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Translation and Creativity
By Ahmed Hussein Khalil

Approaches to translation go far back to ancient times,
with Cicero and Horace “(first century BCE) and St Jerome
(fourth century CE).” @ But in modern times there has been a
greater rise of theories and schools or models which have so
much developed the art of translation. Philological, linguistic,
sociolinguistic, functional, semiotic, and communicative or
manipulative methodologies have failed to meet at a united
stand. It has been mentioned that “At one end of the debate,
we have the idea that nothing is communicable or translatable;
at the other extreme, we have the thought that everything is
translatable into any language,” if we accept the fact that
humanity shares certain characteristics. ? Standing half way
between these two extreme ends of the debate, Susan
Bassnett, a prominent professor of comparative literature and
cultural studies, comes to suggest that “Exact translation is
impossible,” implying the translatability of untranslatable things
but at certain degrees of approximation or sameness. @ Such
controversies have surely created dichotomy between theory
and practice to which many renowned scholars have showed
an alertness. In her essay “The field of translation studies: An
introduction,” Kitty van Leuven-Zwart “describes translation
teachers’ fear that theory would take over from practical
training, and literary translators’ view that translation was an art
that could not be theorized.” @

If the translation process sounds unable to free itself from
the shackles of theorization, so does the translator. When s/he
happens to follow one of the theories, the other comes to fasten
many clasps around his/her neck. There is no better evidence
to cite here than the Brazilian translation-studies community’s
description of the translator, particularly in post-colonial
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countries, as “cannibal,” with all significations of the word, and
Derrida’s perception of the translation process as “the breaking
of the hymen, the penetration or violation of the source text,
which is thereby feminized in a distasteful sexist way...” (a faint
echo, perhaps, of Steiner. ® Wole Soyinka has also seen
cross-cultural translators as ‘racists’ claiming that they civilize
(or change the ideology of) alien source texts in ways
acceptable to their native cultures. ® And even those theorists
and analysists who have shunned such offensive metaphors of
the translator have fettered him/her by difficult responsibilities.
E. Gentzler realizes that the translator is required to
painstakingly reveal “competence as literary citric, historical
scholar, linguistic technician, and creative artist.” ("

The bewildering question is: if the translator is most often
regarded as an artist, which is the title of any good author, why
Is he denied the right of creativity? As a well versed Egyptian
writer and translation practioner, Enani, depending on other
scholarly notions, contends that the translator, unlike the writer,
“is deprived of the freedom of creativity or thought, because he
Is confined to a text whose author has happened to enjoy such
right;, he is committed to literally recording the original’s
ideology from a language, which has got its own assets of
culture and tradition as well as social norms, into another
different language.” ® This vision seems to limit ‘creativity’ to
the ability of creating new ideas or, in other words, to the
content rather than the form of a text. If authors are thus looked
upon as creative artists as being the inventors of genuine
ideas, how about those ones who derive their ideas from other
sources? Would they still be creative? If not, as implied by
Enani, this is going to shake a well-established and wide-
ranging creativity of innumerable authors in the world. On top of
all comes W. Shakespeare, whose creativity, as a playwright or
poet, is almost always based on reshaping historical, social or
cultural sources in new ways. This kind of creativity is valid in
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the light of the term’s definition in medieval Europe as “the
reliance upon various artistic devices of language (rhetoric,
prosody and style) in transferring a familiar, but rather old
theme to a new literary source in an appealing way.....” © A
modern vision of the term may not go far from its orthodox
context. According to psychologists, creativity is an intellectual
capacity for invention.

It is this paper’s main target to prove that translation is
not an ordinary activity of everyday life, as has been claimed by
many scholars, but rather a real field of creativity. Neglecting
the narrow pedagogical function as well as the bad type of
translation, ideally creative translation is defined as a rewriting
process which meets three independent requirements:
accuracy, naturalness and communication. The first is bound
up with transmitting the overall meaning of the ST accurately,
the second with applying suitable natural forms of TL to the ST,
while the third with carrying the meaning and emotional force of
the ST to the target reader, as much effectively as they are
communicated to the ST readers. In this way, translation
reproduces “the total dynamic character of the communication.”
19 Though this process gives room for the manifestation of
great creativity, through adapting formal and linguistic
parameters of the ST to different form and language
dimensions and conventions, it should be governed by certain
criteria. Dagmar Knittlova points out: “The text reads well but
elegant creativity should not make the text sound better, more
vivid than its original version, even if the translator is stylistically
talented, gifted and inventive.” 1)

To show how creativity works in the translation process
one may need to examine certain common theories of the
subject on which practicing translators depend. The
equivalence theory is followed by an endless list of translators,
but not without problems. The conclusion that there are no two
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fully corresponding languages is inevitable, and that those
words or signs (verbal or non-verbal) from different languages
taken in translation as similar in meaning or even synonymous
cannot solve the problem either: words and lexical structures
have various associations and most likely no analogous
images. As a very simple example, ‘yes’ in English is generally
understood as an expression of agreement, meaning ‘right’ or
‘all right, whereas the Arabic equivalent »=~ (Na'am) is
interpreted differently, in relation to the situation. The creative
translation is one adapted skillfully to any of such situations as:
‘Here | am’ (the reply to somebody’s asking a group for
someone whom he had not met or known before); what do you
want? (the response to someone’s demand that has not been
properly heard); ‘Come again?’ (if somebody’s feeling is hurt by
another one’s offensive words). It is noteworthy that the
interpretation of the double use of this Arabic item (Na'am ...
Na’am) depends upon tone, which, for example, may be an
ironic response to someone’s telling of something (a religious
notion or wise saying) as if were unfamiliar.

The question of equivalence gets much more complicated
when specific words or structures of a language find no
equivalent or even approximate meanings in another language.
Catford, Popovic, Darbelnet and Vinay concur that
“‘untranslatability,” of such kind falls into two categories: cultural
and linguistic. ®? As an example, the common English
expression: ‘Mother Nature is angry’ sounds obscure or
senseless to an Arab Moslem listener who may know English
well but is ignorant of the cultural and religious images behind
it. However, the good translator tests his own background of
Western culture and religions against the expression to adapt
its meaning in a suitable cultural and linguistic context of the
target audience. Being aware of the cultural and religious
differences between the West and the East, the translator
knows that ‘Mother Nature’ is used in many English-speaking
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countries to refer to ‘god’ or ‘goddess,” images which have no
existence in the Arab Moslem’s mind. The latter believes in
One and Only One God, whose image is never likened to any
male figure or referred to as female. No Moslem would be
expected, normally, to say: ‘Nature is angry,” but may say: ‘God
Is angry at me (or us), when s/he feels that none of his/her
prayers is answered, but not to describe a day’s bad weather,
as Western non-Moslems do. On the contrary, Moslem Arabs
always equate rainfall (but not a deluge) with the English
expression, that is to say, as a clear sign of God’s satisfaction
with them, because rains are needed for the cultivation of their
desert lands on which they mainly depend. Thus, the creative
translator may render the English expression into: ( «ale W)
Lle) “Rabuna ghadib (Aleina)” which means in English: ‘God (or
Allah)” must be furious (with us).’

Susan Bassnett is aware of such case of untranslatability,
implying that only a creative mind can provide an appropriate
translation. She presents many examples. The word ‘bathroom’
Is explored by her as having different cultural contexts in
English, Finnish and Japanese. In addition, one can claim that
this word also has no existence in the Arabic language
dictionaries, and is alien to ancient Arabic culture, even though
it is used much in the modern Arab world. The creative
rendering of this English word forges it into any of such Arabic
norms as: das ¢ galajalle odall ciy ¢ Lilddl ¢ A Al o
<Ywhich in this way goes up well with the linguistic and
cultural contexts of the target audience, and if the translator
opts for s—allhe adapts the English word to the modern
Arabic culture but at the expense of the lexical structure. A
vindication of this exists in Nida’s “dynamic equivalence” and
the Prague school’s functional equivalence’ as well Lotman’s
semiotic approaches to translation. The Ilatter sees that
language and culture are inseparable. The production of
dynamic lexical features of a language (by adjusting them in
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such a way as to conform to other languages) should therefore
be associated with culture’s dynamism. *3)

The pragmatic theory of translation also gives room for
the emergence of creativity. In all its ramifications (coherence
and the implicature principles), the theory defines translation as
a process of making sense out of a given text in the target
language. This task is not easy, as it requires the translator to
be highly perceptive and knowledgeable. Mona Baker
recognizes “that a reader’s cultural and intellectual back-ground
determine[s] how much sense s/he gets out of a text.” 4 As
the overall meaning of any text is formed by many interrelated
factors, a good translator should master them all. For instance,
the linguistic structures of certain types of texts may not suffice
In creating coherent senses of what their authors want to say in
the reader’'s mind. A creative translator looks therefore for them
behind lexical structure levels and through surface as well as
implied relations in the ST in order to originate an adequate
pragmatic equivalence in the TL. The translator's creativity
becomes greater when s/he makes sense out of a text that
contains some exotic words without explanatory references.
Examples of this are innumerable. The translation of Greek
works into English and other languages is just one.

Roman Jakobson’s model of translation, which he
categorizes into three types (intra-lingual, interlingual, and
intersemiotic), may allow the good translator to get his creativity
into practice. The fintralingual’ translation means “the
interpretation of verbal signs by means of other signs in the
same language.” ®® Since this category depends on the
synonym principle, the translation may look no more than an
interpret-ation, for the translator seems to do nothing other than
rewording the text. But creativity is still there, as long as we
accept the fact that the linguistic units a translator uses to
explain certain signs in a text cannot stand as perfect
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equivalents, because words of each unit have got their different
associations. We are not so far here from Bassnett’s statement:
‘Equivalence in translation ... should not be approached as a
search for sameness, since sameness cannot ever exist
between two TL versions of the same text.” @ The
interpretative translation of several verbal signs in the Quran is
a good example. The verse 17 in Al-A’raaf surah, speaking of
the devil’'s persistent attempts to entice rlghteous people away
from God’'s path: @) ge s aeilad o5 aedls Gas agal Gn e agily &
~sliled has certain ambiguous words which need be interpreted
before being rendered into any other language. Using the
linguistic equivalence of the signs: owand ¢o=( in English?’
between’ and ‘about’ or ‘of’) distorts the actual sense of the
verse. The creative interpreter opts for other but different units
of signs capable of carrying the real meaning and images deep
under the verse’s lexical structure. Instead of syl on O—
(‘between their hands,” which sounds nonsense), the translator
uses a¢ld o (before them) or ag<lel (— (in front of them) and -
acsar 425 (0N their right hand) as a substitute for assel o—<The
real meaning of the verse is: o= ¢« Cllai¥l JS & aga 3V Cosal

Dbl a5 Cpadll e s LAl ey ALWYI(ANd Il be before and behind
them, on their right and left hands). Apart from A. J. Arberry’s
and M. M. Pickthall’s versions of translating this verse, Abdullah
Yusuf's (“Then will | assault them from before them and behind
them, from their right and their left”) is most accurate. 8

A greater degree of creativity may show up in following
Jakobson’s two other categories of translation. The ‘interlingual’
translation means the use of another language to explain the
ST verbal signs, whereas the ‘intersemiotic’ translation (or
transmutation) is the wuse of nonverbal signs for the
interpretation of verbal signs in the ST.” @9 Facing the problem
of untranslatability of certain verbal signs in a ST, usually
brought about by the close relation of their significances to
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unfamiliar cultural values, a translator seeking accuracy cannot
omit or ignore them, but rather should, Levy insists, have “a
clear moral responsibility to the TL readers” and should also
take the “responsibility of finding a solution to the most daunting
of problems.” @9 Nida’'s wide-ranging categorization of the
semantic relation-ships for the simple word ‘spirit’ into eleven
forms (e.g. demon, fairy, God, ghost, liveliness, ethics of group,
part of personality etc)?®V is a very good illustrative example of
creativity at work, where the translator makes a semiotic
transformation for reaching a readable translation of the context
involving such word. On a different level, the intuitive translator
considers these factors: the particular significance of each
verbal sign used in a text so as to adapt them to nonverbal
signs from a different language, the relationship between the
signs and the overall linguistic structure of the text, and the
cultural context out of which these signs came into existence. It
becomes so complicated an issue for the translator when a ST
Is steeped in cultural conventions which cannot be replaced by
equivalents from the culture of the TL. The creative translator,
however, finds in the TL culture those near conventions which
may carry their general purport. The kind of translation
produced in such creative way applies the principle of the
functional rendering that takes into account the sense and the
style as well as the form of texts.

Enani’s contention that any translation product is the
inevitable result of intuitions, which he defines as “the positive
power to reach into mysterious areas of experience and, in a
flash, reveal an expected thing - an image, a thought, a truth” is
good evidence of the translator’s creativity in action.?? With a
peculiar mental power, a talented translator can have a deep
positive insight into the allegorical content and structure of
great poetry and, Enani maintains, a “deep-level sense of
organization governing conflict in drama and narration in the
novel.” @ This is far from suggesting that the intuitive translator
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can easily grasp a great poet’s full intuition; no one, not even
psychoanalyst, can. Otherwise, Shakespeare’'s poetic and
dramatic works, as an example, would not have been differently
interpreted throughout four long centuries. This surely means
that there are still certain invisible things (images, ideas or
tonalities) kept far under the surface of linguistic and technical
features. It is no wonder that Shakespeare’s works will be
interpretable (or translatable) as long as they are the concern of
peoples of different cultures and languages.

There are countless prime examples of the
creative intuition in the translation of verse. It is worth
mentioning that if the poet’s intuition is difficult to
measure or formalize, so is the translator’s. Like all
intuitive writers, translators have their own ways of
moulding an intuited sense from the ST into words of
the TL. It is hardly surprising therefore to discover
various versions of translation for one single source
poem. The following three Arabic versions of an
excerpt from T.S. Eliot's The Waste Land is just an
example;

The Chair she sat on, like a burnished throne,
Glowed on the marble, where the glass

Held up by standards wrought with fruited vines
From which a golden Cupid on peeped out
(Another hid his eyes behind his wings)

Doubled the flames of seven-branched candelabra
Reflecting light upon the table as

The glitter of her jewels rose to meet it,
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From satin cases poured in rich profusion

In vials of ivory and coloured glass

Unstoppered, lurked her strange synthetic perfumes, Unguent,
powdered, or liquid — troubled, confused

And drowned the sense in odours; stirred by the air
That freshened from the window these ascended

In fattening the prolonged candle-flames,

Flung their smoke into the laquearia,

Stirring the pattern on the coffered ceiling.

Huge sea-wood fed with copper

Burned green and orange, framed by the coloured stone;

In which sad light a carved dolphin swam.

(T.S. Eliot, The Waste Land, IlI, 1-20)

Arabic versions of Eliot’s cited lines:
(1)

Cuala 4dde A 2ia) aal pla N e
31 jall Cardlh ) Cua ¢ glioa gl (5 jall 3lS
¢ Gliel) 6d a8 3L ge pNle ] e
3 2 58 Jhal Lgiag
(Aalin Gla ape HaT aal )
Clamall) ek 31 yall Cade Liad
. @J\ )y P | Lﬁs
3Ll e o gl lgia uSall
Ll La ) o (33 il of Adaal
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L pebe (o 8 liriec el Aidase (3lial (g laelia
¢ Bl By (slall mla Sl g Zladl e )l 8 (A5
S yall 4y 2l e ) shae CuiaS

¢l 9 smmme s Cu ) O

)l L el Ll g Gl sal) cane
c_ﬁ\j‘)]\&_n}a‘)l\adsu\ c\}% cﬂ);w}
Jelaiasall i paiasall ¢ sadill gl b ¢ Cada
¢ Apdal) Gl Cilay je o Wil cid
O stiall (Bl o 8

. Gsaiall 4ilS (o gadll Caill) e

dasall ) laal calaidl Caindl g

¢ saa¥l Lulaally desdadll

J ol ¢pshy i) gl

Ostall yaall Ul Ledsa (e

(st J )0 s G jall o gall I8 g

By Lewis Awad (from: <uasll s syl caal) &)

2
()‘@mu:ﬁdm@;%mgmmx
Sl Cun il e e i
o5 adlic (e i 1 o A2
AT ) 1S G DA e
(4sbis CGili ae aal Haly)
Al de 5 i Glanadl) Cugl Cuuse
suzaiall e sluall
¢ AJEll La alox Garas g g8 (s (B
el i b bl el e e L
Ostall gla Sl zlad) ol 8 G
4@ﬂ\&)}k&@)\&ﬂ3c@\ﬁ\ﬁﬂﬁj
D}B‘M}ZA—%L»}\&M‘W)A
) sell il (o sl lghie b ol sl i el
sacliall 58l Cre B
¢ aall jeal) i3 g salil) Cugl plala Y
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¢ saiall Catadl ela i o Lalan Cailks
savaiall o) gua (8 Blad) il
sanl ulaty Ranlae 80 &y el pea
¢ Oslall paall e Ul (& (U ) (515 3 sl daa s
Ol A g 8 Cgaia ) i Cas
By Nabeel Raaghib (from: gluzall = i)

3)
Y siae W je Say aianil 52) us SIS

siﬂ\mtéﬁ}‘eu)&\‘gccdﬁ
Bﬁaﬂ\ﬁ\)ﬂ\we}\jﬁ%
a3 s Lgie Jhal
o (ebs i ane AT )s)
g A Al Lﬁl Olmadl) CBlad Chde gaad
3 sailall e o gl (a3 cial
¢ olll lgals (53 0 o)
L ol ) albY) Gl
Ostall zla s zladl )l 8 (S
¢ Ayl Lo liall W shae e 43l3lan Cuad (53]
Leilily g Cpul sl < B8 il gan s Balina s aiaal G e
o) 56l LeSom Ll ¢ shall 3 \giE 2
Gaelial 3380 (e 2aaiall
Jstaiall daadll gl (o 2 3
LA el caid) e Lglas cids
sl oA I (od Gl 23 gaif S jad
¥ el Lganday il 5 Sl el (lial caal )
, Ostall saall Leda 3 A0S g o) juad b
(By M.S. Farid)

A careful consideration of the translations may come up
with the fact that there is a wide-ranging divergence between
one version and another. The first, unlike the other two, is
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different in terms of form from the original, as the English 20
lines are met with 24 Arabic lines. But this is not a problem
because omissions and accretions are allowed in the process
of rendering linguistically different texts. Enani suggests that “a
single line may be divided, deliberately, for the sake of rhythm
or rhyme [or both] into two or three in the target language.” ©®
The problem is indeed related to the needles change of the
structure of certain lines in the ST, and to the use of Arabic
equivalents associated with alien cultural or religious images.
The first version begins with &l Je which is the end of the
second line’s first part ( on the marble ), and moves back to the
beginning of this same line to take the verb ‘Glowed” ! and
then up to the first line to complete with Cwds ale A 284 (The
chair she sat on); the second Arabic line starts with the simile
slasll (i yell i< (like a burnished throne ) which is the last part
of the first line. Unlike the second and third versions, this one

also divides the sixth line into two Arabic lines: sl cucliad
o) el (63 [ anadll Sl

What sounds strange is that such recombination of the
original lines does not seem to serve the structure of the Arabic
lines, nor does it make them look musical, which is a primary
feature of verse; it rather breaks the grammar of Arabic
language. Contrary to Arabic norms of structuring a sentence,
the first version begins with the preposition 1= and the second
with the noun =234l (as literally as the original does). But the
third version follows the Arabic rules by starting with the past
verb ¢—= even though it does not have an equivalent in the
original’s first line but is implied by the verbs “sat” and “Glowed”
(which are in the past tense). This is an indication of the
translator's awareness of Arabic norms, which he creatively
adapts to the English structure. Actually, the first version
departs from standard Arabic by tending much to begin most of
the lines with a preposition (e.g. o= <l by ¢ bl liay ¢ 2Dl e

(% s ¢ ldsa ey pmal) gl i) Gy ¢l e oyt is
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perhaps this reconstruction of the English lines into Arabic
which has unconsciously made him overuse the conjunction

“ "

s (in English ‘and’) in an attempt to make his lines look
harmonious. But even this device further distances the Arabic
text from the general poetic structure of the original.

More dangerous is these versions' choice of
irrelevant Arabic alternatives which impose different
images and meanings on the original. For example, the
use of =l for “chair” refers to any seat, whereas the
English word implies such a special chair that looks like
the throne, which interestingly meets the religious
implication of the Arabic rendering % (mentioned
repeatedly in both the Bible and the Quran as a scene
of luxury in paradise) in the third version.® But this is
not the only problem. The first version’s choice of:L=
for the English adjective ‘burnished,” rendered by the
second version into @i, is burdened with the Arabic
connotations: ¢ / ¢ 5= (light) and - s=s(ablution). The
last is a common image in Islamic religion which is
indeed alien to the cultural background of the original
text. Similarly, the Arabic alternative z»5 used in the
second version for ‘Glowed ‘brings in problematic
Arabic associations, such as <& (flamed), J»isl
(burned) or L~ (blazed). All these Arabic images dim
the initial English image confined to the shining chair
like the finely polished throne,” to which the third
translation Ysias We Sy aadl ) S (S corresponds
interestingly. Much more important, this translation also
creates richer and closer Arabic synecdoche by the use
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of <l instead of the common verb «.ls (sat) and S~
in place of Ji or «is (like)as well as ¥« to substitute
&l or sLadl (burnished), all of which make the original
image appear clearer, with the same effect, and supply
the Arabic language with fresh images.

Contrary to the first two versions, the third is laden with
evident examples of creativity which put the original into new
but related-in-meaning forms of Arabic words. Most interesting
is the rendering of ‘Doubled the flames of seven-branched
candelabra’ into ¢ 8 daudl 63 Glaadll CMad Ciie w2d which gives
the original image of ‘candelabra’ a new Arabic form 4wl 3
¢ Jil (symbolically, with seven arms), a form which easily brings
to the Arab reader's mind a clearer picture of the English
iImage, as exactly as received by the English reader.
Furthermore, the translator opts for z\!l & (vials of ivory),
adlalas Cud 23 o 5Ll =l 31 5 (and colored glass/ Unstoppered)
J suaiall xeill cugl (1 (fattening the prolonged candle-flames, and
Cpoall e gl (B Gaiall dall #1,5 (INn which sad light a carved
dolphin swam). They all indicate that he has a very good
command of both English and Arabic languages, which enables
him to ideally produce a kind of translation that carries the
general linguistic and cultural parameters of the source text.
Therefore, it is not an exaggeration to claim that any attempt to
echo this translation must come to grief.

The translator's creative intuition can also be found at
work in another province of translating English verse into
Arabic. When the translator tries to use a tone in Arabic
comparable to that in an English poem, he in this way lets his
intuition travel deeper behind the linguistic and technical
features of verse. Consider the following lines for Robert
Graves and their Arabic translation:
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Since now | dare not ask

Any gift from you, or gentle task,

Or lover's promise - not yet refuse

Whatever | can give and you can dare choose-
Have pity on us both: choose well

On this sharp ridge dividing death from hell.

oY dlie ) of 5 al Y Ciad Lo
cn g o did ) daga ¥ 5 428
s ol ¥y

LR yulai Laga 4rihin Lo

llle i) i S Lo il

27) pnalls Cpall G Joads 4ids Dl (558 s

Though the two texts have got the same number of lines,
they cannot be regarded as fully corresponding. The Arabic
version is less in number of words and different in rhyme.
However, the linguistic and technical features of the Arabic
translation are indeed made to come as close to those of the
original as can be imagined. The reader does not need to have
a look at the source text language in order to appreciate the
painfully ironic situation of the poet, where he is portrayed as
standing on a sharp ridge between ‘death’ and ‘hell.” Nor does
s/he need to search for the irony underlying the imperative:
elllhe sl cwal (choose well), as it is determined by the last line
to be so much terrible as ‘death’ or ‘hell.” ?® The translator's
creative intuition is here caught in producing more than a

functional translation - one which preserves most of the
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technical features of the original (concerning rhythm or tempo,
sequence of ideas, tone, and point of view) in a completely
different linguistic and cultural matrix. It is this creativity which
gives the Arabic text its genuineness, making it look as if were
originally written in Arabic, despite confinement to the foreign
original.

Inasmuch as the intuitive translation contributes to the
development of literary works through professed cases of
intellectuality, it may distort the original texts. Hutchins et al
rendering of some of the Egyptian N. Mahfouz’'s novels into
English, which may have helped the novelist to win the Nobel
Prize for literature, is indeed far behind the Egyptian cultural
scene brought alive by certain colloquial Arabic words and
expressions, which are fully misunderstood by the English
translator. English-speaking Egyptian intellectuals, well
acquainted with the Arabic novels, with their linguistic and
cultural back-grounds, will feel mostly misled when they come
to read the English translation. The following is just a brief
example from the translation of &% =8 (Qasr Al-shoaq or:
Palace of Desire):

...Amina replied, “May our Lord be gracious to us.” She
sighed and continued: “The whole world is a blazing pyre,
especially the oven room. The roof terrace is the only place
you can breathe in summer — once the sun has set.” (29

As a translation for the Arabic:
;5\_3:\.43 called
o) Ta oS G Al B jas g a6S LedS Luiall (agd a5 o3) Wy calaly L) -

The translator’'s unfamiliarity with Arabic language and life
of Arabs must have made him unable to give a faithful
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translation. His rendering of las—<S 0Jdll 3 aa 5 a8 LIS Lall jnto:
"The whole world is a blazing pyre, especially the oven room,”
goes far behind the real Arabic meaning (Compared to the
whole world, the room with the oven is far more blazing). Also
the Arabic word ildone into ‘breathe’ indicates the
translator's missing of a most common scene in the Egyptian
life during summer (immediately after sunset, most people
leave their own very hot rooms to sit and relax on the roofs of
their houses. This is to say the Arabicu«ill implies relaxation
more than breathing.

From what has been discussed so far we may
conclude that the translator, particularly of literary
products, should be more creative than merely
reproducing or interpreting. The creative translator uses
his/her own intuition or talent to catch the true meaning
and intended message, lying at different levels, behind
the overall structure of a source text and put them
adequately into a different language and form of the
target text. To venture an old simile, like the
dressmaker, the translator uses certain strategies to
put the source text in a new dress by changing certain
parameters of its form and/or content — a job which
invites us to admit that he shares creativity with the
author. Nonetheless, this kind of creativity, unlike the
author’s, is limited. He may feel free to select from the
target language all materials (linguistic, cultural or
technical) which help him to create a new (target) text,
although he may not be free to leave out the essential
linguistic and technical features of the source text.
Therefore, the kind of translation which exceeds these
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limits, by adding to or cutting from the essence of the
source text, is judged as “unduly free.” Y However, the
estimation of the translator’s creativity, like the author’s,
IS not based on specific grounds but rather on
individualistic criteria, as each has his/her own linguistic
and cultural background and mental ability. Such
conclusion may attract more attention to the translator’s
job, which is discovered to be no less important than
the author’s. If there is no text without author, there is
no life for any genius outside national borders without
the translator.
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English Passages
Translated into Arabic
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(1)

My sister, when she was eighteen, married in this way.
She had spent all her life in the West and was hardly
distinguishable from a Western teenager. The man she chose
from among the suitors presented to her lived in Europe, yet
he, like my sister, went home for a marriage partner. Both
found it natural and comfortable to go through the traditional
steps .... just as a Western couple find dating natural and
comfortable. Both were more than happy to leave the
negotiations about their future to their parents, and within three
months they became engaged and were married.
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(2)

Although Egypt 2000 will much care for the individual and
his personal prosperity, it will still care more for the integrity of
society and the family status. Compassion and care for the less
privileged, the aged, the underclass, the criminals must not be
forgotten in the new Egypt. Ensuring the rights and dignity of
women, children and minorities will also be stressed.
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An Arab girl cannot be forced to marry against her
wishes, although, there can be strong economic pressures The
engagement allows the couple to get to know each other better
usually in a series of family outings or visits. On the other hand,
an Arab girl has the right to reject any partner chosen for her by
her family. Before the marriage ceremony the sheikh must ask
her if she is entering the marriage of her own free will.
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(4)

Tourism is one of the sources of national income for
countries. Therefore, we find that there is great interest in
developing tourist cities in order to attract the largest number of
tourists every year.
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Luxurious hotels and international restaurants are being
built that offer a variety of food, in addition to providing modern
entertainment facilities such as amusement parks, or cinemas
and theater.

Transportation is also being renewed so that the
transportation of tourists is easy. We find that most tourist cities
contain an international airport, in addition to internal
transportation. All this encourages an increase in the number of
tourists, and thus an increase in the national income of the
state.
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(5)

There is no doubt that the tourism field provides a large
number of job opportunities, and when the tourism field thrives,
this benefit both the individual and the state. Therefore, we find
that countries are competing strongly to attract tourists to visit
them, and that is by providing the best offers in terms of the
cost of the trip and accommodation, in addition to providing
sports and entertainment activities in the tourism program,
which makes the tourist enjoy the practice of multiple activities.
The good treatment of tourists and the provision of their
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supplies are factors that attract tourists, and make them think of
returning to the same place again.
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(6)

There are many types of tourism, and this gives the
opportunity for every country to be distinguished in a tourist
activity compatible with its nature. We find beach tourism
commensurate with coastal cities, medical tourism, which is
found in cities of a special nature. And scientific tourism, which
is conference tourism and historical tourism, and for viewing
monuments, museums and historical places. And sports
activities attract a large number of tourists, such as the World
Cup competition. Art festivals such as the Film Festival and
others also attract a large number of tourists.
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(7)

There has become a great competition between countries
to attract the largest number of tourists, and therefore there
must be continuous development in the tourist cities, with the
addition of new and interesting attractions.

One of the distinguished tourist cities is Dubai, as it
enjoys wonderful beaches, luxurious hotels, old commercial
markets, and huge commercial centers that provide all the
international goods of high quality, in addition to restaurants
and entertainment. From the above, it is evident that the
provision of multiple tourism activities is one of the most
important factors that attract tourists.
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(8)

Tourism is an essential source for raising the income of
countries and improving the standard of living of citizens, so
relying on it is very important next to natural resources. And
many countries rely on tourism mainly to provide them with
foreign currencies that raise and improve their currency and
annual income, which helps various people to rely on it and
improve their standard of living. Tourism is therefore very
important in any country.
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(9)

Tourism in Egypt is one of the things that we learned a lot
about it in the past years and how it is important not only for
tourists who come to Egypt, but also by improving income and
helping the state to recover and progress. Therefore, we
learned through our experience, that we must improve and
provide security to the tourist first and then provide conditions
and a clean environment to help him to come to Egypt; and this
IS very important to give a good impression to the tourist until
he returns and tell his friends about this trip.
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(10)

Tourism is a necessity, even if the resources of any
country is large and many; because the natural resources over
time ends; so the beginning now is better to work on tourism,
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and the more turnout we learned a lot about the requirements
of the tourist and provided it for him and we will be able to
provide a good service for him to grow this work and every one
can benefit from it.
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(11)

To attract tourism to Egypt; First you need safety and
then spread the cultural awareness of the people to talk about
their country in good way and always appear in a way that such
a great country worth. Through movies and serials, they must
stop showing the squares and show the beautiful areas that
represent Egypt and take pictures and spread them constantly
to spread the beauty of this country. Secondly, the love of the
homeland and belonging to it; the citizen must stop from the
abuse to his country and reduce its value, that will help a lot in
spreading their love to it, which will make others come to it.
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(12)

Tourism is something we must learn at this age. | am now
in the first secondary level, but | am well aware that tourism is a
very important source for my country. Without it, the economy
and the price of my currency are very affected by the lack of
currency, and workers and employers are affected a lot.
Therefore, in education, | must help my country with the effort
or the experience that we must learn from now to benefit our
country in the future.
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(13)

Touristic places in Egypt are different and each place has
its own climate such as Luxor and Aswan with a warm climate
and a bright sun that gives the splendor of the relics excellent
performance. Touristic countries such as the Red Sea and the
White Sea are characterized by a mild, refreshing climate
accompanied by a breath of fresh air and Cairo is moderate.
All these countries in Egypt have many museums and ancient
temples and antiquities because Egypt passed through many
civilizations and every civilization left its monuments such by
the Pharaonic or the Fatimid. Everywhere in Egypt tells a story.

| am at the Faculty of Hotels and Tourism, and tourism is
more important to me than before, because now | know that it is
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a very important source for the advancement of any country
and | try to use my learning to help build my country and
improve in the future. And my help on the side of tourism must
be influential, and this is what we learned for, to help our dear
country in progress and advancement. So tourism is very
important in our future and we must learn a lot about it and
develop it.
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(14)

After many years of official duty in the Foreign Service of
the United States, it fell to me to bear a share of the
responsibility for forming the foreign policy of the United States
in the difficult years following World War Il. The Policy Planning
Staff — it was my duty to set up this office and direct it through
the first years of its existence — was the first regular office of
the Department of the State to be charged in our time with
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looking at problems from the standpoint of the totality of
American national interest, as distinct from a single portion of it.
People working in this institutional frame soon became
conscious of the lack of any general agreement, both within
and without our government, on the basic concepts underlying
the conduct of the external relations of the United States.
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It was this realization of the lack of an adequately stated
ad widely accepted theoretical foundation to underpin the
conduct of our external relations which aroused my curiosity
about the concepts by which our statesmen had been guided in
recent decades. After all, the novel and grave problems with
which we were forced to deal seemed in large measure to be
the problems of the outcome of these past two world wars. The
rhythm of the international events is such that the turn of the
century seemed a suitable starting point for an examination of
American diplomacy and its relation to these two great cycles
of violence. One and a half decades elapsed between the
conclusion of the war with Spain and the dispatch of the first
“Open Door” notes, on the one hand, and the outbreak of
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World War 11, on the other. Measured against that we know of
the relations between cause and effect in the great matters of
international life, this is a respectable period of time and one in
which the influence of a country as powerful as the United
States of that day could, if exerted consistently and with
determination, have affected perceptibly the course of world
affairs. The same was plainly true of the interval between the
two world wars. By 1900 we were generally aware that our
power had word-wide significance and that we could be
affected by events far afield; from that time on our interests
were constantly involved in important ways with such events.

Lok ey i pay IS IS0 Alas Bac B 3 ga g aamy Sl oY) &d o)
Uglan ) Jpmd G A g dua JAN A 51 ClEall 3 )Y dacd 8 € aa
Al agiall DA Wil & ddalull Jla )y ljas o oS L i) sl 48 e
SV sl sl e il s clenn Jabail) gind Al 5 pladl) JSLaal iany 5 sela e Sluad
g o Al optnaladl Griallall oAl saie gt Lo dbeas Ll € aa
Aliay O (G pdall Gl allae pe el 3 il Jia cadld aa b dadlad) SlaaY)
Oile eidle 5 455 5eY) Aplaghall pasd ) Leie @llas ) dulial) dasl
LS ol Al e Chualy die ok day il e oS G i)
Se ¥ el Coall gVl Jin g dal e cl8 el Jl Jl )5 Aln)
Ll Gady Lad dagiill s cond) G Lo A8ty L jaa 2a o Wby ¢ AT 4als
AUl Raall (e (IS5 €3S daia ) 5 Ly o jad () daiasd «Jsall s (8 (5 )
hi B ugele 00 Sig o saaid) LY el Jie ol ddalig jsan <ld 3
18 ol il LS dglall 3 geall J3 e ) pall) Lpal S aal of g sall () 5580
alai US 21900 ple sls qad episallall (puall (L 358 (A S5 38 sl jeY)
S Claal) bl U gaiag 4l g callall (5 sie o dpaal Al L) 8 o dale ddiay
Liallas CuilS 13eliad 5 yiall Gl dia g cdudl jrall By gan (e sam oSl & 08 cilS
_U'_I\J;‘\}“ oda Jia & 4:\.A@_A t_I:\SLuzLi} c:\.ianlq z\:mjﬂ\

40



Part Il

Arabic Passages
Translated into English

41



(1)

) Gkl g 1 A )

Ol e Cip

)y Vg e U a5 <2022 ale (8 O sl fie s B e CdS) A

2 V) 155 Wdie (wapn (i g Al Gl aa s DoY) 5 calall il sall e KU alaial

ey s IS e o dhai 63l il CadiSa LS el ani Jae 48 il o

o cxmall HU ke S gl 5 ¢ e Al Gu (B peae ) ela ) CadiSal)

Amad s 48 a0 058 e G Gald 3V 5 dalilall s cdpalaill 5 IS LA aas 4
3 _palaall 5 LSO ddfie (e S Lag ol 5 <y plall 8 d4xa | glae (3

Howard Carter and the Way
to Tutankhamen

Tutankhamen tomb was discovered in1922. It had, and
still has, a great informatory and educational concern. However,
it did not attract much of James's attention before getting
engaged in evaluating the work done by Carter, the tomb's
discoverer, which required him to record all information about
Carter concerning his coming to Egypt at 17 and becoming a
senior inspector of the antiquities in Upper Egypt. James was
greatly interested in Carter's familial and educational
background, personal relations, work mates in 1920s and 1930s,
and famous love for adventure and discovery.
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sy Yl sl Lol cla gl 48 J sl ) 4lS Guass and S8
Sl aaldly ¢l 5 CHLEESY g &l glall (50l 555 ) il 5 da V) 5 aladl iiaall 5 il
osal s SV axe | pals 5 il s Jiaill aa

James divided his book into tableau-like-chapters, starting
with Carter's early years in Upper Egypt and work as a general
inspector of the antiquities, through the impasse and the
revolution as well as the Kings Valley's discovery, and ending
with his high regard for the royal body and his own distressing
final collapse.
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In this way, the book can be taken as a journey that
commences with Carter's words and closes with his death. The
question which still pauses itself is: was that man, from an
Egyptian standpoint, a real lover of the antiquities or a searcher
for fame and some Egyptian treasures? Many people do not
know much about Carter's personal life. Despite his success at
work, which made him one of the most important and
outstanding Egyptologists and discoverers in history, he was not
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happy, but rather the owner of a tragic story which witnessed his
death in March 1939, 17 years after his discovery of the tomb,
for being affected by cancer, which he unavailingly kept fighting
for long. He met his destiny while being alone and far away from
the glory he was looking for all his life.
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Situations
By Anees Mansour (from Al-Ahram Paper)

There are men who always feel hungry for history, even if
it were so old. They always like to fill up their chests with its
dust, their noses with its peculiar odor the priests sprayed, and
their ears with the sound of the marching invaders at victory and
retreat moments; their pens keep twisting on the pages as long
as they are circumscribed by the sounds, odors, conspiracies,
and the countless dead bodies and souls as well as the thieves.
John Ray, an Egyptologist at Cambridge University, is one of
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those men. As for his book Reflections on Osiris, it registers
history with simple but beautiful words.

(5)

Al '"J\Ji\dﬁé_&\ﬂ\ujJ#\eM}@Jm\QM@Qw L) (a8

ae st 5 o ganadiia A g 8l AL Lial SR L el Bl s udiga tinal
19900 ol — Loy (3355 38 Ayl 5 A Bl LeISLie (m s (3 4ald

The writer, indeed, tries to be very clear, yet some of the
twelve anonymously famous characters he has chosen are
enveloped by the mist of history and the darkness of the tombs
as well as the damnation of the pharaohs. Among these
characters are Amen Hotob, the engineer of the Step Pyramid
Saqqgara, and the pharaonic queen Hatshepsut, whose personal
and political problems are easily described; but the writer seems
to be kind with her where he wonders: "Isn't she beautiful?"

(6)
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Ray has also chosen the character of an ideal farmer, an
ordinary man who had lived and died near Luxor for 40 centuries
ago. The farmer, whose name was Hekatakhet, had no merit,
social or administrative position; he lived, suffered and endured
all tortures the hundred thousands of his fellows did. He is just
an example which the writer has chosen to represent all the
farmers of the time and lead us to their ways of living and
position in the pharaonic history. The writer is well known for his
love of Egypt, and his writing is more than its being a book; it is
rather a love poem; since he has got intoxicated with what he
heard, saw and wrote, there seems to be a flower or perfume
behind any of the words and the phrases he used.

(7)
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The writer sees that there are two types of writing history:
first, to write history depending upon many of the reliable
documents and carvings; second, which the writer has followed,
to write about those who have created history. In this way, he
writes twice about Egypt. That is, he writes about the history
makers, and about history itself. This harks back to the French
scholar Champollion's famous statement: "We are the guests of
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the greatest Egyptians, so we have to listen to them more
carefully, bow to them deeper, and then pray to and with them at
the eternal temple." Thus, all the characters described by the
Egyptologist John Ray will be immortalized.
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Human Rights Causes

Members of the United Nations showed to have a great ability of
leadership and far-sightedness when they had accredited the
universal declaration of human rights since 60 years ago, and
agreed on certain comprehensive rights. But, such unity of aims
did not last for long years as the human rights causes had come
to disintegrate the nations of the world, instead of bringing them
all together. And if today's many crises, encountering the world,
require all nations to stand and work together to save the human
rights, the record of both old and new nations, within or without
local borders, does not show that they can be trusted. And if
there is any good omen, it is bound up with unifying standings of
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civil communities in the world, and with their refusal of divisions -
which separate the rich from the poor, the worldly from the
religious, the North from the South, the poor from the rich — as
well as calling for taking one decision.

9)
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All leaders of the world should apologize for failing to
implementing any of the promises in the world declaration of
human rights, which they issued for 60 years ago, in relation to
the establishment of justice and equality. Within the last six
decades, a great number of governments were concerned more
with achieving their own political interests than with respecting
the rights of those living under their patronage. This never
means that we deny the progress achieved in establishing the
rules, systems and foundations of human rights on the national
and regional as well as international levels, which led to the
betterment of many circumstances in different parts of the world.
Such progress increased more in the countries which depended
on the established rules in securing the lawful and constitutional
protection for the human rights.
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It is not surprising to find the Jews of Israel so
keen on obtaining God’s forgiveness by stifling the
children, women and young men of Palestine now and
those of Egypt, Syria, and Lebanon in the past. To
display the utmost of their civility towards their fellow
human beings, the Israelis keep the Arabs hungry till
they starve and excuse this slight offence by their
simple need to survive.
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1)
Science and Technology

There is a difference between science and technology. Science
Is a method of answering theoretical questions; technology is a
method of solving practical problems. Science has to do with
discovering the facts and relationships between observable
phenomena in nature and with establishing theories that serve
to organize these facts and relationships; technology has to do
with tools, techniques, and procedures for implementing the
findings of science. Another distinction between science and
technology has to do with the progress of each.

Vocabulary
science alzll
technology g%jxjﬁﬂ\
a method of G bl [ g
answering J=
theoretical sk
guestions K TR AW
solving Ja
practical e
has to do with @ dadi e
discovering sl
the facts 2l [ aiaal)
relationships e
observable ailaada oSy
phenomena oalsh
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nature dapdal)
establishing il [manld [aa g
theories by Hlail)
serve ada
to organize alaiy
tools <l 50
techniques Ly
procedures Cile) ya)
implementing Cankat/ 28
the findings LS [l
distinction rhaad
the progress s/ as
(2)
The Media

As a result of technological progress, many people in the
world already have, or will soon have, access to many more TV
channels than in the past.

Most of the TV channels in the world operate in the
traditional way: national, public or commercial TV stations use
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transmitters to send UHF (ultra-high frequency) signals round
the country. The aerials on our roofs receive these signals and
pas them to our TV sets. Simple and very similar to the way
radio broadcasts work.

Some international TV channels use satellites in space.
Programmes are transmitted up to the satellite, which then re-
transmits them to a wide geographical area. If you have a
special satellite dish aerial on your roof, you can receive these
signals — though usually you have to pay for a signal-decoder.
In this way, people can watch TV programmes transmitted on
the other side of the hemisphere.

Vocabulary
Media TSN
As a result of Byl fAagty
technological PP
soon Jaladl cy jall 8
have access to 3l 5 / ) J s sl padaiiny
TV channels A g 5ils ol 538
Most of abara [ dplle
operate Jass
traditional s
way bl /A4 )k
national sty [oa s
public . 5¢e] s1adifale
commercial s
transmitters ¢ 8 el
UHF (ultra-high frequency) g & Y (3 a3 5 i)
signals <l L)
round PN
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The aerial Al /S sa
roofs Jlkall Ll dassY)
receive Qi
pass o [ A
TV sets Ol 3 5ea]
very similar to J S da oy dlilas
radio broadcasts Aae 13y zeal )
international A
satellites (Ao lhual) dclua ]
in space cladll &
Programmes = »
up to s, O [y [ e
re-transmits W (e Sy
wide &) g [ S [ s
geographical Ay [l jra
area dahic fAalie
special Jmie/ jran [ald
dish oAl (el il Gala

= luall
pay O pday
a signal-decoder 5 ekl ol Gl
watch Ly
the other side of DAY calall

the hemisphere

daca Y 8 Sl Caa
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3)
Women and Society

Money is by no means the only reason women go out to
work. Bringing up a young family and looking after a home are
often full-time jobs. But as the children get older, the work of
the household becomes less demanding, and the housewife
finds herself with less and less to do. The work that she has
enjoyed doing as a young wife and mother becomes routine
and boring. Taking on a job outside of the home offers
stimulation and interest. It gives her a chance to meet new
people and keep in touch with outside events and interests.

It may also enable a woman to take advantage of
qualifications and training that she has been unable to use
while her family was growing up. All too often, a highly qualified
woman is only able to work for a few years before the demands
of looking after a young family remove her from employment.
The tendency of professional women to return to work after
starting a family means that an important reserve of skill is
thereby made available once again. The resulting interest in the
number of working women is bound to have a profound effect
on the nation's economy.

Vocabulary
by no means @Y e
the only 2 )
go out o~
bringing up sl / 4 s
looking after = e Sixg
full-time g [ il Joh
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get older cral) B S
household 3yl s Ol o5
Less demanding Gl e
housewife Joudl 4
less and less to do Gy Jee Y i
young wife Lladag)
routine i [ale
boring aias [des
taking on @ Sl / e J panll
offers b [
stimulation Lauad) A8Ual) jaa
interest daliaa / Hlaial
new people 303 0 9a g / 2a yald
keep in touch with @ Juaiy) asly
events Eilaayl
may also Ll L
enable oS
to take advantage O iy
qualifications (Aaale ) <Ol 3e
training )y
unable to o ale
growing up sk [ S/ sal
all too often Chany e i
highly qualified Llle O 5e 9
a few years Gl g paay
the demands Sl guae [ lallaia
remove O daw
employment canls gill /)
the tendency of 5 Jsm
professional women b jall [ ciligal)
starting a family 3l (oSG
means Sl g [ S
reserve Shlial dua
skill 3 e
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thereby ) 13¢d / Al o)) a3gn
available sia [ 7lia
once again Lli s e
the resulting CadiSall / il
profound 2% [ (haac
Is bound to Goayile / wdasie /ol &Y
effect on e il
economy Sbaial /J) A [ alal
(4)
Egypt 2000

Approaching the new century with a great desire for
novelty and innovation, Egypt 2000 will however sustain its
loyalty to its own original cultural heritage. Egypt will not be a
mere replica of the West in the New World Order or the present
global civilization. Passing by the superficial symbols of the
Western civilization — Coke, jeans, junk food, leisure, rock
music, pop heroes, malls — Egypt will pay more attention to its
more positive aspects such as democracy, human rights and
respect for law. Egyptians will attempt to promote international
interaction and further the idea of the unity of the human race in
the interest of world peace irrespective of race, color, gender or
language.
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Though competing with other nations in the great race of
science and technology, Egypt 2000 will retain its faith.

Faith will save Egyptians from the negative
consequences of material such as rising divorce rates, drug
abuse, suicides, violence and the revelations of satanic rituals.
Statistics reveal to us that over one year a million teenagers
attempt suicide in the United States. A story with the title
"Killing of Women soars towards 10-year record" in The
Sunday Times, 29 September, 1991 announced that "Alan
Davis was charged with the murder this month of two girl
students at the University of Florida, the scene last August of
five similar slayings.

Although Egypt 2000 will much care for the individual and
personal prosperity, it will still care more for the integrity of
society and the family status. Compassion and care for the less
privileged, the aged, the underclass, the criminals must not be
forgotten in the New Egypt. Ensuring the rights and dignity of
women, children and minorities will be also stressed.

Vocabulary
Approaching (e Y ) Jaat
century N e 8
novelty il /aaaill
innovation S [ ) s
sustain pe i [l
loyalty £Y 5[4
original sl [l
cultural S
heritage EPES
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mere 3 yaa
replica Cre doadss A
New World Order aall alladl AUl
global e
civilization 3 b
Passing by s
superficial e fpilaias
symbols ey
Coke Ol <
jeans " A" Gudl
junk UAP‘)M ¢ 13ad)
leisure oy [
rock music Uad p A niaa A ge
pop i [ seia
heroes Sl
pay more attention sial) (e 3y 3e laad
positive )
aspects cullul/as of
democracy dulal B ganall
human rights Ay (3 aal)
respect for Jolel ya [ i fal il
attempt Jsay
to promote Sl Dl 2 [
international AP
interaction Jaliiall oy gl
unity Aa3) / Bas
human race ) Gl
in the interest of 33y fAaliadl
world peace alladl a3
irrespective of e il e
race 4 ) ALl
color 3kl o Al oy
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gender sl g sl
competing with & ity
In the great race of ousl Ul s
faith Ol [ B
retain Jadsy [ @ Ladiag
Consequences of e [ il
material sl
rising 2 5
divorce )
rates GAAPON
abuse A g
Drug abuse (S a3all) sl aladind ¢ gu
suicides BIECEHNREANIN
violence Caiall
revelations Dsels Y/ cilla)
satanic e
rituals el [ L sila
Statistics dibas) 4wl 33/ slas)
reveal iy
over o uxnla
teenagers Co bl 5 aldld]
the title all) /) ginll
soars GBI [ adi
towards Qoga [ ni [ ol
record S [ Jass
Sunday Times " 5als sailadl sy s
announced oled
Alan Davis Span ol
charged with @ agie
murder Jute) /s
Girl students i,
Florida I ) ol8 44V
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the scene Shaiall [ agdall
last August! AV e
care for @ g [ Lxy
similar Al [ 4l
slayings (7)) lae) B 200 o
individual 24
personal (U=ld) (i
prosperity ald [ padd
integrity A3y /el
family status B ((505) b g
compassion Calaal) [ daa Ll / 480 L))
the less JaY)
privileged e
the aged Cysall
the underclass Dl
criminals eyl
forgotten snga [ Ay sia [ wie
ensuring X 5
dignity 3 jall/a pilifaa) S
minorities a8y
stressed X
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6))
Attitudes toward Life

As a human being you have the choice of three basic
attitudes toward life. You may approach life with the philosophy
of the vegetable, in which case your life will consist in being
born eating, drinking, sleeping, maturing, mating growing old
and dying. They have no aim in life and their life is undisturbed
by the problems of this world. They require neither books nor
teaching, and thus, they do not need our instruction in the art of
living.

The second basic attitude is to look at life as if it were a
business. If you believe that life is a business, your first
question of life is: "what do | get out of it?" and your first
reaction to any new experience is: "how much is this worth to
me?" In a world based on this attitude, happiness becomes a
matter of successful competition, and this is the method of
choice in the animal world. The stronger eats the weaker, and
so this competitive system breeds crime, perversion and
insanity.

The third attitude toward life is the approach of the artist.
Here the underlying philosophy is: "what can | put into it?" and
the basic relation of the individual to his fellowmen, one of co-
operation and common sense. If we go back to history, we
realize that great men are those who contributed most richly to
the welfare of their fellowmen.

Vocabulary

| attitudes | i) [ ol |
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as a human being

ol S

basic )y
approach Jade
philosophy FEE
the vegetable <l
case HTN
consist e O sSh
in being born PP EIKS
maturing zeail)
mating ANEW
growing old ol LS
dying ring [ Sisay
aim at Sl Cargy
undisturbed AN AR
require bty allaiy
neither .... nor Y.
and thus Gy
need dalall fzlisy
instruction aalaifAgs 53
art of living shall @
a look at Sl Bk
as if it were (cuils) < SIS
a business coad Jae
get out of it O oy
first reaction to J s Jadll 2y
new experience 3uaall 3 pall
worth to O [ J slaa
based on o ald /e ading
becomes a matter e
method G slad fA8) )k g
the animal world sl allal)
the stronger < &Y
the weaker AN
competitive system (mblil) alail)
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breeds A
crime iy yall
perversion Alal)
insanity Aalaal)
the artist olaal)
the underlying S A/ aaiall
put into it &) Canay
the basic relation FIEIR P
the individual 3yl
fellowmen laaY
cooperation Oslas
common sense aladl (353l
realize &
great men slalanll
contributed to o g
most richly BES]
the welfare Saa gy [ dals
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(6)
A Radio Play

The evening of October 30™", 1938, was just like any other
quiet Sunday night to most of the people of America. Many
families were at home reading the papers or contentedly
listening to radio. There were two programmes that night which
attracted large audiences. One was a comedy and the other a
play produced by the actor-writer Orson Welles. He was
presenting a dramatization of H.G. Welles's classic science-
fiction novel The War of the Worlds."

The listeners prepared themselves for an hour of
comfortable excitement but, after the opening announcement,
the play did not start. Instead there was dance music. Then,
just as people were beginning to wonder if something had gone
wrong, an announcer broke in with a "dramatic-flash.” In an
excited voice, he said that a professor in an observatory had
just noticed some gas explosions on the planet of Mars. This
news was followed by a stream of rapid on-the-spot
broadcasts. These told the now uneasy listeners that a metal
spaceship containing Martians armed with death-rays had
landed near Princeton, New Jersey, kiling about 1,500
persons. The Martians had come to make war on the world.

The realism of the reporting convinced nearly everyone
that the 'invasion' was really taking place. By nine o'clock that
evening there was panic throughout the whole length and
breadth of the United States. In New York City, hundreds of
families fled in terror from their flats and ran for safety in the
parks.

As the play progressed that night, Orson Welles was
startled to see the studio control room full of police. They
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ordered that announcements should be made pointing out that
it was only a radio play, not an actual news broadcast. The
message was given four times before the programme ended,
but it was not enough to calm the nationwide fear. Further

announcements were made as late as midnight.

Vocabulary

just like any sl oba
quiet s5ald
papers anall /25) jall
contentedly delidy [ oa p
radio A1)/ gl )
attracted (SELEN
audiences owalaal)
comedy play e e
produced il
actor-writer Jiaal) K]
Orson Welles Dby sl
presenting pasi
dramatization S smba Jiia
H.G. Welles sz
classic SIS [ a8
science-fiction wale Jua
novel ED)
war of the worlds Cpalladl
The listeners Cppaiasall
prepared b / Sea/ el
comfortable Jsza [ e
excitement 34
the opening z )
announcement Oole)
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Instead of e Y
dance music 028 L A gnina B sa
then Sl amy
just as Ledie /A
to wonder Jeludy
wrong Uas
an announcer 3%
broke in ok [ Jai [ anil
a "dramatic-flash" 6 sl pA
excited 5 )8) 8 /il
Professor A
an observatory Ala ) K
noticed Lay
gas Se
explosions <l lads)
planet S <
Mars o
news bal /s
a stream da e
rapid s
on-the-spot Dl e /s
broadcasts DAl &
told sl
uneasy Gl fama
metal e
spaceship eliad A
containing Sl L fs gias
Martians Fa sl O
armed with o rlaa
death-rays A il
landed (<) b
Princeton O sy e
New Jersey e s AV
killing about s sl gl
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make war on

e ol el

the realism Al 5 [Aagas
the reporting ]
convinced ol
nearly Ly a3
everyone ol U8
the 'invasion ool
really PETIN
taking place Jay/haa
By nine o'clock daulill delidl ) g
panic e )l
throughout e
the whole J<
length Jsh
breadth Uae
United States saatiall Ly )
hundreds i
fled Y
terror e
flats o
ran for & b g
safety A
the parks Al ilasl)
as Ladie /3 jaay/)Y
startled el )
the studio JRSWRY
control room aSaiil) 44 e
full of o Al

ordered akai [ al
announcements e |
be made 4%
pointing out Sl B yadia
a radio play de )l A yose
actual TN
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message FUI
was given Cilem g/l fendac
four times! Sl e pa
ended |
not enough Y
to calm Aaag)
nationwide A gall ela )l an
fear asall
Further Se 3 e
as late as a1 Al
midnight Jlll Cacatia
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(7)

About three kilometers from the temple at Luxor one finds
the vast zone covered by the monuments at Karnak temples.
The area covered by the monuments is divided into three with
rough brick walls separating them. The largest, which covers
about thirty hectors, is the central area which is also the best
preserved. Diodorus of Sicily said of it that it is the most ancient
of the four temples at Thebes. It is the temple dedicated to
Amon. On the left is the sanctuary of Montu, the god of war,
which is rectangular and covers about two and a half hectares.
On the other side, covering about nine hectares of which h
about half is as yet unexplored, is the sanctuary of the goddess
Mut, Amon's wife, who is symbolically represented as vulture.

The great temple of Amon amazes one by its sheer size.
It is the largest temple supported by columns in the world and is
so vast that it could easily contain the whole of Notre Dame de
Paris and, according to Leonard Cottrell, would cover at least
half of Manhattan. The most truly amazing feature is the hypo
style hall.

Vocabulary
temple .
Sicily s
vast R pened [ anls
ancient e [ a8
zone a8 / dakaia
Thebes e
cover(ed) Jady [ e [ ar
dedicated J yarada
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monuments BV
Amon Osal Y
area dalis [ dihaia
sanctuary ) 3 /5y [ daa
divided into () danita [ pndls
god of war wall 4l)
rough 8 [ psA
rectangular Jal Jhaiie
brick walls liSa
hectares Gl ghall e o)) jaa
separate Jeatia [ Ja [ Joady
yet unexplored 2y il QL ol
large(est) Y/ pas V) [ s | S
goddess iy
preserve(d) Lis [ Ladsy
symbolically (FY2) e IS
represent(ed) Jie [/ Jiay
vulture lie [/ s
amaze(s) oen [ Ay
support(ed) il [ acdy [ diwy
column(s) sel [ 3 la [ d e
contain e g [ Jadn [/ e (55
according to e [ e el
most truly Ll 3aba
feature daald [ e
hypostyle WS
hall day,y /[ Ala
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(8)

Today it is difficult when one arrives at Luxor to imagine
how the great city of Thebes was laid out. For centuries, as the
capital of the Egyptian Kingdom, it was proverbially famous for
its wealth (the city in canto IX of the lliad referred to as "Thebes
of the hundred gates)." Just a little village during the Memphis
era, it was the spot where the god of war Montu was
worshipped. Its importance started to increase appreciably from
the X th. dynasty onwards, for both political and geographical
reasons, until finally it became the capital of the Pharaohs of
the new kingdom. The god Amon, part of the triad which also
included Mut and Khonsu, was worshipped here with great
pomp. Every victory or triumph was celebrated by the
construction of new and grandiose temples to the god. Its
decline started with the sacking of the city by Ashur-ba-ni-pal
(king of Assyria 668 - 616 B.C.) in 672 B.C. and it was finally
destroyed completely by the Ptolemies. In Roman times, it was
already just a ruin. As with Memphis, a prophesy had been
fulfilled, "Thebes shall be rent asunder," said Ezekiel (Ezekiel
XXX, 16). The old Egyptian capital is divided in two by a canal,
to the south grew up the town of Luxor, while the north the
village of Karnak developed.

Vocabulary
imagine Dy [ ab s [ JAS
great city (Aarandl) & sl A3l
laid out (Leanhai) Waalae) &5
century (centuries) s A oA
capital Ju) il [ deale
Egyptian kingdom 4 paall dslaal)
proverbially Jiall 43
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famous for O seiia [ Cag yma
wealth 39 0
where Cua
rich houses (<l 5 1) 5 9iSh) g
treasure(s) Slg g 39S/ 3
Homer psesp [ e
IX canto (=) (Jaadll) ¢ 5al)
lliad lally)
refer(red) to Sl [ i
hundred gates A o Bl
little Jals
village i
during DA [ L
Memphis Lias
era Al ) 4ia
spot e Y&« [ pa g
worship(ped) S el [ e [y
importance Haal
increase sai [ glii ) /33l
appreciably (il Wly) B gale IS
dynasty A< 3yl
onwards laclad (Y (e
political b
geographical A s
reason(s) A 3 [ Sl [
until BTN
Pharaoh(s) dac) @l [ ose
part of e paic [ e a
triad P Y G i
include(d) o [ O 0055 [ e ey
pomp sAA [ )5 £
victory G Sue Hlatil
triumph dag/ 38/ il

celebrate(d)

@ Gl [ @ Jia)

13




construct(ion) ol [ andi /oy
grandiose palac
decline A [ s
sack(ing) o,
finally el / Al
destroy(ed) e lil /[ yea [ alas
complete(ly) Llai [ JalS
Ptolemy (Ptolemies) Aallaal) / (g parllay
Roman ey )
time(s) o) | opac [ pac
already Lls / el
just bually
ruin > [ Gl A
prophesy Be g
fulfill(ed) My [ sy
rent asunder Dl gaal
Ezekiel (Ezechiel) Jud )
XXX BEk
canal Jus / 3Ls
south G5l
grew up Ul B/ S
town B s Alda
north Jueld)
develop(ed) ol [ sh ] ysh] sk
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Pyramids, permanent structures built by the people of
some ancient civilizations, found mainly in Egypt, Guatemala (a
republic in south central America — 1964), Honduras (a republic
in SE central America), Mexico, and Peru (a republic in W
south America). The Egyptian pyramids are pyramidal in form,
with four triangular sides that meet at the point at the top, the
new world pyramids are four sided, flat topped polyhedrons.
Because both the Egyptian and the American structures are
called pyramids, many people have erroneously assumed that
the Egyptian influenced the rise of civilization in the new world.

The Egyptian pyramids were built from about 2700 B.C.
to about 1000 B.C. In America mound construction continued
from 1200 B.C. until the Spanish conquest in A.D. 1519.

The Egyptian pyramids differ from the American in their
shape but have some similarity in their use. The Egyptian
pyramids served as royal tombs, and recent excavations
increasingly indicate that tomb in America were sometimes
incorporated into pyramids as well. The American pyramids
were also used for military defense and served as platform for
temples and palaces, they are called temple mounds or
platform mounds by archeologists.

The Step Pyramid 'Saggara’:

The outstanding group of pyramids in Egypt is at Giza,
near Cairo. The largest, the Great Pyramid, was built as the
tomb of Pharaoh 'Khufu' and is one of the Seven Wonders of
the World. When built, the Great Pyramid measured 147 m.
(481 ft) high with a square base measuring 230 m. (756 ft) on
each side. The remains of about 70 pyramids may still be seen
in Egypt was the step pyramid, so called because its
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successive layers of stone suggest a series of enormous steps.
The most famous and best preserved of the step pyramids is
the one at Saqgara, near Cairo, built about 2700 B.C.

Vocabulary
pyramid(s) Cilal 2y [ a el
permanent s [ 2l
structure(s) JSLa [ JSaa [ el
built by N e (i) Wely o
ancient people ¢ Laadl|
civilization(s) Gl jlcas [ 3 b
Guatemala Ylasil &
Honduras o) s2ia
Mexico NG|
Peru om
pyramidal AA
form B kil [/ U<
triangular Ll g 3l DG/ Sl eatia
side(s) il s [ ila
meet the point aagl) aas / ddadil) aie &l
the top )
polyhedrons 7 shad) 22xile asne
flat-topped dalaiia Al
solid dala [/ ala
with many faces 38 (i) aa sl
bases ol [ 20 48
erroneous(ly) shld JSy
assume(ed) Gty / eal [ ac 3/ ac
influence(d) S i
the rise of gl )
B.C. Dl Jad
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A.D. A0kal) 2y
mound G S [ i
continue(d) bl
Spanish Sy
conquest Pl
differ from Oe aliag
shape b/ JSa [ <G
similarity Aud 4l [ 4l
use Il [ aladin) [ aadiey
serve(d) as L el [ A
royal tombs Sl )
recent s
excavation(s) i g i Jled [ Gl jea
increasing(ly) Q) e J
indicate S i [ e Ju
incorporate(d) (e [ A g e [ o8 JAb
as well al / Jially
military & Suc
defense g il
platform Cava ) [ aia
palace(s) ) gad
step zox ] z 0
archeologists DY elale
Saqgara(h) 3
outstanding 5ok
group Aclen [ 4o e
Giza 3 jall
near Cairo 3 alal e Al
the great pyramid SV A gl
Khufu FEPEN
Seven Wonders of the sl Lol Cilae
World

measure(d) olay
m. (meter) e
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ft.(foot/feet) Al / 208
square dals [ Ol [ g e
remains il A/ Uy
about dos [ Gsi ) o3 s
still Iy
seen aialie Sy
successive e [ Sl
layer(s) Gl
stone Goaa [ jaa
suggest STy
series de gaaa [ ALl
enormous Jila [ adia
steps Gilel jal) [ Gl ghad [ cils jaa
the best Juzadl)
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(10)

The statue was found in Memphis, and then taken to
Cairo in 1954, to be exhibited in the station square. It is 10
meters high and the double crown represents the unity between
the North and the South. On the back of the statue there is a
stanchion bearing the Pharaoh's titles, one 0Oof which is 'the
Strong Ox' which is the symbol of fertility. Between the statue's
legs is a relief of Ramses' wife '‘Bent-Anath,' daughters and one
of his three daughters who were given this title. A replica of this
statue stands now on the road leading to Cairo Airport.

The Egyptian Museum:

The French Egyptologist, Mariette Pasha, insisted on the
construction of a big museum to house the Pharaonic works of
art. Twenty years later, the French architect Marcel Dourgnon
presented the plan of the Egyptian Museum building situated in
the center of Cairo. The museum was opened in 1902 and
Gusto Maspero was appointed Director. The museum contains
a big library and 100 exhibition rooms occupying two floors. In
the museum's garden, there is a big bronze statue over the
marble tomb of Auguste Mariette bearing his name and dates
of birth and death (1821 — 1881). There is also a number of
statues representing other famous Egyptologists. The most
important collection of the museum is that of Tutankhamen.
There are other masterpieces dating from the Ancient Kingdom
like the statues of Cheops, Chepren, Mycerinus. There is also
the collection of Thutmose Ill, Akhenaton and a number of
statues of Ramses II.

Vocabulary
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statue Ji
Ramses I S s
found ek
taken to S alss o
exhibit(ed) Uae
station square dasdl (Aalu) (o
high gl LY
double crown 7 53 5l Z )
on the back calal)
stanchion 3 gac
bearing Jany
the Pharaoh's title(s) O DAl ()
the Strong Ox sl
symbol ey
fertility 4 sadl)
a relief i ik daia
Bent-Anath il iy
a replica PR P E
stands now OV (i) Bals iy
on the road Gkl (H) e
leading to ) Al
the construction of cLi) [ aniis [ ol
French Egyptologist i Al il yeadll Llle
insisted on e G5 ax | pal
museum Caata
to house e
the Pharaonic e il
works of art Agib (Y gradia) Jae]
later A8y 5y b
architect 6 lara (mdiga
present(ed) Lgapa a3
the plan Dmail) / ddail)
building e [ Al [ A
situate(d) &
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in the center of

oy [ QB8

open(ed) z sida
appoint(ed) 22a3 [ Cala i [/ gl
director P
a big library 3 S 4ika
exhibition rooms s pall (@) pa) G 2
occupy(ing) S
two floors s [ opiida
garden Ol [ ddaa
bronze statue P gl Jiall
the marble tomb Jaala )l 5 54l
dates of birth gl & ) 58
death ER
a number of e de gana [ (e 2
collection dc sana
Tutankhamen Ol e i
masterpieces (A28) &l 5
dating from e )l aa
the Ancient Kingdom daasll 4y paall ASLaal)
Cheops FEPES
Chepren & A
Mycerinus & i
there is also Loayf @llia aa g
Thutmose Il Gl juaiag
Akhenaton O sl
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(11)
Fine Arts & Applied Arts

Before studying the arts, the terms fine art and applied art
should be defined. Fine arts became popular in the
Renaissance era due to the aesthetic qualities of the art. This
form of art allowed for individual expression and a new way of
interpreting ideas. Fine arts can be many different things, such
as: music, paintings, theater, dance, films, sculptures,
architecture and more. A modern-day example of fine arts is
photography. Back when the fine arts became popular,
cameras were not invented yet. However, today photographs
are considered to be an example of a fine art. Personally, this is
my favorite type of fine art and is one of my many hobbies. |
love being able to capture a moment and keep it forever. The
other type of art that should be defined is applied art. The main
difference between these two forms of art is that fine arts have
aesthetic characteristics, while applied arts do not. Applied arts
are usually decorative, unlike fine arts which are used to
express emotion. These decorative arts can be made from
materials such as: glass, wood, stone, metal, and textiles.
Applied arts can include architecture, pottery, basket weaving,
costumes, interior design, jewelry, tools, weapons, and
bookbinding as well. An example of applied arts that | wear
every day is my ring. My ring is made out of metal and stones
and twists into the shape of an infinity symbol. This is my
favorite piece of jewelry that | own, which is why | wear it every
day.

Vocabulary
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studying dul
the terms (Clalhiadll) cildsl)
fine art Jaan A
applied art sk o
should be defined Ady pi Ry
became popular (seia) a5 yra raal
Renaissance era dagil) 5 yid
the aesthetic qualities Allaal) Cile 5l
allowed for O grand
the due to Gl [ Gadue [ (59 pua
individual expression il
way of interpreting D 43y yla
paintings e g )
theater 7l
dance ol i
sculptures Caaill o 438
films S
architecture Dlanall (48
A modern day example Cuda 73 gad
photography il
Back when Ladie bl J) & e
invented g hal
are considered ia'i
Personally Ladd
my favorite type Jaiall e
hobbies bl g
being able to e 158 45 <
capture a moment Aaalll ety
forever AN )
The other type AV gl
The main difference e 1l (3l
aesthetic characteristics lal claal)
decorative SR
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to express emaotion

Aablal) e el

unlike Ay [ alisy
be made from (e pnaal
materials 3 ga
textiles la gaial)
pottery Jlad)
basket weaving Al e
costumes okl
metal Cpdaal)
interior design A3 aaail)
jewelry <l la gadl)
tools 3 e [ Calaxdl / <l s
weapons FITRY]
bookbinding S Calas
wear ouly [ Xy
ring alal) / L)
twists into JSG 8
the shape of J&
an infinity symbol Al pe ey
favorite piece iliaia dalad

84




(12)

In European academic traditions, fine art is art developed
primarily for aesthetics or beauty, distinguishing it from applied
art, which also has to serve some practical function, such as
pottery or most metalwork.

Historically, the five main fine arts were painting,
sculpture, architecture, music, and poetry, with performing arts
including theatre and dance. Today, the fine arts commonly
include additional forms, such as film, photography, video
production/ editing, design, sequential art, conceptual art, and
printmaking.

One definition of fine art is "a visual art considered to
have been created primarily for aesthetic and intellectual
purposes and judged for its beauty and meaningfulness,
specifically, painting, sculpture, drawing, watercolor, graphics,
and architecture.” In that sense, there are conceptual
differences between the fine arts and the applied arts. As
originally conceived, and as understood for much of the modern
era, the perception of aesthetic qualities required a refined
judgment usually referred to as having good taste, which
differentiated fine art from popular art and entertainment.

The word "fine" does not so much denote the quality of
the artwork in question, but the purity of the discipline according
to traditional Western European canons. This definition
originally excluded the applied or decorative arts, and the
products of what were regarded as crafts. In contemporary
practice these distinct-ions and restrictions have become
essentially meaningless, as the concept or intention of the artist
IS given primacy, regardless of the means through which this is
expressed,
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Vocabulary

academic traditions daanalSY) aullal)
primarily dout ) dday
aesthetics Jlaal) ale
distinguishing e
practical function Alanll dayk )

metalwork Aiaee Y grdia
Historically Fol e sl (Bag i
sculpture il o
poetry JRRAIE
performing arts Ay (o gl
commonly ddle Aoy
video production e gyadl) L)
editing BYST Y AW
design avasal
sequential Sudasia
conceptual art G sadll Call
printmaking delhll delia
visual art & sl gl
One definition A g Ly yad
created primarily Ao ) Aieay Lelae a4
intellectual purposes Al e
judged afde oSal) a3
meaningfulness Al e Y
specifically oA da g [ Lald [ 13aad
watercolor ) sl
graphics el jal) o
conceptual differences (Adla) ) gl 3 5
the perception of pad [ A3 [ agd
aesthetic qualities Allead) e gl
the modern era oaall syl
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required sl [ llas
originally conceived A ) ddeay Lebal
referred to Al Jldy
good taste aall 3l
differentiated SA
popular art i) Call
entertainment a8 il / dglual)
denote N e/ dy
the artwork sl Janll

the purity of

3ol /[ sl / slia

the discipline Loy )l 5 Japall / Al
regarded as crafts oS L) ey
contemporary yealaa
practice Goh [ ol
distinctions G gl
restrictions Sl jall / 2 gudl)
essentially Gt s [ Al ddia,
intention of dec oo [ ) pal [ axe | 4_;_,
primacy daa)
regardless of oo (k) kil s
the means Jilu 5l
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According to some writers the concept of a distinct
category of fine art is an invention of the early modern period in
the West. Larry Shiner in his The Invention of Art: A Cultural
History (2003) locates the invention in the 18th century: "There
was a traditional “system of the arts” in the West before the
eighteenth century. (Other traditional cultures still have a similar
system.) In that system, an artist or artisan was a skilled maker
or practitioner, a work of art was the useful product of skilled
work, and the appreciation of the arts was integrally connected
with their role in the rest of life. “Art”, in other words, meant
approximately the same thing as the Greek word techne, or in
English “skill”, a sense that has survived in phrases like “the art
of war”, “the art of love”, and “the art of medicine.” Similar ideas
have been expressed by Paul Oskar Kristeller, Pierre Bourdieu,
and Terry Eagleton (e.g. The Ideology of the Aesthetic), though
the point of invention is often placed earlier, in the Italian
Renaissance.

Vocabulary
category £ 5[ Chia
A Cultural History S ey
Larry Shiner PRSP
locates ar
the 18th century e ol o
traditional cultures (aill) dpalail) Colalail)
a similar system (3idas) Jilas ala
artisan R
a skilled maker 2l aila
practitioner o las
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skilled work S oler des
the appreciation of peds i
a sense that O e
the art of love call o
survived in & (Jile) &
in other words Al ol
has phrases like Al ye @l jlae Al
Similar ideas agnd Sl
the art of medicine bl 4 jles B
the art of war call G
Paul Oskar Kristeller Db S 8l I
Pierre Bourdieu S8
Terry Eagleton O sl 5
have been expressed [ e
the point of adads
The ideology of a sl gl
often placed earlier Gl J8 (s 5i) o
the Italian Al ) duagall
Renaissance

approximately (il aa o) Gy s
integrally JalSie Jliy
connected with @ (daaic) dasi
in the rest of life lall ¥l 48y
the same thing as Jie Ll
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Part V

Arabic Passages
for Translation
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(1)

din e sl V) o pai® dil) slga) e sUlaall ol S Y andly
Aga ¥ s Lo (s e Ay 38 558 6l of @81 5ll 5 | eal) Caualiia | galy (Al Jlae Y|
O3Sy b5 5 lhee dna Al (8 () Al 5 Ay sk 358 i) G ety il 1)
Lea ST hagacal (gm pai il dleaVlh sl @ iay 36 0] oo o aa alga!
Gy . pdadl) elld o) g el ol calie] 13) ellisy 285 elis Cslal jpad e 5 o
o 0l el Aol oy (950 e ST G 8 AgaYl sl o e sLkY)
) il alall
A 5laS 3l e Lialaal 5,88 (38l 5 oAl (a8 S Al i yahi Ladind
A U ALl A 5 o) gall 038 8 CauD g Ughia San Lo 4o jlas e Litae Lua disea
ad 138 Aaall shaldl 8 Ylae @l ()5S La | iy 6ol Laa |l i de s (33U
S Loy 8 elgia s Lae ST laae Liabuaad @y 530 13) 51 40 glasll 3 gall oda ellging
3aall s auall sline| (e dlea¥U il Lo al Ll s Ly Y] 6 L A0
o plaall g 8 sty (o lea Dl Sy edall g ¢ el el 5 ol
ORIV ) Gl aday 385 oy o J sl (lea) 5 cdnlil) b il

Vocabulary
It is commonly believed Aic V) andy
suffering 3Ll
stress (il alga Yl
that only sle i
rich people Oe ey
businessmen Jue¥) Jla
who are | sxdy cpall
middle-aged el i
in fact / actually Ol a8l sl
anyone 38 gl
may become ill L U e dapay 28
as a result of stress A G
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if he continues sl 13)
to experience Ua e
a lot of worry waill glall
over a long period ilglas s
in a particularly good 5 )liae pnaa dlla b
health

a friend [ETEVO
or an enemy [POSIN
it may (can) warn you & Hiay 28
feel tired Ayl gl
be under U il
too much pressure ooy e ST gaal
you should change ot Slle g
your way of life lila o ol
it can kill you iy 38
if you don’t notice calaef 13)
the warning signals oaadll @y ) g &l )
Doctors agree Se LY GEn
it is probably the O s 1y o<y a8
biggest single cause oyt
of illness il e YL s
when we are U padi Ladind
very 5 S da
frightened and worried Glall ¢ Ca a4
produce i
chemicals 4 slas 3l 5
certain dma
fight 4 las
what is troubling us Usta o la
unfortunately ol g
these chemicals NPNISYE
produce / create / Ag
cause

the energy needed 4 5000 daal)
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to run fast de you 3O
away from | 4
an object of fear ARG PV
it is often that Ay S L) S
impossible Yias
in modern life Aaal) slall b
if you don’t use up ellging a1 13
really A0
harm us Ly ) )
that are most 25 Al
are affected by AeaYu il L
the parts of the body auall eliac
stomach Baxall
skin 3yl
head il
back elall
car accidents Gl jlead) ¢l
heart attacks Aalal) el sl
alcoholism JnSl lan)
and may even drive pdy 35 s
suicide oyl
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(2)
Ll ) Jolad) Jlaad) dia LaSa jaual Baadall aad)
z ; pa

il ) 43l 521 Jlad) landl ol Jsi LS A3 al) Jaell daSae & jaial
@;\AJ J}ﬂ\‘;s‘u\.uu\ucu&;ﬂ\wh‘j@\j&j‘)mﬁ@)ﬂ\‘\m‘&
})&@M\ GAMLLSJ’”JG"“J)J%‘A‘UM d)\.ﬂ\ J\J;j\ ;\.uu\ u\ ?SAJ\
GBlie e 50 Asall J3ladl laadl ) £liad il o ol pul seals ,_pad
Losle al AeSaall oSy | ool SV o o Dltia) di g yiny () spivhanaldll A 3l dial
LSl 3Ll (b ) 285 Basiall aell caila (e La el a Y Lulud zaay o)) oSy 40
Gl daSaall 3a o Gl ) 58 A Alil Hul) daadl ¢ plaall (slaY dnae 4
Aa 23 ) (S LBl | el angl laall elias) o cpliE claall L pha s B
e Aalall dgnanll 4y Al die A jall e sSall i o Jainall (g5 Aa gl
& O O el Al (K15 ASadll Gl pedy J) B ) gia Glaa A slaal Baaidll
4 el Al (Uaill) sl Ga e ala slal @l Al saaid) aaY) L

e Galae 3 saaill Y Sl

Vocabulary

United Nations sasiall aeY)
To rule LSs Huad
over / against A
Israeli barrier ¥ okl laad)
says that ok J sk
The international court A sall Jaal) A&aa
of Justice

Israel Sl sl
West Bank A ) dasal
illegal £ s pa
It should be O 1Y 43
stopped oe gl
its construction aslis)
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immediately

the ruling said

tantamount to annex-
ation

impede B
the Palestinian right to & Cpitdanldl) (3 Al
Palestine Clandd
self-determination ol 8
insists e iy
keep out O A hall
crossing / passing oRe
militants O shilaa
land grab =Y e sl
is not binding Lo le
but it can serve as L& iy Ol Sy 4]
a basis for an action Lo sl ay Ll
consider B
rejected a8 8
the court daSaall 3Lad
The Hague Y e b
unanimously glaa¥l
the Israeli argument Alal ) daad)
the right to BRERN
decision oAl
Legality of the wall Dlaadl dae 5y
Created a fait accompli Ladl 5 ) el 2a

become permanent

da garll Ain 2AT,

likely seek

i ) Jadadd) (g

Arab governments du ) Cile &S
emergency session 35U Auds die
General Assembly Jalad) Zumaall
secure Olaa
a resolution OB Hsia
endorsing the decision L asy
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but experts s)adl (Sl
caution against O 0503
expectation o
take an action el oal gl Al
tough p b=
veto (U=till) siall 3
has in 4 adali (g2l
Security Council 0¥ lae b
3)
crbal) adait)

Lale anolac) oy s dipaall Ale 3 Gulaally agiladll Ji jlaall JUlaY) added 2ay
¢baall 4 jaall Dl ae A geny SN e anae Ly S5 L laial g L 55 LélE
Lo JS (8 pb) siase a0 o Aaila g day jus (sl pudl o s clalall 5 G, da
o g all s daline YIKE) adatll o sl 138 38h5 Al jray g asle (e pgd a3k

3_waill (aaill Sl juall 5 Y5 (JSEY (o V) () guall (ald Y

Vocabulary

Is regarded 2

96



children teaching

JELY! agles

pre-school time

ol agdlaill U

they are prepared adalac) Al
culturally and educationally [EPRPRE
socially Lelaial
In a way to help them to e prae by JS0
adapt easily to A g aill e
School atmosphere Ao aall )
teaching staff ) Aa
and to move D) e
with quick steps day o (ady
continuous Al
towards the progress A g
their level (standard) ad! gl

science, arts and cognition

48 jray al g asle

this type of education alaill (e 1) 12a
letters Ca g yall
numbers e
figures ) pall
shapes JEY)
songs Y
plays Sl )
short stories 3 yuadll o aill
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(4)

2019— ol Y 4 5

e Judl Gl sl o BN A sl ¢ D peaal) da sl iy ¢ 058 deaa JB
slaci slxie) 5 ilS il A8l 330l apn sl A Aledlse e sV gaill (58a3 8 o)
G Y sa s (dall isha )l Ll g HaadU A0S Jll 8 sas Gaial sall (e S
saiall S JEN a8y A salll pe el gall e ST dae salita) B aelay of ld (g
) Aoalai8y] e Uasl) Caliaa,

Lalaidy) LSl ac b clia sl of ¢ BDEN a ) dua ) oall (s 8 ¢ 28 ol
agllac a5 (e @l ainny Loy Jysailll o Jgmandl dlae & daliny) cileUadl) Calida
Bl (A aludl (e 2 el Al g Qi) E¥anae 33 (A g i o aghlis Sy

il
Vocabulary

Egyptian stock-market 4 padll da ) 5l
reserve capital Jud) Gl
plays an essential role ) ey
inclusive development sy sl
by contributing in o Alaalue ye
expanding the groundwork 32c 8 ays g
of
companies proprietorship Sl 4l
Money market Jall (3 5m
a machinery of saving BESVIEH]
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accumulative investment

Sl Ly

long-term

Ja¥l dysha

registered companies

EJ:@AJ\ &_\\S)ﬂ\

economic sectors

Aalaiy e Uadll

a report to the stock market a5l Ol
economic entities dalaiay) Ll
(structures)

production sectors daalty) cile Uadl)
finance (supply) o sl
expanding their works agllac] a5
expanding their activities pebalin iy
in a way that s e
participates in raising 3L ) (A ag
the employment rate Jarditll Y e
providing with more goods el e 2 el Aals)
the ordered markets Lalaiall (3 ey
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(5)

(s ALaBY) e A jaige Clllad 8 4% DA i) gl) (i L
IS5 gl (Bsine e 5 U pa (g2l =Sl grall o (Al Ay pasaall da Sl (o )
LGl VDAY (e 22ad saaiy JASI SLaBY) ol el ) il Giad 8 S
a5 oaBY) saill CVara (e e s cdgmy il 5 Al g Al sl QS e
of ald o T Y sy ualall plhadll cl jlaiiul (e el Cada alel (5 k)
el Aee ) day sl Gty K3l jaliall 5 daaliy) Yaea 304 Lé P
aadll (I Jgem sl (A A giall 5 8 pall S ) e e 20l M) J gl
cagihl ol 5 agllact ana 8 ST gad (Gt &5 (e g Adbiaall A gaill Cilaiiall

&8 Onpaddl e EOLS s il ) el Lulasy) aladlay) o) Jé

1.5 Ao 4ae clldy cia ke 21-20 50 ) deall (5 paall Il 3 5l

Lo 585 <2016 mdsa sed Jd uila¥) cllai o e 4 ke 2 — Lk

Gl skl e gV jae (& LY G ) i) A8 30l eSay
. s uﬁ Lﬁdhaﬁa‘)!\ CMY\ A ‘?_"\]\ ‘L‘)-‘.:@-‘-“mj

Vocabulary

Performances (proceedings)

Egypt's economic summit

conference (forum) e
adopt (follow) a program of gebin (i
economic reformation il O

brave and unprecedented

stability D) i)
indexes of il s ge
the entire economy AR
faced a number of Cpe ddal (gaial
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a structural disorder

L Sy SERY)

all levels (spheres) Baeal) A<
monetary Aol 5 Al
legislative damy il
advance the e e
averages of Y aza
economic development s LaBY! gaill
paved the way for alal 3okl aga
drawing (attracting) more (o 2 el s
investments of <l el
the private sector oalall ¢ Uadll
production and exports Gl yalall g dpalisy)
financial comprehensive- Sl J sl
ness (general fund)

medium companies dau glall ClS L)
various services daliad) cileadl)
their revenues agilal )
financial products Al el Cilaiid)

economic amendments

g laBY) DY)

net dealings Calad ila
Non-Egyptians On paddl e
compared to @ A lae
foreigners' transactions e el
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reflects S
the scaling up of 33 )
the foreign investor's trust Y il 485
investment in Egypt e ALY
take advantages of (e g lany)
developments and facilities O gl g <l glal)
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(6)

a4y Caalil juaa o) padl Caall s ale el ¢ dia alls ) giSall J8

&) ALYl Jlee V) Flie dald (Vlaall J8 8 diaa Gny 8 5 ) 8 cliaal Ay 58

Ll @l jldiay) ia Jleal W 1day oy oYl oY) Jelse b

paia¥ls s Sl A sl Gl 5 pdall ALy ) Fldllaie il L5 daa JLANI
Al )l deliall 3 8l Jlae 4 Ladili e e dza e ccaladlly

Alen 8 aliall Jlae W) 0l (& Sleiid pallall jaigall Ll J3A &l ola
@ SV sab ) - i) ol - e ) Lpeluall 56" el Cand o pad)
Cooadl dale A 1 e 0 des dlld) dle ) i aliall g "l ALY
deliay 5 lad Ayt aa (yslailly ey yall Jall daala s el yall Cajall aladl dalaiy
DSl 4 s o cpoadd) 8 deliall Al saaiall sl Aeliiey o el
Dbiitie caballl se dle 3y @Sally aball Jdl aladll 56 Al Gie g me
il Gty (adl aal il pevigall s g sgandl et )l LI uladl piac
30k Al 535 A e dpalaill Cluadd (e 220 5 4 padll 4 laill il

Vocabulary
Secretary-general ale Gl
Union of Arab chambers of A pall gl alal
commerce
infrastructure Aiad Ay

modern revolution of laws

s doay 05 ) 58

sphere of business

Ao laill Jlee Yl #lia

factors of security, safety

Sy e Jal s

investments <l laiiay)
national and foreign daa A0 5 Al
national projects dae ) e g i)
(enterprises)

youth )
the industrial revolution dacliall 5§l
the fourth Al ) [ al JY)
inauguration of o
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the international forum ealladl yaigall
under the title (or e Caad
catchword)

future building up Jadiaall oLy
pioneering and invention DY 5 30,
digital economy bl L)
held under the wing Lo ) i Hladl)
(or auspices of)

sovereign (monarch or Jale

king)

League of Arab States

Tyl U5l el

In cooperation (association)
with

&e Ostaillaa g slaill

chamber of commerce and

icliagsylaidd

industry

United Nations saaiall as¥) dakaic
Organization

for Industrial Development dacliall 4.l
higher education Sl sl
Ex-Minister of Jd @l )5l
Counselor, consultant, it

adviser
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member of the Board of @Y (daall giac

counselors

President of the 4 seanl) G
Republic

Arab economic personages dn e Al Dluadd
Outstanding (well known) 530k
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(7)

3yl S) g Loayl A el Jsall (e laae dlla of ais Al giSall Calial
AL agile 5 i penail sailuall s aa ISE il Lol acall JS a3 dal )l dpeliall
Al B ala paic agdY Gulaill

& Al eliall 5,5 sty e e s gaall dalud of ) adie
e 3y, oy cdiinall Jand)l s ol Gl & alall alall cpe Uil
Aondl Jsal) (o oandatil) (gladll u5at g ¢ pall allall 8 A0l 8 ) A (A S
saly ) CWlae acal Al o€ Al ol SN Al daladl o aSlily Jlaal 138 &
SISy dallall skl 48150 (g2 Ll Glgine ujais Jlee Y
(leUadll Caliie 8 sac) gl <l lady) Gaiad s I Ae il

Vocabulary
go along (up) with S g
give every support acall JS a8
take up their thoughts A \Sé) g
can be applied to Lednlat (S
an important factor of Ad aic
development i)
throw the light on Sle s saall il
the lead to future Qataall Jaad)
Invention (innovation) OISEY)
challenge (gaas
a means of strengthening acal dlus g
the sphere of OYlas
pioneering works Je Y1 32l
going along with i) sa
world developments daallal) )y glatl
quality e gl
encouraging ac i
the implementation of (s
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promising achievements
(implementations)

sac ol <l syl

various sectors leUadll calisa
enhancing the regulative bl G gladll 3 s
cooperation

laying stress on Sle sl
the necessity of S Aalsll
taking up (adopting) (s
technological innovations Aadl) ol sy
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(8)

aaY Clged dagis iy ) Lo Sall aalaii 4y Y] dealall & S oo galail
A () patiue A oy Al abaidy) chle Uaall 3\515%;2\_}4&1:. i< ,5 300

il U‘ Y JLQ.\L»M @}Jﬂ\ u\ ‘;\ cazadhaﬁy‘ paa ad oA )\.ﬁj}

o Llad Uaa 13 "dame UYI5 Aabd) (8 Jadh Lalle ¢ HLaiud A8 gl geal o

sl (U bl SLaB@Y) laagdy Sl Gl dlall (e saliia) g LS g il
M danll m b (ha CENT 5 gty Lol ki

Vocabulary
call for SN
chief of o)
the board of enterprise Jee Yl ulaa
counselors
Euro-Egyptian 25039 (5 pad

an international economic
forum

9 Gl i

administrative capital

(metropolis)

i 1Y) Ll

send invitations to Gl ged da s
with a view to attracting G Chagy
new investors A () pafiose
to push for investment Dbt g g il
dedicate ey
marketing programs Ay guall el
for investment Jlaiin3l
as we do Jzdi Lalia
tourism and antiquities DBV 5 dalandl
adding that Lt
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taking the advantage of

Cra BaLELLY)

heydays (or upturns) <l alal)
witness o
national economy b sl ALy
work chances Jaall ya b
thousands of e Yl
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(9)

Gl ua " g ge AV Al (s gomaal) Je Y Gdae Gty @l
Cald @l ) sl leadl 1Sy @l G 8 Jand s (g st IS Apia¥) ol HLafiiu)
Gaeliall 55 Cilaads s e e guall Talads o ) e L] Cile; Alal
sy, s eJittanall Jand)l s el Ghagll 8 Galaldl aladl uelbadll & da) )
I3l (o (alatl) g slal) 3 a5 ¢ o yal) allall 3 3 0 55l 3 IS 5 Jlee Y
Yl acad Al oS Al ol SN A daladl e 2l g cJlaal) a0 8 4y el
KI5 Lpallad) )y sl 4S5 ) (535 LealY) Ll siasa 3 ja3s Juee ) 53

ke Uadll Calis b sac) gl <l lady) sl ac i ) e il

Vocabulary

followed up

ol

set a target

"KL\:\.AJG“ t&b}

yearly G g / (5 5 IS
related to o alall ¢l
the investment portfolio DlaiinY) cala
work for this Y ave & S
all locations and ministries Gl sl 5 clgall 48
the lead to future Cateall Juaadl
In this area (field) Jaall a8
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Part VI

How to Translate English
Expressions into Arabic?
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g 3l 3 el 038 S) Y1 Chaaial) anding Lo 1,8 *
* (a little) new to (all) this:
4l gy 48l ) aal Calalay 388 Alad) (i sl (lany
- You are new to driving cars.
- You're new to riding bikes.
- You're new to repairing computers.
-You're new to all this.
P AU YL Lede o)l 0 S
-That’s right. I'm new to (all) this.
U sl e A pal) ) L oa a8
(S bl ALl (Cuas) anaa i) -
(Sl palh S (Euas) anaa &l -
AV Cladall) isae KI5 el malall (Cupan) yaa el -
J3 080 (Enan) aas ) (B 5l Dlad) a1 -

LS Lilaia g Taal 5 e 2085 Y LY 88y pe daa il oda o laal g sau
LSl 3 jalall  laall 48 ey an yial) LS s Caandl g 6dy ulaiy) ABSY) 8 0 5
Ledala 53 o5 28 Adlide aaalie (e Lol s Lagd Hhaill Al glaa aae 5 Jlie JS (sl 45 5ulasY)
ol ol as i) G LS dall Gl gall ) aaliall (mmy ygeall HEle e JS&
dian i CuilS GO €48 andiig (Al (i gall 5 (o alay) el Aaall ALY )
Gl el sf GlS) e g Cazai el 8 deadiia) CladSl e L 3 jald
o8 8 Sl aa iall aled 1M (AR (a8 gall Biall el maagi ) Ay el
a3 a 4B e GZAN adnd et Ll Aaadle agle Jiug 38 4l ALY
O el A80A Aas i i S0 g (Jlee ) e ders oLl e alisY)
U 1 QPO A

bl 3ald 8 agall Cuaa el -

ol S b seal) Cuaa ol -

Y SLdall) i s S8 eal pleai 8 agall Guas ol -
)3 (JS) 8 2end) s i) e 13l (La) Dlad -

Gl paeil) o3gd 5alall e AEN 5 delaial) Aalall ) as il s 1)

a2 5 ) (5 jrall g imall 8 Aaad A je dea i ) Jead 38 408 A udasY)

& addll 3ol Al e ) S S el elaial) &l gl ) sl o2
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) deai o paiall (Kay lhiall 138 ey AR are Cu Jee Y aals 4ald
AU ) AL A el e i) de b aid g <l il 03g] ecall inll

" el 33 35 8 Sl a4y J gl iy -
Sl Sy 85 el Gl 4l J ) i -

() lalal) i s oS08 Seal ot 3508 Sl Gud 4l S by -
(oY) 038) Y113 35 A sl el Y Caul Jadlly -

OV £y 3alany) Al 36 pma 4l (s (5 )l Ay e 5 5AY) Aen ) 505 3

Al iy J g s 5" e ey iy Aallly JiaR L Gl A yall LK) (any

oS ¢«(I’'m sorry to say that you have no experience of ) "4 s

el e G G5 new 10 Ay ulady) b bl dnaall o sedall die iy (5l s

Isay pe) Al Gemib L We Al ()l Cuaa o aaa) new Wl LY

3y WS (o Jao sl dagay (i ol Cia o) Al aladiind vie (Al 5 a5l 46 yee
Al 4 ey Al

Ohasll (8 & alasy) Al o ls ol (5 galll skl 1aa Jie cily ) ang g
lealad] ainen 20a3 ope By salll claiall o ol Lo JS Aailia 35 e ) (o sa)
aladinl o el Gn Y A diline 4l bl 3 Lealadiu) 5k s Leamliag
Go e Lo md s (g sal Bl B Adasad)y 485 el GLSH (e AW (]
LS e Il gead) e aiaty 130 ¢ 48 il e Gada¥l5 ) geally Jladll
Ble Ay i)y (e Abagiuall AVl 4 g @M 5l Glndl slaia (ha
sl LS (s Al clad ) Liaa ig Aadll 50 2ie 20A8LAN & peall AV el
L aladY) JEY) Gy Sl el y lallaadl) (e jal 4 salll 3l o S
A

e W yue g Mel gl Gty ¢ (padd .J;L ¢ oI Ay all Cla Haal) oda %4
1 (Sly breathe” & iyl Al ddde sy oinal 3 Agandll Sl jial

reSa oY) ) 3o gl GBlaall 13a Jie 84S aladial Jla iy o sgiall

* Breathe easily (freely):
- After exams that students can breathe easily (freely)
again. o
riaall ah Juea gl JAT (6 al Bl 8 J2dl 138 (e “Dreath” awl) aadiid Ubal
* Catch breath easily (freely):
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- Only after exams students can catch their breath easily
(freely) again.

- When exams are over, students can catch their breath easily
(freely) again.

A jall Ay jally i

Al B ye (Ra) U s ) gty O GO apdaiong CULaiaY) any dad -

A5 e (RauAy) A sgan aglil | ghasily o ) aabiiey Clilaia) aay Ladd -
i) oLl a3l 5 e (A3Ay) U s agaldil | ghatily o (Ol apkaiay -

e asziall 5 pall Gl o dea Sl o3 galall o jall 5 Jlany 8
el s aladin) sl cdaaldl el Y e lan¥) G el o3a aladial o
o) Ol eyl o) 3 e g kil ale 13 (=g ¢ aoall gl alara & Ay el
ol Sy Ails (A, al) Ay soal) A il e yanil) o3g) 4 sedall (a4 yra agal
ol (gl ORI G Js8 O Gdaiall e uld el ina Y Ll Gy s
Ly sy Y agl aaaly 138 O ¢"CUataY) aay Jad 305 5 e Ay s sl Al s
agaedi (88 53 aay 3hall 08 e o gllay Cas (SIS Y IS Gl colatia¥) 5 Jl sk
plaiivd o Gl i cndl 8 (G ANKEY) o3n a () € 6 _pmeal dyia 3 3 il i
Aoy A1 ABe ¥ e dpasi G g Gaomil) ol 8 (5 udasY) an) sl Jadll
45 3,800l elie aay Afaall g Agiadl da L pliain) () J ol als La gl i)
JS Al 8 “once again” djalasy!) s jball aladin) of LS i 5 il cililaiaY)
Aipne 5yl (a8 g5 ey il Balaialy (o 55 (Al g ML B 5e" Al i Wl
a4 108 ¢ g ey M(UY) J e s ) alad) 8 ) S LS" it
(ST G il ada dan

O 1 galie) LS dmg 5 8 elasaall Ol ity Cllaied agiali e olgiV) ) 68 -
S LSl il 5 e s 8 Al el DUl aodaiany ClLatiaY) (e pgl 5 8 an -
Gkl 8

(a5 A ety (A 5 el (el AR iaal) 3 LTI an il 58S 13)
0268 (Judadl dan 5wl (K 4ild

lilaied aginls aey VI U Dall fagy Y -

el 3 53 sk (L8 5 ¢ sagll) Al 1 e Ol s -
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& Lain 1yl 320 2y alll Ll SIS o siall 5 (SR inall ) kil )

& omblgall aal oAl Lexiad (Aidy dea i Gl e S des i Llee

M ) andd Aalall e s Aabiaall el Haal) of ) )38 o) gus Ay Y Basiall LY )
Q\).\.uﬂ\ AT dlo.\.hsr\:\ J§4_113 caalia L)

* Blind folded; with blind folded:

- Bill boasted that he could pass his driver’s test blind folded
- Mary is very good with computers. She can program with blind
folded.

- Dr. Jones is a great surgeon, He can take out an appendix
standing on his head.

Loa B A

(Gasie) pmane sps 83l L) sy of gllain) ally dy (AL) ASI -

i)

L) (V) anlall) e oI 8 3enl o (ol (B) T B () s O -
Ol (Rnaid) Ly pane (b5 daa ) gkt

dd e il o5 dlee (ol (soa O olin a8l ua 2 s Jisa HiSall o) -

Ciay 8 Aallally Glaly Lad calls ulaiY) Gn B8 s gl 4l 5oy

dlee 3 A& o seiall (uii Lagd i) o Cun ( aaiall GalaiN1 (any il 08
DAY die g salll o glud) i adiiy (s eaall Aali ¢ jall (LYl ¢ alal
il Al gy Gl (oamy sandy GalASY) aal aa Lo Ladlad caglaal <l a8 5f 45 jai
pladind 8 Legin (3,8 lia o ) el Gania sa 5 5 o5 (ol Jaiy O ol
ol (835 LS M) e il sa s L s el O galationy 038 1" 2 el
Ulg oa Jaol UM el jpmil) sda Jie @l o Yy (seddiugs a5 udaiy)
a5 gluay o2 deel 38 L' 24 (I can do that while sleeping.)"al
So e ¢« (I can do that with just a finger (leg) of mine."(>_»)
Ly alls  Ola ¥l (any (8 gt Ol 5 Sin Ay pdall CAE dagde GO e
Gl i 4df el gl Cp 5315 e salai¥) g A yal) BN (G GOUERY) 13 a2 il
el 55 o Cargiuall (5 3aall 8 LY o (38 ollia aa g Y dalie Gy gl Ualail
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il 5 sa g Lo s od Jad aakiieg 43l Sy 63N S eVl i) 028 JS alasiiu
oy s sl mal o 3 (ol dai o ol s Jy 1 ol el e
LS‘ Uad @Liue " Jsall aag @mﬂlﬁ (Agands Lgﬁ\ Gl e Lﬁ\ J s j\ ¢saal 4
o) ARl A ol das il yuas ey Gl o ", il Ao s g Al seu diedy 6 0
(e 20 ) U s 3L 581 iy o i iy i (L -

de i lgle Jd 1A dlan s (V) nlall) igue oS0 8 eals (5 me 3508 ) -
Al

Alee A Dygna ol a8 Y A ¢ signa Sl 8 3eal s 3oake (sne o) ol
: : P

Aolee (g o) pal adde anlay W ald oale Talpa i SN Y Tk -

G a5 ol ddliaall el of Laagl Jaadl o iy yhall e *

S (sense of humor) Jhll 4aa o ¢(s ol i 48kl dalall) <) 4

Uans dsa s pb ) i gndll o3l oauadll s dalall Ayl Cullal) o S LgusSad

S sy e lin o aadl LS ¢ AT Gl G Alall AN 5 4 10 G5l 40

O a5 e lad) doe e ddan cilS o) 5 s S8 e g sl O sleay

a3 o pgraal Ll 05 e (JISY) wdsagiet@gj:-asﬁj@ojgm
rl jlnll oda Jia alasiuly @l

*play tricks on:

*Take a joke:
- Let’s play tricks on Bill to see if he can take a joke.
Al ol Ald G 50 Y Al el (e 5\_3;\.3 ew,:cmin dig g *

- Better not to tease Ann. She’s not able to take a
joke.

) Ay jally int g

Ge sl 230 O (i s3) 053 S 13 e (558 (S d e diad) (any ol L -
sl
A 6l sl o e 50l e Wl o a8 W) JaadY) g -
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oy M\&uﬁ\&ﬂ]\‘;\uﬁhﬂ\a&wﬁjﬁjeﬁj
dmsmcjwy@n S el mny aladind Gy Liaale 5 s 50y A
m‘bpdﬁ\@\y@@@m@ g alaiy) LK) pamad Clds) e
VoA ) deall 4l a5 52 @'Ml‘ ped (b (ondl ol A e I san
oY) Jadll Gl S dale ddiay addiig "Caal el Ldlll o 3 Jlas
JS Alaall eliy 485k A e pald an g aY) aadial L 1Y) o815 “play”
Gle i 8 g ) LS JS g AaSD o pe diaag Lo 1S 5 (e Jaguy
Jeall o2l L pall Aaa il e n ) Jsihe gl Giad ) (oamn S 13 o i)
GlalS (e Jaill 13 Jagi p e IS ) haills da geadd) oda e O ¢y jalaiy)
coidll) e K Jady WS Ll Aliien 30 jie KK 4] et al g dlaadl Jala
s A alas) S ol dlea Y alall il JSED Lo salad daa i) Jlae B
e ouly Aleall KU Gl ol (and) Lpany LSl A8 SIS (0 Ay e
oty Jadll (o Adaadle WiSey skl 138 ey s o AWlS IS e DA
iy “play tricks on” il s e jedad GllSl e 3 & senay Jad g
BBE! pe C‘)g_\ (s CJAJ ‘Q i‘)g_a ct&iﬁ c‘_“Jx: Jduias" - Jie caliaa ?J@'AAJ (e
<A “take” J;()(\ (_..5‘):\3;.\\2\ Jaal) qu_ Lalad 12a ééla.u} "‘CA Qlia Jaad e
Ji" el Gl el e K4 “take a joke” Sl aadi
Ao dan i el Sy ) 138 e 5 il ) el ez el e sl (Jasy)
LS cgalaiy) 2gbiall 5 guall (pudi s yig mall (udh Jand Wi ¢diliall (ga Juall
G (a8 gall Iy i) (i g lass Blie) A o ped) (o gy aad Ll

Lls e Y alead (20l (S o e Jliss L -1

AT salaxial sae (51 Jn palad La -

I S 4l S 13 e 3L (g (3 il imns el Lot -
L el alesd (53 (5 51y i e 80 L -

Adrd o) sa Le (s s ae Ll Jadi L -

(AALa) deasl Janti Ve ¢ i YT (pnind) Jimdl -2
(@th)@@&d\\&uy U‘@CWY\M\J\U"
(01 6d) el Ll e Gl a8Y €01 e (U 65) @S YT Jud) (e -
«Jlﬂ MML@_\Y u\ca«_aﬁ.qd\dﬂ-\y\nﬂ&m.ﬁ\-
LWCJFY\MMU‘C_U@_J\MYU\UY\)JQ
_JJ&}@Y\.@AY u\ (C)A\J\)@)@J\wd)h\-
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s G sV Gl e gl pe AdliA) Ay pall Cllen il 524 L6 1)
ol Ayl il il (and A i) aladiio) Caan tlagiidal ane ddaa e LKA
a Jie Ay alady) BUEY) (e cada dllia an g s g alad) Jilia ol pulai Ll
L ol S A all Cilajaall e d8ls) a5 WS (joke; is not able to
Y g claxiny] 4l K1) N (llia e (6 coalaniad sad" tie e
B2 Lee o) g @il (Y Tk celanail dgtinph e Gad 4V el 12
(contraction 4iLxY! Shaiall Alee (S es odaay) Sl o pal) JSA) FH(ES
Y s | yal ()5S5 la¥) [apaill o Jaall e ks 8 3l and accretion)
e il 8 Aeddiead) alll aEs elly ) cae s Wl la) abiza 8 L )5 o
ol A oY) dadll sl il gll sl (el Ll JSIS ey s
ary ALl ) (s iy LS oeSally bl il aes ) okl
aaiall (S0 43) @l (e axV g e e ol uilie JS Leatinaall slawl) Sl JladY!
oda Lﬁ)LAAelﬁj 6@&\ M\MAJJQAL_IJ%LAS“\LSDM‘ ;hdd&u‘)%
o eail) Jaind ) a seaill dae 51 S5 V) daa i 8 sl U e dulaal)
el clalasinal o o535 of Ui Ui sty VT Cama s 5580 4ad ) s i 0 b
Lild dalisall Gaals tled jumn W dpalall y auadll 4 oY) 8 “take” g aaaY)
Leaal B LEYL S

* To take a bone from a snarling dog.
(35) 35l g 555 -
- He took his own life.
alas ailin ol 330 el ¢y 4y ol OB ol i B3 Al o -
o) g aall g
- He took the corner at top speed.
(ol ol AaSally) Uil day o g el ¢SGR o calail) b s -
- He took cold over the weekend.
& s Alae 83 5l alial g g1 Alle 8 (135 513Y1) 2 ) e Sl OIS -

* To take the fancy (or the eye):

- She took his fancy.

* All gold takes her eyes.
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* To take the part of the hero:

Jhdl s Jiay ¢Sy 4 (e Jaag sl ) 90 Gl -
* To take the throne:

) e Sl ¢l e (st G0l ey -

ey ) Calay ¢(andll) Cpaddl (505 ¢ el sy -
* To take a gloomy view: -
oo L lebidail agal ¢pe (A 3 5mm f) L Telulasl 23
* To take one’s meaning:

* To take an oath:

ro el (saaly) ding Lo agdy
- Did you take my meaning, Sir?
S b (o) oaall le Caagh Ja -

* Take from appearance:
ISl e e 5% ¢(edlall) Ledadl) (e JI8
- So much make-up takes from her appearance.
Leens e (e (JIB) iy LSl Lgalasiinnl 5 S -

* Take out for...:

...... (A el Gl

s oAl ) sl -
- He takes out now and the_n.
AT G G (o) dandll) 2558l J) sey

(31 ad) deladl) ) e (i) lisg
- It takes courage to move from here to there in the dark.
llia ) Ga e DUl 8 @l e S8l s ) zlia -

- They took out for the nearest beach.

* |t takes courage to do:

* To take a backseat (to someone or something) Fig.:
A adl gl 4S5 e dlall aeliall aaf 8 Guday ¢ alA) ai) Jing 1L s i

ol G Lsmaas hs ot e DS 5l Dpaal il sl jaa ) 523
bt Gad 5l Gradd (s A5 )l 2ie "tQ"
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- Jimmy always took a backseat to his older brother, Bill, until
Bill went away to college.
(Al ,all) U N s sale o G edi S 4l (e daal J8 Ll e S -

*To bow:
O Jand ) adlal Haah el (alial) o580 o T omad ol CAoad sy ¢ e
laws Y5 ¢« (acknowledge credit for a good performance) Jlee¥!
+yial)
- At the end of the concerto, the pianist rose and took a bow.
(o S) il (e | a5 3 A s sall alll Bl 8 silall ajle i -
seanll
* To take a break; To take one’s break:
(to have a short rest period 3_s<d 5 &l Jaall (e @ gi) (e 7 i -
:in one’s work)
- It’s ten o’clock - time to take a break.
e b il Jal) (e 4 2 G A i gl) ) 63 piladl Aol (i -

* To take a risk; To take a chance:
() Asanme e eludl (B) Jalid caslad QLIS
- Come on, take a chance. You may lose, but it's worth trying.
I’m not reckless, but | don’t mind taking a risk now and then.
L\\ AJ}\AA}\J (u ).13;) d;_\.uu f‘}(\ USSJ c‘).m;_adss c(uJ\A) 4.».4)93\ )@.\.1\ c\_u’c -
REIEPRRNY uju ol ale ol a4l (qu:.) 1) 565 M(LMM)

* To take a chance on someone or something:
<) (to gamble; to bet; to wager; to stake on) & ¢ by
(Osanne s s ol padd
- | just couldn’t take a chance on Walter, so | picked David. |
would never take a chance on that horse!
o i & A I ‘)AJ‘;;(UMJ\U\ ‘fu\u\)m\fstch“\es@\m-

* To take a collection up (from someone and for someone or
something):
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clbal Gl o Gl e (Aae sSall a gu sl 5 il pllS) ) sl (rana) Juadd -
Al el (Glal)
- Karen took a collection up from everyone in the office for Bill.
Or: Karen took up a collection for Bill from everyone in
the office.

i Gl (Jeall) Sl (3 padd IS e JIse¥) )8 Jiass -

* To take a dig at someone; To take a jab at someone; To take
digs at someone (Fig.):

+ ki ¢(to pester) Gl sl ze 3 ol itra RE D b aS a0A el

- Why did you take a jab at Sam? You're always taking digs at

people who think they’re your friends.
llBaal agil o silay cpal) (il e 55 Ll @l Salis cuiaf 13l -

* To take a dim view of someone or something:
U lelahail 330G ¢ e g jimg o G320 ¥ oo @il Y X (md y « Sl
(Jaas aind il8) dim dell ezl el e 33sale amlic Wy e
s madl) e 8530l

- Of all the boys, the teacher likes Dave the least. She takes a
dim view of him.
(e L Teludail 3305) o205 L) 0¥ 531 Ay e Uisn o 88 o Cand Y 40yl -
- | take a dim view of that law.
(s Gsn Y sl el o lall el e 3il 6 Y -

* To take a dirt nap (SI.):

cus.l.’cg_a\).ﬂ\ wm}eu‘(u\)ﬂ\um)m\}a)md\_u M);L;Juw\.‘:)m

3all Aalll e Liase (euphemism) aadalal) g_ulu‘i\ e aa S Ulal emj

pass Leie ¢ Aaall Gl e juaill )usﬁ).;\m)@\udu\dmj " g

away; go away; go (away) forever; meet one's creator; go to

Ggall S JEl Jad eyt ddlals Cudlud @lia o WS ¢ the another world

to take someone’s head (soul, throat, breath) off; to  :Jis «—auall
S W e 5 ¢« take someone for a ride; to take someone out

- I don’t want to end up taking a dirt nap during this operation.
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Adeall o3 3 il il 06 of 2l Y -
sall ) Alaall a3 oy ol o 260 Y -
casill uA‘Lh.uJALi iy 4 all Seall to take a nap Lwadll At e dale o
to have a brief period of sleep: - (Ji)
- | took a short nap just after lunch.

Bpile g lard) (Jsl) amy DB & a2 -

* To take a firm grip on someone or something:
.céswémeésuﬂqeudw @whﬂpem.ls).wu
as} ‘(take hold of someone or something) ss sl (add iy
S padd o adgih Ty Gl a1 Jma 42D daaaS Ulal aadin
a full (to take control of, to take charge of, or to have s
sway over someone or something):

- The police officer took a firm grip on Fred and led him to
the squad car.

ol 3 ke (A1) (o sl 5 yay (Ada N s ) e sl il

- Mary took a firm grip on the handle and pulled hard.

B g 4l g aially (5 jae &l -

- You will have to take a firm grip on Andrew. He has a
mind of his own.

(palall e Saal) o e Ge aling alie O ¢l Lo phad o dlle gy -

* To take a (firm) stand on something: st (e Ay Hlaidga g4l

* Take a hand in something:
i Ol b o Ly el
- Would you take a hand in this work? We need  your efforts.
asea ) (Aala 8) zliag Sdaall 1 L (2ol ) sac bl liSa) a -

* To take a hard line (with someone) - Fig.:
1oalaiY) g (Leba) Lojla 0585 1 iad 422 A
- The manager takes a hard line with people who show up
late.

s (daad) () sl Gl Gl e Lol ) (955, -
el () (2 528l)) o el (8 G5 A Al il JS e Lala ol 0580 -
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* To take a hike; To take a walk:
alise JISa ) 150 w3208 55 ¢ A el o 0305 103 3L B
ol W& ¢to go on a hike; to do hiking :Jie ¢ sinall uiiy Lliia¥) an Sl
ey Cpealy 5l ok g g QAT ine (2301 il 1]

- I's a beautiful day. Let’s take a hike in the woods.
Al (Ll e o i) i W L Idsen (psal) ase 43 -
- Okay, I've had it with you. Take a hike! Beat it!
La e \muu\)m\ﬁbdﬂcuyu c).\.\ﬁ\d.m(g_m\.c)qudcm

s pail

* To take a hint:
(sthal) 285 £lgh g e oty 5) Al DI LEY) 5l maalill agdy
- I said | didn’t want to see you anymore. Can’t  you take a
Ao el L gl ol s @l of a5y sl ¢33 sl -

* To take a leaf out of someone’s book; To take a page from
someone’s book (Fig.):

Alsy ¢Cp AV mete @ (Ul sie) @03 o e 1 a8 4 dapa
- When you act like that, you're taking a leaf out of your
sister’'s book, and | don’t like it! You had better do it your
way. |
12 caal Y etial Gy e aad clild (@) @l Jie Gyl Lodie -
b sl Co et ) Jd) e OIS sLuY)

* To take a leak (Inf.):
Vs igh e adl el 138 aladinl e el b O gy eJsy 1 Aale dagd
dalall (3 " laol sl oline Y S ae Ladh oSy EY) aa padid
Al
- He just went out to take a leak.
(ks ) Jsay (S Dol 2 A -
* To take a load off (of) someone’s mind; To take a lot off (of)
someone’s mind (Fig.):
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Ll Caid) tzle ¥y BRI 5 JSLiall e cadll dal ) ) el 43 dapa
Sledall ae Off e Yu of Lall G padiid Wby paddll e adl
(pronouns):

- I'm glad to hear that. It sure takes a load off of my mind.
Ll e 18 e Caid Gogw I G o SSall ey o aall) @l g lans dias -
sl

* To take a look at someone or something; Have a look at
someone or something:
jomady (Gl i ol Bk Al daadl caldy
- | asked the doctor to take a look at my cut.
> pand Of (aehll) L siSall e calla -
- Would you please have another look at your work? It is not
complete.
AaSa e ) o(@lla) ellee e dplis i B Gf elliad (e cliSay Ja -

*To take a look for someone or something; Have a look for
someone or something:
eh o add e (i (i) Gaay
- Please go to the library and have a look for a book about
snakes.

(s=8Y) ol e QS e anal g elliab (e Sl ) caad) -
- Take a look for a man in a black suit./
el s AN o A e (SRR) &) -

* To take a new turn [for something]: o )
s |l o lalasl 23

- When | received the telegram with the exciting news, my life
took a new turn.
Al s @l 6 e ) bal Jeas ) 48 (e g il Cuadiv) Laie -
RYRENG 51 IO

* To take a potshot at someone or something:
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w w393

(as with G5OV 4835 Jie 283 Laxtivwe ¢ JUl) lla 1 sinay L s w2850 e
glsil e g5 Al i La potshot 4elSs e 2 5l padd e a shotgun)
LS dlgasaly eall 3538 a5 55 Chagy 4l il sl 1 ) lall e ol il (53U
Ul @l ‘j'\ﬂla) shot 5 (3,% « ;%) pot (» XAl Al G (0 eay 28
Gy e A Cilide giea 20 BHea A o ol 85 ¢(Aala)
:('5).._@;3\ }i 4_:,3.1.33\ c?;uwu'ajj\ c«\,piiﬁ\ }i ua\;..&‘)!\ 3.».4\;) O ‘@ﬁ“ﬁ‘f’}lf
- The hunters were taking potshots at each other in the
woods. ,
G358 3B A ) Gl Legany e ol il o sallad sl & () sabual) 34T -
_ _ (peilan
- Why are you taking potshots at me? What did | do to
you?

fely Calad 13la §( SAGENS) Aagild 13l -

* To take a turn for the better:
relill Jilay pmeatl) 8 fay
- She was very sick for a month; then suddenly  she took a

turn for the better. N
alad (sladl) Jlat) Guati Gl & ¢ e saal Aall dlle cilS -

* To take a turn for the worse:
ol ) ag ph 3ah co gan
- It appeared that she was going to get well; then,
unfortunately, she took a turn for the worse.
(5 505) s Ll (o) cadal daall o gud dadey s i Ll 5oy oIS -

* To take account of someone or something: s oasd ) 4y
¢ (to pay attention to someone or something):

- You should take account of Tom. He has some good advice.
suall mibaill (ans 4l o g8 ) 4 of s -

* To take advantage of someone:
ey ¢ e Jalaty e a3,
- | knew that you wouldn’t take advantage of me! | trusted you.
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(2h) eld iy 1Al ¢ e ads ol @li) i yef s -
- | am glad to have your help. | hope | am not taking advantage
of you.

e Jilail ¥ il (al) Jaly o elidelin 5 a ()
- Try to take advantage of every opportunity that comes your
way.

(Sl Al celsl ) bl dua 8 U8 Jaias of Jsla -
(oash o it g La JS Jaias of sl f) lea) 55 2 8 ol Jaias o ks -

* To take after someone:
older <« BY) e LS Aald ¢ padd Clia e KU o 2ah i
=2O@Y) e LS padd e B LIECARE R
relatives):

- Don’t you think that Sally takes after her mother? No, Sally
takes after her Aunt Ann.
Al g 4l s ol e 2 -
O (LR Wiae e S0 G0 M () o3 azie) Y -
*To take care of number one; To take care of someone
(Euph.):

S leaal e ddlinag e e el Jaild (euphemism) Calalh  juuas
(to oversee and protect someone s 5l paddn Jigg o tAudh
:(to kill or dispose of someone) =iy JSi 5l Ji ¢or something)

- Mike, like everybody else, is most concerned with taking care
of number one.

(3a)s g chile iy AT padd (of ol ala -
- Max said he was going to take care of Lefty once and for all.
(o JS) f alidy iaan) 20U g Bas) 53 pe il e 43 Sle K5 -
- Please take care of my child while | am away.
‘ L e saxd (SJ;E);UZ\A%MOAQEL\_
(ole oslul) () 52 5m 5a iia Ul g ik (e cllly 04 (Canans o) -

* To take cover:
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(to seek «wlidl o 4l il e glae S il Sl Jpanll auw
b ((e) s «iny cshelter from gunfire or other projectiles)
Llaadl 5 68 Jal (e dale ddiay (LiaY) e peil) 2y 885 (e (slaiadll) 4laall

To take refuge in something: 1S csluls (Y

- As soon as the firing started, we took cover behind a huge
boulder.
:’\Ai.a.'a (c)M)aJ;A;&Jl;ML&;ﬂL}\AJ\c‘)u\d)dn\\mu\d‘);‘u
Lﬂ\).ﬂ.u LAL’JA.!\} o)ﬁo)muj;é\u);cju\d)\h\cmdb-
_MM@)M&J};L\:}AA\ cu\):\ﬂ‘ vJa\ \A.\Ln.l.u; -
- The rabbits took refuge in a hole in the ground.
oY) s ia Jaly (el Aglaall Ll Cail yY) sl -

* To take credit for somethlng
laadd aie (S5 Al gy s o8 J2é e (praiseworthy) sW (qaa) O

- | can’t take credit for the entire success. Toby helped a lot.
ealad 3188 st sl a8l aleSh Al e oLl paa cadd I -
Zlall 1 e 1588 Gaen 68 Y el e ol god gl el Y -

- Mary took credit for everything that Dave did.
i Ledad 38 L] e sl 3 juaa (g jue il aal -

* To take exception to someone or something:
Ul caa alisy

- | have to take exception to the figure you quoted.
A g A (a8,l1) B gl iy dlee DAY ) jlaad -
Meeti®S N 5 paaall ol e W) ek -

Jaall da (e) s e Ual yie V) }\ ‘ua;m & AN e ).\.uul\
to take issue with someone :Jie ¢ AT (s ulai) bl (msl-ml\ ;\
& ¢ 5 to disagree with, to argue with«
- | heard your last statement and | have to take issue with you.
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* To take (great) pains (to do something) - Fig.: -
danl) b (Lnd) S fagn Uiy

- Tom took pains to decorate the room exactly right.
el s I35 28 all 43,35 (B ToaS g ai Jy il -
* To take heart (from something):
(e any (e) e iy
- | hope that you will take heart from what we told you
today.

.e}.—.‘n e DCC)SS ) ?)‘SM e Ry C)i u—“‘"‘ _
@J.uudhu_aﬁ .”e};\j\eﬂlau‘)s'dud\ Jal =

* To take heed (of someone or something): )
41y ¢(to be cautious with someone or something) ¢« osiss ¢ 250
:(to pay attention to someone or something) s sl gasi

- We will have to take heed of Wendy and see what she will
do next.

) A 2y Jadi Cogn Le ()i canli) (g (odig (e e ind Of Ll iy -

(Al 5yl

- You will learn to take heed of these little signs that things are
not going well.

JSi) al e e s 5 ol 5l ol LAY o3 (e 381 ala Cogus -

(2

* To take it: ) ) )
Lo A el 1 aadig Le We 5 e o d (Lo o Gaa) Gulad cJaay
:(to endure something, physically or mentally):

- | just can’t take it anymore.
- If you can’t take it, quit.

* To take something (up) on oneself:
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(accept the entire L s Adsue scae Jaady wlile o () Jany
Lans ) Jsan a3l s o555 of casa s tburden of something on himself)
Ay Lo S 4l pa el 138 Blaw 8 ON (e Yo upon uall s aladiul

DAY all G aladiiud

- You didn’t need to take it all upon yourself. There are
others here who can help, you know. o
L cpoal dll of aled el coliile oo i JS 2l of ) T jlalas caud ol -
Jdac Luwall (,@_‘SA:.
Ol 53 ey calai LS
aglSaly ¢ yad LeS clin () 5 yal elligh AlalS A pusall Jadd o pds e el -
Sliae Lia
Al e ST Jaadl Y ) dad -
(Sl & y5) aa of eliled (Janil) adaing &l o -

* Take it easy:
o am 1A daliadd) dalall L_.rﬁbfs\ w)us e e sl
Ala 5 elasi e @iy 3 (A (,s:,qjm) lelyy sl Aol ae ilgie e i
AL (oia ol calal cegala ‘@J; <X ¢(Good-bye and be careful)
¢(treat someone carefully) 4 ;\ oo ol e el ¢(Be gentle)
(Calm a5l cuard s et ¥ ccdlle b (Al e 5 el )
down.; relax.; do not get excited):

- Mary: Bye-bye.
Bill: See you, Mary. Take it easy.
() aSed gl Al aa) Lol s zis e -
(st (e AL AR (s a5 e L Y iy
Sue: Take it easy, Tom.
Tom: Bye, Sue. See you soon.
(S T el o @l ) o iy G pia) 1 ks
Lo B s b () aSe giad delag) Aadladl ae ta sl
- Sue: Then | want you to move the piano and turn all the
mattresses.
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Andy: Come on. Take it easy! I'm not made of
steel, you know. ; %
A AV JS & Ay (alSa (ge) i) @ a8 o @ Vg sl -
AVl (e g sian Cand il (o) aled il (L5 oK) Taa) o(44) La zeoadl
- Mary could see that Sally was very upset at the news. “Now,
just take it easy,” said Mary. “It can’t be all that bad.”
L elle (V5 15 e Cld LAY (e 18 Cine 3 (M o (e SdaAY -
Aall13e (JS) Al A OS5 A1 JLAY) Y ¢((A ) (g i ()

* To take it easy on someone, something, or an animal:
e () 380 Jalay Sl e 380 ool ol Olan cpmdidy (Laas) W) oK
to feel passion :leie (Gl il (uii Jaad (5 a0 4 jalail &l s Gl
for, to have mercy upon; to share the sorrow of; to
sympathize with:

- Take it easy on Mary. She’s been sick.
- Have pity for Mary. She's been sick.

Aoy ye Ll ¢s e W K-

*Totakeitorleaveit (Inf.): ‘ ‘
(N0 Juad clla ud tauzmd i ol (Lad) daii ol Wl ipimar (ale sl
(you have no choice) _ba <bal al thargain):

- That’s my final offer. Take it or leave it.
duzad i ) Al () L) ¢ gl e ga

* To take it out on someone or something:
i gall I 3LEY) A el 38 Jie aadid Le sale s "oy o dume ila)
kY ?i il o (alai¥) aal Lla) o zle il cume iy 4 Al
Al G el Apdally @y 8y e s sl i) e Al Gadd

n =z

Mo e

- I'm sorry about your difficulty, but don’t take it out on me.
Gle dlume (i ¥ oKl o(elle ) lical o -
(Aaalally) |8 (A 3) clile (aadia G lle ) () e (dle ) Ul -
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- | know you're angry, but don’t take it out on me! o
Lot e QU Y (Kl (e i) cuale elif (L el) Alel -

* To take it to one’s grave:
:(to carry a secret with one until one dies) < sl Ja judl Jadiag
- I will never tell anyone. I'll take your secret to my grave.
gal oF I @ Jle Jadlal Cogun co ol b Taal Al ol -
* Take my word for it; To take one at one’s word:
M\ﬁdﬁ\uddﬁ\u(@w) (33a DS (A (3) i 0 3 ¢ 8aa
- Take my word for it. These are the best power tools you
can buy.

4':"’1-“)‘@ ‘“—"Jj m 4—“)3-‘-“-‘ ui us-‘\-\ L d.mﬁi JRYY c‘ﬁ_\g.;.:a -
e o oSy A Al el ol a1 Jumdl oda ¢ DS 8 (55 -

* To take no stock in something; not take stock in something;
not put (a lot) of stock in something:

ot () L= Y(to pay no attention to someone) Gxa; Y ¢
W 54 sl(not to believe or accept something):

- | take no stock in anything John has to say.
S0 I on sl Les lnd (3aial Y -

* To take notice of someone or something (Fig.):
(padid jsan ol 3sa g gead (Ll ol Ladd Jaadly 1 a3 420 3 ) sea
- They didn’t take notice of me, so | left.
(uLSAS\) g_u.ll.c JA ‘SJ).LA)LJ (:S

* To take off:
LeS) o) ekl 5l & DY 8§ 5 ¢ ey cals) 1 el o2a Jie Jad5 42305 ) sea
Jae te gl de (ua\_x;;y\ua;;us) A ¢(l il g ) salall e Jladl 2

(to start sus e dond Gadat (A (L o 23) Ja law ¢(leave in a hurry)
(to become active and Tdss Yiad juay ;\ == ¢selling well)
:exciting)
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- When do we take off? a
fades S -
- The eagle took off and headed toward the mountains.
Joal) () aa)s el (Sla) o1 -
- I've got to take off—I'm late. )
yali Y e (OV)) sl of e -
- The fluffy dog dolls began to take off, and we sold out the
lot.
S Lga Liay 288 chaua Cilaae A (38a8 ) (e 352 30 QO il -
- Did the party ever take off, or was it dull all night?
JIsh (Alad) A ) clS Ll Lo 8 o) (e g 83 pia 5 Allad Adial) i jla Ja -
4Ll

* To take off (after someone or something); To take out (after
someone or something):
:(to begin to chase someone or s sl pasi s jad 8 (£ H) Tay
something):

- The bank guard took off after the robber. ‘
oalll 83 ek G clidl G s (8 54 T -

* To take off (for some place): ]
("o S N sl il e OSe ) pka) e L e 020 08
463 5 ) s 4aladiil (Say s ¢to take flight, heading for some place)
1 a8 sf A cady g ¢l 1die AT Saa

- We took off for Moscow early in the evening.
AU el (8 Suge I (L) 3l U il -
- The girls took off for home when they heard the dinner bell.
(k) dale) el (oAl eelaw dla cud) I il (0l 0 pail) (3AS -

* To take off from work; To take ((some) time) off from work; To
take off (from work):
aan 55 (03 ol g pea) Jesll (e cuks 5f
- I will have to take off from work to go to the doctor.
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(U558 Colall Y Sl Jeall e QLall jlaas ) -
- | want to take some time off from work and paint the house.
() doiad) b s @ gl pand Jeall el (O B e Jl) of 331 -

* To take off on something:
T (e aay ¢opnh o5 Ae ) e Enaall 3 (Tay) £ 0%
- My father took off on the subject of taxes and talked for an
hour.
Aelusad a8 paiul 5 () puall g guin ge dd8lie 8 sl 5 T -
* To take off one’s hat (to someone) - Fig.:
S ey et Lo Bale 5 (Oah paddl A2 ad 5y il e ied 22 daaa
i el saall Ol Jasy) e
- | have to take off my hat to Mayor Johnson. She has done
an excellent job.
- Yes, we all ought to take off our hats. She is our best
mayor ever.

(UM)L:;UM&\AL@‘X u}m};cw\(‘;c‘;u\)w\cﬁj\u\écg_\a
Laall Jumdl e L) (Rail Ll b ) Leadial o) Leses Uile ooy o((aa) o2 -
(pali_pale ) aaliaald ()

* To take one’s belt int (a notch); To pull one’s beltint (a
notch):

(to tighten S ol jall 2 o ay 3" 1 85a0 Jaadly uedl) 138 22300 Le 1 ,0€
2l gl cae gal (1 byl plakall Al are s Ly "cone’s belt a bit)
(reduce GWY) cllee JI" @ Jiaay 4230 dapaS Jaiug Ulal g €43 )5 (amy

D AN 2 il “.—udb JSYI 4 L@ Jie ¢ expenditures)

- He pulled his belt in a notch and smiled at his success at
losing weight.
435 oy gaaty aalad o)) ABLEKY auy) laaey & 5 il slasy) (OB -
- They had to take their belts in a notch budgetarily speaking.
RE D PR A.u.u_).a?@_\lr_ ?“;"4"1'0‘ ‘u\)‘.d\e;;ju_&._
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- The people at city hall will have to pull in their belts a notch
unless they want to raise taxes.
3 Y) eyl Sllee U8 G Lalil) da Sall (A Gl asall (aldzY) e s -
el ) A gy )50 )

atlia (o (&30 JSo il AT 4 ol ClBlaw A NotCh AalS pasind 8 *
To take someone down a notch (or two); To :leeal (e dilida
take someone down a peg (or two); To knock someone
Gl Ladd Qs us A5 «down a peg (or two) - Fig.
(to reprimand someone who is acting too 4w ke § £l S,
arrogant):

- He was so rude that someone was bound to knock him

) down a peg or two.
(158) 4358 ) (s all) 2n s G Aa o ) Ly (S 81 -

* To take one’s cue from someone:
38 5 ¢(Jadl) 35 5 LS caleay o8 L Bl Lad) AT (add (e alay
s s (the theatrical cue) ¢ wd) e GAE dibee (1o (s o sedal
So el e il (el aal e cpliadl) il A Gl G @l L)
‘@M\ L)A"M QBJJ\JM c«m\}“ Uy M\ GL::S\AJ.\.G «ﬂh} ‘CM‘ 2_1.5;;
Oo (A8 k) alai) Jadl o A all 32l 1 Y el daa i oS sllaial 138 (e
Muadidy s Mo e ha o (ohe) e € AT ady Lalile Jady ¢ 2

- If you don’t know which spoons to use at the dinner, just take
your cue from John.
Glle Lo JS coliiall dam g (Jski) 8 Leaadind ) 3edlall ol e Y S 13) -
H(Oss Jay Laliia Jaill) () gag (i O oa aladi ) Lot
* To take one’s hands off (of) someone or something; Get one’s
hands off (of):

ol Caga o ddaa e any g e 5l (add o (631:&‘ ecpll) Bl aay ppete
ilazall J8 off am pasius of
- Take (Get) your hands off of me.

(e i 2l e A K-
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- Please take your hands off the cake plate.
() a3k e S K -

* To take one’s medicine (Fig.):
eJA\AALGJS} E;.\L';i C}Aﬁ)\b'&)\f&i& EbU:.\i c\ﬁd@‘chu&;ﬂ.\
(Alludes to having to take &2 43 S ¢ sl Jlii ) ) kYl ) el
:unpleasant-tasting medicine)
- I know | did wrong, and | know | have to take my medicine.
(b (3) ya) dagi Jaatl o) e 4l alefy cclladld ol alef -
* To take pride in someone or something:
e sl iy A

- | take a great deal of pride in my children.

ekl | s A -

* To take revenge (against someone); Seek revenge (against
someone); get revenge against someone; take revenge (on
some-one/for something):

Q\):\.uu cﬂ\_&} "ua&.ﬁ: & PRI IR }i aJ}Ai (5 gt f;u—ﬁ: ji ua;.ﬁ: (d) 8% Jij:t"
to revenge oneself; to avenge :Jie dall 1w L de g s Al
oneself, or honor; to avenge the blood of; to take vengeance,
to take reprisals; to requite; to retaliate:

- Linda planned to take revenge against Ellen.

Ol e AL I (Ciaaid (&) lalas -
- l intend to take revenge on Paul for what he did.

alad Lo e Jg 0SB (e 232) il -

* To take root: )
&—M-uﬂ sadl dailly) "o i o pia Bl ey s SR eh-w L 3ale
o) i brdie QAL (e e B e ) 104 aadid Ubals Al (A
(s b Gl Lad) Ylad muay iy

- The new plants should take root in a few weeks and start
growing.
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salll (1) Al 5 AL ald ¢y md 8 sa0al) il g Eath (o g -
- Things will begin to change when my new policies take root.
Saaall dulpl) sy i ladie o(e o JS paians) joail) (3 ) ga¥) g Cags -

* To take sides; To take sides against something or someone:
il ) Slady ¢(elall G Jaldls (il & dals) aal ki canha ) slad
u\)uue\mb@kd\u\duc‘)ud\e.uj cﬁ\wj\uﬁmum}\
to side with; to take someone's part; to favor; to 3¢S S 5 Al
be partial to; to align oneself with; to be biased for; to have a

bias for; to be prejudiced for:

- They were arguing, but | didn’t want to take sides, so | left.
b el 1A 6a ke gl el o cal (ST () s8L) @ shalady ) SIS -
- Both of them took sides against me. It wasn’t  fair.
(D) () Yae @llb (S alh ¢ saim il ki ) Laa DS Slail -

* To take someone by surprise; Catch someone by surprlse
(sonlih 5l @isie ne s d) Gand g sl Jing (iaX)

- Bill caught his mother by surprise by coming to the door and
pretending to be selling something. 1 )
o Al (@ Jala) ae s (ol b)) Gl ) aliaas a3all 5 s (J831) Gaadl -

Ll e

* To take someone for a fool: )
b ) Baal 05 8 Lads of oy o sy

- When | first talked with her | took her for a fool.
A@Lg.u\l.yu;cm\ﬂ\@@ EFARS Lavie -

* To take someone for a ride: )
‘;'u:\jE(Aémj“__ﬁf‘a);u:w)muj)t@c.mﬁj\aﬁ \.\3);‘;1:_1).\.\:_1
Malid oy Lo Ladcs 22l ¢ gag g A M dapal

- Would you take us for a ride in your boat?
136




Aaud o da 3 3 Al o iy Ja) IS 5a 8 Gh 35 o ((Saall e) Do -

9(liS Ha

- You really took those people for a ride. They really believed
you.

ol (el 185 5) & iia agd) el oY 58 lia G234 -
- Mr. Big told Mike to take Fred for a ride.
oalihy) aliy g ey 3 8 23k (b clile (34 ¢ 52 3al) ) (aal) gl 8l -
(e

* To take someone for dead: ) o
((Bleadl (38) e 38 (sLad) a8 e dLiile) T Ladld of aiay Sl ¢lay oLl

- When we found her, we took her for dead, but the paramedics
were able to revive her.
glaivd (Kl (slall < )8) e Ll (Lalie)) Ulea dgle U ledie -
(Bl o ) ) s sash o i) U (05)

* To take someone for someone or something:
Wu&a\ydmu\d.\;.u U"'Mcs“’}‘um d“‘“wu\(‘@"
Lds (K aly s (oadd ge lune Lol 330 ¢Jadlly 4za) (S5 Gl s chadaa

- | took you for a fairly even-tempered person. You aren't.
Sl g ol UL e gl s @l () saatl) Jiasl i -
b e il il (S5 Lkl e iy (add @il clie el oS -

* To take someone or an animal into one’s heart  (Fig.):
L;G)\JJSMJ(:MLADJLC} ‘méb\)nj\w@‘u Las); Ls.uu).wu
Ol sl padd G Bl a1

- He was such a cute little boy. We took him into our hearts
immediately. ) )
(I (3) ey 40 Uil g 5 olinal 28] o\SAN giih (8T yuha Dlika S -

* To take someone or something by storm:
(to Conquer aj\_)..a.a s o Lads & () 5o xS el B ) sa
sl padd e lials lalas =2y ¢someone or something in a fury)
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(to succeed overwhelmingly L— Jb—Sa (& ol (palaid¥) (e de sane
with someone, some place, or a group):

- The army took city after city by storm.
50 g 5AY) b Al Gl 0558 -
- The singing star took the audience in each town by storm.
Alde JS 8 (Cpaaliiall) (aaaiiuall J}Wgﬂ&uu@gﬁ\(,;}@;-
* To take someone or something on:
laa G 5 Lass (handling) dallas Jsi

- I'll take it on if nobody else will do it.
Lealley Aal dllia (€5 a1 13) Al dallee I 53 Cgus -

* To take someone or something wrong:
oY) ) aldlY) asl (misunderstand) agd e

- Please don’t take me wrong, but | believe that your socks

don’t match.
(silaiz) d5i0as e 8 5a o aie] Lo ccllind (he agh et Y -

* To take something amiss; To take something the wrong way:
(to understand something as wrong o sl e bl ail o b agdy
Ailay) ol Uadl) (e 4l Siny eopeh ol e hla 4l e Ul 33 <or insulting)

teebla dSy ) Gaoka agdy Uk agdy

- Would you take it amiss if | told you | thought you look
lovely?

Slea g2 clif ol e ) ol culi 13 Und g Ja -
kil Jaen o olif il _ui) @l Call 13 Y (g 40l a8 Ja -
- | was afraid you’d take it the wrong way.

s iegss of cosd -
Al lla)al e (s bl @b sl J) o8 2l f s -

* To take someone out:
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(b ind 4iSly A pal) Aalal) (8 L s padig LS Mpadd ae z A0 ol z A
Ladd G 5l Ui ¢(to date someone)"laii ol 5" 3 )ley il
‘to block out a player in football - (JUall Juw Je aaall 3 S 3 LK)

LAAM d.m j\ o\_\;.i Lgdj.t"

- | hope he’ll take me out soon.
(s Lee ) daladl il i (sl s o (il Jal -
- You take Joe out and I'll carry the ball.
58I (Gal) Jaal Cagu Ul 5 con (@230 5 48 5a) G of elile -
- One more word out of you, and I'm going to take you out.
REii] u)ub\j cdﬁ\w&(«_\m)kﬂ.ﬁ-
] 3 g g AT LS (ol (udall) @il 1) -
_MJ\‘)A\ &_1\‘):\..\’_\3\ oda (Jia ml.dl_a CA“"J
lliia (30 3) A0 AL gl il ) -
e (alaa a5 4 o (ol ) gslai(éﬁ) <l ol -
2l e Ul g 30l ) (AU AalS -
Jile ellaa (54 Ul ebiall (e dlas) gruses Ul 5) eliads adadas Ul g 30 ) 35 4alS -
(3an)5 4880 ad GLIAX (34 Uiy ¢ Wil iy e

* To take someone’s breath away:
«UJ\JAJ\M.LAM(\A;o o‘).tﬂ)mwmchm" L\é);‘;u_a).\.uu
"G 5 JAN" 1 iay adld Dl b gea w2300 L 1) ¢l ) () e
bl (beauty and grandeur) aé Js 4 (astound)

- Running this fast takes my breath away.
Lot qdad (AT 3aadll) de jull 03gn (sandl) uall o -
- Mary frightened me and took my breath away.
o oLl a5 e (AT (B R) e ol i -
- The magnificent painting took my breath away.

i &l (N geaill 3 saall) ans ) adad a3l -

* To take someone to court:
Ladld ~aliy(to sue someone)icsSadl & Hsehall de Ladlb ae yi ¢
(to force someone to appear in court):
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- | will take you to court if you persist in pestering my client.
(535) s (gle ) dlcae e cyiial 1) Slaldl o g -

* To take someone to the cleaners:
aoed "ladd pady o " "Gaddl) Jl sl alixs ellging ol My G ylal"
Osaan G atind dle &l yued WIS 5 ((defeat or best someone) "L
oad Sl Cadaii ) ey e sibaial A allss ¢ the cleaners 4 laiy! 4akl
eSOl o) Wadlaiia) ¢« AT ey ogl el gal (1
- The lawyers took the insurance company to the cleaners,
but | still didn’t get enough to pay for my losses.
Ge daal o alyy b an et A58 Jl gl alaee () salaall dauial -
(s ral) A sl ASH L) (o il
- We took the other team to the cleaners.

LAY Gy il a5 sl -

* To take something apart:
(to (IR RPE ‘(ctﬁ\ ) s oall slimay el I aadiu L Ul
L anding a5 dlils Ladd a8 d)a-a tdisassemble something)
(to damage or ruin Ld 53 i edm rcea Al 5 saS
(to criticize severely) 318 a5ty ¢csomething)

- Bobby took his bicycle apart.
(8 ) o1 5aT ) Al 3 e OB L
- The high wind took apart the roof and the fence.
(L) a5 i) Ailall (2L 1) gl i ad il -
- The teacher took apart John’s essay in front of the class.
(Sl 30020) 2Dl alal 335 () s (Aia) JUie (pu j3al) a8GI aal -

* To take something home (with oneself):
S s 3 ol gat el ) s Jeay 1t Gioa IS a3 e
Sk aihy o e ) dan ) s e e 5 peaS Jaid Ul ¢"aiha
1 il o Cilaaia¥) aal ge L sgia 5l ¢ Rd)

- We took a lot of souvenirs home with us.
A Sl eV e 1S Line (pulala) dasis (Olasll) ol ) Ly -
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- Take this idea home with you—diversify your investments.
Cabag) Ay jlaiinl] el lie & 5" i(ohsll) codl 3,880 o3 les Jaal -
(M) &y jlia 332y @) gl

* To take something in:

Csiaan e iy gl el Oualh leanl (o Adline aalia e ey ua
saalie Lo & (a2 all (reduce the size of a garment)
i ¢ e Juwasy ¢(to attend something involving viewing) s—
(receive money as Jee¥) e dee doin f LK Jl (e Gl
(receive something L G sy 5l o epayment or proceeds)
Gas G s ((inhale) Gt sinto the mind, usually visually

A

- This is too big. I'll have to take it in around the walist.
(adll) L gl g Al ) (i Vs (palinmd (5 Vo
- The mountains are so beautiful' | need an hour or so to take
it all in.
Oy Lo lEl S delull s o delu ) Ul 1(Aa) ) el dlas Jlall 02
- How much did we take in today?
®asal) Jlsal o 4o Ulias L Mas) 58 L -
a5l Lede Bllas 5 gail) (e oS -
- Could you take those explanations in?
- | couldn’t.
hlaa il Sl by Ja -
e (Y -
- | think I’ll go for a walk and take some fresh air in.
(Ohnial) o) gel) (any (A5E1) (gaind 5 (o8 Cosu ol) & AT Cagu il atic]

* To take something into one’s head:

(to get an  suall (U8) Jie Lo sl o 3l iiee 42 dapa
6% «obsession or overpowering idea into one’s thinking)
'La 3,88 (02 5) y3)
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- George took this strange idea into_his head about fixing the
car himself.

5 Joud sl 25 58 e i
.a'k]_)'.czjﬁl'é_.‘;\cﬂ‘%“éjfz)w‘chﬁ‘zjﬁc‘)ﬁ(dj‘ﬂ)dic‘;lc i“&_

* To take something up:

(to deliberate e Vi u oy sl Jslaiy 1leie badmia 15 5um s 13anl LAl e
s s &l Jola Jie ((to raise something) L Ld ad » tsomething)
(a5 g aay e 5 o8 Jab Jual g 5l JeSie ¢(the height of a hem) il
3 45l > oy ¢(continue with something after an interruption)
(start e s—i J—2d 3 e luisl 8 oy ¢(begin some-thing)
QA% A ¢(absorb) «—— 5w ¢to acquire a skill in something)

-

o=l ¢(adopt something new) 1aa—a Gui jLasy

- Let’s take up that matter now.
J5s8 (ASaall) Aleall @l 2535 Uy L
- The skirt is too long. I'll have to take it up.
(W afl) Gxd ) o cany Al Al gla s 5l )
- Let’s take up this matter at the point we were at when we
were interrupted.
Lavie L g5 il Adadll e (Alsal) 028) & gazagall 138 JaSins Uy L
- When did you take this hobby up?
Qé\.\l\}é\ FRYY :L.uJLM L_tid.i =
- This old sponge doesn’t take much water up.
elall \3;:5@;;3\ a0l Gaid Y -
cw\w\).\.\s YMJ&S\MY\DJ&-
- | see you've taken a new lifestyle up.
a\.\;l\ ‘_; \q.u; L’}L‘“ (c\.u c.J;.u) G.u.u JJ\ LAY\

* To take something with a pinch of salt; To take something with
a grain of salt:

&= «(a grain of salt)@»m;\ (a pinch of) Jia )8 e Lo ol sl
slina (Y ¢Uihia ine Gllad 208 Y jueil) 13) 48580 das i) oda Jhe () 354l
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58S S 5K U e s VT a3l b shie 8 AS) Ll Calidall 5 sl
(listen to a story or an <lala o Glils) o gald B L JS
:J& L JS aat Y cexplanation with considerable doubt)

- You must take anything; Sally says with a grain of salt. She

doesn’t always tell the truth.
Angal) (Sad) J8 YT cntie) L ¢l 4l i L JS ol Wi cany

* To take steps (to prevent something):

Lo s Bigad (550 Jonl A DU (llalia¥1) Colel ya) 385, @ jiad 2D, Ay
wlllia¥l 3% «((to do what is necessary to prevent something)

- | took steps to prevent John from learning what we were
talking about.
Gaati B 3l e i galy sa ale 050 Jsal (S A0 cllalaal G -
; g e
e
- | have to keep John from knowing what I've been doing. | can
prevent it if | take steps.
@l Ggan g Jsal o palaial aladl S Lo 48 jea (e (s aiel O e
AU aliay) cdasl (L) 1)

* To take the bit in one’s teeth; To take the bit between the teeth:

:(to put oneself in charge; to take charge) s sl A s
- Someone needed to direct the project, so | took the bit in my

teeth.
iy Al gall gl 5 1A ¢ 5 puiall 3 ik (alAlY) aal Ll (5 55 pall (e OIS

* To take the bitter with the sweet (Prov.):
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asede ) (& A o il allall 8 Cagpma amd (i "anAll g a3kl e e
(accept and astis & o z 53l Slo Jajis gl 3l died domanal Lala (i
Oy sy A sl e )5l i aily Sl 3 aally Ll WLl W)
(to accept to  (aalls Aazall Ala a5 37l 5 381 o Lasd Leaa (luny
marry and live with the girl one chooses, for bitter and for
Al LS s3gy 3kl amtys cworse, and in health and sickness
Ll Y1 O Ase sl sladl (8 aaladinl aady Jial 1 o LS dgimaal o i e

sl e

- If you intend to get married, you must be prepared to take the
bitter with the sweet.
30a0 5 33N e el et o camg gzl 3l (5 58 S 1)

5 «Take the rough with the smooth (il 13 (e Gilad) Jiall o iy
G o) Jiy ol gl e Gy 4l ey e Jgaall 5 el 240 (G
sadl Ji&y i «(difficult as well as easy times) s_ sl s duasll Cild )
el e Lt sDhas
- Don’t give up on your business just because you lost money
this month. You have to take the rough with the smooth.
mdw\um_aﬁgashﬂ(@u\)&p&(mgﬂ‘qﬁ))@‘y
Bl 5 (Apanll) Lnall Wl W) A Gl Jii ol clile | el

* To take the bull by the horns:

s) 3l aal i el Llaase e Wdal Sa Y il saiadl) < el e el

oV el dlee 8 230 Lelaae o Wdal o oy o ey 8 e 5l (2

4lé «((implied sense; implication) wall sliea & haill Uedl 136 dy )

Mjm\.adS(dddmbw)u\y 3¢S ‘&Jh‘:jwdh;)ﬁ)ﬂaﬂ\ Jaa :\.A;).:LL\SAJ
A 5 aday JSLie (e

- It’s time to take the bull by the horns and get this job done.

138 elal (e gy JSLie (e clia yiny Lo JS) aday (sauali 48 (g2 8 gl (A )
(agall 038 Jaall

* To take the chill off (of) a place:
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M\obuu\cusuy‘h\ww‘)m\dﬂ\( )Ja_u L\S‘);‘;\a_\_).ua_\
J=dy) 2 )l USLA‘X\UALS\ Sts ;83 lo OlSa (B 2l 33a a0 ga adgiuall
'to do something that warms a place up slightly (G Gl

- Let’s build a fire and take the chill off this place.
L Sl 138 o i 136 e Uy L

* To take the floor:

(stand up and address the _seesll 8 iy o @ a8 43 dapa
(to go to a8 N Jsl 3 S ad il sgd o dua )i N aady caudience)
the :dance floor in order to dance)
- When | take the floor, I'll make a short speech.
\‘).AA.\M‘;UJAU)S.\QJ}.& c‘)}@.naj\‘_gu.b;y QJSH.AJ.&:
- They were taking the floor for one hour.
muamu}ms}\jn\jud)]\}@‘ﬁj\ | 5283

* To take the initiative:
3okl (s ¢ oy
- Sometimes, in order to get something done, you have to take
the initiative.
ludiy alzdy b () Glal elle Kiad 4ailé Jlee V) (e Jae Slad) < )l 13 -
oolad) )l 1) L Gl Jae G eludsy ol of Blal elile aiay -

* To take the stage:

(to become el slaial Jas juar ¢ Jail) Jadk Zaval o i (&30 sl
the center of attention; to become the focus of everyone’s
«attention)

il il pall el g

- Later in the day, the problems in the warehouse took the

stage, and we discussed them until dinnertime.
U 5 ledl) (e Jalis cy s aeall alaial Ja4 g siuall 8 JSLELD @ jla
sliall iy ) Ledils e
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‘ Feelings:

S sl Gl Jaay a8 AexiAAl Call gl e ST (g ulail) GlusY) dga s ie

Slgas ge suid o i o sl sl caal e gl ae e Jadl

~2A% 436 ¢(to complicate the situation; to make it worse) Llasal
;‘){}AL;G cd‘)&&\‘)ﬁd\ sda (Jia

Add fuel to the fire (or flame):

Add insult to injury:

‘).::L.ml\ <_“_°a e\d_\;\ e J.uu 4 uJ dj‘}(\ = G_IL\J\ ).\.u_d\ e lidy
Mﬁwh}@buﬁ\}aﬂu})}:ﬂw‘)ﬂ\u@d\J}Jaucmu\‘tn)ﬁ.d\

- Bill was shouting angrily, and Bob tried to stop him by
laughing at him. Of course, that was just adding fuel to the
fire (flame).

‘ AU A ) ) U8 s s s
Ay G calally e dlaially 4 gy ol s Jslay Luale disa oy o OIS
(el Sl LUl N g Al A

ShoU Y 2@l dila)) A 5 e AN A el el o3 o a2
« add fuel to the fire (or the flame) sy 5 ) seall an Glaii (cuell
Gl ) i el ) il (b R 5 sl ity BISY
e) 55 (o gl Jaall 835 Wil an ¢ A Aapa 3300 Le 1 58S 63 MUl
N5 2 s ) sa¥) sl il gall a3 ¢ e sl il gall JE) (o aladYl umdll alasii
A dan il 0585 (S5 ¢Sl Jlaid) ;;T el e 2 (32D 8 semn) AL ol
(ha¥) Gaill G saaay JSAT Cy B Bl () ganas dE Wl 0 o) e
a‘)}.al\cdh ;\J}&_\\A.ﬂ\e;).ml\‘;s \ﬂc&&\@;ﬁa)}\u‘)jddd}adlmj
[l WS daal ‘\rzéﬂmd‘ ) & it bua s Al )l e 4,8 30
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O) A8 Y las o(ade oy = S) e S G ela dbale #opeay Ju 38T -
a8 Sl e Uy 3 aum s 4dlS5) diy cacae 308 (e <l ) el DU sy Jrd B2
(e s Ll (e

é(mM)@;Mgﬁ;gumJ‘M\zuwéHdﬁdts-
Cuar_}\;\)a J\J):\da;c‘\jﬁﬁ

(e o) o Jaile )

O Jslay S adle dlaimy g 33l daalidl ) S uadd) e Sl i oS -
) AL Cdall 2138 ) dpcae Jlaid) (e 2138 ede 55 e 1280
- First, the basement flooded, and then, to add insult to injury, a
pipe burst in the kitchen. ;
‘éﬁ olia 3 gula O jasil ?3 coluall ‘_“A ejJJ..\S\ Qae ‘(‘)A\j\ Aol <3—°') aalall ‘?A-
| ; o) 0n 335 S Gl
LAl o cgedaall ol Ay sl ladil W5 ca s 2l (il s slall il -
ol e Fadaall 8 obuall &gl Jladil ela o3 gl Y obuall et il -
| (&)
LA 2123l cgdaall ol Ay il el Laaey o pad) 8 ik slall iy -
YT B8 (e o)) e AN lisasl g cgadaall 5 s ol 8 olaall Ay sl laiil () -
AV lisasl g cgdaall g as sl g sbuall Ay gl ladil Cas e ala ) A -

- My car barely started this morning, and to add insult to injury, |
got a flat tire in the driveway.
Loa o c gkl Ao )

o Elas (e saaly Cahd o crluall 1 u:;éf‘z’\ G @ at @l -
ol e 03 (S Gkl e el

e a3l LeDlae (saa) Cahand s luall 138 4 gecay o il 8 5l Uas o -
L)Aad;\_ja_t;.)a.uuud:u} sd:\_),&) _5;.1&; «ﬂ);ﬂ\‘;ﬁé_)m&\m 6CLL\AM Jaa -
1558 Al ilen Les 30 el b Leidlas
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saal g Cndausi Ladie ST caalliy i graay 5k @ ad s luall 1o cadlli -
Gkl e sl (8 eBlae (4

B rdie il 8 Ay Bl Alllee dule dpe Ol el Gl ppeil) sa U S
(He tried to smear the eyes Wles lelaSy s ¢(Lellad) Laals Lepihy
(add yeast Ja W3 «with kohl but, unfortunately, blurred them.)

& e sto the brew)

Ol lea sgia o uil) (83 5K Ulaad A jall 5 4 i) o gl U

Aa ye Al Clad s ) gl agaia jat s ) cagianda e OIS o) g () (g

a pawi Lo 15888 @iy Chsdy geagd A Lasd sy aglead
Lf‘):\h.ﬁ‘ﬁ\ i)

* Afraid of one’s own shadow:
iy eaailly g) alin e Calay alall Ay jall 8 el slinay 23 iy e sale (63

Al 4G gl L) (ge ey LS ‘(4_;,

- After Tom was robbed, he was even afraid of his own

shadow.
- Jane has always been a shy child. She has been afraid of her

own shadow as she was three.
) s o il Lyl o
Ally e Sa calay jla A3 jull o 65 i a0 de -1
A8 puall A S35 20 (0 ealls s co o IS (e lig a8 e -
A8 puall A jat day (g Ui gl g WA oy 053 Jla -

A 5 s Ll (e A O jlab Ll - A gad Alika (s il 8 -2
A a g Ll (e CHAS il 5 A gl Alilally a2 -

‘ Quickness:

deall Jh 8 dals dlegin Al A8y gl g sgal) ae el JAES aie
il () Gshay aal yi (ol G sl Sy iy (8 ABLD daga alall il
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Loaiy) i jlal) oda Jie pend Lo 154888 (Jglaall s asgiall (uily 4y sal Gl jyua
* Against the clock:
* All in one breath:

e il 4y al il A

1- Bell set a new track record, running against the clock. He lost

the actual race, however.
- In a race against the clock, they rushed the special medicine

to the hospital.

2- Tom can say the alphabet in one breath.
- Ann said all_in_one breath, Hurry, quick! The parade is

coming.
) Gl e Al Y aa

4l a2y (b (e) dens iy (B Y e 1daa Gl ) iy s 280 -1
Sl Gl gLl

b ey o8 A sl Gaaaly adiiall ) saal sl -
ey by A Aiall ) Saeal) el sl Jua g ) gald -

Asild de jon ) Gagall S o o s ol -2
& e (oSuall) Gl o e pul ™ ol B (e el (e dlae 6 -
L) 48y )l
(5 Sl i yal) 5l S8 P sy | sllad" i) 3 o s -

08 s 3 ai) puanill A ya Hen 52 (3 eualall o pel) QAR ) L 13
o sannal) 3 Ll pe IS 8 Al dea il e Calias A5Y) dea i

g i 8 Al Cag ) Sh o g o Uai -
Lsa aaily (o yall 1 se yul (L™ (5aa) 5 dxdn) dal 5 padl () calld -

Oe A Aoyl e ael) 3 gAY Gl lall (cany Aualall A ey 2335
1l she L el
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* In no time (in less than no time):

* Before you know where you are:

* In a wink; in a twinkling; in the twinkling of an eye:

*In a jiffy; in a second (in half a second); in half a minute; in a
minute:

sl e ALYl oda 83 5 LS

1- You'll be sick of that in no time. | don't think so.
- There's a sergeant | was doing business with — he promised
he would have me out of jail in no time.
- She was back in_no time with a tray — and then, in less than
no time, off you drowse to sleep.
; A all il
A e Y Jaladl oy 8 3 Glld (e ol Ggu -
& o) e o) pa Gl b oo s Al e Jael S i old @llia aa g -
Jaladl eyl
aliiy giail gyl eelld e JB iy iy ¢dlade Aoy dyina Cguaal ) -
e ol

2- For God's sake, hurry, Doctor. We'll have this roof down on

us before we know where we are.
L sy ) (358 e o i) el o a8l | ) S |y elle Al gyl

3- I'll be ready in a wink.
- The plumber repaired the water-tap in the twinkling of an

eve.

(e Ak (8) Lelai ¥ de a1 3ala (ST g -
(el el (8) Al ja g S5 oball ) s = Blals (ludl) (5 Sl Bl -

4- Come up to my room and have a wash. Lunch will be ready
in a Jiffy.
e <y IR 1 als eharl) ¢ 6Ky g g o (i) Juiadl e ) Jlas
- Wait there, I'll be back in_half a second.
(ARG e JB1 58) 3 paal Aa jn IS 5o Cogu cellin 3yl
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- "I'll bring you the other things in_a minute (in_half-a-mo.),”
said the waitress.

A @l juaal (S (AR e J8 ) d380) 3l ddaal e e il I JE

(bidall) lusY!
‘ Secrets:

e 6l e dasldl :ujm} Aial) sl Lasa Y ¢ pudl gus\ o)

IS a8 Lle UWla g B alilly Gdiay) v (gl & ) sl

‘ﬁix‘_ (4..19\3\ J\) oeLid) uy il j\ J....JLI L@;Y\ o‘)j‘)ma GLA.LI Jal c&_ua...ul\

PP | o g g c@&ay 4Ag.~493\j ‘)\.d\} Lg‘)al\ ‘—‘L-’) d)\a\i\ & ‘_‘,ALu.x Sl

LS 3u2il) dpa geadll cild ulaill g Jadadll Cady adl e Slad celacY) il
(g Al puill a8y

* Air dirty linen in public; Wash dirty linen in public:

VB8 35 Y (Loall) “linen” Adasy) Al G sa La SAL sl

o il s BN 5 Aaadll ) Be i e sale Al cpalall g Ll e g sl 13

bl el gl gl JSs dlldall (5 5lias ¢ ppadl ClDla () Liadl

O S L Glaais LS ol g 3 )laall 5 o gull (a j2illy (o 58 Leagan y il

‘—")—‘-"L‘M"M’JMWU‘MM‘J\;”)’J‘UAM‘JM‘M\QQU“GHN
Al ALY 3 LS 4 sy

1- John’s mother had asked him repeatedly not to air the
family’s dirty  linen in public.

2- Mr. and Mrs. Johnson are arguing again. Why must they
always air_ their dirty linen in public?

3- Jean will talk to anyone about her financial problems. Why
does she wash her dirty linen in public?

4- Grandson: How are we going to make Dad stop drinking?
Grandmother: Hush! Don’t wash your dirty linen in public.
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) Ay jally s

3% Ay yoall Gl HaER Y b ) eiul i s ga 3all g cwilS 2dl o]
o) 8 Alilall

A il (s sl 1alal Al 5 pall () pas s Bapall e (a2l Jalagy -2
¢l alal 233101 4,y ) aguaidle s

ot ekai 3Ll (il IS0 ) (Ll ) LelSlie (n (Sa3 Le Bale 22
Ol e daidall 4y sl Lewda

; ¢ saadl b e &G sl 5 Jan (S taiall 4
Ol e %0 A yall cludle Jrud ekt Y 1CSal sl

Bapa el gm el 13 Jie )5S (8" g pal" il o perdin Y @l ¢
dale ddiay Gudlall) "o alad) Tadlll alaaind Lsn ¢shiay Ji oAl 5 il
é;cm:]\}:)ﬁ\‘;j&)»m\d}mgcéﬁﬁﬁbﬁ.ﬂ&@ﬁﬁ&d&}t@c}}&)u\u'aﬁt_j
sl e AY) aadal mial 28 (Lulpeall g Ao laia¥) DS A 155 ) 5508 o)
rd) G an g "Mool Al gen ) @l a5 WM 1 alal) Al sh 43 50 Arans ol Anans

- Don’t wash your dirty clothes in public.
Or: | advise you not to wash your dirty clothes in public.

12 gl oSl oAl Ladl aladial A GRAY) e haill s
dlee B jlae JOA (e oCargs a3) o 330341 claw¥) sda ) 4 saan B ppin Y il
Ganmd M o pudly el sale of e s ) SN Gl gl adly pud) oLl
delaa ile) iy @l o elyy ddgie Jal 5l gy o Jlally g3l Sl
) : SYIS AL Ly jal) e il

Al ) gl 258 YL ) iy ate allad () ga 3l 5 CilS a8l -1
Al R agaday (631 La gl 3 pall Al ) ae gy O s pall 9 -2

il (g (sl m e )l
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s ol s alalh ¢l JS1 A (Lile ) LelSlie (Sad o Cpa canlie] -3
la ) il

el e s e g o S el -4
£l el Uyl pud e lad ¥ Jeuiual ssaall

(ot co) 5) Alir AalS) (glaall aladin VU 4l Al G lall Laliag o cany

o de ) Sl e m e qob ¢ edaa (cstase) ol @) A cdaguinn clsp csn

el 8 el LS dadlaal) Gl el s ﬁy\ Lalal) cilaladinl) cuilay ¢(Cay
53158 iy 515 G et b Lash (s ") oL iy 3

* To air one’s grievances:

j\ ?.\..al\ J\ ngs.udbc}d\ur_ dJcJuJ\ cua\ucksamjkm‘j\w\ Y J.uuy

Gl cpabisall Gavieall G dal H 0 5S5 s Ga s s duala oS58 ciallaall

A Ay LS o julay) A

-1 know how you feel, John, but it's not necessary to_air
your grievances over and over.

51855 15) 5 lasins 5l 8 55 puim lia ol (805 e b ¢l oS e -
d‘}ls.uucwu\wﬂJ\P‘MdJ\y‘f\ﬁcu};b‘\_\}uuud.k\)ds‘-
_aM‘\M.)

- | Know you’re busy, Sir, but | must air my grievances. This
matter is  very serious.

).i:;dh.u‘.@_ﬂ q;\;&.mgﬂc}a\u\‘sk:umuﬁ‘dwdﬂe&s\ JE-REY

* Breathe something (of something) to someone:

reiil) dapa b el 138 aadien Lesale 5 ¢l 8 QDS a5l s
- Don’t breathe a word of this to anyone!
el 138 e Baa) g RSy Ay i Y

* To air something out:
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i s air A lady) ASH i Aladia) 3 dbie Lee el 1 Calisy

(ALl ¢l 5 gll L34S 55 5 o2l g ey (freshen up) "s!s—ell 2033 o s 5"

WS e g i e oAl Jladl Jie sl (shake off) " i o) o=ty
e

- It's stale in here. Mary, please open a window and air_this
Qlace out.
qmém\}d\ h\c_\s\ ‘Ffu‘duw mwwm\}muﬁdtcﬁ
sl el (‘_,,_m_a.:)
- Please take this pillow outside and air it out.
(G o) 56l Lpuzm 2 of) Lguzadi g oz jladl () 5ol gl o2a 3A ceilliad oy

- I'll have to air out the car. Someone has been smoking in it.
UAMY\ JA\ LGJA\J.\ u;d.\ uls aal DJLLHJ\ (LS}M) UAS.\\ u\ (SEEN]

* \Walls have ears:

Cosa 335 ) Lialil el 38 cdly (o el Glasadl digaladly ) "Il Ll gl
pete LB 058 e IS ) Gl B e Al pa ) pul RIS (e pand) G i
Coalll By Lo pand G L glasll Ja e 25 S o O gen s agdl Aa 0 )
e}@.‘d\ Jaa ;}aa‘;ﬁz:m}d\ e\.\;ﬂ@@\l&ﬁu\ LB)LJJ.\.\R:\MZAAJSUSAJ JA c?@_“\lc
A AEGY) 80y LS s ) ul) s e )
- Let’s not discuss this matter here. Walls have ears.
- Shhh, walls have ears, someone may be listening.
Ly (pe JS U pee ol 3 (lia pel) 13a (8L YT i) -
Ll ad) ¥ s Sl mguﬁt{u?iw‘y\&?_
(Aaalally) Linady g Umany (Sae 2al g Liin (b -

el i alaa L) 5ol GlaiS Al a3 AV Culal) e

G 154 OY il il jlll e (5 sl LS DAl 4 e cgalall 4y 5l i)

bl e Lalad Caliss 1) gua s amlio s lee 2380 Lle Jaidn ) 4 adl) <ila il
b Lae iy LS i jall Lgniles oo Gl el a8 4LaY)
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1- To keep (it, something) dark; to keep someone in the dark
(about something):

u:)u} <A “dark” LSJ'JAJY\ Jasll) A_A.r_ cJUal) Jas ‘:J.r_ ca;t\_)l_ud\ odA (5 gia
cGu‘)ﬂ cu);ﬂ" LA\ AP M L.a.ﬁ‘)_” ‘;ﬁ JAJJ} US\.J 4(-;.115 u}u\" "o L;uu.a
oda u."n«.u.ﬁ;f}[\ L ?‘M\ ¢) )y (ra @.\sﬂ\ el g Y \.@_m;} " gall
dS‘La_;).a} CLG_\A_A‘).}&‘)JAM @}u\_ﬂa;,gmm:ﬂu‘w\ g_a\)_.g,\’_dbg_a\)\__uj\
Aol A (lalSll (e LgilSWE e e

-You're not in love with somebody, are you — and have been

keeping_it_ dark?

8 el Blasyl a6 A o il o (padd b ddble ddle o cud il
¢ )

Moo u_a‘):d\ QJJ\)AJ\Q%&)@ Sl Ja ct&@é&c%ﬁdﬂ\ d\}uﬂ\}

Mgl g aDB" ALK caakally fdark dalady) AalSl s cdles il o2 4y il (53

83 aal) dgiany (5 O aad adain S8 "CalaA) ce Ayl Geiday Sl AR A

e Gla ey 4K aall Jslaall 138 5 cualall 23N ol allaall JolN 8 ¢ o5 6l

3k o) 48Dl gl L (geg cand e ally ¥ Sl ol 0¥ ¢t S Jglae
Lalad liaall opialSll cpla G dgshaiall

- Somebody has to know these things beforehand no matter
how dark they're kept.
DBl (i (H5aY) cLEY) e e ale e 05K o padd o e
L g2 (2
- "Well, I think it is very unfair to keep me in the dark about the
facts."
"I'm not keeping you in the dark. Every fact that | know is in
your possession."
ilal) < e aa o) 3y e Jae Gl 4l ol (G -
(Blia (e 48 el Lo S elal (Gl clie aal Y ) -

2- Mum's the word (keep mum):
—"Mum's the word " Connie promised
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-"I shall not tell you what my policy is." "Mum's the word,"
Connie promised.
"1 Ot ¢(uban) Sibd e e b ol @l I A 5 S Eae g
- Keep mum about this. ‘
o e 12 g2
3- Let something be private:
- "Don't say anything about this,” he asked. "Just let it be
private between the two of us." )
Ly Lag ) e 4e Jadd ¢ a1 138 (oo AalS; Jalis Y™ ;SUE 3yl
4- To keep one's mouth shut:
- Has none of you any idea when it's useful to keep your
mouths shut?
Sosaall Ardic 4 jull o oShlaa o e 5,88 il LA ool (K 4l
- Why can't | keep my mouth shut?
¢l o Blial) adaiad ¥ 13

- Do you think all that came from keeping my mouth shut? No:

it came from keeping my ears and eyes open.

3 OIS Al g 3aas o) Jelld olal W€ pull SIS Gas IS &3 Le JS o ol da
)

5- To keep something under one's hat:
- He kept under his hat what he had seen that evening.
_aﬂggw\ cﬂha&bﬁbdﬂ.\kﬂ;\dﬂ-
SS) a6 sl Glld saals Lo JS Jla a8 -
- We're going to fight them and soon we'll get 'em out. Keep
that under your hat, Brother Mac.
s el e [Plale ans ki aghiliig el Al

6- Not to breathe a word (a syllable) to a soul:
- Before she left Connie gave her oath that she wouldn't
breathe a word to a soul.
saal s AWl sl () el e dadlain Ll 5ols o J8 SS cuendl ) -
(é}h-n s

ond) e Jadlad ol L als Ji 5 & U ool a8l -

- She had never let him know — never breathed a word.
ol o cadaila 381 Bl Co ey 405
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7- To seal lips; Lips are sealed:
- | won't tell it anyone; | can keep a secret. "My lips_are
sealed,"” said the statesman. "Sealed lips, that's me."
Gy e gl e Jalaall Sl o e 138 e 13a0 paal oI S A gall J ghe S
) "l Cag ea
8-To keep it (something) to oneself:
- "Well, Julian?" said Martin. "I didn't think | ought to keep it to

myself any longer."
ST B el pal o (als ge QS A Gl Y Igl e b a1l B
" e
- "I hope you'll keep this to yourself," she said.
"y el g o el rclls
- 1 fancy she's a woman who likes — well, to keep things to
herself.

L s 8 s g Il 1S (5 s ol el Ll Jas]

9- As mute as a fish; As silent as the grave:
G e B Cubiall il g clujadll A<l judl e 3 lie gan o
a5 e WSy &l e i coalia A a3 (5 aall e 12y LA Y S
didlall Lagitia it Lagd oS Y ol ) g d<aid) e Gl ¢ ) e Lalaal)
Blall saa

-1 will be as silent as the grave (as mute as a fish), but
honestly | don't understand what does it all mean?
C)A&}A\}Aua@\y 43;\)md5gc@\ca‘(d\£u@—4))§d\éc£§h\ Sl

alld o)

10 - To keep one’s own counsel:
- He was a man who kept his own counsel, and a very patient

man.

a8l ually ) ) S5 B e (Blail) A5 oIS ol

11- To take into one's confidence:

sl e i
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- "That is why," said Charley, "I could take no one into_my
confidence."

"l Ao 13l il Y e 3 ) g Sl Y i (8

- After some reflecting, | decided to take John into my

confidence and leave him to make the matter public or not as
he thought fit.

Leie ) ol LelaiS b & il ol 5 gl ml e on ol o 8 lle pSal) aay

' Ldie ey sl 5 e

12- Under the rose:
Mou" G " 3 e
- In Ireland, having no mistletoe, the girls are obliged to kiss
under the rose. )
Okl Jals ) clgial) ¢ ylaal o lila i) 323 (ol Leaad Gl 1ol ol oY 15k
ABT
13- Never let one’s right hand know what one’s left hand is
doing:

A ey (23 ppant s g ("lile i Lo it liged £ V" 0 m o
c)AS\ c\ﬁa\dﬁauw ‘J.:..Mel_“d\ ;&?\3)})@&9 cL@JSJLJM;\ (-;f;‘) cJS“,S
il aae a2 (LS5 Ul dle (gpmull alad ¥ s el 2l 3 sLdY) (e
Guaill o g alans ¢ pseie (sb dilia pre 5 (g alaiY) il 355 e aa QU
lS ) Laal Al 13" rdlae sl o2 I e WDY! 8 Ve BN #1 A
(If anyone gives his alms, "4 giwai Lol ala3 ¥ s | o Lea ja008
one should give it so secretly that one's left hand knows not

what one's right hand is doing).

14-Between you and me; Between you and me and the doorpost
(the gatepost, the wall, etc.); Between ourselves:

- "Between you and me, Sir," remarked John, "I'd sooner have
any amount of rumors than be arrested for murder."
DB s B Cagas Jsan b o(eliny iw D f) 1 5m lisal Y SIS s LS
" ) dagh Gl Gl Al O J8 claildl)
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- But between you an' me an' the old doorpost (gatepost or the
wall) I am worried about that dame. )
Bl @l olas GEIL el ) (@Y o) 1w elial Y

o A AL A ) Gl el any e el 13 Caling Y
Sl Ll sileac) the doorpost Jie du g &ile o cildS el
e lele 355 Al A gl salac) the gatepost ((wils (e lle S5y
o S cila e gite 2 Hsa 2yah A (ki) the wall ¢(wils
Omal) 6l s (e (sl Alua g o) el Gulaa ¥ s aseiall ) imall daddd (gl gl
28l el el e e ddlida 3 ) gean sl s Badh DN il liall a3ed
canl g Caagl Lehiad b Al (S Clias g g 5 Ay ) o) Y15 ) seall o (g ¢l
a8 g o opall Ly L 1588 ) Aalad) Ayl 415l U S35 ALY 038 S
" Ly (dic) e lallase U 1 oa s Alilall ) ) olaiS

- "I'll tell you a secret,” | whispered, "just between ourselves,
George. I'm beginning to hate people.”
o K1 il i) cdadd Ui Jlay 15w @l J 8l Gigm czosa U iladla ubls -
Il-‘)‘:_.d\
- Between ourselves, there are only three distinguished men
here.
Cronaall Jla N (e G (5 g L 2 g9 Y (L) g B dalny W ) s oS0 (J

15- To give the show away:
- Well, at any minute, old Bob, in the most innocent way in the
world, might give the show away.
alladl b L) Jie ¥ 36l pu s Aaad (gf A ¢ ) oL38l ) gaal) oy sy 38 (L
- He looked over his shoulder at the other men. "Don't give the
show away," he said. )
"oosall | 9E YD ah AR5 AN ) ailay il

16- To let the cat out of the bag (sack):
(to reveal unintentionally) =d oy sl 54
- In the last cabinet meeting the Prime Minister let the cat out
of the bag, revealing the true circumstances of the case.
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G mall Ll aal (e el sl Gy B Al o)l aclaial B

(A il Lagall Cag lll e Flady)

- | shouldn't have let the cat out of the bag. But there it is —
it's a lucky start for you, my dear fellow.

g ne b ol 48 ge ol L) (&2 08 g W (=15 udl (380 YTl (g OIS

Ll Glias ) gem s (Jlaas s AY) Sl pandll (any 8 sACK Al Salai) aading
I ALY Aaia ¢ WS ¢ bl L saan (e

A-Poor Tom got the sack (or the ax) today. He’s always late.
23 o) 53 Cannsy o sal) Janll e iSsall 55 (35k0) s 5 0 -
andl e il Al 4 ¢Sl a5 Jual a gll &5 23 -
- | was afraid that Sally was going to get the sack.
FR ORI I QR

B- It's time for me to sack out.
(e S Ola
- Let’s sack out early tonight.
AL ) S0 ol Uy L -
0% a il 1) ASE AL Ly e -
- Mary is sacked out in her room.
(L2 ) Whma (o a e ol
- Here it is ten o’clock, and you are still sacked out!
(o5l o8 daad) il il 3 Y il g 3 ,8ladl ) deld) cilia
C- Please sack the groceries up and put them in the cart.
ORI L el 8 Lgraia s (Aain) S 8 A Ol gl e celliad e
D- Sit down and have something to eat before you go back to
work. An empty sack can’t stand upright.
el ¥ ode ) samal) o) ¢deall ) caads o Ji e &N (e JsliE S
S Al ey of e sl

17- To spill the beans:
- Maybe the old boy had heard something about Alex and was
going to spill the beans to the police.
ol sl Ly a5 Gl e A paal) LAY (amy sl JADN gans Ly
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- I'm goin' to spill the beans. I'll tell you the whole truth.
Al Aggally o s ual) 8 g

S ) s LSl (any Ul laddiion G el 038 (O godal 1) (e
(aJ@J\)the Catdmcds.cw}wy&ad&mmsjﬂ\ ¢Lia) a)ALLeA;.\
oA i (ol il )Splll (@l 5 Jsdll) the beans «(“all) the bag
Lﬁ}’dﬂ dw\}c_w\)\_.ud\ s ¢l yo Lo ) Lliay Laad 13) (S clgin A8Mall gas DA
)ﬁs\zﬁuad;@M‘mgb}m&ﬁ@umu%;@éem&mﬁw\
2Y (e Y oS sl duda b Al S Sl i el i Gab ol o
adadll 5 a5 ) L38) g (uS Ji"@:@ﬁ @‘-\MJ‘ Jsl) 5l Adadll 5 il e
Dmally 3y geall o3 oAl i) (el ALl laliaa cpe Jsall (550) IS
L@.\\&_\A“_\\Jml\a.\mdue\m\uj‘)la@enﬂ\ ;Luﬂ\a‘)iud‘);‘}“
mjmuc)ud\gbﬁ\uc‘)w_d\‘_gem

18- To qurt out:
(to say somethlng u.ug.ia B m}_c)e L;\ cugHY\ wAal mbs
without thought, unguardedly):

- Has that fool Jackson to blurt out the whole story before any
of us have had a chance to have a look at it?
I LelaSly ((ASall) Al s oL38) ) 1 phaae "o suSla” 5 Y] Gl (IS Ja
el laall da 8 Lia (5Y £ O
19- To let out:
- "His name's 'George," is it?" "Yes. Did | let that out?"
Blackmail!
- Oh, Mr. Sartorius, do you think | would let out a word about
your premises?
Ce B b uall sl Ja X ga an SIS Ll ) g 4l G i -
A ul) dbba (e Al omile 1 Gl b g i 2 b -

20- To let on:
il dapa 8 axding Lo Gl 40l ap (Galdl inall (s yasil) 13¢]
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- | haven't heard a word about anything. She obviously wasn't
goingtolet on.
lid) aae o dhaal Lol il ) (e o b gl e Ban) 5 AWK aans Al gl U6
e
- Don't let on that | told you.

21- To leak out:
- The news has |leaked out. } )
(0L Cupidl) ) i)
- It was the sort of thing that, if talked over, would certainly leak
out.
o (58 O 3l e Al ¢l LBl 23 13) A e LEY) (g g g5 OIS 4

leak out Lﬁ)'gl;.i‘;!\ Jaall G::M\ aaladinl g Huedl) 124 = Craall

sl sl (e A il slsall Gy (8 dladiin) audy (o) (1588 xS sl i)

S olaad) Gty uall L) (M8 Cun cdae V) o2 Aue g8 e W e 5 il AN
.353:‘]\ pc uJ‘; dm, Lea ‘LéA“‘:);’

22- A little bird tells (told) me:
O Ay paall oLE8) 3 jala (L 8 Laladial @l el Cahl e el 138 22
(a facetious term meaning “to know a secret aslss & ras
A& o e Yad Ml ade 3kl from anonymous sources”)
S5 shuanll "W A e D Al

- Alittle bird tells me you're getting married next month.
P e .Js.\) d:ts.ﬁ\ )_g_‘ﬂ\ C}).t.l 8 gan é_m_l 3)4&43\ )ASLA,.‘\ saa) G.u\_u
() el elal gy ae ga
- "But | don't see how you know." George closed the other eye.
"A little bird told me. ; ‘ ‘
b yaa 3)94».@9. " d\é}é\.ﬁ.\:\ch\cjp(’)am'c\'é&du&}uﬁa@\y‘f\ﬁ
(o) e Al ) M Al

23- To draw a person out:
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@SN e ol Gl a2 e (asdll (5305 jizﬁ s w138 (i
( to make him talk and so reveal a JIoaY 5 ull CalS o3y el g
ol L8 e Ae Yl Vs e pretkil ed;.mé REERRY tsecret)

- She expressed no surprise or emotion at Sir Charley’s
overnight decision. Nor could Mr. Smith draw her out on the
point.

Cuaans ) Lgat j als coaliall i ) 8 olad dakaladl ol ddaall e Gl sad ol
REICRRWRI TS

24- To pump (someone):
Al HHS Gasb oo @) Jaa Ala el 1 Jie aladin) sy
Sl peand Lo moealll e digyaae g2 el o dte Sl
(to question persistently to try to obtain L~ Cleslas
'Y e i WS call information possible)
-You've roused all Aunt Dagmar's suspicions. She

was pumping you, but, like an idiot, you couldn't see it. ~
ALY Jie Gl ) oli) e olilan a8l jleals (A daadl g ) &

- Miss Milton. That was her name. Perhaps he'd tell some

more. "It's no good pumping. Is that all you're after?"
adY (@SN 3 0a ) 58S sl glg Mg sile AV Lganl” 1 jlaialy 8
udly L8 e JaSal <) gand " 1308 sl elli e e glaall (e e W
"l Gsant Le JS el Ja

-"Have you, you nasty man, come just to _pump me
about murders?" )
"t Y OV e elid) o alelE) dads 3 Ll < Ja "

‘ Words and actions:

Gl e K sl A ale 592 D (gossipling]) i sl A3 5 S
Giladisall Laws Y g ccd.a.oﬂ_j_g laliay ‘;ﬁ\ alaal)l e Jais ceJL:J\ G s e
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siga s 4id s an) 48 (Speak more than do) dais e JiSH coaaty (e g sl
A kel g ald Sl d24y 5 ((Waste time and effort in vein) LSJ—“‘
mw‘w\ JRYY (.A\ u).i),.ﬂ‘) ;LASAJ‘ u.k&\.ﬂ “UA\ HJJMJUAU’“&
B8 61.@_1.;4 UASA.\M ‘;a.uJ\J JL..»_):}“J c..a.\l\ u.a‘):_j aalissg d}s.m\_j L@.\.ﬁ: \‘5‘),\9‘5;04:_.\1!
(S Y) Rl 138 W el 5 Lganl

Empty vessels make the most sound (or ring):
Aaoall G B s aa s

aJ}aJu.ALJ\MM\AL\SLQ&4@)\5&\@\5‘2\&\;&4@}3@\ \&e i ‘)_fj
sLe b (tongues set wagging) 4l 35 4ads DR e JS agal w)u
LA.@.\\JSB‘_“JL).MY\ ngl.uu‘ﬁjc Agsu\ B 4..\‘)1.343\ oda ;\J} L)Ad‘)’.ﬂj‘J cu\._i‘)l\ &JLAM
Gl Gagpmall gonlaiy) Ul elall ade Glhl Loogay el Sl
sle #lus « (objective correlative) e sasall Jadll (T. S. Eliot) <

tsl) ooy i) 13a daa i Aty ey

_‘;_mus\ g dm uzu 4.9 Jus\ w\.’d\ -
Sl Cabay g ¢ dm &Jus\ Sy -

lgie dilise JISE0 dalall & Cajad s
ki g) (OIST (il s cople 5 e lind (Cpelama (Ol AanialS o(ad) (39 &y il
i

O B e (uald ) agilidag

Al JEa) 8 peca sl (S Jiall o sedall 13 jedas s

- | suspect Amy is not very smart. She chatters constantly, and as
they say, empty vessels make the most sound. o

Gl A (328 () 50) mldll e 5,65 Jidl ) Ao daily el b ale aa -

Al dpe ()85 ()

(A:S3) e )b Wl atie] €1 o mldll ¢ Sl paiuly B ol s WS il of aled -

JEEN

Caall g Lriady palll JaaD Lild dlgia o D&l (alatial 335 5 42 Hall 3 53 53 ¢ guad 1500

Jie i ulady) ol el (e i€ (8 Jadl) e
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* Actions speak louder than words:
S (e s (5 1 JladY)
- You keep saying that you’ll do your fair share of the housework.
Remember that actions speak louder than words.
S e h gl ai g il Sl g e Jolall Slypemi (5255 s Sl Lo g 5
A e s 581 Qa1 ) (e )

* Easier said than done:

daii () Craall e 81 (Al G Jgaall (e e 285 e sl 2DISI (a8 (e ] 22U
- Yes, we must find a cure for cancer, but it's easier said than done.
il e Jend 2O (815 ¢t ) i sl a3e 23 (o (aaty Slad
- Finding a good job is easier said than done.
Jailly Ll J gamnll (o Jad Al 5 e Jemal) e 5

* Waste one’s breath:
odgh (3 0al) asl sl aaial
- Don’t waste your breath talking to her. She won't listen.
iaal aaiud () L) dlgaa Cuaall (3_5S) L ligd it ¥
- You can’t persuade me. You're just wasting your breath.
() g apial L ol ¢ o ld) sl ()

* Beat one’s gums:

(to waste time talking a great deal 51 s 1 558 KN 8 a8 g ¢ jall pial
dleny 4 )l 35 A 5 oala 4pds (8 paedll s Jlea edays cwithout results)
(As if glind ol Db A (s 3lS sy 4l Cus 4y 530l Lpalia (g a5 L s
one were toothless.):

- I’'m tired of beating my gums about this over and over.
(Anaii) 338 (g0 & guin gall 128 8 SOSN8 S (e s -
Ao Al ) Jga sl 053 19S55 151 30 5a¥1 138 oo Cunall (ge Cmd -

- You're just beating your gums. No one is listening.
L) ain 3T Y (g pan (g SIS B i g alial ol -
Aaela olal s Y 5 58S Gaaati oY ¢ zaldll o ol g aulal el -
(Aeladl) (e e a5 b e 035 JSI s Qllall g paalile QIS Jlae -
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Arabic works:-

A S Sl

1952 ¢y pad) sl A ¢ a5 pulai¥) ¥ o e s
1955 A&l e Y Gulaall ccygalf o D ad o O LR e b Gakd ke
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