of rhythm or rhyme [or
both] into two or three in the target language.” ®®
The problem is indeed related to the needles
change of the structure of certain lines in the ST,
and to the use of Arabic equivalents associated
with alien cultural or religious images. The first
version begins with &) Je which is the end of
the second line’s first part ( on the marble ), and
moves back to the beginning of this same line to
take the verb ‘Glowed’ ! and then up to the
first line to complete with <wds 4le 53 284l (The
chair she sat on); the second Arabic line starts
with the simile sl (i) «d< (like a burnished
throne ) which is the last part of the first line.
Unlike the second and third versions, this one

also divides the sixth line into two Arabic lines:
ol Ol (63 [ohaadl SOk 3l el Cieliad

What sounds strange is that such
recombination of the original lines does not seem
to serve the structure of the Arabic lines, nor
does it make them look musical, which is a
primary feature of verse; it rather breaks the
grammar of Arabic language. Contrary to Arabic
norms of structuring a sentence, the first version
begins with the preposition 1= and the second
with the noun 13l (as literally as the original
does). But the third version follows the Arabic

21



rules by starting with the past verb o— even
though it does not have an equivalent in the
original’s first line but is implied by the verbs “sat”
and “Glowed” (which are in the past tense). This
is an indication of the translator’'s awareness of
Arabic norms, which he creatively adapts to the
English structure. Actually, the first version
departs from standard Arabic by tending much to
begin most of the lines with a preposition (e.g. e
G ol ey m ol By ¢ Jbl Ly ¢ Qe
(13 (B ¢ el Gay ) el i) It s perhaps
this reconstruction of the English lines into Arabic
which has unconsciously made him overuse the
conjunction “5” (in English ‘and’) in an attempt to
make his lines look harmonious. But even this
device further distances the Arabic text from the
general poetic structure of the original.

More dangerous is these versions' choice
of irrelevant Arabic alternatives which impose
different images and meanings on the original.
For example, the use of =34l for “chair” refers to
any seat, whereas the English word implies such
a special chair that looks like the throne, which
interestingly meets the religious implication of the
Arabic rendering ~_SI (mentioned repeatedly in
both the Bible and the Quran as a scene of
luxury in paradise) in the third version.?® But this
is not the only problem. The first version’s choice
ofesba I for the English adjective ‘burnished,’
rendered by the second version into Glie, is
burdened with the Arabic connotations: slua / ¢ 5

22



(light) and ¢ »=s(ablution). The last is a common
image in Islamic religion which is indeed alien to
the cultural background of the original text.
Similarly, the Arabic alternative z»s used in the
second version for ‘Glowed ‘brings in problematic
Arabic associations, such as «¢l (flamed), J=iil
(burned) or L= (blazed). All these Arabic
images dim the initial English image confined to
the shining chair like the finely polished throne,’
to which the third translation 438 Al SIS
Yae W e Ssy corresponds interestingly. Much
more important, this translation also creates
richer and closer Arabic synecdoche by the use
of 433l jnstead of the common verb <wls (sat)
and S~ in place of Ji or <l (like)as well as
Y sias to substitute sl or sbasl (burnished), all
of which make the original image appear clearer,
with the same effect, and supply the Arabic
language with fresh images.

Contrary to the first two versions, the third
is laden with evident examples of creativity which
put the original into new but related-in-meaning
forms of Arabic words. Most interesting is the
rendering of ‘Doubled the flames of seven-
branched candelabra’ into 3 laxedll CBlad Cide b
¢l 4wl which gives the original image of
‘candelabra’ a new Arabic form g_il dawdl (g3
(symbolically, with seven arms), a form which
easily brings to the Arab reader's mind a clearer
picture of the English image, as exactly as
received by the English reader. Furthermore, the

23



translator opts for z= )8 (vials of ivory), zlaJls
aiblaw cuamd G skl (and  colored  glass/
Unstoppered)dsiaial dxaill cued 5o w350 (fattening
the prolonged candle-flames, and =) #1)s

el e gall (8 =i Ggaidl (In which sad light a

carved dolphin swam). They all indicate that he
has a very good command of both English and
Arabic languages, which enables him to ideally
produce a kind of translation that carries the
general linguistic and cultural parameters of the
source text. Therefore, it is not an exaggeration
to claim that any attempt to echo this translation
must come to grief.

The translator's creative intuition can also
be found at work in another province of
translating English verse into Arabic. When the
translator tries to use a tone in Arabic
comparable to that in an English poem, he in this
way lets his intuition travel deeper behind the
linguistic and technical features of verse.
Consider the following lines for Robert Graves
and their Arabic translation:

Since now | dare not ask

Any gift from you, or gentle task,

Or lover's promise - not yet refuse

Whatever | can give and you can dare choose-

Have pity on us both: choose well

24



On this sharp ridge dividing death from hell.

oY) e Qllal o 3 el Y e L
a dge 5l A8 ) dage Yy duma
caal o ¥ s
SRS plad Lage anphaind L

@7) sl g o pall (s Jomli Ao Bdla (338 (im s

EL TV NERER St

Though the two texts have got the same number
of lines, they cannot be regarded as fully
corresponding. The Arabic version is less in
number of words and different in rhyme.
However, the linguistic and technical features of
the Arabic translation are indeed made to come
as close to those of the original as can be
imagined. The reader does not need to have a
look at the source text language in order to
appreciate the painfully ironic situation of the
poet, where he is portrayed as standing on a
sharp ridge between ‘death’ and ‘hell.” Nor does
s/he need to search for the irony underlying the
imperative: ¢lilla L) sl (choose well), as it is
determined by the last line to be so much terrible
as ‘death’ or ‘hell.’ ®® The translator's creative
intuition is here caught in producing more than a
functional translation - one which preserves most

25



of the technical features of the original
(concerning rhythm or tempo, sequence of ideas,
tone, and point of view) in a completely different
linguistic and cultural matrix. It is this creativity
which gives the Arabic text its genuineness,
making it look as if were originally written in
Arabic, despite confinement to the foreign
original.

Inasmuch as the intuitive translation
contributes to the development of literary works
through professed cases of intellectuality, it may
distort the original texts. Hutchins et al rendering
of some of the Egyptian N. Mahfouz’s novels into
English, which may have helped the novelist to
win the Nobel Prize for literature, is indeed far
behind the Egyptian cultural scene brought alive
by certain colloquial Arabic words and
expressions, which are fully misunderstood by
the English translator. English-speaking Egyptian
intellectuals, well acquainted with the Arabic
novels, with their linguistic and cultural back-
grounds, will feel mostly misled when they come
to read the English translation. The following is
just a brief example from the translation of _—<f
4 (Qasr Al-shoaq or: Palace of Desire):

...Amina replied, “May our Lord be gracious
to us.” She sighed and continued: “The whole
world is a blazing pyre, especially the oven
room. The roof terrace is the only place you
can breathe in summer - once the sun has
set.” (29

26



As a translation for the Arabic:
;fug.ai Callas

Baa s asS LS Lall (230 a5 &) Ly alaly Uy -
e 2y Cauall (8 as gl 8 ) 1o oS (Al
(30) _ yuadl

The translator's unfamiliarity with Arabic
language and life of Arabs must have made him
unable to give a faithful translation. His rendering
Of las—S Ol Byaas S L Ll into: "The whole
world is a blazing pyre, especially the oven
room,” goes far behind the real Arabic meaning
(Compared to the whole world, the room with the
oven is far more blazing). Also the Arabic
word 4tidldone into ‘breathe’ indicates the
translator’s missing of a most common scene in
the Egyptian life during summer (immediately
after sunset, most people leave their own very
hot rooms to sit and relax on the roofs of their
houses. This is to say the Arabicu«isdl implies
relaxation more than breathing.

From what has been discussed so far we
may conclude that the translator, particularly of
literary products, should be more creative than
merely reproducing or interpreting. The creative
translator uses his/her own intuition or talent to
catch the true meaning and intended message,
lying at different levels, behind the overall
structure of a source text and put them
adequately into a different language and form of
the target text. To venture an old simile, like the
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dressmaker, the translator uses certain strategies
to put the source text in a new dress by changing
certain parameters of its form and/or content — a
job which invites us to admit that he shares
creativity with the author. Nonetheless, this kind
of creativity, unlike the author’s, is limited. He
may feel free to select from the target language
all materials (linguistic, cultural or technical)
which help him to create a new (target) text,
although he may not be free to leave out the
essential linguistic and technical features of the
source text. Therefore, the kind of translation
which exceeds these limits, by adding to or
cutting from the essence of the source text, is
judged as “unduly free.” GV However, the
estimation of the translator’s creativity, like the
author’s, is not based on specific grounds but
rather on individualistic criteria, as each has
his/her own linguistic and cultural background
and mental ability. Such conclusion may attract
more attention to the translator’'s job, which is
discovered to be no less important than the
author’s. If there is no text without author, there is
no life for any genius outside national borders
without the translator.
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English Passages Translated
into Arabic
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(1)

My sister, when she was eighteen, married
in this way. She had spent all her life in the West
and was hardly distinguishable from a Western
teenager. The man she chose from among the
suitors presented to her lived in Europe, yet he,
like my sister, went home for a marriage partner.
Both found it natural and comfortable to go
through the traditional steps .... just as a Western
couple find dating natural and comfortable. Both
were more than happy to leave the negotiations
about their future to their parents, and within
three months they became engaged and were
married.
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(2)

Although Egypt 2000 will much care for
the individual and his personal prosperity, it will
still care more for the integrity of society and the
family status. Compassion and care for the less
privileged, the aged, the underclass, the
criminals must not be forgotten in the new Egypit.
Ensuring the rights and dignity of women,
children and minorities will also be stressed.

V) el ale (B (ad Bl 4 iy 250 1 58S pigia pae o a2
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3)

An Arab girl cannot be forced to marry
against her wishes, although, there can be strong
economic pressures The engagement allows the
couple to get to know each other better usually in
a series of family outings or visits. On the other
hand, an Arab girl has the right to reject any
partner chosen for her by her family. Before the
marriage ceremony the sheikh must ask her if
she is entering the marriage of her own free will.

At ) s o g3l o Ay pall slaall ae 5 o oS Y
e A shadll dylee 5 oy 8 daliai) U graca @llin ()5S 38 4l a2

38



5N OOA e @l gAY e oyl e 2 e Laaasl
Ayl sLall gl AT Cuila ey b _pmad 5y el dpn JA) sl
L ol J8 (a0 Ldl 5 Ll el y5 o (i 55 o B @)
13) e Ly (0 salall) el (g ol 3l o) ye alai) J g

Lol o e i )50 b Ledsaa s

(4)

Tourism is one of the sources of national
income for countries. Therefore, we find that
there is great interest in developing tourist cities
in order to attract the largest number of tourists
every year.

Luxurious  hotels and international
restaurants are being built that offer a variety of
food, in addition to providing modern enter-
tainment facilities such as amusement parks, or
cinemas and theater.

Transportation is also being renewed so
that the transportation of tourists is easy. We find
that most tourist cities contain an international
airport, in addition to internal transportation. All
this encourages an increase in the number of
tourists, and thus an increase in the national
income of the state.
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(5)

There is no doubt that the tourism field
provides a large number of job opportunities, and
when the tourism field thrives, this benefit both
the individual and the state. Therefore, we find
that countries are competing strongly to attract
tourists to visit them, and that is by providing the
best offers in terms of the cost of the trip and
accommodation, in addition to providing sports
and entertainment activities in the tourism
program, which makes the tourist enjoy the
practice of multiple activities. The good treatment
of tourists and the provision of their supplies are
factors that attract tourists, and make them think
of returning to the same place again.
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(6)

There are many types of tourism, and this
gives the opportunity for every country to be
distinguished in a tourist activity compatible with
its nature. We find beach tourism commensurate
with coastal cities, medical tourism, which is
found in cities of a special nature. And scientific
tourism, which is conference tourism and
historical tourism, and for viewing monuments,
museums and historical places. And sports
activities attract a large number of tourists, such
as the World Cup competition. Art festivals such
as the Film Festival and others also attract a
large number of tourists.
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(7)

There has become a great competition
between countries to attract the largest number
of tourists, and therefore there must be
continuous development in the tourist cities, with
the addition of new and interesting attractions.

One of the distinguished tourist cities is
Dubai, as it enjoys wonderful beaches, luxurious
hotels, old commercial markets, and huge com-
mercial centers that provide all the international
goods of high quality, in addition to restaurants
and entertainment. From the above, it is evident
that the provision of multiple tourism activities is
one of the most important factors that attract
tourists.
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(8)

Tourism is an essential source for raising
the income of countries and improving the
standard of living of citizens, so relying on it is
very important next to natural resources. And
many countries rely on tourism mainly to provide
them with foreign currencies that raise and
improve their currency and annual income, which
helps various people to rely on it and improve
their standard of living. Tourism is therefore very
important in any country.
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(9)

Tourism in Egypt is one of the things that
we learned a lot about it in the past years and
how it is important not only for tourists who come
to Egypt, but also by improving income and
helping the state to recover and progress.
Therefore, we learned through our experience,
that we must improve and provide security to the
tourist first and then provide conditions and a
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clean environment to help him to come to Egypt;
and this is very important to give a good
impression to the tourist until he returns and tell
his friends about this trip.
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(10)

Tourism is a necessity, even if the
resources of any country is large and many;
because the natural resources over time ends; so
the beginning now is better to work on tourism,
and the more turnout we learned a lot about the
requirements of the tourist and provided it for him
and we will be able to provide a good service for
him to grow this work and every one can benefit
from it.
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(11)

To attract tourism to Egypt; First you need
safety and then spread the cultural awareness of
the people to talk about their country in good way
and always appear in a way that such a great
country worth. Through movies and serials, they
must stop showing the squares and show the
beautiful areas that represent Egypt and take
pictures and spread them constantly to spread
the beauty of this country. Secondly, the love of
the homeland and belonging to it; the citizen
must stop from the abuse to his country and
reduce its value, that will help a lot in spreading
their love to it, which will make others come to it.
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(12)

Tourism is something we must learn at this
age. | am now in the first secondary level, but |
am well aware that tourism is a very important
source for my country. Without it, the economy
and the price of my currency are very affected by
the lack of currency, and workers and employers
are affected a lot. Therefore, in education, | must
help my country with the effort or the experience
that we must learn from now to benefit our
country in the future.
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(13)

Touristic places in Egypt are different and
each place has its own climate such as Luxor
and Aswan with a warm climate and a bright sun
that gives the splendor of the relics excellent
performance. Touristic countries such as the Red
Sea and the White Sea are characterized by a
mild, refreshing climate accompanied by a breath
of fresh air and Cairo is moderate. All these
countries in Egypt have many museums and
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ancient temples and antiquities because Egypt
passed through many civilizations and every
civilization left its monuments such by the
Pharaonic or the Fatimid. Everywhere in Egypt
tells a story.

| am at the Faculty of Hotels and Tourism,
and tourism is more important to me than before,
because now | know that it is a very important
source for the advancement of any country and |
try to use my learning to help build my country
and improve in the future. And my help on the
side of tourism must be influential, and this is
what we learned for, to help our dear country in
progress and advancement. So tourism is very
important in our future and we must learn a lot
about it and develop it.
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(14)

After many years of official duty in the
Foreign Service of the United States, it fell to me
to bear a share of the responsibility for forming
the foreign policy of the United States in the
difficult years following World War 1l. The Policy
Planning Staff — it was my duty to set up this
office and direct it through the first years of its
existence — was the first regular office of the
Department of the State to be charged in our
time with looking at problems from the standpoint
of the totality of American national interest, as
distinct from a single portion of it. People working
in this institutional frame soon became conscious
of the lack of any general agreement, both within
and without our government, on the basic
concepts underlying the conduct of the external
relations of the United States.
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(15)

It was this realization of the lack of an
adequately stated ad widely accepted theoretical
foundation to underpin the conduct of our
external relations which aroused my curiosity
about the concepts by which our statesmen had
been guided in recent decades. After all, the
novel and grave problems with which we were
forced to deal seemed in large measure to be the
problems of the outcome of these past two world
wars. The rhythm of the international events is
such that the turn of the century seemed a
suitable starting point for an examination of
American diplomacy and its relation to these two
great cycles of violence. One and a half decades
elapsed between the conclusion of the war with
Spain and the dispatch of the first “Open Door”
notes, on the one hand, and the outbreak of
World War Il, on the other. Measured against
that we know of the relations between cause and
effect in the great matters of international life, this
is a respectable period of time and one in which
the influence of a country as powerful as the
United States of that day could, if exerted
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consistently and with determination, have
affected perceptibly the course of world affairs.
The same was plainly true of the interval
between the two world wars. By 1900 we were
generally aware that our power had word-wide
significance and that we could be affected by
events far afield; from that time on our interests
were constantly involved in important ways with
such events.
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Howard Carter and the Way
to Tutankhamen

Tutankhamen tomb was discovered in1922.
It had, and still has, a great informatory and
educational concern. However, it did not attract
much of James's attention before getting engaged
in evaluating the work done by Carter, the tomb's
discoverer, which required him to record all
information about Carter concerning his coming to
Egypt at 17 and becoming a senior inspector of
the antiquities in Upper Egypt. James was greatly
interested in Carter's familial and educational
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background, personal relations, work mates in
1920s and 1930s, and famous love for adventure
and discovery.

(2)
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James divided his book into tableau-like-
chapters, starting with Carter's early years in
Upper Egypt and work as a general inspector of
the antiquities, through the impasse and the
revolution as well as the Kings Valley's discovery,
and ending with his high regard for the royal body
and his own distressing final collapse.

(3)
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In this way, the book can be taken as a
journey that commences with Carter's words and
closes with his death. The question which still
pauses itself is: was that man, from an Egyptian
standpoint, a real lover of the antiquities or a
searcher for fame and some Egyptian treasures?
Many people do not know much about Carter's
personal life. Despite his success at work, which
made him one of the most important and
outstanding Egyptologists and discoverers in
history, he was not happy, but rather the owner of
a tragic story which witnessed his death in March
1939, 17 years after his discovery of the tomb, for
being affected by cancer, which he unavailingly
kept fighting for long. He met his destiny while
being alone and far away from the glory he was
looking for all his life.
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Situations
By Anees Mansour (from Al-Ahram Paper)

There are men who always feel hungry for
history, even if it were so old. They always like to
fill up their chests with its dust, their noses with its
peculiar odor the priests sprayed, and their ears
with the sound of the marching invaders at victory
and retreat moments; their pens keep twisting on
the pages as long as they are circumscribed by
the sounds, odors, conspiracies, and the
countless dead bodies and souls as well as the
thieves. John Ray, an Egyptologist at Cambridge
University, is one of those men. As for his book
Reflections on Osiris, it registers history with
simple but beautiful words.
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The writer, indeed, tries to be very clear, yet
some of the twelve anonymously famous
characters he has chosen are enveloped by the
mist of history and the darkness of the tombs as
well as the damnation of the pharaohs. Among
these characters are Amen Hotob, the engineer of
the Step Pyramid Saqgara, and the pharaonic
gueen Hatshepsut, whose personal and political
problems are easily described; but the writer
seems to be kind with her where he wonders:
"Isn't she beautiful?"

(6)
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Ray has also chosen the character of an
ideal farmer, an ordinary man who had lived and
died near Luxor for 40 centuries ago. The farmer,
whose name was Hekatakhet, had no merit, social
or administrative position; he lived, suffered and
endured all tortures the hundred thousands of his
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fellows did. He is just an example which the writer
has chosen to represent all the farmers of the time
and lead us to their ways of living and position in
the pharaonic history. The writer is well known for
his love of Egypt, and his writing is more than its
being a book; it is rather a love poem; since he
has got intoxicated with what he heard, saw and
wrote, there seems to be a flower or perfume
behind any of the words and the phrases he used.

(7)
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The writer sees that there are two types of
writing history: first, to write history depending
upon many of the reliable documents and
carvings; second, which the writer has followed, to
write about those who have created history. In this
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way, he writes twice about Egypt. That is, he
writes about the history makers, and about history
itself. This harks back to the French scholar
Champollion's famous statement: "We are the
guests of the greatest Egyptians, so we have to
listen to them more carefully, bow to them deeper,
and then pray to and with them at the eternal
temple." Thus, all the characters described by the
Egyptologist John Ray will be immortalized.
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Human Rights Causes

Members of the United Nations showed to
have a great ability of leadership and far-
sightedness when they had accredited the
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universal declaration of human rights since 60
years ago, and agreed on certain comprehensive
rights. But, such unity of aims did not last for long
years as the human rights causes had come to
disintegrate the nations of the world, instead of
bringing them all together. And if today's many
crises, encountering the world, require all nations
to stand and work together to save the human
rights, the record of both old and new nations,
within or without local borders, does not show that
they can be trusted. And if there is any good
omen, it is bound up with unifying standings of civil
communities in the world, and with their refusal of
divisions - which separate the rich from the poor,
the worldly from the religious, the North from the
South, the poor from the rich — as well as calling
for taking one decision.
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All leaders of the world should apologize for
failing to implementing any of the promises in the
world declaration of human rights, which they
issued for 60 years ago, in relation to the
establishment of justice and equality. Within the
last six decades, a great number of governments
were concerned more with achieving their own
political interests than with respecting the rights of
those living under their patronage. This never
means that we deny the progress achieved in
establishing the rules, systems and foundations of
human rights on the national and regional as well
as international levels, which led to the betterment
of many circumstances in different parts of the
world. Such progress increased more in the
countries which depended on the established
rules in securing the lawful and constitutional
protection for the human rights.
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It is not surprising to find the Jews of
Israel so keen on obtaining God’s
forgiveness by stifling the children, women
and young men of Palestine now and those
of Egypt, Syria, and Lebanon in the past.
To display the utmost of their Ccivility
towards their fellow human beings, the
Israelis keep the Arabs hungry till they
starve and excuse this slight offence by
their simple need to survive.
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(1)

Science and Technology

There is a difference between science and
technology. Science is a method of answering
theoretical questions; technology is a method of
solving practical problems. Science has to do
with discovering the facts and relationships
between observable phenomena in nature and
with establishing theories that serve to organize
these facts and relationships; technology has to
do with tools, techniques, and procedures for
implementing the findings of science. Another
distinction between science and technology has
to do with the progress of each.

Vocabulary
science alal)
technology L 5l i€l
a method of S slal [ meia
answering da
theoretical ks
guestions S Al
solving BN
practical JPADYS
has to do with < o e
discovering sl
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the facts LR AN
relationships SlBde
observable ailaa S oSy
phenomena A
nature dapall
establishing i [ pmanld [auia g
theories iy lasl)
serve Al
to organize abaiy
tools <l ol
techniques ol
procedures el ya)
implementing Cda/ua
the findings LS| [l
distinction Dl
the progress Jshifas
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(2)

The Media

As a result of technological progress, many
people in the world already have, or will soon
have, access to many more TV channels than in
the past.

Most of the TV channels in the world
operate in the traditional way: national, public or
commercial TV stations use transmitters to send
UHF (ultra-high frequency) signals round the
country. The aerials on our roofs receive these
signals and pas them to our TV sets. Simple and
very similar to the way radio broadcasts work.

Some international TV channels use
satellites in space. Programmes are transmitted
up to the satellite, which then re-transmits them
to a wide geographical area. If you have a
special satellite dish aerial on your roof, you can
receive these signals — though usually you have
to pay for a signal-decoder. In this way, people
can watch TV programmes transmitted on the
other side of the hemisphere.

Vocabulary

| Media | ey jeal
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operate Jans
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transmitters Cu b gl
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round Jdes
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receive Jaiss
pass o [ A
TV sets O 52 0l 3 el
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radio broadcasts Aae 1Y) gl all
international B
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in space eliadl)
Programmes =l »
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re-transmits L3 (pe Eay
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area dahia fAalie
special Jenief jan [ald
dish oAl pala ) sa il

= luall
pay (i pdy
a signal-decoder 5 ,a8l Gl lea
watch 2Ly
the other side of DAY culal)

the hemisphere

daa y V) 5 Sl Caa
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3)

Women and Society

Money is by no means the only reason
women go out to work. Bringing up a young
family and looking after a home are often full-time
jobs. But as the children get older, the work of
the household becomes less demanding, and the
housewife finds herself with less and less to do.
The work that she has enjoyed doing as a young
wife and mother becomes routine and boring.
Taking on a job outside of the home offers
stimulation and interest. It gives her a chance to
meet new people and keep in touch with outside
events and interests.

It may also enable a woman to take
advantage of qualifications and training that she
has been unable to use while her family was
growing up. All too often, a highly qualified
woman is only able to work for a few years
before the demands of looking after a young
family remove her from employment. The
tendency of professional women to return to work
after starting a family means that an important
reserve of skill is thereby made available once
again. The resulting interest in the number of
working women is bound to have a profound
effect on the nation's economy.
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Vocabulary

by no means LY e
the only 2 )
go out z o
bringing up sl / 4w 5
looking after Y g
full-time ¢4 [ <l Jsh
get older Crall B S
household 3 ¥y Il (5
Less demanding Gl Jl
housewife Joudl 4
less and less to do G Jlee Y1 Ja3
young wife Aadsyg)
routine @) [eale
boring aias [dae
taking on @ Gy / e J panll
offers b [ia
stimulation Lauad) A8l j8as
interest dalias [ alaial
new people Baa 5 9a g [ dda Laaldld
keep in touch with o Juaiy ashy
events Y
may also ol Ly
enable oSa
to take advantage O adily
qualifications (Aade ) <l 3e
training oy,
unable to e ale
growing up oshb [ S/ sal
all too often Gangy b i
highly qualified Alle O se 6
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a few years Gl g puday
the demands Sl e [ lllaia
remove OS dxy
employment Canla gill / Cpuatl)
the tendency of ad J s
professional women Gl jall [ cGliigall
starting a family 3l (oSG
means Jilus [ S
reserve hlia) dua
skill 5 e
thereby ) 13¢d / Al o)) a3gn
available Ssie [ Flie
once again 3 e
the resulting CadiSall / gl
profound 22/ e
Is bound to Goayile / hasipe /ol u Y
effect on Lo il
economy Sbaidl /J) A [ alal
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(4)

Egypt 2000

Approaching the new century with a great
desire for novelty and innovation, Egypt 2000 will
however sustain its loyalty to its own original
cultural heritage. Egypt will not be a mere replica
of the West in the New World Order or the
present global civilization. Passing by the
superficial symbols of the Western civilization —
Coke, jeans, junk food, leisure, rock music, pop
heroes, malls — Egypt will pay more attention to
its more positive aspects such as democracy,
human rights and respect for law. Egyptians will
attempt to promote international interaction and
further the idea of the unity of the human race in
the interest of world peace irrespective of race,
color, gender or language.

Though competing with other nations in the
great race of science and technology, Egypt
2000 will retain its faith.

Faith will save Egyptians from the negative
consequences of material such as rising divorce
rates, drug abuse, suicides, violence and the
revelations of satanic rituals. Statistics reveal to
us that over one year a million teenagers attempt
suicide in the United States. A story with the title
"Killing of Women soars towards 10-year record"
in The Sunday Times, 29 September, 1991
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announced that "Alan Davis was charged with
the murder this month of two girl students at the
University of Florida, the scene last August of five
similar slayings.

Although Egypt 2000 will much care for the
individual and personal prosperity, it will still care
more for the integrity of society and the family
status. Compassion and care for the less
privileged, the aged, the underclass, the
criminals must not be forgotten in the New Egypt.
Ensuring the rights and dignity of women,
children and minorities will be also stressed.

Vocabulary
Approaching (e Q) Jua
century ol e 08
novelty Epanill /aaadl)
innovation BNy
sustain ac i 2l
loyalty eY g [uada)
original Sl [ Ll
cultural SIS
heritage g yea
mere 3 yaa
replica (e Al A
New World Order aall allad) sl
global e
civilization 3 jlias
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Passing by ol
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symbols B
Coke OulS S
jeans " A" Gudla
junk ua,}AJS\ PARTA |
leisure oy [
rock music B R TR VRPN TRV
pop 25 [ sea
heroes Il
pay more attention Al (e 3y 3e s
positive PR ey
aspects udldd/as
democracy dalal 53 el
human rights Al (5 saall
respect for Jale) yo /i fal jial
attempt J sl
to promote S Dl = [ad
international AP
interaction Jalsiall () gacil)
unity Aa) / sas
human race s ) Gl
in the interest of 328Y fAaliadl
world peace alladl DLl
irrespective of el ey
race a5 pdall DL
color 3 plall gl alall o4l
gender sl g sl
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In the great race of el sl b
faith Ol [ 3aiEe
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retain Jadn, / o Jadiag
Consequences of Cilagi [ il
material sl
rising i e
divorce \all
rates Y aza
abuse A g
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suicides Syl ayls
violence Caial)
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rituals s [ gl
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Sunday Times " i sl 3
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slayings (7120 < olaw) Ji 30 o
individual 2
personal (Uad) (i
prosperity Uald [ add
integrity A/ pelizatl
family status 8 ()5l a8 5
compassion Calaall / daa ) / 480,
the less JaYI
privileged e
the aged Croal)
the underclass Dlall
criminals Crayaall
forgotten Dsnea [ A yia [ e
ensuring X5
dignity 3 jallfs yallfaa) <)
minorities Y
stressed X
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(5)
Attitudes toward Life

As a human being you have the choice of
three basic attitudes toward life. You may
approach life with the philosophy of the
vegetable, in which case your life will consist in
being born eating, drinking, sleeping, maturing,
mating growing old and dying. They have no aim
in life and their life is undisturbed by the
problems of this world. They require neither
books nor teaching, and thus, they do not need
our instruction in the art of living.

The second basic attitude is to look at life
as if it were a business. If you believe that life is a
business, your first question of life is: "what do |
get out of it?" and your first reaction to any new
experience is: "how much is this worth to me?" In
a world based on this attitude, happiness
becomes a matter of successful competition, and
this is the method of choice in the animal world.
The stronger eats the weaker, and so this
competitive system breeds crime, perversion and
insanity.

The third attitude toward life is the
approach of the artist. Here the underlying
philosophy is: "what can | put into it?" and the
basic relation of the individual to his fellowmen,
one of co-operation and common sense. If we go
back to history, we realize that great men are
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those who contributed most richly to the welfare
of their fellowmen.

Vocabulary

attitudes i) [ (ol
as a human being PRIIPETN
basic ()
approach A
philosophy danls
the vegetable <Ll
case EAEN
consist e O5SE
in being born 51 5 435S
maturing il
mating alal
growing old omdl LS
dying g [ Ssa
aim at S g
undisturbed Ol [ i
require bl allaty
neither .... nor ¥s...Y
and thus Sl
need dalall [zlsy
instruction palaifAnn
art of living sball 8
a look at ) 3ok
as if it were (k) gs s
a business @S dae
get out of it (e iy
first reaction to SR TES
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new experience

3aall E),\ij\

worth to O yaa [ J glaa
based on e 2ild /e Adiay
becomes a matter e epia
method G slal /A3 )k g
the animal world sl allal)
the stronger s 8!
the weaker CaxaY)
competitive system (el ki)
breeds A g
crime dayyall
perversion 2Ll
insanity d8laal)
the artist olasl)
the underlying B S Al aaatal)
put into it &) Canay
the basic relation FIIRNT P T
the individual 2,4l
fellowmen eyl
cooperation Oslas
common sense aladl (5 Al
realize &
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most richly BEES
the welfare Sy [ dala
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(6)
A Radio Play

The evening of October 30", 1938, was just
like any other quiet Sunday night to most of the
people of America. Many families were at home
reading the papers or contentedly listening to
radio. There were two programmes that night
which attracted large audiences. One was a
comedy and the other a play produced by the
actor-writer Orson Welles. He was presenting a
dramatization of H.G. Welles's classic science-
fiction novel The War of the Worlds."

The listeners prepared themselves for an
hour of comfortable excitement but, after the
opening announcement, the play did not start.
Instead there was dance music. Then, just as
people were beginning to wonder if something
had gone wrong, an announcer broke in with a
"dramatic-flash." In an excited voice, he said that
a professor in an observatory had just noticed
some gas explosions on the planet of Mars. This
news was followed by a stream of rapid on-the-
spot broadcasts. These told the now uneasy
listeners that a metal spaceship containing
Martians armed with death-rays had landed near
Princeton, New Jersey, kiling about 1,500
persons. The Martians had come to make war on
the world.

The realism of the reporting convinced
nearly everyone that the ‘invasion' was really
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taking place. By nine o'clock that evening there
was panic throughout the whole length and
breadth of the United States. In New York City,
hundreds of families fled in terror from their flats
and ran for safety in the parks.

As the play progressed that night, Orson
Welles was startled to see the studio control
room full of police. They ordered that
announcements should be made pointing out that
it was only a radio play, not an actual news
broadcast. The message was given four times
before the programme ended, but it was not
enough to calm the nationwide fear. Further

announcements were made as late as midnight.

Vocabulary

just like any sl ol
quiet scsla
papers Canall /23 5all
contentedly deliyy [ oa p
radio eI/ gl
attracted O
audiences sealaall
comedy play Lare S s pusa
produced il
actor-writer Jiadl okl
Orson Welles Dl sl
presenting A
dramatization 6 sula Jiad
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H.G. Welles sz e
classic SIS [ g
science-fiction ele Jba
novel g,y
war of the worlds oallall G s
The listeners Cppaaiooal)
prepared La / jea/ xi
comfortable Jstaa [ i ye
excitement 3,6
the opening L)
announcement oe)
Instead of e Y
dance music 028 L A gniaa B sa
then Sl amy
just as Ladie /Jla
to wonder Jeluhy
wrong Uas
an announcer %
broke in ok [ Jani [ anil
a "dramatic-flash" 6 sl pA
excited 5 )8) 8/ il
Professor A
an observatory Ala ) K g
noticed Lay
gas Sl
explosions <l e
planet S &
Mars sl
news LAl /A
a stream da e
rapid "
on-the-spot Dl e /s 6
broadcasts DAl &
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told

uneasy Gl fama
metal aa
spaceship eliad A0
containing Lo Jaii [s gias
Martians Fdl O
armed with o rlas
death-rays A6 il
landed (<) s
Princeton O sy Ande
New Jersey o s AV
killing about s sl gl
make war on Lo coall el
the realism A5 [Aiaa
the reporting Ppel
convinced o8l
nearly Ly &
everyone ERENgS
the 'invasion 5ol
really daaa
taking place Jay/chaa
By nine o'clock daulill deld) g
panic |
throughout g
the whole JS
length Jsh
breadth U e
United States saaiall Ly )
hundreds i
fled s [
terror ey
flats G
ran for S b g
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safety A
the parks daladl gilasl)
as Ledie /3 jaay/0Y
startled el )
the studio 5ains 5
control room aSaiil) 4 2
full of o adaisa
ordered akai [ al
announcements adled
be made R
pointing out AR PR
a radio play dae )l A yose
actual TN
message sl
was given lia gfcials fendac
four times Sl e
ended i)
not enough Y
to calm Aagil
nationwide A gall ela i any
fear s gall
Further sle s ole
as late as a1 Al
midnight Jalll Caatia
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(7)

About three kilometers from the temple at
Luxor one finds the vast zone covered by the
monuments at Karnak temples. The area
covered by the monuments is divided into three
with rough brick walls separating them. The
largest, which covers about thirty hectors, is the
central area which is also the best preserved.
Diodorus of Sicily said of it that it is the most
ancient of the four temples at Thebes. It is the
temple dedicated to Amon. On the left is the
sanctuary of Montu, the god of war, which is
rectangular and covers about two and a half
hectares. On the other side, covering about nine
hectares of which h about half is as yet
unexplored, is the sanctuary of the goddess Mut,
Amon's wife, who is symbolically represented as
vulture.

The great temple of Amon amazes one by
its sheer size. It is the largest temple supported
by columns in the world and is so vast that it
could easily contain the whole of Notre Dame de
Paris and, according to Leonard Cottrell, would
cover at least half of Manhattan. The most truly
amazing feature is the hypo style hall.

Vocabulary
temple Lxa
Sicily “itea
vast a pranad [ anls
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ancient Gdic [ a
Zone (3.\33\ /[ Adaia
Thebes —
cover(ed) Jady [ e [ ar
dedicated Jd parada
monuments BN
Amon Osal 4l
area dalus / dalaia
sanctuary Cral D [ 5 e [ dra
divided into () danita [ il
god of war I PA
rough BRLYAURES
rectangular Jal Jhaitie
brick walls liSa
hectares Gl ghall e o)) s
separate Jaatia [ Jm [ Joaty
yet unexplored Axy giLES) QL ol
large(est) Y/ pas V) [ s | S
goddess iy
preserve(d) lads [ aday
symbolically (FY2) e IS
represent(ed) Jie [ Jiay
vulture lie [/ s
amaze(s) e/ Ja
support(ed) il [ acdy [ diwy
column(s) dael [ 3 la [ d e
contain e g [ Jadn [/ e (55
according to e [ e el
most truly Ll 3aba
feature daald [ e
hypostyle 3c Yl ge
hall day,y /[ Ala
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(8)

Today it is difficult when one arrives at
Luxor to imagine how the great city of Thebes
was laid out. For centuries, as the capital of the
Egyptian Kingdom, it was proverbially famous for
its wealth (the city in canto IX of the lliad referred
to as "Thebes of the hundred gates).” Just a little
village during the Memphis era, it was the spot
where the god of war Montu was worshipped. Its
Importance started to increase appreciably from
the X th. dynasty onwards, for both political and
geographical reasons, until finally it became the
capital of the Pharaohs of the new kingdom. The
god Amon, part of the triad which also included
Mut and Khonsu, was worshipped here with great
pomp. Every victory or triumph was celebrated by
the construction of new and grandiose temples to
the god. Its decline started with the sacking of the
city by Ashur-ba-ni-pal (king of Assyria 668 - 616
B.C.) in 672 B.C. and it was finally destroyed
completely by the Ptolemies. In Roman times, it
was already just a ruin. As with Memphis, a
prophesy had been fulfilled, "Thebes shall be rent
asunder," said Ezekiel (Ezekiel XXX, 16). The old
Egyptian capital is divided in two by a canal; to
the south grew up the town of Luxor, while the
north the village of Karnak developed.

Vocabulary

[imagine | sl [ s [ Jid |
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great city (Aazkanl) 5 Sl Ayl
laid out (Leanhaii) Ladlae ) a3
century (centuries) O 8 OB
capital Al il [ deale
Egyptian kingdom 4 padll A<l
proverbially Jiall 4y
famous for O setia [ Cag yra
wealth 39 5
where I
rich houses (<l 5 ) 5 9iSI) s
treasure(s) Slg i) 3/ 3
Homer st [ e
IX canto (el (Jaadll) ¢ 5l
lliad lally)
refer(red) to S i
hundred gates 4 g Al
little Julé
village a8
during JOA [ oL
Memphis Uadas
era dgie) duia
spot s Y&« [ aa g
worship(ped) G oel [ ae [ 2
importance FIY
increase sai [ glii ) /33l
appreciably (el A1) I pala dsm
dynasty A< 5yl
onwards laclad oY) (e
political sl
geographical A s
reason(s) A 33 [ Sl [
until R YN
Pharaoh(s) dac) @l [ ose
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part of

(e pale [ e

triad O [ &l
include(d) o | e 0SS e daidy
pomp sSaa [ s 8
victory S Sue il
triumph dag/ 38/ il

celebrate(d)

= il [ o il

construct(ion)

ol [ 2w /el

grandiose pakac
decline DAY [ lasd)
sack(ing) o,
finally 50l /Al
destroy(ed) la lil /[ yea [ alas
complete(ly) lai [ JalS
Ptolemy (Ptolemies) Aallaal) / (u garllay
Roman s
time(s) ) syas [ pas
already Gl / Gl
just bually
ruin @l A
prophesy Be g
fulfill(ed) My [ Giny
rent asunder Dbl gl
Ezekiel (Ezechiel) Ju s
XXX BEak
canal Jus / sl
south sl
grew up W[ Sl
town 3 jraa Al
north Juadill
develop(ed) il [ ok skl sk
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9)

Pyramids, permanent structures built by the
people of some ancient civilizations, found mainly
in Egypt, Guatemala (a republic in south central
America — 1964), Honduras (a republic in SE
central America), Mexico, and Peru (a republic in
W south America). The Egyptian pyramids are
pyramidal in form, with four triangular sides that
meet at the point at the top, the new world
pyramids are four sided, flat topped polyhedrons.
Because both the Egyptian and the American
structures are called pyramids, many people
have erroneously assumed that the Egyptian
influenced the rise of civilization in the new world.

The Egyptian pyramids were built from
about 2700 B.C. to about 1000 B.C. In America
mound construction continued from 1200 B.C.
until the Spanish conquest in A.D. 1519.

The Egyptian pyramids differ from the
American in their shape but have some similarity
in their use. The Egyptian pyramids served as
royal tombs, and recent excavations increasingly
indicate that tomb in America were sometimes
incorporated into pyramids as well. The American
pyramids were also used for military defense and
served as platform for temples and palaces, they
are called temple mounds or platform mounds by
archeologists.

The Step Pyramid 'Sagqgara’:

The outstanding group of pyramids in Egypt
s at Giza, near Cairo. The largest, the Great
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Pyramid, was built as the tomb of Pharaoh
‘Khufu' and is one of the Seven Wonders of the
World. When built, the Great Pyramid measured
147 m. (481 ft) high with a square base
measuring 230 m. (756 ft) on each side. The
remains of about 70 pyramids may still be seen
in Egypt was the step pyramid, so called because
its successive layers of stone suggest a series of
enormous steps. The most famous and best
preserved of the step pyramids is the one at
Saqqara, near Cairo, built about 2700 B.C.

Vocabulary
pyramid(s) el 2 Y [ a el
permanent ks [ 23
structure(s) JSLa / JSa / el
built by N e (i) Wely o
ancient people ¢ Laadl)
civilization(s) Gl juzas /3 jlas
Guatemala Ylasil &
Honduras o sdia
Mexico NG
Peru EB
pyramidal AA
form 3kl [ IS
triangular L g 3 O/ JSal) calia
side(s) il g [ ila
meet the point aagl) 3aas / ddadil) e &l
the top )
polyhedrons 7 shud) 232l aune

90




flat-topped dalaia Al
solid dala [/ als
with many faces 30 (JSl) 4a sl
bases ol [ 2e) g8
erroneous(ly) e hlA Iy
assume(ed) Gllday / eal [ ac 3/ ac
influence(d) S i
the rise of ats)
B.C. Dl Jad
A.D. Ol amy
mound G S [ i
continue(d) il
Spanish Sy
congquest il
differ from oe aliay
shape Dhie [ JSa [ 5
similarity IR PR PER
use IOl [ aladin) [ aadding
serve(d) as B ae by [ ey
royal tombs L) )
recent s
excavation(s) i g it Jlael [ Gl jaa
increasing(ly) Q) e J<
indicate S i [ e Jy
incorporate(d) Oanaie [ Az e [ 3 JAb
as well [ Jially
military & Suc
defense g o)
platform Civn ) [ Aaia
palace(s) ) gl
step Baa / o
archeologists OEY elde
Saqgara(h) 3 )laa

91




outstanding ok
group e R
Giza 3 jaall
near Cairo 3 alal e oyl
the great pyramid DSV a gl
Khufu FEPEN
Seven Wonders of the sl Lol Cuilae
World

measure(d) ol
m. (meter) e
ft.(foot/feet) Al / 208
square dalu / e [ g g
remains il A/ L
about dsn [ G g/ i) s
still Jy
seen Al Say
successive e [/ i
layer(s) Sl
stone oaa [ jaa
suggest SRS
series de gana [/ Alls
enormous Jla [ adia
steps Siled ya) [ &l shad [ Ol yae
the best Jaadl)
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(10)

The statue was found in Memphis, and
then taken to Cairo in 1954, to be exhibited in the
station square. It is 10 meters high and the
double crown represents the unity between the
North and the South. On the back of the statue
there is a stanchion bearing the Pharaoh's titles,
one Oof which is 'the Strong Ox' which is the
symbol of fertility. Between the statue's legs is a
relief of Ramses' wife 'Bent-Anath," daughters
and one of his three daughters who were given
this title. A replica of this statue stands now on
the road leading to Cairo Airport.

The Egyptian Museum:

The French Egyptologist, Mariette Pasha,
insisted on the construction of a big museum to
house the Pharaonic works of art. Twenty years
later, the French architect Marcel Dourgnon
presented the plan of the Egyptian Museum
building situated in the center of Cairo. The
museum was opened in 1902 and Gusto
Maspero was appointed Director. The museum
contains a big library and 100 exhibition rooms
occupying two floors. In the museum's garden,
there is a big bronze statue over the marble tomb
of Auguste Mariette bearing his name and dates
of birth and death (1821 — 1881). There is also a
number of statues representing other famous
Egyptologists. The most important collection of
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the museum is that of Tutankhamen. There are
other masterpieces dating from the Ancient
Kingdom like the statues of Cheops, Chepren,
Mycerinus. There is also the collection of
Thutmose Ill, Akhenaton and a number of
statues of Ramses II.

Vocabulary
statue Jia
Ramses Il S e
found RN
taken to S alss o
exhibit(ed) U e
station square ddasdll (dalu) (o
high g lai )Y
double crown z 524l Ul
on the back calal)
stanchion Jgae
bearing Jans
the Pharaoh's title(s) O DAl ()
the Strong Ox sl
symbol S
fertility 4 sadl)
a relief 3 gaia dala
Bent-Anath il iy
a replica Aoadss A
stands now OV () Al sy
on the road Gkl (H) e
leading to ) Al
the construction of L) [ mids [ el
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French Egyptologist

i all b padl Blle

insisted on e s/ akx | pal
museum Caaia
to house o
the Pharaonic sse il
works of art Agib (Y graiie) Jae]
later A8y 5y b
architect 6 lara udiga
present(ed) Lgasali o
the plan Sl [ dadd)
building e [ Al [ A
situate(d) o
in the center of g/l
open(ed) s
appoint(ed) 20a [ Cala i/ gl
director i
a big library PP
exhibition rooms s pall (@) aa) G2
occupy(ing) S
two floors Crosd [ piida
garden Ol / dGaa
bronze statue P gl Jiall
the marble tomb FEAE F TN
dates of birth gl & ) 5
death 3l
a number of e de sana [ (e e
collection ic sana
Tutankhamen Ol e i
masterpieces (A28) &l 5
dating from A VEEPENgY
the Ancient Kingdom dagasll 4y sl A<Ladl)
Cheops A
Chepren & j8A
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Mycerinus & jaia
there is also L) @llia aa g
Thutmose Il Gl paaind
Akhenaton O lual
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(11)

Fine Arts & Applied Arts

Before studying the arts, the terms fine art
and applied art should be defined. Fine arts
became popular in the Renaissance era due to
the aesthetic qualities of the art. This form of art
allowed for individual expression and a new way
of interpreting ideas. Fine arts can be many
different things, such as: music, paintings,
theater, dance, films, sculptures, architecture and
more. A modern day example of fine arts is
photography. Back when the fine arts became
popular, cameras were not invented Yyet.
However, today photographs are considered to
be an example of a fine art. Personally, this is my
favorite type of fine art and is one of my many
hobbies. | love being able to capture a moment
and keep it forever. The other type of art that
should be defined is applied art. The main
difference between these two forms of art is that
fine arts have aesthetic characteristics, while
applied arts do not. Applied arts are usually
decorative, unlike fine arts which are used to
express emotion. These decorative arts can be
made from materials such as: glass, wood,
stone, metal, and textiles. Applied arts can
include architecture, pottery, basket weaving,
costumes, interior design, jewelry, tools,
weapons, and bookbinding as well. An example
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of applied arts that | wear every day is my ring.
My ring is made out of metal and stones and
twists into the shape of an infinity symbol. This is
my favorite piece of jewelry that | own, which is

why | wear it every day.

Vocabulary

studying Al
the terms (Clalladll) cilllsl)
fine art Jaan (8
applied art shuki o
should be defined Ay pai Ay
became popular (Useiie) Cas yra raal
Renaissance era dagil) 5 yid
the aesthetic qualities Adlead) Gle il
allowed for e
the due to Cundl [ 3atus [ 5 )5 pa
individual expression oAl
way of interpreting Dl 43y 5l
paintings Sl gl
theater z
dance bl
sculptures il oy gid
films HY
architecture Dlandl
A modern day example Cuda 3 gal
photography il (@
Back when Laie ol J e sy
invented g yal
are considered s
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Personally Gl s
my favorite type Juadd) e g
hobbies <L) a
being able to e 1508 45 S
capture a moment Aaalll ety
forever AN )
The other type AV g gl
The main difference il (3l
aesthetic characteristics lal claal)
decorative SR
to express emotion dablall e juaill
unlike Cadlay [ caling
be made from (e pinaad
materials A ga
textiles s gaial)
pottery laal)
basket weaving Al e
costumes okl
metal Cpdaall
interior design A3l araail)
jewelry <l la sadl)
tools 3 eaY! [ Slaxdl / <l s
weapons aally)
bookbinding S Calas
wear by [ (5 p
ring Al / L)
twists into JE S AL
the shape of Ja
an infinity symbol Al pe ey
favorite piece Aliaia dalad
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(12)

In European academic traditions, fine art is
art developed primarily for aesthetics or beauty,
distinguishing it from applied art, which also has
to serve some practical function, such as pottery
or most metalwork.

Historically, the five main fine arts were
painting, sculpture, architecture, music, and
poetry, with performing arts including theatre and
dance. Today, the fine arts commonly include
additional forms, such as film, photography,
video production/ editing, design, sequential art,
conceptual art, and printmaking.

One definition of fine art is "a visual art
considered to have been created primarily for
aesthetic and intellectual purposes and judged
for its beauty and meaningfulness, specifically,
painting,  sculpture, drawing, watercolor,
graphics, and architecture.” In that sense, there
are conceptual differences between the fine arts
and the applied arts. As originally conceived, and
as understood for much of the modern era, the
perception of aesthetic qualities required a
refined judgment usually referred to as having
good taste, which differentiated fine art from
popular art and entertainment.

The word "fine" does not so much denote
the quality of the artwork in question, but the
purity of the discipline according to traditional
Western European canons. This definition
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originally excluded the applied or decorative arts,
and the products of what were regarded as
crafts. In contemporary practice these distinct-
lons and restrictions have become essentially
meaningless, as the concept or intention of the
artist is given primacy, regardless of the means

through which this is expressed.

Vocabulary

academic traditions el aulladl)
primarily dnt ) ddeay
aesthetics Jlaal) ale
distinguishing pooe
practical function Aalaall dayda )
metalwork Aiaee Y grdia
Historically ol g sl Bay i
sculpture il b
poetry PRRATIE
performing arts A1y sadll
commonly dale 4y
video production e gpadl) L)
editing ol [
design e
sequential Sudidia
conceptual art syl CAll
printmaking delhll delia
visual art s il il
One definition A g iy
created primarily At ) dday Lelae o
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intellectual purposes

3alE ol e

judged afde ASal a3
meaningfulness A Jxa Y
specifically Uald da 5 [ Aald /13047
watercolor Sl ol
graphics el ) o
conceptual differences (Adba) 4 gl 358
the perception of Dpal [ JAS [ agd
aesthetic qualities Allaall e il
the modern era Anaall 5yl
required G slhae / alks
originally conceived At ) dduay Lebas
referred to ) by
good taste 2all (33
differentiated 38
popular art i) jl)
entertainment ag8 i)/ dabal)
denote S e/ dy
the artwork iall Jaal)

the purity of

3olgha [ olai/ slaa

the discipline

Loy 5 Tasecall / 2l

regarded as crafts o jaS L) lay
contemporary palaa
practice Gy [ (el
distinctions G sdl)
restrictions Sl jall /2 gudl)
essentially Gt s [ Al ddia,
intention of dee (e [ Ll pal [ ade [ 43
primacy Y|
regardless of oo (k) kil s
the means Jilas gl
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(13)

According to some writers the concept of a
distinct category of fine art is an invention of the
early modern period in the West. Larry Shiner in
his The Invention of Art: A Cultural History (2003)
locates the invention in the 18th century: "There
was a traditional “system of the arts” in the West
before the eighteenth century. (Other traditional
cultures still have a similar system.) In that
system, an artist or artisan was a skilled maker or
practitioner, a work of art was the useful product
of skilled work, and the appreciation of the arts
was integrally connected with their role in the rest
of life. “Art”, in other words, meant approximately
the same thing as the Greek word techne, or in
English “skill’, a sense that has survived in
phrases like “the art of war”, “the art of love”, and
“the art of medicine.” Similar ideas have been
expressed by Paul Oskar Kristeller, Pierre
Bourdieu, and Terry Eagleton (e.g. The Ideology
of the Aesthetic), though the point of invention is
often placed earlier, in the Italian Renaissance.

Vocabulary
category g5/ Gua
A Cultural History S &)l
Larry Shiner Sl Y
locates &
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the 18th century e el g el
traditional cultures (apall) dpaglasl) Clalall)
a similar system (3idae) Jilaa allas
artisan RN
a skilled maker ke aila
practitioner oo las
skilled work Gk Jac
the appreciation of aghy i
a sense that o) Saa
the art of love call 0@
survived in & (Uile) &
in other words DAl sl
has phrases like 48 &l e A
Similar ideas Agund H\<al
the art of medicine lall A jlaa (8
the art of war Q@ all o
Paul Oskar Kristeller Sl S Sl J g
Pierre Bourdieu 93 )50 yam
Terry Eagleton Osilagl (50
have been expressed LA i o
the point of iy
The ideology of La ) sl
often placed earlier Al U8 (piasi) af
the Italian Aldayy) dagil)
Renaissance

approximately (il 4y o) Wy s
integrally JalSia J5
connected with @ (daaia) dai e
in the rest of life shall iWlaa 48y 8
the same thing as Jie Lilad
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Part V

Arabic Passages for
Translation
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(1)
il Mgy

e il il Slgal) e Blilaall ol A& Y iy
Gl ol &l end) Caaliia | sady o) Jlee Y1 Jla ) e sl Y
Gl (s pay el 1) 2lgal) i L a e Ay 280 8
Aga¥) sSy B 5 3 jlae dpmua Alla 8 () Al g ALy oda 5 58 3l
Lo gl (et il algaYl )sedll @l ey 380l gae ol Baa
Colie 1)) el 28y el bl o dlile 5 ab Laa S
B eaYl el of o sl iy el Glld al g ) )
(o) allall 8 il el Aadl o (5 e ST () 6
D0 6l 5 o s Al e B S Aa Al (la pai Ledind
Ligiia <o L4y las o Liae Ll dime 45 5laS 3l 5o Licbusal]
| 48 Ao pan (333D A e 30 ALY Al 65 o) gall o3a b oD g
Al 138 Aaall slall 8 Yo @lld () 5S) La |, ol Laa
Lae ST laae Lialoal @y a0 13) 5 35 laSl o) gl oda cllgins
Lo 2l Walg Ly ) el 3 L sl 8 il Lo jd clgia i
(b il g il g amall ggd ol lizmed e algaYl il
o plaall g 8 sty o el Sy L edally ¢ el
oY ) (amall aday 385 i o JsaSll (lad) 5 dlall S il

Vocabulary
It is commonly believed Asic V) andy
suffering EPA|
stress dill Mgal)
that only e il
rich people Oe ebie Y
businessmen eVl Jia
who are | sxdy Gl
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middle-aged el Caatia
in fact / actually Ol a8l
anyone 38 gl
may become ill L U e danay 3B
as a result of stress Aeay)
if he continues il 13)
to experience Uaxh
a lot of worry RPERA(IRA
over a long period ilgha s yid
in a particularly good 3 lias Lna s &
health

a friend ETEVOR
or an enemy PO
it may (can) warn you & Hiay 28
feel tired Al gl
be under U il
too much pressure s e SH da gaal
you should change Dt elle
your way of life lila sl
it can kill you iy a8
if you don’t notice calaef 13)
the warning signals sl Gy ) g ) )
Doctors agree Se el s
it is probably the O S o<y
biggest single cause o R
of illness ol e YL s
when we are U yati Ladind
very 35S da )l
frightened and worried Glall ¢ Ca a1y
produce AS
chemicals 4 glasS 2 5e
certain PATPON
fight 4 las
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what is troubling us

Ustn eyl

unfortunately a5
these chemicals gl oda ld
produce / create / A
cause

the energy needed 4 5000 dadal)
to run fast de yn (3
away from |y
an object of fear NG PV
it is often that Ay &l Wi
impossible Ylsa
in modern life Aaal) slall b
if you don’t use up Sllging ol 138
really R
harm us Ly ) )
that are most 25 Al
are affected by Aeayl il L
the parts of the body auall eliac
stomach Baal)
skin 3yl
head AR
back elall
car accidents Gl jlead) ¢l
heart attacks Alal) el sl
alcoholism J sl )
and may even drive a8y Jy
suicide oyl
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(2)
G u¥) Ol Hlasdl aie LSa jauai sasiall aell

Joadl Jlaadl b Jssy Lesa 4 sall Janl) Aalan & jaual
G 1Y Ay g 5 e ue A pall ddall (8 il usd 4ald] (S
Jokadl laall el of aSall 8 ela g sl o i) oo i il
omaall 50 8 G Gaidandil) B Al B gay s ol O i Ay
e s Asball G5l sl ) £lias e e il )
e ml Y e e Sl g yiag ¢ griadandil) 5 A jall daal) ik
O e el aY Wil maay () Sy 4385 L jle ol daSadll oS
(slaY e 8 AaSadl) Ll (b y 2B saadiall ae) cails
Sl Al (3 (g 48] s ) Al ) Aaad) ¢ g laaYl
Ll | el 2m gl ol oLt o s ¢ onl) e 5 k(50 3
il Sall et o Jainall (a s da ganl) diea 340 5 o Say
Olama 4 glaal Basial) 4Dl dalall dpmanll 45 jUa duds dic 4y )
Al a8 58 (e o3 o uall (K15 AaSadll Hl facyy )l F ) saa
G (Umill) sl (3a Caa o jbia o) ya) (ol AASL sasiall asY)
(oY Gudae 8 Basiall LY ) 4y pians

Vocabulary
United Nations 3aaall asY)
To rule LS Huad
over / against L
Israeli barrier ) Jodl Hlaadl
says that b Jsi
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The international court

Aol Janll AeSae

of Justice

Israel R
West Bank du jall daal)
illegal & s e
It should be O 1Y 43
stopped Oe i gil)
its construction a5l
immediately Dl e
the ruling said o éﬂ‘ Stelasg

tantamount to annex-
ation

impede Bsms
the Palestinian right to b opindandall ga Al
Palestine Ol
self-determination mead) y jE
insists Sle pals
keep out O A shall
crossing / passing s
militants O stilia
land grab el Y e e Dl
is not binding Lok
but it can serve as L ey O (S 4]
a basis for an action Lol Ll
consider iy
rejected ad ) M
the court daSadl) sLiad
The Hague Y e A
unanimously glal
the Israeli argument Al ) dsal)
the right to o) sl
decision )l

Legality of the wall

Dlaadldpe 5 e
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Created a fait accompli

become permanent

likely seek

Arab governments A el cila Sal)
emergency session 4 )l Al dée
General Assembly Aalall dxaall
secure Jlan
a resolution DA )sba
endorsing the decision Dl A aeny
but experts el uall o<l
caution against e O3
expectation o
take an action el ) sl alas)
tough alba
veto (o=aill) sidll s
has in 4 piadi (gl
Security Council Y lae b
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3

VI P
s Cus dpaa) Ale 3 e laall agiladll Ji Ll JlalYl aled aey
o s sl e aancliy JSG Geldialy Lo jis W, Lale atalac)
Al g day s (g pall e g claladl 5 Ga paill A3 5 Baall A jadll daull
Ga Osll) 138 3ahs A jray aly asle (o ped ad Le JS (8 adl siuse 5 ga
SeV s (JSEY (ol IV ) gall QY g all 1 e ddline YIS agladill
3l Ganadll § Slas el

Vocabulary

is regarded )
children teaching JULY) als
pre-school time ool agilall Jd
they are prepared asdlac) ol
culturally and Lo i 5 LS
educationally

socially Lelaial
In a way to help them to e aaacluy JS5
adapt easily to A s el e
School atmosphere Ao yaall dnl)
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teaching staff

ol A

and to move ol e
with quick steps Axy o i
continuous Al
towards the progress M ga
their level (standard) aa) sl

science, arts and

A jra g ol g asle

cognition

this type of education alaill e o5l 12a
letters o g yall
numbers RERN
figures ) pall
shapes Jsy)
songs Y
plays la youdll
short stories 3 yualll o qill
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(4)

2019— al_aY! 4l 5

Glsaal () e a gl ¢ Ay peadll da ) sall Gudi ) ¢ 38 e JB
a5t o Alaabin ye (Al el 583 A ) oY JW) Gl
LK JWl 3 s bl ol o0 ST alaef alaie) 5 S 3l AL sacld
OF ald e @ Y sy (oY) dish S lanaly e
IS il adiad Al gaill (e bl gall e ST dae i) 8 acliy
AoalaBy) Cile Uadl) Calidg 3ol

el Clia sl O U 4 sl doaysall (Gl (A ¢ 28 Gl
e dsanll e 4 dalny) cleladll calite dalasyl oulsl)
S pen sn Slo aghlin puSig agllee man i (e b vy La g Ja el
Aadaiall (3 ) 3 alad) (e 2 3all dal) g Jpdill ¥z 324 )

Vocabulary
Egyptian stock-market 4 padl da sl
reserve capital JWl Gl
plays an essential role () e
inclusive development ) siaY) gl
by contributing in o Alaalie ye
expanding the groundwork Bacld ays 53
f
gompanies proprietorship <lS ) 4sle
Money market Sl (3 g
a machinery of saving Slaadd 4l
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accumulative investment

oSl L]

long-term

Ja¥l dysha

registered companies

saal) S )

economic sectors

Aalaiy e Uadll

a report to the stock market a5l Ol
economic entities dalaidy) el
(structures)

production sectors daaliy) cile Uadl)
finance (supply) S sl
expanding their works agllac] a5
expanding their activities pebalin i
in a way that s e
participates in raising 33 (S peu
the employment rate Jardiil) Y ana
providing with more goods el e 3 el Aals)
the ordered markets Lalaiall (3 oY)
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(5)

an dad paise Glllad (44l PR dia sl Guty Ll
ol = Mal geali (i Ay el Lo sSall G ) oI5V by
i) <l ph5al ) i) (3iind (B S IS aead (Goman 5 Wia
i) 5 Allall saeal) A8S e 0 CYDEAY) (e 22e] saiaiy KU
3 alal bl ey (AaBY) gaill SVare e e cdum il
b g O Al e A Y1 g g cpalal) g Ul ol il (e g 3all
Do Alee O dea ) Gy S35 el jaliall y Aaliiy) ¥ ana 334
Jsasll 8 Ao giall 5 5 psaall IS HAN (o paedl 2ol Ll J gadl
aan A OS] gad 38a3 A5 (e g Adlidall A gail) cilaiiall g cleaaldl
. ol Ll 5 agllac]

e et il i) ) ool Lalai@Y) cladlal) o) JU s
“gia e 21-20 a5 ) deall (g paddl JWdl Goudl (B G paal)
e Sl e (e adia Sl 2 — e 1.5 ) gas 4 jlaa ella
& Y] atiad) A8 325 (Say L a5 2016 medsel Jeh J
ZohaY) g S SOl 5 il shaill e gAY 5 geae 8 laEiu)
. paa L;J Lﬁdb.aﬁ‘}“

Vocabulary
Performances (proceedings) SERUEL
Egypt's economic summit LBy jpncddd
conference (forum) i
adopt (follow) a program of el (s
economic reformation gt Ol
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brave and unprecedented

Bt pE g (S

stability BB
indexes of <l iy
the entire economy NI
faced a number of (o 22a] saal
a structural disorder LI oYY
all levels (spheres) Baeal) AslS
monetary daml) 5 Al
legislative damy i)
advance the Oe e
averages of Y ana
economic development LBy gaill
paved the way for alal 30kl aga
drawing (attracting) more O 2 el da
investments of <l el
the private sector ool g Uadl)
production and exports <l aball g daalisy)
financial comprehensive- el J sadll
ness (general fund)
medium companies o sial) S il
various services dabisal) cileadl)
their revenues agilal )
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financial products

AL, il il

economic amendments

LBy Claday)

net dealings Calas Al
Non-Egyptians O peadl)
compared to oAl
foreigners transactions eyl e
reflects oSay
the scaling up of 3L )
the foreign investor's trust Y] el 48
investment in Egypt s G laiinY)
take advantages of O gLy
developments and facilities O gl g &l glall
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(6)

pae o) dgpall Cajall sl ale Gl ¢ ia A Sl

(Yl JS 8 Lpan Ay i b8 iy dy@ dgiad Ay Culdl
DYl Gy e dalse s ) ALYl Jlee V) Flie ala
ISR AT P FENGEN PR VICON U U<t Y RUIRENRph P B PR Y
Lo ealally alaia¥ly (s Sl A sill e g piall Aa8l sl ~Uidllane

@\J\#M\BJQ\J&A&&NJFH%

PP W OV, | RN P | RV SN | R v RS b ENE  C I PN
- Al dpelaall 3 6l el cand (el ASLas 8 alall JlacY!
ey cand alially " ed N SLaBY) b SEY g sal,l) - i) sy
A yall o ad) alad) aedaty g ¢ cp sl Jale 48dS 1 cswe 0 dea Gl
dabiieg ¢ Gooadl delias b )lai 48 8 ae ¢ slailly Ay el Jsall dralas
e S 4 s o g padl b Aeliall Gl saaidl sl
Dbt cahalll ve dle 3 ) gSall 5 bl Ml aalatll 555 4Dl & e
) bl Gesiealls iy seand) Gui)l s LAY (udaall geme
du e Llal) Gluwedd (e e 5 4 paadl 4l Cajall At G
RSBEESPAP

Vocabulary

Secretary-general ale Gl
Union of Arab chambers of A el oyl ala)
commerce

infrastructure diat A
modern revolution of laws Apas dgmy W03 ) 58
sphere of business )il JleeY) i
factors of security, safety Sl s Y s
investments <l iy
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national and foreign

A Al ddadl)

national projects de g8l e gyl
(enterprises)

youth cluidl
the industrial revolution daclicall 5§l
the fourth Al ) [
inauguration of o
the international forum ealladl il
under the title (or catchword) BERFUIN
future building up Jaiall ¢l
pioneering and invention DEY) 5 Bl )
digital economy 8 Ay
held under the wing Ao ) Cad Blidll
(or auspices of)

sovereign (monarch or king) Jale

League of Arab States

Tl Ul Aala

In cooperation (association)
with

&e Ostaillaa g slailly

chamber of commerce and

deliags,ylaidd o

industry

United Nations Organization 3aailall ael) dalaic
for Industrial Development dpeliall 4l
higher education ) aalail
Ex-Minister of J Glad) sl
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Counselor, consultant,

adviser

J] e

member of the Board of

counselors

President of the Republic

4 sl Ly

Arab economic personages

Outstanding (well known)

3k
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(7)

Lyl daopadl Jsall (e loae la of s Als oS0l il
a8l il el acall JS Ay del N deluall 3,60 (S
Aoaill L ala jeaic g Gukill 446 agile 5 pie muail sailuall

Leliall 5,4l iy gap o s gall hadu of ) 1 e
Jiiall Jasdl g pal) Glagll 3 galaldly alall el & dal
e eeonl) allall 8 Apad ) 5N B i)y Jlee ) 33l Ol
dalall e aslilly Jusall 138 6 G el Jsall G aidaiill (sl
il sine 335 Jlae Y 8 5 ¥ lae aeal Al o 300 <l {SY)
ac i Al & gill el HSIY) g dadlad) ) shaill 480 g0 ) o0 Laalisy)
aole Uasll Calide d 3ac) ) <ol Jlaiy) sl

Vocabulary

go along (up) with S g
give every support acall JS o
take up their thoughts ab S8 g
can be applied to ikt (S
an important factor of Ak paic
development Aol
throw the light on Se & guall ol
the lead to future Jatieeall Jaad)
Invention (innovation) OSEY)
challenge (g
a means of strengthening acal dlus g
the sphere of Yl
pioneering works Je Y1 3l
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going along with

4 5a

world developments daallad) &) glatl
quality ie 5l
encouraging ac i
the implementation of (8a
promising achievements sac) oll <l Hlasy)
(implementations)

various sectors e Uadll calisg
enhancing the regulative bl o slaill 3y
cooperation

laying stress on Lo sl
the necessity of S Aalall
taking up (adopting) B
technological innovations Al ol S5y
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(8)

ﬁﬂcgﬁjJ}y\gw\dWy\u@u@)M\ﬁiwbd
Ay paaal) da Sall dakasi 4y oY) daalall 8 S 50 goball yaise
dplaiy) cleladl) 8 3 dulle 4853 300 Y Glses aagig

2 (1 pathae da Caagy 48lALl)

OF Y Sl s il O ) Al jeae dad A LT

"incae AV s daldl 8 Jed Lalie o Laia Ay sudi el 1 (anadl
gy Al ikl e 3L g Hlaiindl gy s sill 3 Lled Lisas 13)
oa b oo YT i agdin g Lalad i aada gl 8 ikl aLaBY)

."M\
Vocabulary
call for o2
chief of TS
the board of enterprise Jue V) Calae
counselors
Euro-Egyptian 2505Y) (5 padll

an international economic
forum

s e

administrative capital

(metropolis)

i,y Aealall

send invitations to D
with a view to attracting s (g
new investors A (el
to push for investment DetinD e 5 Al
dedicate gy
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marketing programs Ay gt gl o
for investment Sl
as we do Jadi Lalia
tourism and antiquities DAY g aabud
adding that et
taking the advantage of e BELY)
heydays (or upturns) <l yalal)
witness gy
national economy b i) alaiy)
work chances Saall (a5
thousands of e oYl
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9)

s e Y Al (s sV g madd) Jue ) Gudae iy &g
Al Jua (B ey ossin IS8 Luia¥) Gl L) Cial "Cua "
Ll of ) jedie ety calay Alall culd @l )56l g Cleall A e
Al cpelbadll b dal )l dpeluall 3,60 cilbaaiy e e o gl
DY)y S aaby Ol s edainnall Jpanall s (o pall Glagll & aldll
Dl o gatlill el 5a5a55 e pall lall b Rl 5,8 b
A 5S Al sy A daladl e aslilly Jlaall 138 b Dy jall
A 50 g2 AaliY) Clgiue oy Juel) 32, GVlsa aedl
sac) ol Ol i) a3 aedi ) Ao gil) ol SN 5 dalladl il sl
CaleUasll Calidg =

Vocabulary
followed up &b
set a target "Cua " aua g
yearly G i / (5 5 IS
related to o alall el
the investment portfolio DlaliaY) Cala
work for this Ay e & Jaad
all locations and ministries Sl sl lgadl A3l
the lead to future Jatsall ol
In this area (field) Jaall 128
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A Sl Ll

A padll Sl A coall (g plaiy) ol A pase
1952

eV sl (il w e e <l oy b sk el
1955 «asall

— all Lalladl 4 pead) 4S8N (ol 0¥ Ay sana
1991 (lenidl
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